a et 


Make See we 



































Tv Fiums| | RADIO | 





1960) 


, ppR o+ 








PRICE 





Published Weekly at 154 West 46th Street, New York 36, N. ¥., by Variety, Inc, Annual subscription, $15. Single copies, 35 cents. 


Second Class Postage at New York, N. Y. 


© COPYRIGHT 1960 BY VARIETY, INC. ALL RIGHTS RESERVED 





VOL. 218 No. 8 


NEW YORK, WEDNESDAY, APRIL 20, 1960 


160 PAGES 





FOREIGN FILM 





Television Traming 


High on Broadway Following Hits 


By HOBE MORRISON . 


What the theatre needs are more 
television writers and directors. 
Not that there have been so many 
hit plays from tv-trained authors 
and stagers, but because some of | 
the most vital and expert have| 
been from that source | 

Moreover, television now appears | 
to be the best training ground for | 
ylaywrights and directors. On the| 
con of accomplishment on Broad-| 
way, no other field provides com-| 
parable experience for the brutal 
requirements of big time legit. 

Although it was probably unwar- 
ranted, there used to be an expres- 


sion, at least in tv circles, that 
Broadway was suspicious of tele 
talent, and in some instances, there 


were attempts to hide the fact that | 


plays were adapted from video 
scripts, and the television back- 
ground of writers and directors 


was minimized. 

Perhaps there are still scripters 
and stagers who are self-conscious 
about their tv training. But legit 
certainly does not share any such 
attitude, if it ever did. Television 
is now generally respected by the 
theatre, ai least for the talent po- 
tential of its craftsmen, if not for 
the content of its pregrams. 

It's notable that all four leading 
contenders for this season's Pulit- 
zer Prize and N.Y. Drama Critics 
Circle Award are written or staged 
by tele-trained talent. “The Best 
Man,” is by Gore Vidal, who 
credits tv with his legit craftsman- 


ship. “fhe Tenth Man” was writ- 
ten by former video scripter Paddy 
Chayefsky. “The Miracle Worker” 
is an adaptation by William Gib- 


(Continued on page 158) 


Variety’ as ‘Script’ For 
Soph Tucker-Ted Lewis’ | 
90 Yrs. in Show Biz’ Act 


Variety will be part of the! 
of the Sophie Tucker-Ted 
Lewis eight-weeker at the Rivi- 
era, Las Vegas, where they open 
May 30. Actual “notices” from the 
paper will tie together their “five 
decades of show biz,” represented 
by their joint careers. » 

Miss Tucker will simulate Lil-| 
lian Russell and develop her spe- 
cialty .to the present “last of the 
red-hot mammas” and Lewis, like- 
wise, will reprise his career from 
the old Reisenweby pre-Prohi- 
bition era “lobster palace” in New 
York, to date. 


“script 
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Ground Now Rates 


ITALO BEEFCAKE 





By VINCENT CANBY 
Contrary to all the churchy chat- 


The Enemy Camp 


Frank Stanton is going to ter about le sexy hot from Europe, 
—_ on 5 oe org the big boxoffice news as to im- 
riday (22) n Washington. : ~ nen > P 
—_ a orts in 1959 was made by Italian- 
The CBS president will ad- P 


dress the 1960 conclave of the 
American Society of Newspa- 
per Editors 

His address {s_ entitled 
“Journalism—Half Slave and 
P lif Free,” and will be given 
at a luncheon meeting 








chart.. British product grossed an 
estimated $18,600,000 this side 
during 1959. 

More than anything else, the in- 
crease in 1959 reflected the dra- 
natic rise in income earned by 
Italian films in this market, which 
more than offset a sharp decline 
in total French earnings. During 
1959, 96 Italo pix earned $9,720,- 
060, against $1,508,450 taken in 
by 48 films in the previous year. 
In the same period, French earn- 
ings declined to $5,187,508 on 78 





pun may be forgiven, Reeves out- 
| foreign-language films last year, 
Variety's similar checklist a year 
+ e | market and earning around $14.- 
Hit Many Medi 800,000. Thus the 1959 b.o, is 
| up 50%. 
much confined to the printed page, 
cartoonist is simply delighted. Over 
years with Harold Ross, and, in- 
at the Murray Hill in New York, 
Catbird Seat.” nesta daa in 1958. However, behind these 
he had liked what he heard. He ; 
Coke's $400,000 
toast contrives to triumph over an/ 
one of the 
u | will be in the form of a special 
than 30% increase in cost. A year | Boone, Bobby Darin, Frankie Ava- 


produced films starring an Ameri- 
can-born hunk of muscular man- 
stripped France’s Brigitte Bardot 
at the American boxoffice. 
amounts to this a boom As 
| Varuery tabulates the take, it was 
Amaze 708 lingual features, both dubbed 
ur r and titled, grossing an estimated 
ago, when the data for 1958 showed 
585 foreign-made films circulating 
| British-made features in the 
Humorist James Thurber, whose | same tongue Americans insist they 
is suddenly turning up all over the 
entertainment map—films, theatre, 
drinks at the Algonquin he talked 
candidly and delightfully about 
evitably, about the battle of the 
sexes. The latter was the point 
Monday (18) Continental Dis- 
tributing’s “Battle,” is an adapta- 

- ; figures is a story, and it 
mented that although he estimated | gown to a battle of the sexes, or, 
that he lost approximately 70% of 
did, however, have one small fault 
to find with the ending of the film, 

(Continued on page 158) | T n e S | 

SULLIVAN BUDGET Coca-Cola, under the McCann- 

While the really big shows—the | Major and most costly tv specials 
specials—come and practically go,| Of the year. It’s designed for the 
Pp. : ‘ 

Colgate has renewed its half/| salute to the kids of America. 
sponsorship of the CBS-TV Sun-| 
ago tab to sponsors was $70,000 a | lon, Paul Anka, Fabian, Annette 
(Continued on page 159) 


hood named Steve Reeves. If a 
Meantime the overall, as to 
$21,500,000. Compare that with 
As His Writing 
in the domestic (U.S.-Canada) 
works heretofore have been pretty | speak are separated from the for- 
records and ballet—and the writer- 
his plans, humor in general, his 
A film of that title was opening 
tion of Thurber’s short story, “The 
(Continued on page 78) 
the film by not being able to see, 
which details how a Mr. Milque- 
UPPED T0 $100 000 Erickson agency production aus- 
’ | pices, is undertaking 
Ed Sullivan goes on and on—and/| teenage consumer audience, and 
day 8 to 9 p.m. spread at more| current disk faves, including Pat 
show. It’s now $100,000. 


TOPS CHEESECAKE 


eign linguals in the accompanying | 


films, from $8,345,000 on 46 films | 


comes | 


Show will spotlight many of the | 


S’ U.S. JACKPOT 
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Samovar Tea-Leaves Say: 

Best guess for next big cul- 
tural exchange deal between 
U.S.A. and USSR: 

Metropolitan Opera to Rus- 
sia 

Bolshoi Ballet to repeat in 
States. 


No Biz Like Art | 
Biz When Tied 
With Show Biz 


| Show biz has entered the art | 
| field in a big way, not only in the | 
|number of entertainment industry 

|} people who have become art col- 

lectors, but also in the technique 

of staging art auctions. 

On April 27, for example, art 
collectors in Chicago, Dallas and 
| Los Angeles will join New York 
|}competitors through the medium 
of closed-circuit television to bid 
on important paintings and sculp- |; 
} ture in the first national art auc- 
ition ever held. 

The N. Y. Museum of Modern | 
Art will benefit from the auction. | 
The telecast will originate at the | 
Parke-Bernet Galleries in N. Y. 
(Continued on page 158) 


67,581,000 VIEWERS 
FOR OSCAR TV SHOW 


An estimated 67,581,000 people 
watched the televised Oscar pre-| 
sentations on April 4, according to | 
| Sindlinger Reports. A year earlier, 
|Sindlinger tallied about 80,000,000 | 
for the same NBC-TV) 
special program. 

About 60,000,000 of the total 
Oscarcast viewership were at home | 
to see it, and another 7,218,000, 
Sindlinger says, saw it in “public 
places.” It’s quite possible there | 
were a few million more people in 
the U.S. who saw Hollywood laud | 
itself on television this year, but 
Sindlinger did not count institu-| 
tionalized (hospitals, old folks | 
homes, ete.) onlookers. Report is | 
based on some 1,600 interviews | 
done the day following the tele- 
i cast. 
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Kimono-Clad Godfrey's Now-&-Then 
Reflections on 31-Years in Radio-TV 


By DAVE JAMPEL 


Tokyo, April 19. 

“And now I come out smelling 
like a rose,” said the once contro- 
versial Arthur Gedfrey, here on 
the tailend of an Asian swing. 

Sitting on the floor of his Japa- 
nese-style hotel room, clad in a 
cloth kimono and sipping tea, God- 
frey was expressing his deep satis- 
faction after emerging untainted 
by the recent payola scandals. 

His orew had a sweet taste as he 
reflected on his present state of 
being out of target range after 
having first struggled to convince 
stations and clients of his good in- 
tentions and then being attackea 
in the press and by fiction writers 
who prototyped him as a devilish 


god of the tv screen during the 
years when his sponsors were pay- 
ing CBS record sums for his 
services. 


It took a desth scare for God- 
frey to be emvraced by the press. 
“Now everybody is so nice,” God- 
frey said. “But I haven't changed.” 

Godfrey considered his detrac- 
tors and said, “It became the thing 
to do. It seems to be a human 
trait—people are fascinated by the 
explosion of a legend. And I 

(Continued on page 158) 


Mystery of the Emety 
Tin Box in Canada TY’s 
South Africa Coverage 


Toronto, April 19 

A tin box, supposed to contain 
100 feet of film, arrived empty 
from South Africa at Toronto head- 
quarters of the Canadian Broadcast- 
ing Corp.; and an on-the-spot CBC 
cameraman complained by cable 
to his Toronto office that South 
African censors would not allow 
him to send notes explaining the 
scene and action of his films. In 
the newest censoring of CBC news 
by the South African government, 
the empty tin box was to include 
film showing the release from Dwur- 
ban’s jail of Norman Phillips, for- 





|eign news editor of The Torente 


Star. 

Said Laurence Duffy of the CBC 
news departmert here: “We are 
trying to find out why the film is 
missing. It could be the camera- 
man’s error and we are trying to 
trace it.” But the cameraman, Phil 
Pendry, later cabled the CBC, To- 
ronto: “Due censors no dOpe sheet.” 


| (Dope sheet is a written guide of 


(Continued on page 158) 
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Western Stars Get 


Lotsa Com, VIP 


Handling in E. Berlin Deluxe Vauder 





By HANS HOEHN 


Berlin, April 19. 

The old Friedrichstadt-Palast, a 
8.000-seater ‘located in the Berlin 
Soviet sector, is still one of Eu- 
rope’s biggest variety theatres. Its 
managers try hard to continue 
Berlin's vaude tradition estab- 
lished by such houses as Scala, 
Wintergarten and Plaza which 
once boasted worldwide fame. All 
were destroyed in Allied air raids 
during the war. 

Friedrichstadt-Palast often at- 
tempts big-scale bills only to run 
up against a lack of top talent and 
names. The money angie is also a 
handicap since the German East 
Mark means little in the Western 
market. However, money isn't the 
big sgest barrier as Friedrichstadt- | 
Palast isn't—like nearly all the} 


East German theatres—a private | 


enterprise. Moreover, western ar- 
tists’ receive at least part of their 


salary here in West German 
marks, 

The prime handicap stems from 
political reasons. Western head- 
liners generally aren’t keen on ap- 
pearing in a country behind the 
Iron Curtain. Some fear that an 


appearance in a Communist land 


could hurt their prestige or repu- 
tation. While West Berlin sees 
such international stars as Maria 


Marcel Marceau, Josephine 
Baker, Maurice Chevalier or Mar- 
lene Dietrich, the other part of 
the city is a poor relation in this 
respect. 

Talent Searce in Satellites 

Eastern managers are compelled 
to look for talent in the satellite 
countries. This isn’t too easy a 
task as name artists are scarce 
there. For most performers who 

(Continued on page 158) 


That Offscreen Touch 
On ‘Untouchables’ Gets 


Callas, 





Winchell Lotsa Action 


Walter | 


columnist 
his 


Syndicated 


Winchell, as result of narfa- 


tion in “The Untouchables,” is 
slated for a lot of offscreen gab- 
bing. He wound up the narration 


for the Jerry Lewis film, “Bellboy” 
which was twice postponed. Orig- 
inally slated to do the spieling in 
Miami Beach. where the film was 
made, Winchell had to jet back 
to New York because of a heart 
attack suffered by his wife. The 
second time, the chore was post- | 
poned by the recent film actors’ 
strike. Lewis made the point to 
Winchell that he wants it done 
“the way you do the ‘Untouchables’ | 
narration.” 

The columnist {is also set to do 
disk narration in a novelty series 
for Louis Prima & Keely Smith, 
on Dot Records. Winchell is also 
set to resume newscasting for his 
last sponsor, Bankers Life & Casu- 
alty Imsurance Co., of Chicago, 
headed by John MacArthur, broth- 
er of the late playwright, 


(Continued on page 158) 


Charles | 
MacArthur and brother-in-law of | 


+ 


Indians’ Leased Mud 


Palm Springs, April 19. 
Chicago syndicate which has 
built a clinic surrounding the old 


cure type of sanitorium to go with 
it. The Indians, who own the land, 
have leased the former, rather 
shabby natural mud-bath pool for 
99 years, at $35,000 per annum. 

The clinic has started to attract 
wide attention, hence the hotel an- 
nex which should be ready 
| year. 


‘Semi-Retirement’ For 
Jack Benny After Two 
Seasons of Wkly. Shows 








Tokyo, April 19 
Jack Benny doesn’t agree th 
most of his colleagues that a week 


| ly comedy ty show is suicidal. 

Here ‘vith his wife on the first 
leg of a Sofitheast Asian swing 
Benny confirmed that starting next 
season and probably continuing in 
to the following season, his 
will assume a weekly schedule 

He told Vartery, “Desi 

Lucy used to go on every week 
Red Skelton does it. You can get 
into a groove. It’s easier to build 
| up an audience. It becomes a habit 
If you're on every week, you don't 
have to be great, they just have to 
like it. Otherwise, each show be- 
comes too important. And it be- 
comes difficult to remember when 
the show is on. I don’t even re- 


| member half the time.” 


Although looking fit and tanned, 
Benny said that after the two sea 
sons of a weekly schedule, he would 
probably go into a kind of semi- 
retirement and just do “specials,” 
| guest shots and concert dates. 

“Tt all depends on how I feel, 

(Continued on page 158) 
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“CIRCUS KINGS’ AN 0K 
BIOG OF THE RINGLINGS 


“The Circus Kings” by Henry 
| Ringling North and Alden Hatch 
| (Doubleday; $4.95) is published, 
appropriately, to coincide with the 
| annual appearance of The Greatest 
Show on Earth at Madison 
Garden, N. Y., signalling the be 
ginning of another Ringling Bros.- 
Barnum & Bailey season. 


| This splendid biography of Amer- 
|fea’s top circus family, the Rin- 
| glings and the Norths, may not} 


have the immediate impact of an} 


oldtime lurid circus litho, but no 
better permanent publicity for the 
Big Show has been produced. 
Tome is, as it should be, the def- 
inite account of the seven bump- 
| tious Ringling Bros. and their off- 
|epring, who moved 


(Continued on page 146) 


Indian Reservation mud baths here | 
is planning an elaborate hotel-rest | 


next | 


show | 


Sq. | 


childhood | 
dreams of circus glory from Mc-! 
Gregor (Iowa) (in 1871) and Bara- ; 
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| MEYER DAVIS’ MUSIC 
Has been chosen to 
play for the glamorous 
} TOWN AND COUNTRY BALL 
Celebrating the formal 
opening of the fabulous 
SHADY OAKS COUNTRY CLUB 
Fort Worth, Texas, April 21 
MEYER DAVIS will personally con- 
uct his orchestra on this gala} 
occasion 


Marlene’s German 
Concerts, $24 Top 


| Berlin, April 19. 





and | 


Hamburg concert. impresario 
Kurt Collien, who is promoting 
Mariene Dietrich's upcoming Ger- 


man tour, which starts April 30, has 
cut down the schedule from six to 
three appearances in the 2,000-seat 
Titania Palast. Reason is the un- 
usually high ticket prices which— 
a la Maria Callas here last fall— 
are 100 D-Marks (about $24) tops 
How much Miss Dietrich gets hasn't 
been revealed but 


ly $5,000) per show. 


year 
After Berlin, Miss Dietrich will 
Hamburg (State Opera), Mu- 
} nich (Deutsches Theater), Cologne 
|(UFA Palast) and Duesseldorf. 
Frankfurt has been skipped, it’s 
reported. Originally, she was to 
give at least 14 concerts in Ger- 
many. As it stands now, it’s only 
seven. 


play 


DESPITE RACE TENS TENSION, | 


ROYAL BALLET CLICKO, 


Johannesburg, April 19. 
Despite the political tension, the 
South African tour of the Royal 
| Ballet from Convent Garden has 


dated Theatres’ most successful en- 
tertainment ventures. 

The 60-strong company—many of 
whom will be dancing .in America 
later this year—with conductors 
John Lanchberry and Ralph Mace, 
five ballerinas, a full complement 
of principal dancers and a mag- 
nificient corps de ballet enchanted 
| Johannesburg audiences during a 
six-weeks season and produced a 
| record crop of newly-initiated bal- 

|letomanes. A brief visit to Pieter- 
maritzburg and longer seasons in 
| Durban and Cape Town complete 
the three-month tour. 

This outpost has had visits from 
many fine ballet companies before, 
but never has public response been 
warmer, nor booking offices inun- 
dated with a greater demand for 
seats... (this in spite of the fact 

(Continued on page 158) 








it’s understood | 
to be at least 20,000 D-Marks (near- | 
Maria Callas | 
got 42.000 D-Marks or $10,000 for | 
her four arias at same place ond 


proved both financially and artisi- | 
cally to be one ef African Consoli- | 


} an ill-advised move. 
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Royal Calypso 


Nassau, April 19. 

Forthcoming marriage of 
Princess Margaret to Anthony 
Armstrong-Jones has brought 
forth a new calypso song 
tagged “Princess Margaret 
Jones.” Tune was composed by 
Mrs. Napier Moore, under her 
professional name of K. Mar- 
jorie Bain, who was assistant 
prese officer for the Prin- 
eess’s visit to the Bahamas in 
1935 

George Symonette, pianist- 
vocalist at the Blackbeard 
Tavern here, recorded the 
song for Bahamian Rhythms 
Ltd. “Love, Love Alone.” 
which chronicles another royal 











| romance, that of the Duke & 
| Duchess of Windsor, is on the 
flip side, 


Screen Realism—Egypt-Style 


From the Jerusalem Post, a NANA dispatch from Cairo, bylined 


Charies P. Arnot, repo1 
sion”: “Let's make it 


ts on 


more 


“Sweet and Tender’—Egyptian Ver- 
realistic,,” 


ordered the Egyptian 


movie director during rehearsal of a scene calling for the hero to 


slap the heroine 
clouted the heroine, 
million-dollar 

“When the producer 
to their high-sala 
ing belly-dancers 


nose 


they turned 


tured Ramses’ skull with a_pair 
“Shooting has been suspended pending recovery 


top stars. 
___“Title of thi of the fils 


during a love spat. 
Nagwa Fouad, 
and left her lying unconscious on the set. 

and director realized what had happened 
ied female star, who also is one of Egypt's lead- 
in fury on the film hero and frac- 


So the hero, Mimo Ramses, 
with a blow that broke her 


of studio chairs 
of the two 


‘Sweet and Tender 








East- a Red 9 on Quite 
A Show for West-G Televiewers 





Tennis as Show Biz 


Minneapolis, April 19 
Pro tennis players now oan be 
listed among “performers” appear- 


annual earnings 
to the five fig- 


ing in public whose 
are soaring well 


Kramer troupe which appeared at 
the Auditorium here. 

He told interviewers there’s $1,200 
at stake each night, the match win- 
ner receiving $800 and the loser 
$400. For the tour the four plavy- 
ers’ total purse is $141,000 for 65 
“performances,” spaced over a 
100-day period. In oniy two months 
so far this year, Pancho Gonzales, 
leading the “troupe” in earnings, 
already has picked up $15,000, Mc- 
Manus revealed. 





Heston: ‘My Gratitude To 
Fry Requires No Leave 


From the Writers’ Guild’ 


Hollywod, April 19. 
Charlton Heston’s Academy 
Award acceptance speech, in which 
he thanked writer Christopher Fry 
for his contribution to “Ben-Hur,” 
has drawn a protest from Writers 
Guild of America. Latter termed 
Heston’s remarks 

and damaging.” 
In a letfer to Heston from Paul 
Gangelin, secretary of the Screen 
arg of WGA, the Guild stated 
the actor’s speech was an im- 
plied attack on its eredit arbitra- 


tlon method, WGA gave sole writ- 
ing credit on “Ben-Hur” to Karl 
| saabere, much to the displeasure 


lof both Heston and director Wil- 
liam Wyler who maintained Fry's 
contribution warranted him co- 
scripting credit. 

Heston declared that the letter 
a copy of which was sent to each 
of the Guild's 1.800 members, was 
He said he is 
drafting a ietter of response to 
Gangelin but explained, “I don't 
believe I will ask Screen Actors 
Guild to mimeograph a copy for 

(Continued on page 158) 
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jures, according to information | 
|made public here by Myron Mc- 
Manus, advance man for the Jack 


“reprehensible | 


Frankfurt, April 19. 

Probably the most vicious and 
clever television show ever to dark- 
en the channels in Europe is a new 
anti-West propaganda show that 
hits the West Germans where they 
are weakest—attacking some of the 
Nazis and Hitlerites who have 
climbed back to power. 

West German televiewers who 
can pick up the program are turn- 
ing to a television shortwave show 


from East Germany, called “Der 
Schwarze Kanel” ‘The Black Chan- 
nel), implying that the listeners 
are watching a forbidden show, 
which of course it isn’t, and sec- 
ond it’s an cpen rebuttal to the 
West Berlin show “Die rote Op- 
tik” (The Red Eye), in which 
Thilo Koch analyzes Communist 


television programs 


Commentator of the East Ger- 
man show is Karl Eduard von 
Schnitzier, who attacks “the un- 


truth and dirt that cross the chan- 
nels in the West German homes,” 
and claims he is bringing the Com- 
mie-inspired truth. 

Von Schnitzler, considered the 
Reds’ star journalist, presents his 
show every Monday night. and has 

Continued on page 158) 


Jules C Stein Sparking 
New Nat’l Foundation 
For Blindness Research 


Jules C. Stein, chairman of the 
board of Music Corp. of America 
and, himself, a former ophthal- 
mologist, is sparking formation of 
a new national organization, Re- 
search To Prevent Blindness Ine. 
Stein stated that the objectives of 
the new society are “to foster and 








| underwrite increased research into 


the causes which may result in 
blindness or in substantially im- 
Paired vision so that they may be 
prevented or cured before blind- 
ness occurs.” 

Associated with Dr. Stein in new 
project are Mrs. Albert D. Lasker, 
president of the Albert & Mary 
Lasker Foundation; James S. 
Adams, general partner in the in- 
vestment banking firm of Lazard 
Freres; and Robert E. McCormick, 

(Continued on page 159) 
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COL’S FRANKOVICH TO STUDIO 





~ Columbia Makes With the Strategy 


Series of “summit” meetings got underway at Columbia in New 
York Monday (18) with the participants including all top brass 
having to do with production and distribution both in the United 
States and abroad. Sessions, which will last several days, will 
dwell upon production in work, productions in prospect and the 
advisability of closing new deals, and releasing plans. Such confabs 
at the top take place at the rate of about once every six months. 
Among matters to be discussed may be the reported shift of M. 
Mike) Frankovich to the Hollywood studio, Samuel J. Briskin 


J 


is the present studio head. 


Sitting in at the homeoffice meetings are Schneider, exee v.p. 
Abe Montague, first v.p. Leo Jaffe, Briskin, Arthur Kramer, as- 
sistant to Briskin, Frankovich, v.p. Paul N. Lazarus Jr 
Rothman, European distribution chief. Rothman got in from Eu- 
rope Monday in time for the meetings. 

Chief exec Schneider is scheduled to leave teday (Wed.) for a 
swing of European capitals. It’s a combination business and vaca- 


tion trip 





Spanish-Made Feature Based on 12 Distributors 





~ Bronston Re King of Kings’ Risks 


and Mo 





a 





Sharing Budget—Other Angles 


Samuel Bronston has his own 
concept of how a major production 
should be financed and it makes 
for a revolutionary departure from 
standard practice. The financial 
participants in his upcoming “King 
of Kings” 
world and they include 12 distribu- 
tors aboard who came upon the re- 
leasing rights in their respective 
areas by posting part of the budget. 

Bronston said in New York last 


week he thinks it an economic 
wrongo for a distributor to be 
given a picture without having 
shared in the risk. The distribu- 
tor who gets his feature is the one 


who antes up in advance for the 
franchise 
Producer said his budget is now 
over $6,000,000 and likely will hit 
$7,000,000. This figure does not 
sound exaggerated in view of the 
enormity of his project, as it’s 
blueprinted 
Money sources in addition to the 
distribs include individuals such 
as Yank millionaire Pierre S. Du- 
Pont III, American industrialists 
who have money tied up abroad 
and are channeling it into “Kings,” | 
and barter deals. 
Six Months Sked | 
Shooting schedule for this new | 
screen version of the life of | 
Christ runs six months. It’s to be 
done in Super-Technirama and 
lensed in Spain, Italy and the Holy 
(Continued on page 15) 


Par Equals $2.62: 





| reducing capitalization, Paramount 
are scattered around the | 
| open market. As of last Jan. 2 the 


|at the end of 1958. 


Jeff Hunter Set 





Video Sales Still 


Part of Audit 


Paramount board last week 
declared the regular dividend 
of 50c per share on the com- 
mon stock. It’s payable June 
10 to stockholders of record on 
May 23 
Paramount had consolidated net 

earnings from ordinary operations 


of $4,410,000, or $2.62 per share | 


based on 1,683,598 shares outstand- 
ing, for 1959. Total consolidated 
earnings were $7,519,000, or $4.47 
per share, and include $3,109,000, 
or $1.85 per share, representing 
special income in the form of profit 
on sale of pictures to television 


SEE 60-DAY WAIT IN 


|Dauphin County Judge Walter R. 


and investments 

Ordinary operations in 1958) 
brought a consolidated net of 
$4,567, or $2.60 per share. Total 
consolidated earnings for 1958 
were $12,554,000, or $7.15 per 
share including $7,987,000, or 


$4.55 per share, in special income. | 


HEALTH QUESTION 
Ao TO BRIGKIN 


By GENE ARNEEL 


M. J. (Mike) Frankovich, head of 
European operations for Columbia, 
headquartering in London, is in 
line as next head of the Hollywood 
studio. He has been “groomed in 
that area,” Abe Schneider, Col 
president, stated in New York this 
week. 


Samuel J. Briskin, present head 


the pace. Briskin suffered a 
heart attack six months ago. None- 
theless he has been doing an effec- 
tive job in moving Col with its 
most ambitious production pro- 
gram in its history. 

There are no specifics as to time. 
But that Frankovich will take over 
the filmmaking helm seems for 
sure—if a deal can be worked out 
eventually. 

Schneider further commented: 
“It’s like someday Leo Jaffe may 





PAR RETIRES 72,290 


be taking over my position.” 


man in Hollywdood, may not be in 
position, health-wise, to continue | 





1960 Looks Like Another Big Year 
For Italian-Based Yank 


Film Prod. 





Zeckendorf & 20th 
Hollywood, April 19 

William Zeckendorf has 11 
more days to come up with 
the $4,500,000 balance on the 
$7,000,000 first payment to 
20th-Fox for the land to be- 
come Century City 

The realestate developer is 
on a 90-day extension, to May 
1, for which he is paying ad- 
ditionally $1,000 a day. Unless 
he makes payment by May Il 
he forfeits the previously paid 
$2,500,000 down payment 











“Immature Pix 
Please No Kids 


Hollywood's conception of what 


? 


Rome, April 19. 
Nineteen hundred and_ sixty 
looks like another big year for 
Italo-based Yank productions and 
for local-mades using American 
talent and deliberately sjanted at 
English-language markets. While 
several U.S. majors have still to 
decide whether or not to go ahead 
on long-mulled projects (the strike 
has delayed decisions), Universal 
has three feature pix planned to 
roll here this year, mostly at Cine- 
citta Studios. These are “Romanoff 
and Juliet,” with Peter Ustinov; 
“Back Street,” to star Susan Hay- 
ward; and “Come September,” a 
probable Gina Lollobrigida item. 
Twentieth-Fox is currently ac- 
tive talking about a series of pix 
to be made here in combo with 
Italian companies: Galatea is just 
about set for three, namely “C'eo- 





| 
| 
| 
| 


patra,” with Rouben Mamoulian 
helming, followed by “Story of 
Esther,” directed by Raoul Walsh; 
and “The King Must Die.” 20th- 
Fox also is reportedly pacted with 











This marked the first disclosure | 
that Col is set with ready suc-| 
cessors to the most important jobs | 
in the company. It marks the first | 
time, too, that any major film cor- | 
poration should be so situated. 
| For years there has been criticism 
| both within and beyond the trade | 
that the top outfits have been 
shortsighted as concerning the) 
readying of exec manpower to fill 
in when called upon. 

There’s not the slightest hint 
that Schneider is about to relin- 
quish the presidency or any part of | 
his responsibility. He'll be 55 next | 
Monday (25) and as such is young 
for a film company chief exec. | 
Further, he’s apparently in fit con- | 
dition. 

So appearing some time off ts 
the elevation of Jaffe, who's first 
v.p.-treasurer. Jaffe will be 51 Sat- | 
urday (23), 

Part of the grooming for franko- 
vich has been his being relieved of | 
| responsibility for Col distribution 
in Europe. Mo Rothman took this 
over while Frankovich kept the, 


OF OWN SECURITIES 


Continuing with its policy of 


last year bought in 72,290 shares 
of its own common stock on the | 
company had 1,683,598 shares out- 
standing, compared with 1,755,888 


Par has been acquiring the stock 
from time to time when the trading 
price is suitable. It’s ffgured that 
about $3,250,000 was laid out in 
the buyup operation last year, 





To Play Christ 


Samuel Bronston, Independent | 
producer, took the wraps off some 
provocative casting notes for his 
upcoming “King of Kings” in a) 
private conversation with a re-| 
porter last week. Deal has been set | reins on European production. 
for Jeff Hunter to portray Christ. | Before joining Col a couple of | 
The assignment is particularly sur-| Years ago, Briskin was a major | 
prising since Hunter's work in past factor in indie production. He had 
has been limited for the most part | been linked with Frank Capra, Wil- | 
to inexpensive features. | liam Wyler and George Stevens in | 

Bronston said he’s interested| peration of Liberty Films and | 
only in acting ability, believes; Went to Paramount as part of the | 
Hunter qualifies in this regard and, | @eal whereby Par bought out the 
further, has sensitive facial fea-| Liberty stock. His last personally- | 


| er people, but turn out “immature 


kind of pictures appeal to young|Giorgio  Venturini’s Vanguard 
audiences is all wrong, according | Films for a June starter, “Battle 
to producer Martin Jurow. He | of Thermopilae, te be directed in 
contends that the filmmakers do | Italy and Greece by Rudy Mate. 
not make pictures for the young-| United Artists has dusted off 
last year’s delayed “Short Week- 
pictures” allegedly aimed at the|end” and is calling it “Long Sha- 
youthful: bracket. Jurow believes | dow.” David Miller still is set to 
that today’s youngsters are capa-| direct, with Gary Cooper bruited 
ble of being “provoked, chal-|as topliner, Samuel Bronston is 
lenged, irritated and involved” in| currently talking shop with Dear 
the so-called “adult” pictures, per-| Films Robert Haggiag,, who will 
haps to an extent greater than the | join forces with Bronston to pro- 
adult audience for which the pic-|duce “King of Kings” (Spain and 
tures are supposedly made. \Italy), and may proceed with such 
Not only is today’s youth better |items as “Carmen,” “El Cid,” di- 
educated, Jurow points out, but | rected by Anthony Mann, Don 
they also display a better under- | Quixote,” directed by Hugo Frego- 
standing than they're credited for. nese and “Captain Kidd.” Most of 
Since Jurow is coproducer with|these likely will headquarter in 
Richard Shepherd of “The Fugi-|Spain, but some may shift to Italy. 
tive Kind,” based on Tennessee Paramount Still Active 
Williams’ legit play, “Orpheus. Paramount, the most active Yank 
Descending,” his views appear to| major in local production last sea- 
be associated with the merchan-|son (via deals with Dino De Lau- 
dise he’s selling. rentiis for “Seven Branded Wome 


FREED TALKING BIOPIC as separately produced items such 
OF JOSEPHINE BAKER 


as “Bay of Naples” and others) 
“The Fabulous Josephine Baker,” 


looks to continue its profitable link 
with De Laurentiis, whose produc- 
from the just-released RCA Victor 
album of the same nam 


tion slate includes several Yank- 
(Continued on page 21) 
Hen Wy | 4 + ° 
parlayed via the Huntington Hart- 
ford Theatre engagement in Hol- S L rican 
lywood, commencing April 29, into 
a possible biopic. The singer's 








William L. 








tures fitting the part. 

Christ in “Kings” will be shown 
in full view, unlike in “Ben-Hur” | 
where the face was not focused 
upon. Bronston explained that 
Christ was incidental in “Hur,” | 
whereas He is the focal image in 
“Kings” and will be “depicted as 
a human being.” 

Negotiations are underway but 
unset as yet for James Mason to 
enact Pontius Pilate. Centurian’s 
role already has been assigned to/| 
Richard Burton. 

Bronston said he’s also casting 
English, French, Italian, Spanish | 
and American players in the many | 
other important roles. “I’m not go- | 
ing for names; I'm going for out- 
standing actors,” he underlines, 





PA. CENSOR LAW TEST, 


Harrisburg, April 19. 
No ruling in the court challenge 
of Pennsylvania's controversial 
motion picture censorship law will 
be forthcoming for at least two 





months it has been learned from 


Sohn, ‘in whose hands rest the | 
initial decision. | 


As of now, Judge Sohn is just! parent corporation, left for Holly- | 


produced film, at Par, was “Stra- 
tegic Air Command.” 


Rothman Sees 407-507, 
Of Columbia Production 





In ’60 Enropean-Based 


London, April 19. 
About 40% to 50% of Columbia’s 
total production for the current 


|year will come from Europe, ac- | 


cording to Mo Rothman, newly 
appointed veepee of Columbia In- 
ternational, on his first visit to 
London since taking up his new 
post. 

Already skedded are 12 British 
feature pix, including the output 
from Hammer Productions, plus 
two to three in Italy and two from 
France. Additionally, German deals 
are being negotiated. Rothman 
commented that it was part of a 
consistent Columbia policy to make 
film in the most suitable locations 
and that was the guiding principle 
in its offshore activities. 

Rothman returned to N.Y. last 
week and shortly will take off on 
a round-the-world tour. Mike J 
Frankovich, chairman of Columbia 
in Britain and a veepee of the 


Consolidated net from ordinary | beginning to study the testimony|wood over the weekend for con- 


operations in the fourth quarter of | transcripts 


last year (Par operates on a cal- 
endar year basis) was $766.000, or 
45 per share, compared with 
$760,000, or 43c per share, for the 
corresponding period of 1958. 
Thus, Par’s operating income in 


the itew year showed a slight gain 
on ie per-share basis but the 
overall profit was off due to the 
incline in extra income, 


' sion 
| 


of the  recently-con- 
cluded hearings, and, according to 


Judge Sohn, “there are 15 or 20 
questions to be answered in the 
case, including whether the con- 


stitutional guarantee of due proc- 
ess of the motion picture industry 
has been served.” 

In addition to reaching a dect-| 
on the actual case brought | 
(Continued on page 158) 


fabs with studio toppers. 


United Artists Pays 40c 


Board of directors of United 
Artists last week declared a reg- 





| ular quarterly dividend of 40c per | 


common share. 
It's payable June 24 to stock- 
holders of record June 10, 


personal manager, 
Taub, has been discussing the film 
potential with Arthur Freed at 
Metro. Her Coast theatre revue 
will include the Gimma Bros., Elsa 
& Waldo, Don Dellair, ‘Tommy 
Wonder, The Boulevardiers (4) and 
Steven Papich. 

After 3% weeks In Hollywood, 
on an eight-shows-per-week basis 
($6.60 top) Miss Baker shifts to the 
Alcazar, San Francisco, May 23 for 
three weeks then back to Holly- 
wood. She will attempt to remain 
on the Coast until mid-September 
| when RKO Theatres prexy Sol A. 
| Schwartz and Taub might finalize 
|a deal for Miss Baker to come into 
ithe RKO Palace, on Broadway, for 
a run. 

N.Y. 





Daily News’ 


| Story,” as a screenplay. 





NEW AA PRODUCER DUO 


Have Three In The Works 


Hollywood, April 19. 
A. Ronald Lubin, former veepee 





of Music Corp. of America, and 
writer Millard Kaufman have 
formed Kaufman-Lubin Produc- 


|} tiens and set up headquarters at 
Allied Artists here. 


Theatres Not Yet 
Hit by Racism 


20th-Fox extensive interests in 
| the Union of South Africa do not 
appear to be suffering from the 
current racial tensions there, @ 
company exec reported in New 





Paris corre- | 
spondent Bernard Valery has been | b.o. 
working on “The Josephine Baker | 


York Friday (16). Exec said that 
receipts just in on the seven-week 
“live” tour of the Royal Ballet 
(formerly Sadler's Wells). in prir- 
/ecipal houses of the company’s 
South African theatre chain, indi- 
| cate that the troubles in Capetown, 
| Johannesburg and Sharpsville had 
apparently had no effect on the 


20th’s South African interests, 
acquired from the Schlesinger or- 
ganization about four years ago, in- 
clude approximately 150 theatres 
and other business enterprises. 
Exec reported film business gen- 


| 


Ronald Lubin, Millard Kaufman erally very good, reflecting South 


| Africa’s extremely favorable bal- 
ance of trade position and, as yet, 
| nothing of current problems. Exec 
declined to predict what the future 
might hold, other than saying that 
“there must be a change” in pres- 
ent South African government pol- 
icies “before it’s too late.” 


Live talent being booked into 


Three properties have been ac-| company’s South African theatres 


quired for production. First will be 
| @ screen adaptation of Herman Mel- 
| ville’s “Billy Budd,” to be followed 
by “Reprieve,” based on the auto- 
biography of John Resko who spent 
19 years fighting a death seatence, 
and “The Pied Piper of Cairo, Ky.,” 
j an original 

Whitmore. 


story by Stanford) whi 


now comes almost exclusively from 
Britain, though more and more 
| British acts, like those from the 
| U.S.; are refusing to play the union 
on moral grounds. U. S. acts, of 
course, also can demand (and get) 
| prices in other fields (tv, films, etc.) 
ch cannot be met by the South 


African. theatre promoters, . 
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Bis-Dance Numbers, Little Plot: 
te 
ig , : | 
That’s What Ails Filmusicals Avers 
Yip (Finian’s Rainbow’) Harburg. 

Veteran lyricist E. Y. (Yip) 
Harburg attributes the decline of 
the American film musical to the 
similarity of the plots and the man- 
ner of execution. The _ public, 
Harburg maintained, is fed up with 
“big dance numbers aud thin con- 
tent.” He believes that just as 
audiences are accepting the so- 
called adult and maturer films, 60 
will they go for tune pix that are 
“about something” and _ contain 
what Harburg calls the “guts of 
life.” 

As a result, Harburg feels that 
the time is propitious for a film 
version of “Finian’s Rainbow,” the 
successful Broadway musical | 
which he wrote in collaboration 
with Fred Saidy and Burton Lane. 
The musical, originally presented 
on Broadway in 1947, is being re- 
vived at the New York City Center. 
its second tfme around at the mu- 
nicipal auditorium and its third 
Broadway outing. 

The property, which has been on 
the verge of becoming a picture on 
several occasions, appears to be 
approaching consummation. Deal 
is in the works for an independent- 
ly-made film, with Marvin Rothen- 
berg, head of MPO, a business film 
firm, serving at the production 
helm. Negotiations are taking place 
with United Artists for a financing- 
releasing arrangement. 

DCA Didn't Jell It 

The property recently reverted 
to the authors after it had been 
held by Fred Schwartz's Distribu- 
tors Corp. of America which had| Hartford Phonevision Co., RKO 
planned to make it into a feature-| General subsidiary, wil) buy the 
length cartoon. A soundtrack cost-}station from Capitol Broadcasting 
ing about $400,000 is being com-|/Co, Purchase terms listed 
pletely scrapped. It featured the | ~cc application included: 
voices of Frank Sinatra, Ella Fitz- | 999 for non-fixed assets; assump- 
gerald, Ella Logan, David Wayne, | tion of liabilities totalling $299,000; 
Barry Fitzgerald and Jim Backus. |10-year rental of studio and other 
The new version will be all live | facilities for a $244,000 total, and 
action, with Debbie Reynol¢='»ption of 10 percent of Hartford 
slated to play Sharon, the Irish) Phonevision stock for $5,000 
heroine, and Michael Gordon} Capitol also gets rights of first 
(“Pillow Talk”) set to direct. lrefusal if Phonevision decides to 

The play, which racked up 725) relinquish its ownership any time 
performances in jts original Broad- | after four years. 
way exposure, has been playing| RKO General must file a sepa- 
somewhere ever since and has reg-|rate application asking for FCC 
istered a theatre gross of $11,000,- approval of the pay tv experiment. 
000, according to Harburg. According to the RKO-Zenith plan, 

The story combines fantasy and | WHCT will continue to operate as 

(Continued on page 8) a regular tv outlet but with certain 


hours set aside for the tolivision 
operation. 
Rebane Latest Of 
29 ‘ ; 
Chi's ‘New Wavers 
In Production {22 wt aces 


jby John Hersey, for the second 
jentry on his four-pix deal with 
| Columbia Pictures. Film carries an 
English-shooting sked 
Initialer will be “The Captive.” 
U. S. to Europe 
Irene Palasty Bartsch 
Ed Begley 
Joan Benyon 
Robert S. Fields 
George F. Foley 
James J. Frawley 
Robert Gardett 
Ted Patrick 
William Perlberg 
Charles Schlaifer 
Abe Schneider 
David Schweidel 
Philip Schweidel 
George Seaton 
Harriet Lorraine Senz 
Ira Senz 
Isaac Stern 


Europe to U. S. 
Josephine Baker 
J. Jay Frankel 
M. J. Frankovich 
Jimmy Gardiner 
Greta Keller 
Michael Langham 


ae : ‘ Raoul Levy 
Rotascope is Rebane’s second at-| }yenry M. Margolis 
y M. Marg 


ag to sell 360 degree exhibition. | David Merrick 
e failed to get backing earlier | Mo Rothman 
with another process, also of Ger-| Hav Stork 
man origin, called Cinetarium, | —~-- in pee 
which he demonstrated to trade} yurj Zayadski 


and press here for several months. 
Associated with Rebane in the pro- | N. ) 2 to Bas A. 
Frederick Brisson 


| 
Stephen Draper 








AIMING AT BROADWAY 


Stage Version of Beagle 
Precedes Screening 


Novel 


Hollywood, April 19 

Joseph L. Mankiewicz, who} 
bought both stage and screen rights | 
to Peter S. Beagle’s new novel, “A | 
Fine and Private Place,” which} 
Viking brings out this month, will | 
first dramatize property for Broad- | 
way next season. Filming later will 
follow. 

Mankiewicz’ next immediate as- 
signment will be to write and di- 
rect “John Brown's Body” for 20th- 
Fox, 


File for Okay On 
Hartford Feevee 


Washington, April 19 

RKO General Inc. has asked 
Federal Communications Commis- 
sion approval for the purchase of 
WHCT (Channel 18) Hartford 
Conn., which it plans to use for 
a three-year $10,000,000 test of 
Zenith’s Phonevision pay tv sys- 
tem. 








in the 
$150,- 











Hersey War Novel Part 
Of Hornblow-for-Col 


Hollywood, April 19. 
Arthur Hornblow Jr. will pro- 


Chicago, April 19. 

Indie production here gets an- 
ether hypo soon. 

Wiiliam Rebane, young promoter 
who’s been unable so far to peddle 
a German-invented circular screen 
process, is forsaking the project, 
pre tem, to produce a feature length 
sci-fi fantasy based on an unpub- 
lished short story. Lensing is to be 
done here en toto, and skedded to 
commence in June, with early fall 
as release target. Pic, as yet un- 
titled, will be budgeted slightly 
ever $100,000. 

Rebane, under his Rotascope 
Corp. banner (that being the cir- 
eular screen process he’s been 
plugging), thus becomes the third 
Chi indie in the mushrooming low- 
budget ranks. Others are Mid-Con- 
tinent, which has “Prime Time” in 
release and a second set for shoot- 
ing'in May, and ad-man Allan David 
getting ready to lense his “The | 
Magic Forest” fairytale. Latter, | 
however, will be shot in Germany | 
with foreign thesps, whereas Re- 
bane and Mid-Continent are pluck- | 
ing players from the local Actors 
Equity rolls. 











duction venture is Morris L. Roth, | 
a Chi publicist and fund-raiser. 


Though it’s ‘sci-fi, film is de-| Samuel Goldwyn 
scribed as on the adult order of | Maria Schell 
video's “Twilight Zone” series. s Joel Spector 


| Our ‘Princess Margaret’ 


go on a royalty binge. 
has 


Future Toll Angles 
Bother Dickerers 


| ducers 


| triguing 


Hollywood, April 19. 
Twentieth-Fox is first studio to 
Company 
registered short subject title, 
rincess Margaret: This Is Your 
Life.” 

Ralph Edwards hasn't yet been 
heard from. 








New York Sound Track 


se a a 


Different colored badges will serve to identify the various classes of 
registrants at the Variety Clubs International convention in Toronto 
starting May 31. For example. the present and former international 
chief barkers will wear red badges; executive officers, royal blue; or- 
dinary barkers, white, etc. Guess what color has been assigned to the 
press? Yellow! 

Hollywood agent Ben Pearson points out that the “best” film ver- 
sion of George M. Cohan’s “7 Keys to Baldpate” (which George Jessel 








PHoereoe 


\is remaking with Jack Paar in the original Cohan role) was done by 


old silent comedian Douglas McLean, now reportedly in retirement in 
Paris, Richard Dix and Lee Tracy made two talker versions. McLean 
was married to actress-interior decorator Barbara Barondess. 





On Talent Pacts 


As a result of Paramount's 
launching of the Telemetef tollvi- 


| based “Our Last Spring,” 


“International Film Service” is the name of an outfit currently 


| starting a fullscale operation in Rome to aid Yank producers bent on 
| Europe-based projects and needing a service combining local knowhow 


with American requirements and standards. Company is headed by 
Gwy Luongo, who has long experience with Europe-localed Yank 
productions, and who promises a complete servicing job for location 


lor studio work, including crews, equipment, and the rapid by-passing 


of all red tape. Most recent item “serviced” by LF.S. is WB’s Greek- 


directed by Michael Cacoyannis, with several 


sio system in West Toronto, the| other commitments coming up. HQ is in Rome. 


issue of paysee has suddenly 
emerged as a significant bargain- 
ing issue between independent pro- 
and the distribution com- 
panies that provide the financing 
The producers and others involved 
in participation arrangements, be 
they actors, writers or directors, 
are beginning to demand a share 
of the revenue if a picture is even- 
tually shown via pay-tv. 

A number of deals currently in 


negotiation are being delayed in| 


reaching the signing stage because 
of the factors involving television, 
both advertiser-or-viewer-pays vari- 
ety. According to one agent pres- 


ently involved in the sale of a stage | 


property, three principal areas are 
now being weighed by those con- 
trolling literary works—a Holly- 
wood film, free television, and pay 
television. In many cases, a poten- 


tial deal may involve all three out- | 


lets 

At the same time, indie pro- 
ducers are finding it more diffi- 
cult to hold on to the tv rights. 


Previously, a number of companies 
bankrolling the indies showed a 
willingness to relinquish the tv 
rights to a film after a seven-year 
period. There are indications now, 
however, that the film companies 
are becoming more and more re- 
luctant to allow these rights to re- 
vert to the producers. 

It's believed that the emergence 
of pay-tv in 
absence of conclusive evidence as 
to full boxoffice value, is in- 
all those connected with 
the making of motion pictures. It’s 
evident that the possibilities of toll- 
vision are not being overlooked. 
And if it clicks on a widespread 
basis, those associated with the 
production of a film want to make 
sure that they'll be in line to re- 
ceive a portion of the proceeds. 

Similarly, those shut out from 
sharing in the revenues from films 
that eventually are sold to free 
video are making certain that new 
contracts provide contingencies 
covering this area. As a resu!t, the 
issue of television has become one 
of the most important and @dis- 
cussed factors in bargaining talks 
involving representatives of crea- 
tive talent and the film companies 


ite 





L. A. to N. Y. 


Norman Blackburn 
Bert Berman 
Samuel J. Briskin 
May Britt 

Don Burnett 

Richard Carter 
Alexender H. Cohen 
Nat King Cole 

Gary Cooper 

James Dobson 
William Dozier 

Don Fedderson 
John Forsythe 

John Frankenheimer 
Anthony George 
Phil Gerard 
Leonard H. Goldenson 
Laurence Harvey 
Fred Henry 

Cy Howard 





Moe How rd 
Felix Jackson 
Arthur Kramer 
James Mason 
Norman Maurer 
Joseph Mell 
Abe Meltzer 
Tony Owens 
Janice Paige 


Hildy Parks 
Donna Reed 
Janice Rule 
Jeri Southern 
Jo Stafford 
John Strauss 
Oliver Treyz 
Hal Wallis 





Newport, R.I 


Canada, despite the | 


United Artists veepee Herb Golden (and ex-Navy) will be a crew 
member on Firebird in the Bermuda yacht race which starts from 
. President and Mrs. Eisenhower stayed up late last 
Saturday night to watch “Ben-Hur” at the White House. Film was 
| furnished by Metro at Mrs. Eisenhower's request. It was strictly a 
| private affair, with the President and the First Lady the only viewers 
|in the Executive Mansion’s screening room. Beginning at 8:30, they 
sat through it all without an intermission. Reportedly they liked it 
|. . . Universal has acquired Enid Bagnold’s “The Chalk Garden” and 
has assigned it to producer Ross Hunter . . . United Artists distribu- 
|tion chief William J. Heineman reports that Stanley Kramer’s “On 
ithe Beach” grossed $553,000 in its 17-week engagement at the Astor, 
ee 

“My Father Walter Disney,” authored by Diane Disney-Miller, was 
put on sale in Vienna simultaneously with Dismey’s arrival there to 
|be present at the start of a Ludwig van Beethoven biopic, “The Mag- 
| nificent Rebel.” 
| Peter Lawford purchased screen rights to Guy Fowler novel, “All 
in a Day,” which he'll produce personally and star in next year under 
his independent KenLaw banner . . . 20th-Fox hoisted Stephen Boyd's 
|option prior to actor leaving for Ireland to star in Darryl F. Zanuck's 
|\“The Big Gamble”. . . Cornel Wilde, prepping “Caves of Night” for 
Columbia Pictures release, will launch film on location in Alabama in 
about four weeks. 

Universal prexy Milton R. Rackmil and foreign chief Americe Aboaf 
jleave from Hollywood on April 27 for Tokyo and the Far East for the 
|third of a series of global conferences devoted mainly to the selling 
of “Spartacus”. . . William Wyler leaves for Europe on April 25 and 
will attend the Cannes Film Festival where “Ben-Hur,” for which 
Wyler won an Oscar, will be the opening event Monarch Books 
issuing a special paperback “The Brides of Dracula” by Dean Owen in 
}connection with Universal's release of a Hammer Production with 
lthe same title ... Light heavyweight champ Archie Moore, who makes 
his film debut in Metro’s “The Adventures of Huckleberry Finn,” will 
attend special pre-release previews of the film . Laurence Harvey 
signed by Anatole Litvak to co-star with Ingrid Bergman in “Time on 
Her Hands”. Kal Ross reveals that the Conference of Personal 
| Managers has taken out life insurance policies for each of its 45 mem- 
bers on the east coast. 

Construction rted on Charles B. Moss’ new theatre in Para- 
|mus, N.J. The theatre, part of the Bergen Mall Shopping Center, will 
|be known as the Mall Theatre. The 600-seat house will open in June 
i... Neil Hellman is junketing press reps to Albany April 25 for the 
|opening of the new Hellman Theatre. Transportation is being provided 
{on Eastern Airlines ... Loew's State so far has run 49 extra morning 
| performances of “Ben-Hur” for students at a special 99c price. Total 
student attendance so far has reached 62,000, with additional shows 
| booked through May. Ruth Furst and Ann Bontempo handle the school 
|promotion .. . Director Arthur Penn, playwright William Gibson and 
| producer Fred Coe forming a producing company to film “The Miracle 
| Worker.” Penn directed both the television and legit versions and will 
|also helm the picture 

| Tony Curtis limns Indian Ira Hayes in Sy Bartleit’s screen version 
|of William Bradford WHuie’s story, “The Hero of iwo Jima,” to be 
|lensed under title, “The Sixth Man’. . . George Moskov cast Jock Ma- 
honey to topbill in “The Three Blondes in His Life,” which he'll indie 
|prodyuce from own screenplay United Artists vil finance-dis- 
tribute “Crooked Man,” upcoming Norman Wisdom starrer to be 
filmed in England .. . Stephen Boyd goes into Darryl F. Zanuck’s “The 
Big Gamble,” rolling May 16. 

Quoting vox pop letter to the N.Y. Daily News: “Is there no way to 
stop the Times Sq. movie houses that show lascivious, suggestive pic- 
|tures and posters? Our children should be protected from these ped- 
dlers of filth and degeneracy. A potential maniacal pervert could be 
triggered into horrible action by seeing the type of pictures shown 
here.” 

James Gould Cozens’ novel, “By Love Possessed,” scheduled for 
1961 filming by the Mirisch Co. for United Artists, copped the Wil- 
jliam Dean Howells Medal of the American Academy of Arts and 
Letters. The award is presented once every five years for “the most 
distinguished work of American fiction published during that period.” 
. . . Loew's Theatres prexy Eugene Picker and pub-ad veepee Ernie 
Emerling outlined policy matters and a promotion campaign for the 
|chain’s spring “movie fair” at a meeting last week of N.Y. managers, 
| divisions chiefs, and homeoffice execs . . . Morton Da Costa, who was 
|scheduled to direct the film version of “Five Finger Exercise” for 
Frederick Brisson late this fall, has withdrawn from the assignment 
because of a previous commitment to direct the film version of “Music 
Man” for Warner Bros. The “Music Man” shooting sked has been 
advanced. Brisson is considering Jack Clayton, director of “Room at 
the Top,” for “Five Finger Exercise,” which Columbia will release 

. Abe Dickstein, 20th-Fox N.Y. branch manager, will be inducted 
as incoming president of Cinema Lodge B’nai B'rith at a Hotel Astor 
luncheon tomorrow (Thurs.) .. . Charlton Heston will attend the Syd- 
ney and Melbourne openings of “Ben-Hur” in May . Openings of 
“Ben-Hur” in Denver, Milwaukee, and Ottawa last week upped the 
hardticket engagements to 33 Frank Donate will head Impact 
Photos new office in Rome 
| Now that his son George Englund, is directing “The Ugly Ameri- 
jcan” in Thailand and environs, Screen Writers Guild prexy Ken Eng- 
|lund cracks he’s writing a sequel, “Babes in Thailand.” 
| Twentieth veepee Charle Einfeld is on the Coast for studio huddles 
|... Jack Ellis, head of Ellis Films, is chairman of the committee which 
|already is setting plans for a dinner to celebrate the first birthday in 
| September of the Independent Film Importers & Distributors of 

America . Continental Distributing’s “The Big Chief,” Fernandel 
opus based on O. Henry’s “The Ransom of Red Chief,” opens at the 
Baronet April 26, following “Dog of Flanders”. . .“Jazz on a Summer's 
Day” is to be released nationally by Union Film Distributors . . . Brit- 


has sta 





jish player Peter Sellers is here for promotion in connection with “The 
which opened Monday (18) at the Murray Hill. 
(Continued on page 23) 


Battle of The Sexes,” 





SER RT 


TRI OP crm fe CTI NR ET RTS IN Ey YER TE te 


Sere nga’ 


ee oo ae oe 


Ce et a 


opens 








Wednesday, April 20, 1960 


VARIETY 


PICTURES 5 





NEW VIEW OF WELFARE FUNDS 





Warners Well-Stocked on Scripts 





Actors Guild Permits Go-Ahead, Though Writers 
Guild Not Yet Settled 





Hollywood, April 19. 

Warner Bros. apparently has 
enough scripts to keep it in produc- 
tion during the balance of 1960, 
despite the more than three-month- 
old Writers Guild of America 
strike. With settlement of the 
Screen Actors Guild walkout and 
a new contract, studio has activated 
a 10-pix sked which roughly will 
take company through current cal- 
endar year, with four films slated 
to get under way almost immedi- 
ately 

Dore Schary puts his “Sunrise at 
Campobello” before cameras today, 
and Delmar Daves, now in Hart- 
ford, Conn., is doing pre-produc- 
tion shooting on “Parrish.” Elia 
Kazan's “Splendor in the Grass” 
has a May 9 starting date in N. Y., 
and Joshua Logan’s “Fanny” is 
pencilled in-for a mid-May get- 
away 

Paramount is another studio 
which apparently doesn’t need the 
immediate services of striking 
writers. This studio has set three 
im projects to roll within the next 
three weeks, including “All in a 


Night's Work,” “G.I. Blues” and 
“Counterfeit Traitor.” 
Twentieth-Fox has_ tentative 


“The 
“Marriage - Go- 


starting dates in May for 
Alaskans” and 


Round,” and in June for “O Mis- | 


to Peyton | 
| open. It came in the form of a re- 


| buttal to the News’ editorial crit- 


| icizing salaries being paid to film 
but casting is still underway, and | 


tress Mine,” “Return 
Place,” “The Instant Prince” and 
“Flaming Lance.” In all cases, 
screenplays have been completed, 


it's conceivable that script changes 
may become necessary in some 
cases 
Columbia has tentative starts on 
five pix—“Caves of Night,” “Un- 
derworld U.S.A.," “Cry For Hap- 
py.” “The Image Makers” and 
Mysterious Island.” However, the 
only ready script is on “Cry For 
Happy,” Glenn Ford starrer which 
William Goetz will produce. 
Metro doesn’t expect to statt any 
new pictures before mid-June or 
(Continued on page 15) 


Powered Amplifier 
For Circuit-Toll 


International Telemeter  engi- 


neers have made substantial prog- | 


ress in the development of an 
amplifier that's powerful enough to 
service 5,000 homes within the 


company’s home toll closed-circuit 
television system. 

Single amplifier as of now has 
been sufficient to service only 70 
home installations. 


SEADLER SITS ON NEWS 





OF MPAA PUBLICISTS 


Suspicians aroused by recent 
leaks of the discussions of the ad- 
vertising-publicity committee of 
the Motion Picture Assn. of Amer- 


ica on the subject of newspaper | 


censorship of film advertising “has 
resulted in the tightening of the 
lid on committee reports. 

4 subcommittee, such as the 
advertising practices committees, 
does not submit a detailed report 
to a full meeting of the ad-pub 
group. Moreover, in the larger 
meeting, the discussions are not as 
revealing as in the committees di- 
rectly involved with particular sub- 
jects 


are submitted now only to a con- 
clave of the pub-ad department 
heads of each company. The ses- 
sions attended by lesser members 
of the pub-ad departments and 
other industry pub-ad representa- 
tives receive only general informa- 
tion 

The control of the info was in- 
stituted after Si Seadlet, chairman 
of the pub-ad committee, charged 
one or more of his colleagues with 
treachery for divulging news to 
VarRIETY, 





| Won't 


| stand 


Decisions and recommenda, 
tions of the individual committees | 


DENY INJUNCTION 


Stop ‘Can-Can’ Contract 

With Midtown, Philly 
Philadelphia, April 19. 

Judge C. William Kraft Jr. of 
U. S. District Court Thursday (14) 
denied D. W. H. Corp. petition for 
a temporary injunction to halt 
showing of 20th-Fox’s “Can-Can” 
at William Goldman Theatres’ Mid- 
town here starting May 4. 

Hearing on the petition took 
place April 8 and included testi- 
mony by 20th execs Alex Harrison, 
general sales mahager, and Glenn 
Norris, assistant general sales 
manager. D. W. H. sought the pic- 
ture for its Fox Theatre. 








McCarthy Jabs 


At ‘Daily News’ 


New York's Daily News, circula- | 
| tion kingpin of the dailies of the 


United States, this week was given 
the back of the hand by a film in- 
dustry public (and press) relations 
professional—and right in the 


stars. 

Charles E. McCarthy, exec di- 
rector of the Council of Motion 
Picture Organizations, this week 
said the News, in attacking com- 
pensations for the more prominent 
performers 
fact that they have the mass audi- 
ence, just as do the syndicated 
writers on newspapers. 

McCarthy, in a letter to the 
News, suggested that the public 
itseif chooses its favorites and the 


| News is hardly qualified to com- | 
| plain. He put it this way: “Why do 


you think Ed Sullivan gets the tele- 
vision salary he draws. For his act- 
ing ability?” 

COMPO's man got on some in- 
fighting. He said theatre prices 
have not gone up so much’as prices 
for other commodities, the news- 
price of the News is up, 
along with its advertising rates, 
“although I understand that your 
circulation is less than it was a few 
years ago.” 

McCarthy's final blast in a-final 
paragraph: “Just because your own 
television station is 
shouldn't be taking cracks at the 


movies. Remember, movies were 
Capt. Patterson’s greatest recrea- 
tion. Were he alive today he'd 


probably say you were nuts.” 
News owns and operates tv sta- 
tion WPIX (which contrary to 
McCarthy, tv tradesters say 
among the top independents and 
the other reference is to Joseph 
Patterson, 
the News. 


News printed McCarthy's letter 


longtime publisher of 


in its regular vox pop space Mon- | 


day (18) but deleted all references 
to the paper’s circulation, ad rates, 
Ed Sullivan, etc. All that remained 
was McCarthy’s statement that 
stars draw big money because they 
have big audiences. 





Mantin Charges Injury 


To ‘Paris by Night’, 


Los Angeles, April 19. 

Producer Leo Mantin has 
slapped $3,000,000-plus damage suit 
against Columbia Pictures Corp. 
in Superior Court, charging un- 
lawful competition and plagiarism 
of title, “Paris by Night.” 

Mantin alleges studio advertised 
and promoted a picture under this 
title to be produced with Brigitte 
Bardot and Frank Sinatra as co- 
stars. Action, according to com- 


plaint, thus halted negotiations by 
Martin for his stage shows of same 
jtitle throughout tse world. 


blithely ignored the | 


is | 


— —_-——- 


WEINER (JERDEY 
RULING CRUL 


Projectionist Joseph Weiner's de- 
fiance of the Motion Picture Oper- 
ators Union, Local 244, in Newark, 
N.J. has had widespread interest in 
| exhibitor circles. Weiner’s fight 
| against the union, which suspended 

him for not taking his vacation at 
| a time designated by the union, re- 

sulted in a significant National La- 
bor Relations Board decision sev- 
eral months ago. 

Since the ruling was handed 
| down, the legal representatives of 
exhibitor organizations have been 
! . . . 
|issuing interpretations of the de- 
cision. Allied States general coun- 
sel Abram Myers was first to offer 
an explanation. And now Herman 








M. Levy, general counsel of Thea- | 


tre Owners of America, presents a 
detailed analysis in one of his 
| periodic industry case digests. 
Levy concludes that the decision 
is an “important and clear cut” 
one in that it establishes that the 
NLRB has jurisdiction, for the pur- 
poses of the Taft-Hartley law, over 
a local segment of a national thea- 
tre chain if the gross annual vol- 
|} ume is in excess of $500,000. Wein- 
| er’s case involved the Stanley War- 
| ner Theatres in Essex County, N. J. 





| Power To Punish 

| The decision, Levy maintains, 
jalso deals a devastating blow to 
those union health and welfare 
funds under which the benefits are 
only available to members in good 
standing. An order, under the de- 
cision, required the union to reim- 
burse all employees who had been 
deprived of health and welfare 


benefits because they were not 
|members of the union in good 
standing. 


The NLRB ruled, Levy pointed 
out, that the union operated under 
a closed shop system and that 
therefore it was illegal under the 
Taft-Hartley Act. He notes that a 
union shop, that is one requiring 
men to join the union after 30 days 
employment, is permitted by the 
T-H law. But a closed shop, where 
only union mem in good standing 
may be employed, has been out- 
lawed. 

The NLRB decision, which may 
have some effect in the practices 
of other show biz unions, ordered 
the projectionists’ union, to cease 
land desist: 

(1) From requiring membership, 
or clearance by the union, as a 

(Continued on page 158) 
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Dixie Proud of, Not Mad at Tennessee; 
‘No Beef on Williams’ View of South’ 


+ 





OZONERS BRAVE IT 


Rush Seasoit' Though Temp At 
30—Three Book ‘Sheba’ 








Minneapolis, April 19. 

Six of the Twin Cities’ area 12 
drive-in theatres rushing the sea- 
son, opened “cold.” First ads were 
in newspaper on the day of open- 
ing. Temperature was around 30. 

Three of the six teed off with 
UA’s “Solomon and Sheba" (35m 
print), playing it day and date. The 
big Biblical picture previously only 
had played locally (nine weeks) at 
the neighborhood St. Louis Park, 
where it had its first run here, and 





uptown houses day and date. 


Stepped Up Talks 
“With Coast Guild 


Hollywood, April 19. 

Following settlement of the 
|Sereen Actors Guild strike against 
|the majors, discussions by the 
| Assn. of Motion Picture Producers, 
repping the majors, with other 
guilds have started. 

First negotiations started Thurs. 
(14) with the Directors Guild of 
America for a new basic agree- 
ment which would-take effect May 
1 and replace current DGA pact 
which expires April 30. An intro- 
ductory session, too, with the Writ- 
ers Guild of America, first meet 
in three months, was held yester- 
day. Writers have been on strike 
against majors since Jan. 16, 

DGA session lasted two hours, 
with date of second meeting not 
yet set. Attendance was unusually 
large, with 22 negotiators present 
to discuss demands with the 16- 
member AMPP team and the six- 
member team from Alliance of 
Television Film Producers. Also 
present as observers were reps 
from CBS and NBC. 

Session, it’s reported, was typl- 
cal of opening negotiating meet- 
ings, with Guild explaining each 
of its demands in detail. Key is- 
sues are directors’ request for 
314% of producers’ revenue on 
! (Continued on page 8) 











National Boxoffice Survey - 


Easter Week Booms; ‘Daisies’ New Champ, ‘Hur’ 2d, 


Easter Week, with the usual 
holiday crowds and _ vacationing 
students, is proving a big stanza 
at the wickets this year, according 
to VARIETY correspondents in some 
|24 key cities. Favorable weather 
in many sections of country was 
a plus factor. 

“Please Don’t Eat -Daisies” 
(M-G) is proving so strong in cur- 
rent round that it is grabbing first 
place away from another Metro 
pic, “Ben-Hur.” “Hur,” of course, 
is winding up a socko second. 
“Unforgiven” (UA) is _ finishing 
third. . 
| “Can-Can” (20th) is moving up 
to fourth position, even 
this is only the second stanza it 
has figured in weekly ratings. 
“Wake Me When It’s Over,” also 
from 20th-Fox, is capturing fifth 
spot. 

“Visit To Small Planet” (Par) 
will take sixth money. “Man in 
Havana” (Col) is landing in sev- 
enth spot. “Who Was That Lady” 
(Col), long high on the list, {fs 
winding in eighth position. 

“Tall Story” (WB), comparative- 
ly new, is taking ninth place. 
“Windjammer” (NT) will finish 
10th. “Kidnapped” (BV), a newie, 


is finishing llth while “Snow 
Queen” (U) rounds out the Top 12 
pix. 


“Home From Hill” (M-G), “Once 
More With Feeling” (Col), “Black 
Orpheus” (Lopert) and “Room At 
Top” (Cont) are the runner-up pix 
jin about that order. 


though | 


| - ‘Unforgiven’ 3d, ‘Can-Can’ 4th, ‘Wake Me’ 5th 


a flop you | 


“Fugitive Kind” (UA) shapes as 
standout newcomer, being great on 
initial stanza in two New York 
houses. “Because They’re Young” 
(Col), also new, is okay in Cincy, 
neat in K. C. and mild in Denver. 
“Sapphire” (U) looks nifty in Min- 
neapolis. 

“Mouse That Roared” (Col), big 
in Chi-and N.Y., still is playing 
well in two or three other keys 
covered by Variety. “Room At 
Top” (Cont) continues to cash in 
on the Oscar for its leading fem- 
me, but mainly is playing only arty 
theatres currently. 

“Rosemary” (Films Around 
World), strong in N.Y. on longrun, 
|Shapes neat in L.A. “Sink Bis- 
marck” (20th) is rated trim in Chi 
and Pitt. “South Seas Adventure” 
(Cinerama), giant in Minneapolis, 
‘looks fine in Boston. 

“Chance Meeting” (Par) looms 
good in Chi. “Suddenly Last Sum- 
mer” (Col), sock in L.A. and brisk 
in Washington, is rated slow in 
Providence. 

“Scent of Mystery” (Todd) is do- 
ing better both in Chi and N.Y. on 
lowered scale and continuous run 
“Toby Tyler” (BV), okay in L.A., 
looks wow in Detroit. 

“Dog of Flanders” (20th) is rated 
fairly good in two N.Y. spots. 
“When Comedy Was King,” also 
being distributed by 20th-Fox, 
still is big on longrun in N.Y. 


(Complete Boxofjice Reports * 


Pages 12-13). 
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subsequently at four other earliest | 


There's “a unanimity of feeling 
and acceptance” of Tennessee Wil- 
liams below the Mason-Dixon line 
despite the writer's sharp fictional 
commentaries on Southern life. 
That's the impression Martin Ju- 
row, coproducer with Richard 
Shepherd of Williams’ “The Fugi- 
tive Kind,” came away with after 
a tour cf the south, where he con- 
ferred with theatre officials. 

The recent success of Colum- 
bia’s “Suddenly, Last Summer” as 
well as previous Williams’ entries, 
such as Metro’s “Cat On a Hot Tin 
Roof,” has made the playwright an 
important boxoffice factor, Jurow 
noted. He said exhibitors through- 
out the country are buying “The 
Fugitive Kind” because of the click 
of “Suddenly.” 

“Fugitive Kind,” being released 
by United Artists opened on Broad- 
way last week and is set for 150 
theatres in the south over a four- 
week period. Additional “waves” of 





| releases are set for late this month 
and early May. 

The total $2,500,000 cost, Jurow 
revealed, includes an extra $40,000 
required to re-record’ certain 
scenes because Anna Magnani and 
Marlon Brando could not be heard. 
It necessitated a trip to Rome to 
get Miss Magnani to dub in her 
lines. In addition, other scenes 
were re-recorded in the U. S., re- 
quiring the services of performers 


|who appeared in these scenes, in- 


cluding Joanne Woodward, the 
third star. 
According to Jurow, approxl- 


mately $1,800,000 represents above- 
line costs. Williams, Brando and 
Miss Magnani-have a participation 
in the production. 

Commenting on N. Y. shooting— 
the entire film was mede in Goth- 
am—Jurow noted that it represent- 
ed a plus factor so long as the 
people involved were familiar with 
the complexities of production in 
|N. Y. He pointed out that director 
Sidney Lumet and associate pro- 
ducer George Justin were the fore- 
most experts on Gotham produc- 
tion and that no difficulties were 
encountered since they were able 
tc line up the proper facilities and 
crew, 


AB-PT's Salt Lake 
Drive-In Plea 


Washington, April 19. 

American Broadcasting - Para- 
mount Theatres has notified the 
Justice Dept. it will petition U.S. 
District Court for Southern N.Y. 
'for permission to acquire a Salt 
Lake City drivein. 

AB-PT proposes acquisition of 
Romantic Motor View, about one 
mile southeast of city limits, from 
Erick Peterson. It has a 900 car 
capacity. 

Court hearing will probably be 
in mid-May. 


PASTERNAK CRITICIZES 
LANCASTER’S DIRECTION 


St. Paul, April 19. 

Continuing his disparagement of 
actors as producers to which he has 
given voice on several past occa- 
sions—most recently in the other 
twin city, Minneapolis, before mov- 
ing over here—M-G-M’'s Joe Pas- 
ternak, beating the drum for his 
“Please Don’t Eat the Daisies,” 
took a potshot at Burt Lancaster, 
one of the top actor-producers. 

Pasternak voiced his beef to 
Dispatch-Pioneer Press film edi- 
tor-critic Bill Diehl. The latter 
fears he might be stirring up a 
feud between the veteran producer 
and Lancaster as a result of having 
told them somewhat uncomplimen- 
tary references they made to him 
about each other. 

References had to do with their 
views on the actor-producing sub- 
ject and what the two think about 
each other and which Diehl quoted 
in his Dispatch column, 

In New York a few weeks ago 

(Continued on page 8) 
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THE SCREEN’S 4 NEXT GIANT... 











GIANT THRILLS! Beautiful girl, a living battle-ram! 
Scythe-wheeled chariots against naked heroism! The 





‘A GIANT AMONG 


M E N | N A Olympic hero and the fiery girl he tamed! Hordes of brute 
invaders by land and sea! Pagan revels, dervish dancers, 


G ‘ G A N Tl C S re E CTAC L a ! mighty athletes in savage combat! Underwater attack on 


enemy craft by fearless swimmers and MANY MORE! 
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STEVE 
REEVES’ 


LATEST AND 
GREATEST! 


You haven’t seen any- 
thing yet! Storming 
across the Giant Screen 
with massive eye-filling 
wonders, M-G-M brings 
you this Giant; Spectacle, 
greatest of its kind! It has 
everything to thrill, 
amaze and enthrall 
movie audiences. Every- 
thing is in GIANT size, 
including the promotion! 




























METRO-GOLDWYN-MAYER 


Presents 


IN DAZZLING COLOR 


with 


MYLENE DEMONGEOT 


DANIELA ROCCA + sixco'fatton’swseero wo 
rset BRUNO VAILATI - "ss JACQUES TOURNEUR 


sASTMANCOLOR DYALSCOPE - A Titanus Galatea-Lux Production 


ok ‘¢ Ss “RS ti ¥ - . 9 
aes a , ‘= 


GIANT ACTION! In a land of sinful pleasures he 
rallies his Gallant Hundred to defy the cruel invaders. 
Men trembled before the fury of his naked strength, 
women hungered for the embrace of his powerful arms. 
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Valley of the Redwoods | the level of the run-of-mill horror| Frau Warren's Gewerbe | 





Lower-berth crime meller | 
about a clumsy robbery in 
lumber country. 


Hollywood, April 12. 





Twe eth-Fox release of an Associated 
F ‘ Ine production Star ohn 
I 1 Bernay, Ed Nelsor with 
p t John 
1 
’ i 
‘ ( 
I Ss n 
Mac n, 
| imera 
h lan Jr 
Danie! 
‘ i at 
I t e, 
62 > 
. jall John Hud 
e I Be . 
N elis Ed % son 
! \ tr | } 
Sit Walke Rot S 
\ ( ‘ k n tf ble, 
Wolcheck Bruno Ve Soto 
I Hal Torey 
‘ e Walker Chris Miller 
“Valley of the-Redwoods” offers 
audiences brevity, a dash of 
nse, and some pulsating jazz 
ound music—lttle else. It 


| suffice as secondary fare in 
ns where product is aimed 
mature tastes. 

rhere’s far more bark than bite 
to th lumbering account of log- 
‘ et loggerheads, concocted by 

Gordon and Danie! Madison 
om a paperweight yarn by pro- 
ducer Gene Corman. Screenplay 


£ ( 


t s the misadventure of a trio 
‘ thieves (two men, one woman) 

( tempt to make off with an 
$81,000 lumber company payroll 


The job, a complete botch, is 
f her burdened by unconvincing 
remantic complications. 
The three principal characters 
e to weak and_ incompletely 
irawn to arouse sufficient sym- 
thy or concern, They are so piti- 


& 

( 

I 

fully inadequate, both at their task 
and in their relations with each 
other, that the audience begins to 
l atience when it should be 
E g curious, 





consider- 


There's evidence of a 
able amount of care taken with the 
production—far more than the 
yarn merits. Kay Norton's black- 


and-white CinemaScope lenswork 
captures the picturesque flavor of 
nber country as it follows the 
oods into the woods. Other plus 
alues are contributed by film edi-| 
tor Marshall Neilan Jr. and art di- 
ector Daniel Hailer. Some rousing 
eger-rhythms by Buddy Breg- 
an help the film immeasurably 
hese factors bring an aura of sur- 
face tension and excitement to a 
Im that needs all the help it can | 
get, . | 
Acting ranges from mechanical 
to competent. Ed Nelson, as the 
pro of the safecracking trio, comes 
o.f best. The script makes a sorry 
ectacle of John Hudson, forces 
him to writhe about in disablee | 
cony from a wound for most of 
.e footage. Lynn Bernay is capable? 
and attractive as the third member 
of the lawbreaking party. In sup- 
pert, Bruno Ve Soto, as a watch-| 
nian, registers most effectively. | 
Michael Forest shows promise, but 
is gagged by some stiff romatic | 
dialog as he blindly pursues the 
wicked Miss Bernay. Others in the 
cast are acceptable. Director Wil- 
liam N. Whitney obtains best re- 








| film and has obvious boxoffice po- 


tential 

Story concerns a young man 
who, as a boy, was used as a 
guinea-pig by his father, a ted 


professor studying the s 

of fear. The boy grows up to b 
come an insane killer « s 
with the desire to phot 

terror on the faces of 


as he kills them. He 
unhealthy craving for pec 
young lovers, hence tl 


belween 
regular job as an ass i 
man in a film studio and 
me job of phot p 
for sale on a 


these activitic 


played rath 
Boehin, a goodlooking y« 
man actor. Actually, it é 
fault of the scree: 

actor himself that one 

a very superficial glim nto the 
workings of his ¢ ed mind 








Anna Massey is chart the 
girl who is one of his ter s and 
befriends him before lize 
that he is’a killer. Maxi 

as her blind mother 

difficult, unrewarding 1 é 
well. ‘The presence of t ! 

ter is largely extran 


to hold up the action t e good 
purpose. 
Brenda Bruce has a od 
moments at the be 
film as a streetwal! 
first victim 
is effective as anot} 
tims, an ambitious bit 
is murdered while he 
ing to give her a s 
deserted studio lot. O 
pieces of thespi! ome f I 
mond Knight, as a ¢ t 
film director; Shirle | ' 
as a tilm star; and Ji Watson, 
the cop in chal 
inquiries. 
Michael Powell has 1 ted 
with imagination but t 
well have tightened ut 
line. The standout fe of 
“Peeping Tom” is some 
photography by Otto H 








ticularly in the film 
quences. His use of 1 
shadow is mosi effect Heller 


has done much to give “Peep 
Tom” a veneer whi t to 
by Leo Marks does not ¢ re 


deserve. 





Pasternak 


ama Continued from }j 


Diehl informed Lancaster that Pas- 
ternak, commenting on the tors’ 
strike, had told him in effect tha 
“all would be well if the actors just 
would give the business back to the 
bosses.” To 
“snorted” and was quoted in the 
Diehl column, ‘ 
all that it is—pure pap.” 

When Diehl] related Lancaster's 
comment to Pasternak, the M-G-M 
producer blew up, aecording to the 


which Lan 


That's pap. That's 


ou iv j he Jispatch 
sults when the actors are on the account given in the | 
move. Tube. column. 
| “Well! Mr. Lancaster is a fine 
Peepi Te one to talk.” Pastern 
( 7 Pp! ng : — | avers Diehl in quoting him. “He 
BRITISH—COLOR) | just finished a film (‘The Unfor 
ae a iven’) “ost. $5,500,000. That's 
eres. eee. Saves than it should have cost aster 


from unpleasantness by shrewd 
direction and excellent pho- 
tography. Above level horror 
pic. 


London, April 12. 


Anglo-Amalgamated release of Michael 


Powell production. Stars Carl Boehm, 
Moira Shearer, Anna Massey, Maxine 
Audley Directed by Michael Powell. 
Story and screenplay by Leo Merks; cam- 
era, Otto Heller; editor, Noreen Ack- 
land; music, Brian Easdale. At laza, 
Lendon. Running time, 109 MINS. 

Mark Corl Boehm 
Vivian Moira Shearer 
Helen Anna Massey 
Mrs. Stephens Maxine Audley 
Arthur Baden Esmond Knight 
Mr. Peters Bartlett Mullins 
Diane Ashley Shirley Ann Field 
Don Jarvis Michael Goodliffe 
Dora Brenda Bruce 
Doctor Rosan Martin Miller 
Milly Pamela Green 


Inspector Gregg Jack Watson 


Sergeant Miller Nigel Davenport 
Tony r Brian Wallace 
Lorraine Susan Travers 
Publicity Chief Maurice Durant 
Assistant Director Bricn Worth 
Miss Simpson Veronica Hurst 
Elderly Gentleman Miles Malieson 
Store Detective Alan Rolfe 

Anglo-Amalgamated has dipped 
into its till and unloaded around 
$560,300 on making “Peeping 
Tom,” the biggest load of coin 
that Anglo has ever invested in 
one picture. It’s as well, for 
stripped of its color and some 


excelient photography plus imagi- 
native direction by Michael Pow- 
ell, the plot itself would have 
emerged as a shoddy varn. As it is 
the title lends itself to 
exploitation. Despife a 

muddled script, this pic is above! 


shrewd | 





made a mess of his picture 

According to Diehl, Pasternak 
then went on to tell him that pro 
ducers should produce, that actors 
should act—and then “all would 
be dandy.” 

“How would it be if reporters 
on your newspaper put out his own 
page each day?” asked Pasternak 
“There have to be reporters and 
there have to be editors.” 

During the rest of t 





Pasternak, pointing cut that his 
goal always has been the develop- 
ment of talent, cited tors oO! 
whom he took “chances” and de 
veloped into stars. 


Vill these acting producers give 
the screen new talent?” asked P 
ternak. Answering Ss own 
tion, according to ] 
phatically declared in the ne 

Diehl also quoted P: 
saying “it’s a good thing El 


—- 


Taylor didn’t win an O 
young enough to be r kK 
a little harder for it,” “act are 


like children, not hum é 
they’re better-looking, more talent 






ed and more exactil 1d e¢ 
sex should be _ used, but ot 
abused.” 

(Later it cppeared that J F 
ternak claimed to have e¢ 
quoted” by Diehl as t ? the 

| Lancaster had ‘“‘made a s of the 


picture.”) 


(Mrs. Warren’s Profession) 
(GERMAN) 
seriin, 





April 12 











pa se ¢ Keal-Film prod 
tion. § Lilli Palmer, O. E. Has 
Johanr ‘ ea es Helmut Lohner 
Rt f } } Fuerbringer Di 
ed t s n Rathor s enplay 
EF } i } Sibelius 
af g Bert Shaw 
t ! B LU 
M 
~~ 2) 
Vivie 
s Rud 
EF. I 
¥ I € I 
I e 8 
It x George Ber- 
~ an adap 
60-vear-old 
oss on e 
b te it 
a “ lé I ive 
" ) ell Licy 
a I 
i I ( 
tic ae ( l np 
nents. | ynventionally filmed 
r ( t 1 plot l naKke 
t b.o. ¢ tender locally 
In on ! to depend 
oO S é h possib- 
vy t I Palmer ame an ex 
i e:p 
s ¢ d™M W ar- 
é ol e cen 
r { ( Ss { ve 
a * | ner various 
} r ri brothe! tha 
r ¢ io lives 
} é ( i activities 
t be S f ich leads 
) of e two | 
N I el much of a 
f ri ( peing i 
r vi en. In fact, she 
¢ cast ironically 
g 0 ince never Cis 
Ft 0 
J | z. h caughte 
I a co Her % 
s De ( the Vie 
RB é r reve s consider 
€ powe perjormance 
s by ( E. Hasse o's much at 
GBS ro His portray- 
eedy iad urscrupulous 
Ss ( Miss I business 
t € actil masterpiece 
Good ort is provided by Hel 
it ‘ and Rudolf Vegel as 
I i Samuel Gardne 


E°Amerique Vue Par 
tn Franeais 


(America Seen By A Frenchman) 





(FRENCH-COLOR-D’LSCOPE) 
Paris, April 12. 
( ont release of } is Pl de pro 
‘ € nd re ed Dy ran 
Reiche ( P Eastmancolor) 
Marcel (¢ Reichenbach editor, 
Albert } ’ eemed in Paris 
Ru e, 90 MINS 
This C’Seope-size pi a fond 
ook at e U.S., mi through 
ts Di€ fads and general surface 


spec I a Frer man who 
veiled all over the U.S. with his 


mera Though sketchy, this has} 
feeling for imagery and observa- 
Iped by expert editing 

Keep this engrossing 

ghout. It loor a likely off- 

f y entry abroad It might 
e as a dualer though its} 

content will be quite familiar to} 


4 brisker com- 








nstead of the present lit- | 
one would help. | 
I ire skirts around San Fran- 
1 the western area. It 
( the tI idth of the land and 
d rodeos, mixed popula- 
( I sioso sects, et Film 
picks out incidenis which 
ome light on a rich nation 
A on vhich stages a rodeo 
kes for incisive contrasts as do 
C k looks at teenage doings, ad- 
ve Sing hocus-pocus, ghost towns, 
Disneyland and the face of New 
York’s amazing architectural front- 
erhaps too uch is pat and 
tic in t essay, but it 
n un al closeup of the | 
of sprawling America | 
} ve been seen before but 
not « this light of sympath- 
etic 
T up to a different-type 
documentary of interest for special 
dling on a ( others see us” 
I It looms of tv interest, too, 
, technical credit excellent 
I ll probably be one of the 
French entries at the Cannes 
est Mosk 
Cada Gulen Su Vida 
(To Esch His Life) 
MEXICAN) 
Mexico City, April 12 
A . release of 
R I ictios Stars Kits 
os ' i t 
; ( Ni 0. Barbars 
! rayam Di 
Screenplay 
‘ t I b-sed or 
I G. 1 ( met 
I é M j Lavist At 
i 90 MINS — 
I { i} fy) 1 f al 
cre 1 ¢ Mexican ¢ i 
t ! chalked uy 
rj e l ue has bee 
1 up an 1 sugges ( 








scene {n which Linda Porto 
| stripped from waist up. The Mexi- 
}can Film Bureau is now strictly ad 


hering to rule of no n 
semi-nudes in nationa! films 





Plot presents the seamier side 
of life in low grade Mexican dives, 
actually the development of a se- 
ries of sequences unfolding t cu- 

of a deputy, the dies of 
lr huntir I e | the 
¢ nignt ¢ € 
only in mone 1 
on ) my 
ina to evel 
re e } ot 
ture 1 stress ¢ d 
ties of t { r 
exce tand 1 ) ¢ 
But en the ine £ 
and switch ‘ ’ 
mn é i of pit s e € 
fect 

( ast > ideq i ¢ | I i 
Peluf Gold H ue f 
cl ik Ss 

* inter} ‘ 

ight r Ove 
These two a 
trom ne origir V ! 
direcior Julio Brac r 
sm even irom |! I I 
ture falls rt f on 
to uilimatle rede ( 
le 

The Raul I S s l 
s l vs and J ) t 
and P I ( I s 
ne did nig ( ) pnere 
well I 


rimandic Nieman 
(FRENCH-RUSSIAN) 
} < Ar ] 


Ne 
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shooting 1 Russ and 
eral use of good stock foot: this 
mains a fami , Stereotyped 
wartime airforce pic. It lacks the 
freshness and treatme 
eign art appeal but tht cdo as a 
dualer on its then 
After the Armistice many Frenc 

pilots escape into Russia where 
they are formed to a squadron 
It is overlong and falls into repeti- 
tion via the event l loss of mos 
of the men. It also goes into the 
conflicting political aspects of the 
divided France of the time 

cast sans big names is ade- 
quate and Russians and Fren 














well used with i handling of 
| the lingo problen Air footage is 
okay. Technical credits are good 


Director Jean Dreville has made 
a competent, aibeit conventional, 
war tale that might be in for biz 
here. Mosk. 





Big Dance Numbers 


=m «(Continued from page 4 — — 
social satire, the latter aspect 


dealing with the segregation issue 
It will be remembered that a 


bigoted southern senator turns 
black. The segregation issue, only 
part of the story, is extremely 
timely presently and, as Harburg 
points out, is much more signifl- 
cant today in light of current 


+ 


mple, that 





events. He notes, for exa 
there’s a line in the play in whicha 
character says: “You can’t get into 


a restaurant and sit down.” 
Dixie No Worry 
Harburg and Saidy are not wor- 
ried about offending the south 
They stress that the legit musical 
played in many southern cities 
without untoward effects. “The 


segregation issue is not handled in 
a grim way,” Harburg pointed out 
“And even if the picture doesn't 
play the south or South Africa, you 
can only lose a small percentage of 
the world market 
According to Said a f 
the team’s decision to proc 


film independently is the control 


actor in 
luce the 


over the subject matter that the 
authors will be a to maintain 
“We don't have to worry,” he said 
“that the values of the play will be 
transformed to what is considered 
to be boxoffice values We have 
great respect for the taste of the 


public.” 
There’s also film interest in 





“Jamaica,” the Harburg-Saidy-Hat 
old Arlen musical of the 1957 se 
son. A British group, headed by 
Anthony Havelock-Allen, 

hoot the product 1 on loc 1 in 
the Caribbean area, with ey 
Poitier in the lead. 


is | 


I! Bell’ Antonio 
(Handsome Antonio) 
(ITALO-FRENCH) 
Rome, April 12. 
Duca release of a Cino Del 
Alfredo Bini)-Lyre Cinema- 
production Stars Marcelle 
features Claudia Cardinale, 


Cino Del 
Duca-Arco 


Mastroiar 

Pierre fF sseur Ri Morelli, Tomas 
Milia F a Man Patrizia Bini. Di- 
rected Screenplay, 
Gino \ ) Pasolini, based 


cati. Camera, 
Piero Piecioni, 
eviewed in Rome, 





film ver- 
a incati’s cone 
trove al novel boasting topnotch 
feel- 
a provocative 
Looks like 


ion, tine act £g, a nice 


and various 


th tue nsor, f 





in p.e 
with tragie 
F a oments, not 
eve l 1 poke ron.e 
Don Ju - ana < ier 
evident 
cale 


miss- 


Clally 
in the story's > in 
excel- 
ent ; the nadsuome hero who 
Dé nes the ol oi. scorn when 


Marcello Mastroianni is 





p from Brancati’s explosive 
, ] has di- 
with 


and 














fine 
At ! s expert lens- 
ng s mone of great beauty 
in his closeups of the Sicilian 
scent Piero Piccioni’s musical 
ore Is apt. Onc e year’s top 
pictures Hawk 
——_ —- 


Stepped-uy Talks 


=e Continued from page 5 =a 


with 
separate 
re plan to be es- 


post-48 pix to tv 


coin to be paid into a 





ablis 7A. That request, 
owever, can be fulfilled by pro 
ducers paying 3'2° of future di- 
rectors’ salaries, over and above 
Salaries, into the plan. 

Another issue is the pension 


fund, into which DGA seeks pro- 
ducer payment of 5° of salaries 
up to a maximum of $100,000 in 


salary per pic), with deduction of 
an additional 214‘ of directors’ 
salaries for the fund. 


In tv, 
use 


DGA is seeking foreign 
payment rerun payment 
based on individual salary rather 


plus 


than scale. DGA pact would be a 
single agreement covering both 
theatrical and tv films. Separate 
pay-tv negotiations are asked by 
DGA if producers make or re- 
ease pix to this medium 

DGA additionally is seeking in- 


reased minimums 

Writers Guild of America, which 
met yesterday afternoon’ with 
AMPP and with networks on tv 
film last night, latter the first ses- 
sion between two groups since 
early February, has been holding 
continuing sessions with the Al- 
liance of Television Film Produ- 
cers and currently is studying the 
last proposal made to it by the Al- 
lance. Last bargaining meet was 
held Thursday. Alliance also has 
been struck since Jan. 16 

Guild met Friday with reps of 
some 50 unaffiliated indie tv pro- 
ducers in a routine 30-minute ses- 
sion during which WGA clarified 
several points in its package pro- 
posal to produces Indies resumed 
propo and negotiations 
ppear to be proceeding satisfac- 
torily. Unaffiliated are on 
a Status quo basis with Guild, sub- 
ject to a 48-hour notice. They may, 
of course, hire writers for their 
telefilm projects. 

Chief obstacle in 
WGA and Alliance, 

jor indie tv film 


+3 


f 
SLUCY OT 


ndies 


talks between 
which reps 
companies, re- 


ains the issue Of ioreign use pay- 
ents on tv film. Alliance’s new 
proposal, of cours does not in- 
ice rite partic.pation in rev- 
enue from for 1 runs; it’s the 
ne iss the Alliance refuses to 


icompromise. 
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Inside Stuff—Pictures 


Roman Catholic Legion of Decency and Frank Sinatra do not neces- 


actor-singer’s hiring of Albert Maltz. Legion has been more than a 
little upset by Sinatra’s use, in his defense of the Maltz deal, of a 
statement to the effect that the Legion evaluates films on the basis 
of “the art, not the artist.” 

J. D. Nicola, assistant editor of Information, Catholic monthly pub- 
lished by the Paulist Fathers, and author of the original article which 
contained the much-quoted quote, issued a press statement “strongly” 
objecting to Sinatra’s interpretation of his interpretation of the 
Legion stand. 

“Sinatra has placed my words in a new context, from which can be 
drawn an inference which is unwarranted,” said Nicola. “Namely, that 
the Legion of Decency finds nothing improper in his hiring of Maltz. 


“By referring to me as ‘J. D. Nicola of the Catholic Legion of 
Decency,’ Sinatra creates the erroneous impression that I am an 
official spokesman for the Legion. Rather, I am of Information 


magazine: a Catholic journalist who happens to be a lay member of 
the Legion’s Board of Consultors. My writings may be accepted as 
informed, but not official. Sinatra’s raising of this journalist’s mere 
observation to the level of official pronouncement could result in some 
misleading conclusions.” 

Nicola’s statement also brings Varrety into the act. He concludes: 
“Show business weekly Variety, in its account of my item, asked in 
the headline: ‘Slap At Blacklisting?’ No, it most definitely is not. The 
Legion does not oppose the activity of those fighting the Hollywood 
employment of Communists. It would oppose anyone attempting to 
infer that it does.” 

The Legion obviously plans to take a very close look at all films on 
which “suspect” talent has worked. What irritated the Catholic group 
most about the Sinatra ads was fact that it implied that Legion had 
taken a stand on what is a political issue, which, of course, is outside 
its jurisdiction. It may be unlikely, that if this hiring-of-blacklisted- 
talent question goes much further, some other department of the 
church might take a stand firmly opposing the practice. This could 
come on a national level or on a diocesan level. 





It’s no archaeological accident that the oldest record of man’s crea- 
tive impulse (25,000 B.C. in the Pyrenees) in his effort to capture mo- 
tion,” says Robert Gessner, professor of motion pictures at New York 
University, in a detailed article on the evolution and refinement of 
motion pictures as an art in April issue of American Heritage. 

Prof. Gessner, who also is a novelist, screenwriter and poet, traces 
the development of films principally through the contributions of 
three dedicated Americans, Thomas A. Edison, Edwin S. Porter and 
D. W. Griffith. While Edison furnished the basis inventions, Gessner 
says, Porter evolved the technique of cutting and piecing together 
“‘shots’—in other words, editing—to tell a dramatic story.” 

Of Griffith, he writes: “To the task of making films, ‘he) brought 
the temperament of an actor and a poet. He used the devices of light- 


ing and camera manipulation to suggest emotions, set moods and 
convey abstract ideasthus enabling the movie language to be more 


. Griffith had a sentimental streak ... but 
(it) eventually lost him his popularity with the public. He made and 
spent several fortunes, never took his own film work seriously, and 
thought that the movies would not last. ‘I give them a few years,’ he 
said.” 


subtle and expressive . . 





Samuel Goldwyn and his partner-wife, Frances, just back on the 
Coast from Munich where “Porgy and Bess” kicked off, will holiday 
in Bad Gastein, Germany, with the William Wylers in June. The Gold- 
wyns will supervise other European preems of “Porgy,” which is the 
second film to have been accorded an okay in West Berlin for patron- 
age from East Berlin film fans. Only once before—a German picture- 
got that special dispensation. Incidentally, it privileges the East Ber- 
liners (Communist zone) to enjoy an admission price considerably less 
than the West Berliners. 

Since the Goldwyns’ return to the U.S. the film has opened in Stutt- 
gart, also to heartening results, says the producer 

Goldwyn adds “I noticed that from the critics and other newspaper- 
men throughout Europe—nearly 200 of them came to Munich for the 
premiere — almost all follow, read and are guided by VARIETY, 
and frequently ‘borrow’ much of their news from Varrety, although 
I noted that in the translations many do give Varrety full credit.” 


Trade insiders long knew of Louis B. Mayer's partiality to (the late) 
Frank Orsatti’s agency on any Metro studio deals but, according to 
Bosley Crowther’s “Hollywood Rajah” (the Mayer biog), other talent 
agencies had to split commission with -Orsatti. The strong tie between 
the latter and the MGM studio topper was long noteworthy. There 
were instances, reportedly, of Metro letouts and rehirings, later—at 
even higher terms—through Orsatti. 4 

The Crowther book is getting snowballing attention within the trade 
and, presumably, with book buyers, having made its first appearance 
as No. 9 on the national bestseller list. Intra-Meiro studio, some of 
the cld guard, loyal to the memory of L. B., have expressed regret at 
the author’s slant on Mayer, some feeling that Crowther aimed for 


los 


Minneapolis Sunday Tribune sent staff writer Ed Magnuson to Dead- 
wood, S.D., population 3,000, to learn what effect the permanent clos- 
ings of the houses of prostitution there last October is having. 

Among other things that Magnuson discovered and told about in his 
yarn was that because of what happened, Verling Geib, who operates 
the town’s only theatre, will shutter it. Since the houses have becn 
closed, says Geib, business has gotten progressively worse. And he 
blames his boxoffice troubles on the closings. It hasn't been the de- 
parture and consequent loss of patronage of the 20 or more girls, 
“although they were good theatre customers,” that has hurt so much. 
But, he says, the houses brought a lot of people and money into town 
from the surrounding area. 


Consistency demands that “fifth amendment” writers objectionable to 
film producers in 1947 should be equally objectionable at the present 
time, states an editorial in the New Orleans States-Item. The daily 
notes that those on the hands-off list included Dalton Trumbo, Albert 
Maltz, Nedrick Young, Millard Lampell, Michael Wilson and Ben 
Barzman,ghtse being names “again in Hollywood news as writers.” 


And if these individuals are getting back on the producer payrolls, | 


says the paper, “people are going to think it’s just a case of 1947 box- 
office appeal now showing up for what it was.” 





A Hearst spokesman actents that their stories on Albert Maltz- 
Frank Sinatra were not a “campaign” in the strict sense of the term 
but seemingly done independently since some of the Hearst sheets 
were “stronger” than the others. It waz not aimed either (1) at Sinatra 
and (2) any “liberals,” but specifically at Reds because they consider 
any avowed Commie “outside the pale.” 


“sensationalism” in his analysis of the film tycoon’s personal pecadil. | 


|NSS Trailers Columbia 


Despite Latter’s Own Dept. 
Hollywood, April 19 


| Despite Columbia's plans to set} 
sarily “stand together,” despite all those Sinatra trade ads re the | 


up its own studio trailer depart- 
ment, National Screen Service 
will continue to make Cel trailers 
until its contract to distribute the 
trailers expires Sept. 1. 

Official word at Columbia has 
it that there is apparently no copy- 
right infringement involved _ so 
company cannot prevent NSS from 
advertising the studio's films if it 
chooses to do so. Col will activate 
its own trailer.dept. when Jack 
Atlas swings over from Metro to 
head up new branch. 


TOA Details Reade 
- Meeting-of-Minds 
| With Ad Censors 


The relationship of the picture 
business to the nation’s newspapers 
has come in for conisderable soul- 
searching in recent months, the 
primary concern being the tenden- 
cy of some dailies to bluepencil 
film advertising. Now comes a case 
history from Theatre Owners of 
America detailing how one theatre 
circuit broke down the antipathy 
of a local newspaper to the film 
industry in general. 

For obvious reasons, the city and 
the newspaper are not mentioned 
Hawever, it’s disclosed that the sit- 
uation involved two Walter Reade 
theatres in a suburban New Jersey 
community of 50,000 population 
The newspaper, it’s noted, is a 
member of a chain, but operates 
with complete local autonomy. 

The problem faced by the Reade 
circuif was that the newspaper 
offered no cooperation editorially, 
promotionally, or otherwise. It took 
the advertising money of all the 
theatres and drive-ins in‘the area, 
but otherwise treated the theatres 
with disdain. In recent months the 
paper often capriciously, from the 
theatres’ point of view, rejected 
some advertising as suggestive. As 
the only media of mass coverage, 
the newspaper was the prime ad- 
vertising source for all the the- 
atres. 

As a result of the efforts of the 
Walter Reade circuit, stemming 
from a carefully planned presenta- 
tion, the newspaper today is run- 
ning an amusement page, carries a 
daily syndicated film column, uses 
scene mats from pictures and 
prints stories about the activities 





of theatres and the industry. In} 


| addition, it has drawn up a new 
|rate card, granting theatres re- 
bates based on cumulative lineage. 

The Reade campaign started last 
October when the newspaper re- 
| fused to accept an ad for “The Blue 
| Angel” showing May Britt in a 

(Continued on page 19) 


Rugoff & Becker Book 
New Yorker, Waverly 
In General Expansion 


Augmenting its activities as a 
booking agent for art house films, 


cuit, will represent two Manhattan 
houses not part of its chain. 

It will serve as buyer and book- 
jer for the New Yorker Theatre, a 
‘new art situation on upper Broad- 
way, and the Waverly Theatre, a 


‘Albany Times-Union (Hearst) Asking 


Theatres to Edit ‘Offensive’ Mats 





Lights of Other Businesses 


Spoil Drive-In Sharpness 
Washington, April 19 
A drive-in in nearby Fairfax 
County, Va., is fighting a losing 
legal battle to force neighboring 
businesses to dim their lights 
Sunset Drive-In argued that the 
bright lights prevent its patrons 
\from seeing a clear image, and 
sought preliminary injunctions re- 
quiring a nearby gas station and 
bowling alley to dim their lights. 
Fairfax County Circuit Judge 
Harry Carrico denied the injunc- 
tion and upheld the contention of 
the gas station that its lights did 
not constitue a nuisance under 


+} lz 
ne iaw, 


Study of Pic Ads 
By MPAA Group 


Sub-committee of the 
committee of 





ad-pub 
the Motion Picture 
Assn. of America, this being the 
unit that deals with advertising 
practices, has decided to undertake 
a study of all film advertising in 
the press. It’s to be conducted in 
collaboration with the Council of 
Motion Picture Organizations 

The study, said MPAA unit chair- 
man Jonas Rosenfield, is designed 
to “develop a quantitative and 
qualitative analysis of newspaper 
motion picture advertising prac- 
tices cn a national basis.” 

Conclusion already drawn is that 
the film companies more than ever 
before are adhering to the stand- 
ards of the indusiry’s Production 
Code. At least, this is the convic- 
tion of virtually all ad-pub com- 
pany directors, although there per- 
sists some of the calling-the-kettle- 
black intra-trade sentiment. 

It’s understood that one of the 
main objectives of Rosenfield’s 
sub-committee is to show that film 
ads are harmless when compared 
with the ads of other industries 
and the news stories published in 
many dailies 


JESUIT PANS ‘BEN-HUR’: 
NOT TRULY RELIGIOUS 


Buffalo, April 29. 
“Ben-Hur” was described by a 
Canisius College sociologist this 





| week as a fraud against children, 


history, the public and Christian 
teaching. Rev. Joseph F. Cantillon, 
S.J.. while admitting that the 
Legion of Decency had given the 


is “without any semblance of true 


+ Albany, Apri! 19 


Hearst's Times-Union has notl- 


ified all 


Albany Area theatre oper- 
ators that it would “prefer” to 
have them “edit” the stock mais 


and art work placed with the pa- 
per, that “when in the slightest 
doubt,” they should “make changes 
and cut out whatever matter seems 
objectionable.” 

Originally, the intention was to 
give the spelled-out policy no pub- 


licity, but a development changed 
this plan. 
The seven-day-a-week publica- 


tion ithe only one of the kind in 
this section) mailed all theatres ad- 
vertising in its columns a lengthy 
and politically-worded letter be- 
speaking “the thoughtful and cone 
siderate cooperation of you who 
represent our movie theatre adver- 
tising.” 

The Times-Union requested vol- 
| untary cooperation, believing it “in 
our mutual interest to achieve sub- 
stantially the same results” (‘as 
those papers which have adopted 
an amusement advertising code), 
without formally adopting or pub- 
licizing any specific code or stand- 
ards. The phrase “without formally 
adopting” was underscored, in the 
letter, written by Roger C. Coryell, 
advertising director. 

He recently assumed that post, 
but the thinking behind the com- 
munication is generally believed to 
reflect that of Publisher Gene 
Robb, who is friendly to the mo- 
tion picture business. 

Accompanying the mimeo- 
graphed ietter was a copy of the 
“standards” which the Cincinnati 
Enquirer (described as that city's 
“leading newspaper”) adopted Jan. 
1. Recepients were asked to “read 
them, please.”” Comments on Cory- 
ell’s letter also were “welcomed.” 

“Now we stand with you in the 
face of a rising tide of criticism 
that has been levelled against some 
movie advertising,” Coryell'’s epis- 
tle declared. 

It continued: “Appreciating that 
much of this criticism expressed is 
not valid, and that other kinds of 
advertising, publications, broadcast 
programs, etc., also have much to 
answer for, we still hope we may 
have your help and understanding 
in an effort we wish to make with 
you on behalf of good movie adver- 
tising.”’ 

Observers waited to see whether 
other area papers might follow 
suit on the matter of motion pic- 
ture theater advertising acceptabil- 
ity. The Troy Record Papers have 
enforced a strict code since 1947. 


MGM 28-Wk. Net 
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| picture “top rating” stated that it | Do R | ted 
| | Wil, hela 


| ters. 


Greenwich Village house. Sol Ra- | 


vitz, owner of the Waverly, has 
joined the R&B organization and 


will serve as a buyer and booker | 


as part of the unit headed by 
Leonard Lightstone. 

R&B, which operates five Man- 
hattan first-runs as well as several 
intime neighborhood theatres, has 


|enlarged its booking activities to | 


include theatres around the coun- 
try. It presently represents two 
|theatres in Minneapolis (the Up- 
town and St. Louis Park), the 
| Apollo in St. Louis, the World in 
| Philadelphia, and the Scetia Thea- 
tre in Scotia, N.Y. 


Bill Perlberg in N.Y. 


William Perlberg in from Holly- 
wood Monday (18) en route to 
Europe and pre-filming work on 
his upcoming production of “Coun- 
| terfeit Traitor.” 
| During a brief stay in town he'll 
| huddle with Paramount execs on 
| the July release of “Rat Race,” 
| which he coproduced with George 
Seaton. 





religious feeling or even common 
humanity.” Speaking at a Com- 
munion breakfast in a community 
parish hall, he enumeérated the 
fraud on “a gullible America” as 
“four-fold.” . 

As to school-age children: “they 
are forced to see senseless brutal- 
ity; cruelty for the sake of cruelty. 


Rugoff & Becker, the N.Y. art cir- | The mentally disturbing effect of 


this pornographic masochism and 
sadism is incalculable.” 

As to history: “All the Romans 
are both stupid and ignoble; all 
Arabs and Jews are noble charac- 
Real life is never that sim- 
ple, yet this ‘masterpiece’ possess- 
es the sublety of a third-class 
Western quickie, with ‘good guys’ 
and ‘bad buys’.” 

As to the American Public:— 
the characters are “unbelievable 
human beings” although picture 
goers, in view of the Oscar salutes, 
might expect “good taste and good 
acting.” When exhibited abroad, 
Father Cantillon said “some of us 
feel that foreigners will be con- 
firmed in their prejudices that all 
Americans are loud, boring and 
ostentatious.” 

When his attention was called 
to the fact that his position was 


opposed to that of the Legion or | 


Decency and Catholic School 
teachers, Father Cantillon said 
“One of the least appreciated ad- 
vantages of Catholicism is the true 
freedom of opinion and expression 
within the Church, through which 
freedom we disagree on the non- 
essentials of life and art.” 





|_ Bob Sisk, producer of “Wyatt 
Earp,” hospitalized in N.Y. follow- 
ing a mild heart seizure. 


To Strike Cloud 


| Metro's net earnings for the 23- 
week period ended March 17 
dipped to $3,739,000, equal to $1.47 
per share, as compared with 
$4,798,000, equal to $1.80 per share, 
for the corresponding period of a 
year ago. However the most recent 
quarter which showed earnings of 
76c per share, was the sixth con- 
secutive profitable stanza for the 
company since its recent turnabout. 
A dividend check of 30c per share 
accompanied the 28-week report to 
stockholders. It was paid April 153 
to stockholders of record March 18, 

M-G topper Joseph R. Vogel at- 
tributed the decrease in the com- 
pany’s film earnings to the recent 
Hollywood strike. He said the pro- 
duction shutdown forced the com- 
pany to slow down the release of 
new pictures from two to one pic- 
ture a month, starting in January. 
“Naturally,” he pointed out, “our 
film rentals on the decelerated re- 
lease schedule have been lower.” 
He stressed that the company “took 


(Continued on page 19) 


Wallis Gets Two Rolling 


Hollywood, April 19. 
a Night's Work” today, with Shir 
ley MacLaine, Dean Martin and 
| Carolyn Jones costarred, also gets 
going on principal photography for 
kr Blues,” Elvis Presley-Juliet 








| Prawse starrer, April 28. 
Joe Anthony directs 
‘Norman Taurog “Blues.” 


“Work,” 
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D.C. Biz 


Daisies Boff 306, 
Kidnapped’ 156, 


Soars: Hur’ Wham $35,000, 


‘Visit’ Fast 166, 
‘Unforgiven’ 166, 2 





That chariot race is the most 
exciting thing that has happened 
to mainstem trade here in many 


Washington. April 19. 


years, “Ben-Hur” playing total | 
capacity in current (5th) week at | 
Narner, Seats are being sold 
through June. 

“Please Don’t Eat Daisies” is in 
a sock con initial frame at the 


Capitol. “Visit to a Small Planet” 
looms hefty in two spots. ‘“Kid- 
napped” shapes good at Palace. 
“Suddenly Last Summer” remains 
standout in its 13th round. ‘“Un- 
forgiven” looks lusty in second at 
Keith's. 
Estimates for This Week 

Ambassador-Metropolitan (SW) 
(3.490: 1,600; 90-$1.49)—“Visit to 
Small Planet” (Par). Hefty $16,000. 
Last week, “Nun's Story” (WB) (re- 
issue), $6,500. 

Capitol (Loew) (3.426; 90-$1.49) 
—*Don't Eat Daisies” (M-G). Socko 
$30,00CG or more. Stays. Last week, 
“Room at Top” (Cont) and “Anat- 
omy of Murder” (Col) (reissues), 
$15,000. 7 

Keith’s (RKO) (1.850; 90-$1.49) 
—“Unforgiven” (UA) (2d wk). 
Lusty $15,000 after $20,000 opener. 
Remains. 

MacArthur (K-B) (900; $1.10)— 
“Magician” (Janus) (3d wk). Good 
$2,500. Last week, $4,500. 

Ontario (K-B) (1,240; 90-$1.49)— 
“Our Man in Havana” (Col) (5th 
wk). Nice $7,000 following $7,800 
last round. 

Palace (Loew) (2,390; 90-$1.25)— 
“Kidnapped” (BV). Good $15,000. 
Last week, “Home From Hill” 
(M-G) (4th wk), $11,000. 

Playhouse (T-L) (458; $1-$1.80) 
—Swan Lake” (Col) (2d wk). Mild 
$3,000 after initial week's $3,500. 

Plaza (T-L) (276; $1.25-$2)— 
“Nude in White Car” (T-L) (6th 
wk). Good $2,500 following $3,000 
last frame. 

Town (King) (600; $1-$1.49)— 
“Around World in 80 Days” (Todd) 
(reissue), Neat $3,500. Last week, 
“Rape Malaya’ (Lopert) and 
“Beast Marseilles” (Lopert), $2,500. 

Trans-Lux (T-L) (600; $1.25-$2) 
—“Suddenly Last Summer” (Col) 
(13th wk). Brisk $7,500 after $7,500 
last week. 

Warner (SW) (1.440; $1.49-$2.75) 
—‘“Ben-Hur” (M-G) (5th wk). Wow 
$35,000 with 13 shows, Last week, 
$13,609 on 11 performances. 


‘Daisies’ Robust $16,000, 
Mols.; ‘Wake Me’ Big 76, 





‘Ben-Hur’ Huge 196, 8th’ $5.000 


Minneapolis, April 19. 
Current rash of comedies with 
rifty b.o. potential are bringing 
smiles to faces of mainstem exhi- 
bitors. The laugh vehicles this ses- 
sion, all are doing well. “Please 
Don’t Eat Daisies’ shapes smash in 
inaugural at State while another 
fresh comedy entry, “Wake Me 
When It’s Over,” looms big at 
Lyric. “Our Man in Havana” con- 
tinues strong in third round at 
World as does “Visit to Small 
Planet” in repeat stanza at Gopher. 
“Rebel Breed” is dull at fairish 
at RKO Pan. “Home from Hill” is 
winding up a neat four-week stint 
at Orpheum. “Ben-Hur” is huge in 
eighth round after coming close to 
breaking house record at Academy 
in previous chapter. “South Seas 
Adventure” is rousing in 43d canto 
at Century. Nabe standout is the 
rerun “Room at Top,” looking 
reat in second week at Suburban 
forld. 
Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—“‘Ben-Hur” (M-G) (8th wk). 
Looks smash $19,000. Last week, 
$21,500. 
Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“South Seas Adven- 
ture” (Cinerama) (43d wk). Rous- 
ing $12,500. Last week, $13,200. 

Gopher (Berger) (1,000; 85-$1)— 


“Visit to Small Planet” (Par) (2d 
wk). Pleasing $5,000. Last week, 
$7,500. 

Lyric (Par) (1,000; $1-$1.25)— 


“Wake Me When It’s Over” (20th). 
Torrid $7,000 or close. Last week, 
“Because They're Young” 
$8,500 in 9 days. 

RKO Orpheum (RKO) (2,800; $1- 


1.25)—“Home from Hill” (M-G) 
4th wk). Healthy $6,000. Last 
week, $6,500 


RKO Pan (RKO) (1,800; 85-$1)— 
“Rebel Breed” (WB) and “Threat” 
(WB). Slight $4,500. Last week, 
“Boy and Pirates” (UA) and “Gun- 


(Continued on page 17) 


(Col), | 


Key City Grosses 


Estimated Total Gross 

This Week .. $3,171,600 
(Based On 23 cities and 242 

theatres, chiefly first runs, in- 

cluding N. YJ 


Last Year $2,441,800 
(Based cen 22 cities and 229 
theatres.) 


‘Visit’ Fancy 216, 
Toronto; ‘Hur’ 256 


Toronto, April 19 

With Holy Week and Passover 
observances out of way biz has 
picked up for Easter week, with 
extra performances in many spots. 
Newcomers include “Visit to a 
Small Planet,” “Touch of Larceny” 
and “Snow Queen,” all off to big 
weekend starts. 

Holdovers include “Once More 
With Feeling,” still big in third 
stanza; “Home From Hill,” fine in 
fourth, and “I’m All Right, Jack,” 
good in fourth frame. Such hard- 
ticket films as “Ben-Hur” and 
“Can-Can” have gone to daily 
matinees, both being smash. 

Estimates for This Week 

Carlten (Rank) (2,318; $1-$1.50) 
—“Once More With Feeling” (Col) 
(3d wk). Hefty $18,000. Last week, 
$20,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“Touch of Larceny” (Par). Big 
$16,000. Last week, “Summer 
Place” (WB) (13th wk), $5,000. 

Hyland (Rank) (1,057; $1)—‘I’m 
All Right, Jack” (Rank) (4th wk). 
Steady $7,000. Last week, $8,000. 

Imperial (FP) (3,343; $1-$1.25)— 
“Visit To Small Planet” (Par). 
Wham $21,000. Last week, “Who 
Was That Lady” (Col) (4th wk), 
$7,000 in 4 days. 

International (Taylor) (557: $1.25) 
—“Chaplin Revue” (UA). Big $4,- 
500. Last week, “Pather Panchali” 
(Indie) (4th wk), $3,000. 

Loew’s (Loew) (2,073; $1-$1.25)— 
“Home From Hiil” (M-G) (4th wk). 
Fine $10,000. Last week, $9,000. 

Tivoli (*P) (935; $1.50-$2.50) — 
“Can-Can” (20th) (3d wk). Sock 
$13,000. Last week, $12,000. 

Towne (Taylor) (695; $1-$1.50) — 
“Behind Great Wall” (Cont) (2d 
wk). Modest $4,000. Last week, 


University (FP) (1,382; $1.50- 
$2.75) — “Ben-Hur” (M-G) (18th 
wk). Now with daily mats, capacity 
$25,000, Last week, $20,000. 

Uptown (Loew) (2,745; 75-$1.25) 
:—“Snow Queen” (U). Big $12,000 
or over. Last week, “Last Voyage” 
(M-G) (4th wk), $6,000. 








‘Daisies’ Lusty $8,000, 
Port.; ‘Wake Me’ Ditto 


Portland, Ore, April 19. 

Main stem biz is perking slight- 
ly this round with few exceptions. 
“Ben-Hur” looks capacity in 13th 
session at the Music Box. “Once 
More With Feeling” is holding 
nicely in second frame at the Fox. 
“Please Don’t Eat The Daisies” 
looms fast as newcomer at the 


Broadway. 
Estimates for This Week 
Broadway (Parker) (1,890; $1- 
$1.50) — “Please Don’t Eat The 
Daisies” (M-G). Fast $8,000 or 


close. Last week, “Public Pigeon 
No. 1” (RKO) and “Conqueror” 
(RKO) (reissues), $3,300. 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Once More With Feeling” (Col) 
and “Murder Reported” (Col) (2d 
wk). Nice $6,500. Last week, $8,100. 

Music Box (Hamrick) (640; $1.50- 
$3)—“Ben-Hur” (M-G) (13th wk). 
Capacity $13,000. Last week, $12,- 
800. 


Orpheum (Evergreen) (1,536; $1- 
$1.49)—"‘Wake Me When It’s Over” 
(20th) and “13 Fighting Men” 
(20th). Good $7,000. Last week, 
“Nun's Story” (WB) and “Anatomy 





of Murder” (Col), (reissues), 
$7,300. 

| Paramount (Port-Par) (3,400; $1- 
$1.50)—“Visit To Small Planet” 
(Par) and “Circus Stars” (Par) (2d 
wk). Passable $5,500. Last week, 
$6,000. 


Daisies Smash 

© 

, ETISCO; 
‘Hur’ Sock 256 

San Francisco, April 19. 
First-run biz is improving here 
this stanza, with “Please Don’t Eat 
Daisies” smash at Warfield. “Tall 
Story” shapes good at St. Francis 
while “Wake Me When It’s Over” 
is only okay at the Fox. “Ben-Hur” 
and “Windjammer” still are spec- 
tacular on extended runs. “Unfor- 
given” looms fine in second round 


at United Artists. 
Estimates for This Week 





Golden Gate (RKO) (2,859: 
$1.25)—“Visit to Small Planet” 
(Par) and “Wake of Stranger” 


(Par) (2d wk). Lofty $12,000. Last 
week, $16,000 

Fox (FWC) (4,651: $1.25-$1.50)— 
“Wake Me When It’s Over” (20th) 
and “Valley of Redwoods” (20th). 
|Last week, “Anatomy Murder” 
(Col) and “Room at Top” (Cont) 
(reissues) (2 days) and “Murder” 
(Col) with “Nun’s Story” (WB) (re- 
issues) (5 days), $10,500. 

Warfield (Loew) (2,656; $1.25- 
$1.50)—*Please Don’t Eat Daisies” 
(M-G). Mighty $22,000. Last week, 
“Home From Hill” (M-G) (4th wk), 
$7,500. 

Paramount (Par) (2.646; $1.25- 
$1.50).—“Who Was That Lady” 
(Col) (5th wk). Good $9,000. Last 
week, $10,300. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘“Tall Story” (WB). Good $11,- 
000. Last week, “Masters Congo 
Jungle” (20th) and “Rookie” (20th), 
$9,000. 

Orpheum (Cinerama, Inc.) (1,456; 


(Continued on page 17) 











Detroit, April 19. 
Downtown deluxers are jumping 
currently with renewed life as 
strong, new product and the end 


good biz here. “Please Don’t Eat 
Daisies” shapes wham at the 
Adams. “Unforgiven” is solid at 
Palms. “Wake Me When It’s Over” 
is lively at the Fox. 

“Toby Tyler” looks great at the 
Madison while “Snow Queen” is 
hotsy at Broadway-Capitol. “Our 
Man in Havana” looms rich at 
Trans-Lux Krim, 

Meanwhile, “Ben Hur” continues 
to set the pace for ninth straight 
round at United Artists. 





jammer” also stays smash in fourth | 
|week at Music Hall to top third. | 
|“Visit to A Small Planet” is boffo | 
|in second frame at the Michigan. | 


| Estimates for This Week 

Fox (Fox-Mich.) (5,000; $1.25- 
| $1.49.—“Wake Me When It’s Over” 
|(20th) and “Monster of Piedras 
| Blancas” (Indie). Lively $19,000 or 
|near. Last week, “Woman Like 
|Satan” (UA) and “Josette of New 
| Orleans” (UA), $10,500 in second 
| week, 

| Michigan (United Detroit) (4,000; 
| $1.25-$1.49) “Visit To Small 
Planet” (Par) 


and 


“Wind- | 


“In Wake of | 


Det. Big: Daisies’ Wow $20,000, ‘Queen’ 
156, Unforgiven Hep 186, ‘Wake’ | 


| Stranger” (Indie) (2d wk). Great 
| $18,000. Last week, $20,000. 

| Palms (UD) (2,961; $1.25-$1.49)-— 
“Unforgiven” (UA) and “Three 


of Lent provides a lift to already | Came to Kill” (UA). Big $18,000 Or | Daisies” (M-G) 


| over. Last week, “Alexander 
|Great” (UA) and “King and Four 
| Queens” (UA) (reissues), $10,000. 

Madison (UD) (1.900; $1.25-$1.49) 
|—“Toby Tyler” (BV). Great $18,- 
/000. Last week, “Suddenly Last 
| Summer” (Col) (10th wk), $14,500. 
| Breadway-Capitel (UD) (3,500; 
| $1.25-$1.49) — “Snow Queen” (U) 
jand “Circus Stars” (U). Hotsy $15,- 
Last week, “Room at Top” 
and “Diary Anne Frank” 
20th), $12,000. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Don’t Eat Daisies” (M-G). 
Wham $20,000. Last week, “Home 
From Hill” (M-G) (4th wk), $7,000. 

United Artists (UA) (1,667: $1.25- 
$3) — “Ben-Hur” (M-G) (9th wk). 
Pace-setting $42,000. Last week, 
$30,200. 

Music Hall (Cinerama, Inc.) 
(1,208; $1.55-$2.65) — ‘“Windjam- 
mer” (N17 4th wk). Wow $30,000 
Last week, $22,200 

Trans-Lux Krim (Trans - Lux) 
1,000; $1.49-$1.65)—"Man in Ha- 
var , Col) Swell $15,000 Last 
week, “Nude in White Car” (T-L), 
4th wk), $3,700. 


000. 
| (Col) 





| 





| 


Visit’ Stalwart $13,000, Philly Ace; 
‘Story’ Stout 176, ‘Hearts’ Good 106 





Broadway Grosses 


Estimated Total Gross 

This Week . .$806,900 
(Based on 27 theatres) 

Last Year . $528,480 
(Based on 21 theatres) 











‘Can-Can’ Big 136, 


Denver; ‘Lady’ 11G 


Denver, Apr! i. 

“Please Don't Eat Daisiey with 
a wow take at Orpheum, is ya ing | 
the Easter parade at first-ru %s in| 
this mile-high city. “Ben-Hur” at | 
facelifted Denham shapes capaci-| 
ty opening round. “Can-Can” looks 
great at Aladdin. Both pix are get-| 
ung $2.50 tops. “Who Was That} 
Lady” looms big in second at Cen-| 
tre. “The Unforgiven” shapes trim | 
in second Paramount session. 

Estimates for This Week 

Aladdin (Fox) (900; $1.50-$2.50) | 
—“Can-Can” (20th). Great $13,000. | 
Last week, “Pillow Talk” (U) and} 
“Room at Top” (Cont) (both re-| 
runs) (3d wk), $5,000 at $1.25 tops. 

Centre (Fox) (1,270; $1-$1.45)— | 
“Who Was That Lady”. (Col) (2d) 
wk). Big $11,000. Last week, | 
$13,500. 

Denham (Indie) (800; $1.25-$2.50) | 
—“Ben-Hur” (M-G). Capacity. $21,- | 
000, with extra matinees. Last 
week, closed for remodeling. 

Denver (Fox) (2,432; $1-$1.25)— 
“Because They're Young” (Col). 
Mild $9,000. Last week, “Kidnap-| 
ped” (BV) and “Dumbo” (BV) ‘re- 
issue) $9,000. 

Esquire (Fox) (600; $1)—“Mas- | 
ters of Congo Jungle” (Col). Lusty | 
$5,000. Last week, “Devil Strikes 
at Night” (Indie), $1,800. 

Orpheum (RKO) (2,690; $1-$1.25) | 
—“Don’t Eat Daisies” (M-G) and | 
“Virgin Island” (Indie). Wow $21,- 
000 or a bit over. Last week, “Home 
From Hill” (M-G) and “Oklahoma 
Territory” (Col) (4th wk), $5,500. | 

Paramount (Indie) (2,100; 90- 
$1.25)—“Unforgiven” (UA) (2d wk). 
Trim $12,000. Last week, $15,000. 

Towne (Indie) 600; $1-$1.45)— 
“Babette Goes to Town” (Col). 
Good $3,000. Last week, “Man in 
Havana” (Col) (7th wk), $2,000. 


‘WAKE ME’ BRIGHT 186, 
ST. L; ‘DAISIES’ 156, 2 


St. Louis, April 19. 
Top new lures at first-runs here | 
this stanza are “Tall Story” at Am- | 
‘bassador, “Unforgiven” at Loew’s, | 


| 








Philadelphia, April 19. 

With big crowds downtown for 
Easter Sunday, biz here currently 
is perking up strongly. “Visit To 
Small Planet,” with a big total at 
the Midtown, looks top newcomer. 
“Tall Story” is rated lofty on first 
round at Stanley. “Ben-Hur” is 
registering a smash figure in cur- 
rent (21st) session at Boyd. 

“Conspiracy of Hearts” is just 
good opening week at Arcadia but 
“Unforgiven” looms brisk in sec- 
ond round at Goldman. “Because 
They're Young” shapes very dis- 
appointing opening stanza at Vik- 
ing. 

Estimates for This Week 

Arcadia (S&S) (536; 9$9-$1.80)— 
“Conspiracy of Hearts” (Par). Good 
$10,000 or near. Last week, “Man 
in Havana” (Col) (6th wk), $5,500. 

Boyd (SW) (1,500; $1.40-$2.75)— 


| “Ben-Hur” (M-G) (2lst wk). Smash 


$32,000. Last week, $26,000. 

Fox (Milgram) (2,200; 99-$1.80)— 
“Home From Hill” (M-G) (4th wk). 
Okay $12,000. Last week, $13,000. 

Goldman (Goldman) (1,200; 99- 
$1.80)—“Unforgiven” (UA) (2d wk), 
Brisk $14,000. Last week, $21,000. 

Midtown (Goldman) (1,000; 99- 
$1.80) — “Visit to Small Planet” 
(Par). Big $13.000 or near. Last 
week, “Once More With Feeling” 
(Col) (4th wk), $7,500. 

Randolph (Goldman) (2,250; 94- 
$1.80)—“Kidnapped” (BV) (2d wk). 
Poor $5,000. Last week, $9.500. 

Stanley (SW) (2,250; 99-$1.80)— 
“Tall Story” (WB). Lofty $17,000. 
Last week, “Sink Bismarck” (20th) 
(3d wk), $10,000. 

Stanton (SW) (1.483: 99-$1.80)— 
“Wake Me When It's Over” (20th) 
(2d wk). Okay $9,000. Last week, 
$12,000. 

Studio (Goldberg) (483; 99-$1.80) 


|—“Room at Top” (Cont) (reissue) 


(3d wk). Sturdy $5,000. Last week, 
$7.500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—“Babette Goes to War” (Col) (2d 
wk). Fair $3.500. Last week, $4,000. 

Viking (Sley) (1,000; 99-$1.80)— 
“Because They're Young” (Col). 
NSG $6,000. Last week, “Heller in 
Pink Tights” (Par), same. 

World (R&B-Pathe) (449: 90- 
$1.80)—“Lesson in Love” (Janus) 
(2d wk). So-so $2,800. Last week, 
$3,300. 


‘Daisies’ Mighty $28,000, 
Hub; ‘Visit’ Potent 186 
‘Kidnapped’ Hotsy 176 


; Boston, April 19. 

Big Easter Sunday outpour which 
the police estimated as biggest 
crowd downtown in history, will 
freshen the wickets for new entries 
and hard-ticket shows, but hold- 
overs continue mild. Big winner is 
“Please Don’t Eat Daisies” at the 
Memorial with a wow take. “Visit 
to Small Planet” is packing the 
Paramount for big returns. “Kid- 





“Wake Me When It’s Over” at | mapped,” day-dating Beacon Hill 
Fox. “Kidnapped” at the Orpheum and Capri, is potent. 

looks only fair. “Please Don’t Eat Unforgiven” is fancy in second 
| Daisies” continues great in second | Week at Astor. “Home From Hill” 
week at the Esquire, “Visit to|is just okay in fourth at the 


Small Planet” on moveover to the 
St. Louis is fairish. 
Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
|90)\—“Tall Story” (WB). Fine $15.,- 
|000. Last week, “Visit to Small 
| Planet” (Par), same. 

Apollo Art (Grace) (700; 90- 
$1.25)—“Black Orpheus” (Lopert) 
oe Good $2,000. Last week, 








Esquire (Schuchart-Levin) (1,800; 
| 90-$1.25) “Please Don't Eat 
(2d wk). Great 
$15,000. Last week, $18,000. 
Fox (Arthur) (5,000; 60-90) — 
“Wake Me When It’s Over” (20th) 
and “13 Fighting Men” (20th). Neat 
$18,000. Last week, “Snow Queen” 
(U), $15,000. 

Loew's (Loew) (3,600; 60-90) — 
“Unforgiven” (UA). Good $13,000. 


Last week, “Last Voyage” (M-G) 
and “Affair in Havana” (20th), 
$8,000. 

Orpheum (Loew) (1,900; 60-90)— 
“Kidnapped” (BV). Fair $6,000. 


Last week, “Boy and Pirates” (UA) 
and “Oklahoma Territory” (Col), 
$5,000. 

Pageant (Arthur) (1,000; 60-90)— 
“Room at Top” (Cont) (2d wk). 
| Good $3,000. Last week, $4,000. 

St. Louis (Arthur) (3,800; 60-90) 
—“Visit to Small Planet” (Par). 
Fairish $10,000. Last week, “Who 
|Was That Lady” (Col) and “Glenn 





| Miller Story” (U) (reissue) (2d wk), | 


$9,000. 

Shady Oak ‘Arthur) 760; (60-90) 
—‘“Lesson in Love” (Indie), Oke 
$3,000. Last week, “Sapphire” 


} (Indie), $2,000. 


|Crpheum. Hard ticket shows are 
selling out with “Can-Can” hot at 
the Gary in fifth round and “Ben- 

Hur” capacity at Saxon in 22d 

eek. 
| Estimates for This Week 

Astor (B&Q) (1,270; $1-$1.50) — 
“Unforgiven” (UA) (2d wk). Fancy 
$15,000. Last week, $17,000. 

Beacon Hill (Sack) (678; $1-$1.50) 
|—“Kidnapped” (BV). Hotsy $9,000, 
|Last week, “Black Orpheus” 
| (Lopert) (3d wk), $7,000. 

Boston (Cinerama, Inc)_ (1,354; 
$1.25-$2,65)—“South Seas Adven- 
ture” (Cinerama) (52d wk-final). 
Fine $16,000. Last week, ditto. 

Capri (Sack) (824; $1.50-$2.50)— 
“Kidnapped” (BV). Fast $8,000 or 
near. Last week, “Swan Lake 
Ballet” (Col) (5th wk), $3,500. 

Exeter (Indie) (1.376; 75-$1.25)— 
“Magician” (Janus) (8th wk). 
Seventh week ended Friday (15), 
good $4,000. Last week, $5,000. 

Gary (Sack) (1,277; $1.50-$3) — 
“Can-Can” (20th) (5th wk). Fourth 
week ended today (Tues.) hit an- 
other $24,000 capacity for 10 shows. 
Last week, ditto. 

Kenmore (Indie) (700; $1.25- 
$1.80)—“Man .in Havana” (Col) 
(10th wk). Bubbling $8,500, Last 
week, $10,000. 

Metropolitan (NET) (4,357; 170- 
$1.10)—“Last Voyage” (M-G) and 
“Fighting Men” (Indie) (3d wk). 
Drab $8,000. Last week, $9,000. 

Memorial (RKO) (3.000; 60-$1.10) 
—“Please Don’t Eat Daisies” (M-G) 
and “Hell Bent for Leather” (U). 
Whopping $28,000 or over. Last 

(Continued on page 17) 
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VARIETY 





PICTURE GROSSES is ' 





EASTER BUNNY 





Chi Trade Up; Daisies’ Giant $62,000, 
‘Queen’ Socko 146, ‘Windjammer’ 136, 
Unforgiven’ Loud 226, ‘Visit’ $17,500 





With Culpa. April 19. ¢— 

i some notable excepiions, 

warmish weather and’ religious 0b-| YISTT” BRISK $11,000, 
INDPLS; ‘DAISIES’ 12 


many spots this stanza. Deluxers 
are biding time yom one pene 
of significance is owing. a at is Indianapolis, April 19 
aa w 362 006 wy oy Me omy Easter holiday and mild spring 
ae hd “Fou Last G 3” eoj | Weather are giving first-runners a 
penta ai = +o. = | good break here this stanza. “Ben- 
Hellbent for Leather” looks brisk. | Fur is climbing to a new high 
“Unforgiven” in first holdover | ;, eighth week at the Lyric 
round at State-Lake is rated dandy. | “Please Don’t Eat Daisies” shapes 
Rocsevelt’s “Visit to Small Planet” | reat at Loew’s to lead new ~ 
shapes hep in third round. 8 on 





NEW RECORDS, 





With one of strongest Easter 
| Sundays in recent years, Broadway 
| first-run biz is booming in current 
session. Favorable weather (even 
rain on Monday did not seem to 
hurt) and some fresh product are 
|contributing to the upbeat, with 
}the Music Hall soaring to a new 
| alltime ak for an Easter week, 
with a likely $223,000. 

Best new entrant looks to be 
“Who Was That Lady,” with a 
| great $50,000 likely in first session 
at the Criterion. Also sock is “Fu- 
| gitive Kind,” with $45,000 probable 
}opening round af the Astor. 
| Easter stageshow with “Don’t 





: LOTSA LETTUCE 





CAPACITY BIZ 


oe : ° 4 . “Snow Queen” looks good at the | Eat Daisies” is expected to get the 
t net i ks — Kid. Indiana. “Visit to a Small Planet”| record $223,000 in current (3d) 
° Ce ee ee 1d-| at Circle also is potent. stanza at the Hall. Saturday was 


oe gel =? -_ 4 oS. Estimates for This Week |the best non-holiday Saturday 
F. re , . poe = Woods. Cirele (Cockrill-Dolie) (2,800; 90-| while Friday’s trade was the tops 
Seehaine Sade ieee S./ $1.25) — “Visit to Small Planet” | for a Good Friday. Combo also hit 


Oriental’s “Sink Bismarck” is fig- 


ured fast in fourth. (Par). Hefty $11,000. Last week,! a new mark for Easter Sunday with 


stout in United Artists, fourth.|""jngiana (C.D) (3,200; 75-81) —| session at Poramount. 


with Oscar winner “Black Or- | ucnow Queen” (U) 


pheus” snaring lusty third round | gta.» and “Circus| “The Unforgiven” hit a big $50.- 


(Par). Good $8,000. Last 900 in second week at the Capitol. 
oin e > ows ” 7 > 
; On henatiien, “Ben-Hur” con-| “eek, “Kidnapped” (BV), $6,500. |“Conspiracy of Hearts” looms just 
tinues at capacity in 17th round at|..MGith’s (CD) (1.350; 90-$1.25)— okay day-dating the Victoria and 
the Todd while “Windjammer” is| jy eke, Me When It's Over” (20th). | Normandie. 
rated nice for same session at ; ph - a eee Our Man} “Tall Story” looks big $27,000 in 
McVickers. ag ony ly 90-$1.25) second round at the Palace. “Man 
Estimates for This Week _—“Don't Eat Daisies” (M-G) — |in Havana” improved to lofty $22,- 
Carnegie (Telem’t) (495; $1.50- | $19 909, Last week. “Room at Top” | $6 te Forum and Trans-Lux 


$1.80\—"*"Mouse That Roared” (Col) oe P a 
(m.o.) (18th wk). Wow $4,100. Last pe } = Any Ay Murder | Both hard-ticket pictures are 


week, $4,200. } .. R50. = ¢9 <9) | Climbing this session, “Ben-Hur” 
Chicago (B&K) (3,900; 90-$1.80) wpe dur” IM-Gr Sizline $20 non, | being headed for a mighty $63,500 
—*‘Don't East Daisies” (M-G). Wow Last week, $18,000 “| in eurrent (22d) round at the State 
$62,000. Last week, “Gazebo” | - here while “Can-Can” pushed to a near- 
(M-G) (4th wk), $18,500. capacity $41,000 in sixth week at 
ee Fr iy By . 9 the Rivoli. 
—‘Scent of Mystery” (Todd) (15th “Scent of Mystery” went on pop- 
(aa $11,000. Last 5" ‘Bismarck Boffo |scale, continuous run starting last 
Si, j | Th ( t hit 
Esquire (H&E Balaban) (1,350; | Ping A BR 





ine $22,000 i (9th) ses- | 
$1.25-$1.80) — “Chance. Meeting” | $] 5 000 Pi sion at the Warmer. 
(Par) (5th wk). Good $6,200. Last itt 
week. $7,000. ’ ; ce | Estimates for This Week 


Garrick (B&K) (850: 90-$1.50)— Astor (City Inv.) (1,094; 75-$2)— 
“Kidnapped” (BV) (2¢ wk). Good Pittsburgh, April 19. | “Fugitive Kind” (UA). First week 
$8,000. Last week, $9,000. | Two strong new entries are giv-| winding up today (Wed.) looks to 

Loop (Telem't) (606; 90-$1.80)— ing Pitt first-runs a generally nice | hit socko $45,000. In ahead, “On 
“Snow Queen” (U) (2d wk). Socko| take this round. “Tall Story” at|Beach” (UA) (17th wk-6 days), 


ic the Stanley got off strongly. | $11,000. 
steatosis dint “Sink the Bismarck” at Harris) Capitol (Loew) (4,820; $1-$2.50) 
shapes smash. “Our Man in Havy-|—‘Unforgiven” (UA) (3d wk). First 


ana” continued to outgross most| holdover stanza ended last night 


: ; of downtown houses. “Ben-Hur” 
: a 2S at the Warner still is great in 13th 
Cincy; Visit Sock 116, jround. “Visit to Small Planet” is 
‘ ’ ’ soft in second frame at the Penn. 
Story 126 ‘Young 76 “Snow Queen” at Fulton is only 
PPK Rin. ; okay in second. 
' _ Cincinnati, April 19. | Estimates for This Week 
Cincy’s cinema front is Easter! Fulten (Shea) (1,635: $1-$1.50)— 
happy. Fresh entries decorating | “Snow Queen” (U) (2d wk). Okay 
most spots find “Don’t Eat Daisies” | $5,000 or near. Last week, $6,800. 
very attractive, looming nifty at! Harris (Harris) (2,100: $1-$1.50) 


the flagship Albee. “Tall Story” !—‘Sink Bismarck” (20th). Hotsy | 
b'ds for a hotsy session at the | $15,000. Last week, “Because 
Palace while “Visit to Small | They're Young” (Col), $5,100. | 
Pienet” even more sock at the! Penn (UATC) (3,300; $1-$1.50)—| 
s ler Grand. | “Visit to Small Planet” (Par) (2d 

Warmer weather is  boosting| wk). Soft $7,000. Last week, 


treffic at Twin Drive-In where | $10,800. 
“Because They’re Young” shapes : Squirrel Hill (SW) (834; $1.25)— 
o':ay. Holdovers “Who Was That} “Our Man in Havana” (Col) (2d 
Lady” at Keith's and “Our Man|Wk). Tremendous $7,500. Last 
in Havana” at the Valley bid for | week, ditto with one-day house rec- 
fairish finales. “Ben-Hur” is hit-|°Td set on Saturday (9). 
ting new high in fifth frame at the |, Staaley (SW) (3,700; $1-$1.50)— 
Capitol with the lift from extra; 2all Story” (WB) 
shows tyre ane a oe. , — 
Estimates for This Week | apmatomy of Murder” (Col) an 
Albee (RKO) (3,100; $1-$1.50)— | ‘Nun's Story” (WB) (reruns), 
“Don’t Eat Daisies’ (M-G). i wes, ~ 7 
spon Eat Daisies” (OE). Nuty | iparaer (gw) 1819; $1.75-82.79 
Hill” (M-G) (4th wk), at 90-$1.25|7, ccm Hur’ (M-G) (13th wk). 
, | Tremendous $27.000 or better. 


scale, $6,500 ; 
Capitol (SW) (1,400; $1.25-$2.75) | L@st week, $26,000. 


“Ben-Hur” (M-G) (5th = wk). 


Smash $28,000 and new high, , M 
helped by two extra shows. Last | Hur Whopping $27,000, 





week, $26,500. ‘NK: 3 pe 
Grand (RKO) (1,400; 90-$1.25)— * Daisies 
“y isit te Small Plas” a Cleve.; Di Big 166 


Socko $11,000. Last week, “Nun's Cleveland, April 19. 
Story” (WB) (return) and “Japan” Easter weekend found biz Slip- 
(BV), $4,000 at $1 top. ing at some Cleveland first-runs. 
Keith’s (Shor) (1,500: 90-$1.25)— | However, “Ben-Hur” soared to a 
“Who Was That Lady” (Col) (3d mighty total in 13th session at the 
wk). Fair $5,000 Last week | Ohio. “Please Don’t Eat Daisies” 
$7.500. eZ ’ | also bo a great favorite rae 
2 ( (2 " Beat a very strong Pace in secon: 1 a e 
“Tall Story” (WE) Bete easnee stanza. “Because They're Young” 
Last waeks “Lest Veen” (M-G). just okay at the Hipp while “Tall 
$7.500 at 90-$1.10 scale. == | OTH” ts in a like eategory on 
Twin Driven (Shor) (1.200 | 2Pener, at Allen. “Visit To Small 
cars; 90-$1.25)—“Because They're A me is rated fine in second at 
Young” (Col). Okay $7,000. Last ~~“ for This Week 
week, “Anatomy of Murder” (In-| Allen (SW) (3,806: 85-$1.50)— 
die) and “Last Angry Man” (In-|“Tgll Story” (WB). Okay $14,000. 
die). split with “Gangster Story” | Last week, “Nun's Story” (WB) and 
yee esaee Virgin Sacrifice » Anatomy EA Murder” (Col) (re- 
+ $3,300. ssues), $9,000. 
Valley (Wiethe) (1,200; $1-$1.25) Meiehic Act (Art Theatre Guild) 
—‘“Our Man In Havana” (Col) (4th | (950; $1.25)—“Black Orpheus” (Lo- 





wk). Okay $5,500. Last weak, [pert (3d wk) and “Golden Fish” | 


$6,000 


(Continued on page 17) 


Nice $15,000, | 


(Tues.) was a big $50,000 after $55,- 
/000 for opening week. 

| Criterion (Moss) (1,671; 90-$2.40) 
|—- “Who Was That Lady” (Col): 
Initial session ending tomorrow 
| (Thurs.) looks like great $50,000 
|or near. Last week, “Suddenly Last 
Summer” (Col) (16th #vk-9 days), 


Palace (RKO) (1,642: 90-$2)— 
“Tall Story” (WB) (3d wk). Sec- 
ond round finished last night 
(Tues.) was big $27,000. First was 


}“Man in Havana” (Col) (13th wk). 
|The 12th week ended last night 
| (Tues.) was way up to big $12,600. 
Last week, $9,500. 

DeMille (Reade) (1,658; 90-$1.80) 
—“Dog of Flanders” (20th) (4th 
wk). Third frame concluding today 
|(Wed.) looks to hit oa $8,000, 
after $9,000 for second. 

Paramount (AB-PT) (3,665; $1- 
$2)—““‘Wake Me When It’s Over” 
(20th) (2d wk). This stanza wind- 
| ing up tomorrow (Thurs.) looks like 
good $35,000. Opener was $38,000 
Stays a third. 
| Radio City Music Hall ‘Rocke- 
fellers) (6,200; 90-$2.75)—‘Please 
Don't Eat Daisies” (M-G) with an- 
nual Easter stageshow (3d wk). 
| With extra shows added for cur- 
jrent week, session ending tonight 
| (Wed.) looks like $223,000, record 
for an Easter week at Hall. Second, 
$180,000. Stays on, natch! Satur- 
day, with $38,111, biggest non- 
holiday Saturday while Friday hit 
|& new high for Good Friday. Sun- 
day (17) was a new record for 
Easter day. 

Rivoli (UAT) (1,545; $1.50; $3.50) 
—*“Can-Can” (20th) (7th wk). Sixth 

(Continued on page 17) 


Estimates Are Net 

Film grocs estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie, 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 














prices, however, as indicated, 
include the U. S. amusement 
tax. 





23, , 
Forum (Moss) (813; 90-$1.80)— | 











Beach’ 176, ‘Orpheus’ Sock $12,000 
ac i us , 
|torrid session currently. “Please 
Slow is the word hereabouts with | 4t Hollywood Paramount. 
A Small Planet” and Strand’s | $25,000 in_three theatres as best 


+ Los Angeles, April 19. 
’ 
‘UNFORGIVEN’ DIM 76, 
Don’t Eat Daisies” is pacing the 
the State’s second of “The Unfor-|. Three films out in general re- 
“Kidnapped.” lof trio. “Home From Hill” looks 


A. Perking: ‘Daisies’ Boft $40,000 
e 

. , ValSles WVU, 

Flock of new bills plus the holl- 
€ ’ 

PROV. KIDNAPPED |field by a goodly margin with a 
given” tops but sluggish. Other | lease shape for fine returns. “Sud- 
Estimates for This Week big $18,000 in four houses. “Oa 


Hil Bi 
Summer Smash 256, ‘Hill Big 186, 
day will give local first-runs a 
Providence, April 19. | boff $40,000 in sight opening round 
mild ones are Majestic’s “Visit To|@enly Last Summer” looks sock 
Beach,” also on first general re- 





Albee (RKO) (2,200; 90-$1.25)— | lease, shapes lush $17,000 for two 
“Suddenly Last Summer” (Col) and | spots. 
“Battle Flame” (Col) (Sth wk). Slow| Reissue bill of “One Summer of 
$3,000. Fourth was $4,700. | Happiness” and “Devil in Flesh” 

Majestic (SW) (2,200; 70-90)— | looks flashy $18,000 at Downtown 
“Visit To Small Planet” (Par) and | Par and ‘Hawaii, stageshow being 
“In Wake of Stranger” (Indie).| used Sunday at latter. 
Mild $6,000. Last week, “Summer! Of regular holdevers, “Who Was 
Place” (WB) and “Young Philadel- | That Lady” shapes good $13,000 in 
phians” (WB) (reissues), good|fourth Chinese round. “Black 
$7,000. | Orpheus” is smash $12,000 in third 

State (Loew) (3,200: 70-90) — | at Four Star, “Wake Me When It's 
“The Unforgiven” (UA) (2d wk).| Over” shapes fine $12,900 or near 
Slow $7,000. First was $9,000. |in second at Pantages. 

Strand (National Realty) (2,200;| All hard-ticket pix are doing 








70-90) — “Kidnapped” (BV) and | nice trade. 
“Dumbo” (BV). Mild $6,000. Last | Estimates for This Week 
week, “Guns Timberland” (WB)! Hollywood Paramount (Elect) 
and “Ship Was Loaded” (Ruff), | (1,468; $1-$2)—“Don't Eat Daisies 
$4,000. |(M-G). Boff $30,000. Last week, 
| “Home From Hill” (M-G) (5th wk), 
| $9.800. 
6 ’ Warner Beverly (SW) (1,612; $2- 
{ eT0od $2.40'—"Once More, With Feeling” 
(Col). Hot $16,000. Last week, 
“Suddenly Last Summer” (Col) 
x @ | (16th wk), $7,600. 
12.000 L | Orpheum, Hollywood (Metr 0~ 
9 9 e pelitan-FWC) (2,213; 756; 90-$1.50) 
|—“On Beach” (UA) Gm, generes 
Louisville, April 19. |release) and “Noose for Gunman 
(UA). Lush $17,000. Last week, 
Ss te , - « 
By 5 ‘a p At yy — : oe Eee — 
town area, but bulk of these failed ** ps (er on page 17) 
to flock to the filizn houses. One : as 
exception is “Tall Story,” at the | , P ‘ 
Mary Anderson, which shapes Hur Whopping 256, 
smash. “Kidnapped” had a big} ; ‘ 
campaign of radio and tv spots, 2 an 
but the Brown is looking for only Balto; Daisies Bright 
fair biz. At the Kentucky, “Visit | 


to Small Planet” is just okay. “Dog | 
of Flanders” is very slow at Rialto. 4 
“Room at Top” is trim in second | , Baltimore, April - 
at United Artists. | Still champ currently is Ben- 
|Hur” which is tall in third week 
Estimates for This Week lat the Town. Another strong one 
Brown (Fourth Avenue) (1,200; js “Don’t Eat Daisies,” in opener 
60-90) —“‘Kidnapped” (BV). Fair|at Hipp. “Unforgiven” looms just 
$4,500 or possibly better. Last ‘good in first at Century. 
week, “When Comedy Was King”| “Windjammer” is holding nicely 
(20th) and “Third Voice” (20th), in ninth frame at the Mayfair. 
$3,500. “Visit to Small Planet” is mild in 
Kentucky (Switow) (900; 60-$1)| second at the New. “Room at Top 
—Visit to Small Planet” (Par). |is nice in second week at Cinema 
Okay $6,000. Last week, “Opera-|9n rerun. “Mouse That Roared 
tion Petticoat’ (U) (10th wk), departs the Little after 17 weeks, 
$5,000 ' a record for the house. 
ea f —e Estimates for This Week 
Mary Anderson (People’s) (900;| Century (Fruchtman) (3,200; 50- 
75-$1)—“Tall Story” (WB). Wham | ¢1 59) — “Unforgiven” (UA). Good 
$12,000 or near looms. Last week, | ¢¢ 900 opener. Last week, “Babette 
Nun's Story” (WB) (reissue), Goes to War” (Col) (2d wk), $3,000, 
$4,000. | Charles (Fruchtman) (550; 50% 
Rialto (Fourth Avenue) (3,000; $1.50—“Once More With Feeling 
75-$1)—‘“‘Dog of Flanders” (20th).| (Col) (5th wk). Fair $2,000 after 
Slow $5,000 or close. Last week, | $3,000 in fourth. frame. 
“Who Was That Lady” (Col) (3d | Cinema (Schwaber) 460; 90-$1.50) 
wk), $8,000. —“Room at Top” (Cont) (2d wk) 
United Artists (UA) (3,000; 60- (rerun). Nice $2,800 after $3,000 in 
$1)—“Room at Top” (Cont) and one (Schwaber) 460: 90- 
“Anatomy of Murder” (Col) (2d!, Five West (Schwaber ; 


, ; : va sian $1.50)\—“‘Lesson in Love” (Janus) 
Toe in five days after [2d wk). Trim $3,000 after same in 


first. 
| Hippodrome (Rappaport) (2,300; 
Unforgiven’ Hotsy 106, |S aon ssm, tates, 
( A 15,000. wee 
giv y '“Who Was That Lady” (Col) (5th 


Seattle; ‘Ben-Hur’ 166) ©), $5... eport) (300; 50- 


Seattle, April 19, |$1.50)—“Mouse That Roared” (Col) 

“Ben-Hur” continues great im (17th wk). Down to $1,500 after 

10th week at the Blue Mouse. “Un- $1,800 in previous week. Quits after 
fergiven” looms big at Coliseum. | 17 weeks, a record for house. 

“Please Don’t Eat Daisies” is sock! Mayfair (Fruchtman) (900; $1.49- 

tn second round at Music Hall. $2.50) — “Windjammer” (NT) (9th 

Estimates for This Week |X). Hep $8,000 after same in 


Blue Mouse (Hamrick) (739; eighth. . » ( . 
$1'50¢§9-—'Ben-Hur” (MG) (oth | gy New _Eruchiman’ 600 
wk). Soaring to wow $16,000 or | (Par) (2d wk). Sock $7,000 after 
er —_ — — $6,000 opener. 

oliseum (Fox-Evergreen - ‘ouse | waber) (460; 90- 
870; $1-$i.50)—“Unforgiven” CUA) | 91 eee tek on neve" (Lopert) 
and “Dog's Best Friend” (UA). Big | (¢th wk). Nice $2, after $3,000 
$16,000 or close. Last week, “Wake for fifth. 

Me When It’s Over” (20th) and| Stanten (Fruchtman) (2,800; 50- 
“Touch of Larceny” (Par) (2d wk), | $1.50)—“Home From Hill” (M-G) 
$7,000 in 9 days. (4th wk). Slow $4,000 after $5,000 

Fifth Avenue (Fox-Evergreen) |in third. 
$1-$1.50) — “Who's That| Town (Rappaport) (1,125; $1.49- 


156, Unforgiven’ 66 





Lady” (Col). Swell $11,000 or near. | $2.50)—“Ben-Hur” (M-G) (3d wk). 
They’re | Giant $25,000 after $20,500 in sece 
ond, added shows helping. 


Last week, “Because 
(Continued on page 17) 
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A MATTER OF 
CONVICTION 


Starring Burt Lancaster - Produced by Pat 
Duggan - Executive Producer Harold Hecht 
A Hecht-Hill-Lancaster Presentation 


ELMER GANTRY 


Eastman Color - Starring Burt Lancaster 
Jean Simmons « Dean Jagger « Shirley Jones 
Patti Page - Rex Ingram - Arthur Kennedy 
Directed by Richard Brocks - Produced by 
Bernard Smith - A Burt Lancaster- 

Richard Brooks Production 


EXODUS 


Color - Panavision-70 - Starring Paul 
Newman « Eva Marie Saint - Ralph 
Richardson + Lee J. Cobb - Peter Lawford 
Sal Mineo - John Derek - Produced and 
Directed by Otto Preminger - From 

the best-selling novel by Leon Uris 


FLAMES 
OVER POMPEII 


Technicolor - Starring Steve Reeves 
A Filmar Production 


INHERIT THE WIND 


Starring Spencer Tracy - Fredric March 
Gene Kelly - Florence Eldridge - Dick York 
Donna Anderson - Produced and 

Directed by Stanley Kramer - A Stanley 
Kramer Production 


JACK 
THE GIANT KILLER 


Eastman Color - Widescreen - Directed by 
Jerry Juran - Produced by Robert E. Kent 
An Edward Small Production 


ONCE A HERO 


Color - Starring Alec Guinness - John Mills 
Directed by Ronald Neame - Produced by 
Colin Lesslie - Executive Producer 

Albert Fenneil - An H. M. Films, Limited 
Presentation 





_ ON THE BEACH 


. Starring Gregory Peck - Ava Gardner 

* Fred Astaire - Anthony Perkins - Donna 
Anderson - Produced and Directed by 
Stanley Kramer - From the best-seller 
by Nevil Shute 


SOLOMON AND 
SHEBA 


Technicolor - Super-Technirama-70 
Starring Yul Brynner - Gina Lollobrigida 
Directed by King Vidor - Produced by Ted 
Richmond - An Edward Small Presentation 


STUDS LONIGAN 


Starring Christopher Knight - Directed by 


Irving Lerner - Produced by Philip Yordan 
A Longridge Enterprises, Inc. Production 


SUMMER OF THE 
17th DOLL 


Starring Ernest Borgnine - Anne Baxter 
John Mills - Angela Lansbury - Produced 
and Directed by Leslie Norman 


TAKE A GIANT STEP 


Starring Johnny Nash and Estelle Hemsley 
Directed by Philip Leacock - Produced by 
Julius J. Epstein - A Sheila Productions, Ine. 
Picture - A Hecht-Hill-Lancaster Presentation 


THE ALAMO 


Technicolor - Todd-AO - Starring John 
Richard Widmark - Laurence 
Harvey « Richard Boone - Frankie Avalon 
Produced and Directed by John Wayne 

A Batjae Production 


THE APARTMENT 


Starring Jack Lemmon - Shirley MacLaine 
Fred MacMurray « Directed by Billy Wilder 
A Billy Wilder Production 

A Mirisch Company Picture 


THE BOY AND THE 

| PIRATES 

Perceptovision - Eastman Color - Starring 

* Charles Herbert - Susan Gordon « Murvyn Vye 
: Produced and Directed by Bert I. Gordon + A 
Bert I. Gordon Productions, Inc. Presentation 
: 


Wayne - 





Set ORR. 


SOCIO oie 


OSLO LE EOI 








THE FUGITIVE KIND 


Starring Marlon Brando - Anna Magnani 
Joanne Woodward - Based on Pulitzer 
Prize-winner Tennessee Williams’ Broadway 
play “Orpheus Descending”: Directed by 
Sidney Lumet - Produced by Martin Jurow 
and Richard A. Shepherd - A Jurow- 
Shepherd-Pennebaker Production 


THE GALLANT 
HOURS (The Admiral Halsey Story) 


Starring James Cagney - Produced and 
Directed by Robert Montgomery - A Cagney- 
Montgomery Productions, Inc. Picture 


THE MAGNIFICENT 
SEVEN 


Color - Panavision « Starring Yul Brynner 
Eli Wallach - Horst Buchholz - Steve McQueen 
Produced and Directed by John Sturges 

A Mirisch Company-Alpha Production 


THE MISFITS 


Starring Clark Gable - Marilyn Monroe 
Montgomery Clift - Eli Wallach - Thelma 
Ritter - Directed by John Huston - Screenplay 
by Pulitzer Prize-winner Arthur Miller 
Produced by Frank E. Taylor : 
A Seven Arts Production 


THE 
NIGHT FIGHTERS 


Starring Robert Mitchum - Anne Heywood 
Dan O’Herlihy + Cyril Cusack - Directed by 
Tay Garnett - Produced by Raymond Stross 
A D.R.M.- Raymond Stross Production 


THE UNFORGIVEN 


Technicolor - Panavision + Starring Burt 
Lancaster - Audrey Hepburn - Audie Murphy 
John Saxon - Charles Bickford - Directed by 
John Huston + Produced by James Hill 

A James Productions, Inc. Picture 

A Hecht-Hill-Lancaster Presentation f 
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Digest of Actors’ Pact; SAG Voting 


Hollywood, April 19. 


Following is a digest of the major provisions of the new three-year 
Screen Actors Guild agreement with the major studios, in addition to 
previously-printed pensien, health and welfare funds, retroactive pay- 
ments and payment for television release. These three matters include: 

(1) Producers will pay into pension, health and welfare funds, to be 
jointly administered by Guild and producers, on work done afier Jan. 
31, 1960, amount equal to five percent on actors’ earnings, over and 
above acters’ salaries, with limitation of $100,000 per actor per pic- 
ture. 

(2) On retroactive payments, seven majors will pay as past service 
credits a total of $2,625,000 to pension, health and welfare fund. 

(3) On payment for tv release, relating to theatrical pix started after 
Jan. 31, 1960, producer on any pix released to free tv will pay six per- 
cent of producer's gross after 40% deduction for distribution, print 
and advertising expenses. In case of outright sale to tv, deduction is 
reduced to 10°%. 

Further provisions in agreement are as follows: 

(1) Pay-tv reopening: In event pay-tv ‘s established on a commercial 
basis, and producers’ income is materially affected, Guild may reopen 
contract as to minimums after two years. 

(2) Salary increases: Following increases in salary minimums, re- 
troactive to Feb. 1, 1960, include: 


Le 


Bronston 


=== Continued from page 3 Gee 


land. Phillip Yordan did the 
script and Nicholas Ray is direct- 
ing. 

Bronston ruled out from the 
start any possible deal with an 
American’ major outfit for the 
worldwide rights. He feels the 
United States distribs “are not 
emotionally equipped in their in- 
ternational organizations to han- 
die the production from one head- 
quarters. The major companies 
can’t control their agencies abroad, 
can’t make them feel like the pro- 
ducer does. They don’t feel the 
heart, the soul and the suffering 
that goes into the picture.” 

In contrast, he went on, the local 
franchise holders will have person- 
al fiscal stakes in “Kings” and each 
of them, in addition, will have rep- 
resentatives on the scene through- 





jout the production. They'll work 


Percentage | with Robert S. Taplinger, Bron- 
Old Rate New Rate Increase |ston's top ad-pub exec, and their 
Day players ee A a ee $ 90 $100 11 job will be to keep the home com- 
Freelance players -........+..-- 300 350 16.6 panies in constant touch for pur- 
Singers (Daily rates) poses of publicity without letup. 
a eee re 90 140 55 Western Hemisphering 
Groups of three or four ...... 90 120 33 A major American company will 
Groups of five or more .... 90 100 11 be given Western Hemisphere 
Mouthing to playback rights. Negotiations are now going 
One te 5G singers. 2. 6. ioc 55 100 81 on with three of them and here 
er Ee (wd Steg aa ew bo 55 75 36 again, Bronston stressed, the one 
Singers (Weekly rates) winding up with the deal will be 
Soloists, duets enact 300 425 41 the one making with the guaran- 
Groups of three or mor 300 385 28 tee Bronston’s previous entry, 
Groups of five or more ...... 300 350 16.6 “John Paul Jones,” went through 
Stunt Men Warners and proved lly 
i a a 90 100 11 dismal. Filmmaker was displeased 
Weekly Fate. eanigs bere: 345 400 15.9 wit the WB tieup, noting, for ex- 
Term Contract (Weekly rates) sie ask _— ample, that while France figu 
10 out of 13 weeks ....-...... 5! F, 7. 2 “ ” 
20 out of 26 weeks . 185 250 35 importantly in the “Jones” produc- 


(3) Contract runs from Feb. 1, 1960, to Jan. 31, 1963. 

(4) Correction of Abuses: Producer to give SAG copies of actors’ 
time records: separate itemization on pay checks of compensation for 
overtime, filtings, penalties, etc.; new penalties for meal period viola- 
tions increasing each one-half hour; recovery of damages if producer 
consistently makes late payments. 


tion, WB has yet to license it in 
this area. And this, he adds, despite 
the fact that the feature was ready 
in the spring of 1959 and many 
other WB films were sold in 
France since that time. 

“Kings” is envisioned by Bron- 
ston as a 70m epic that will run 


(5) “Money Break” re Overtime: “Money break” figure is now 
$1,500 per week for all players including those under term contracts. three and a half hours and will be 
le Sai , roadshown. He acknowledges that 
(6) Re-use of Film: No part of photography or soundtrack of an} hibitors be ppy with 
actor may be used in any picture other than the one for which he was may unha 


employed, ‘without separate bargaining and agreement before such re- 
use is made, bargaining to take place when re-use desired, not at time 
of original employment; violation of this provision entitles actor to 
damages of triple amount originally paid for material re-used. 

7) Trailers: Full Day Player rates to be paid actors, with addi- 
tional compensation for “tags.” 

8) Accident Insurance: Producer to provide at least $20,000 in- 
surance for actors flying at producer’s request. 





9) 
ture substantially photographed in branch area. 


Guild has branches. 


Five Day Week in all areas where Guild has branches, if pic- | 
) | ple of months ago in the course 
(10) Preference of employment for day players in all areas where + a personal visit at the Vatican. 


the marathon length but insists all 
this celluloid is needed for the 
story of Christ, from Nativity to 
age i2, and then at age 33 and the 


“Hundreds of millions of people 
are sensitive to this kind of story,” 
commented Bronston, “and I have 
had enormous enthusiasm among 
all faiths around the world.” Cou- 


ronston was given a personal 


(11) Seript Stunts: No extra hired as such may be employed for | endorsement of the film by Pope 


script stunts on location, except for bonafide emergencies, and no extra 
hired as such may be employed for script funds at studio if on that 
day or preceding day he was employed as an extra in same production. 
Non-script stunt is defined as a stunt not pre-planned or contemplated 
by script and which is not deliberately omitted from script for pur- 
pose of evasion. 

(12) Tours and personal appearances: Shall be work time for all pur- 
poses while actor is working in picture; term contract players not 
working in picture will be paid at straight time for every day includ- 
ing travel days, with first-class transportation and reasonable expenses 
to be paid to all actors on tours and personal appearances; reasonable 
test periods guaranteed. 

13) Singers: Among many improvements for singers is a tighten- 
ing-up of the definition of “professional singing”; singers called out 
of chorai group te sing two bars or more wi!] be adjusted upward. 

(14) Seript Lines: No extra hired as such may be employed for 
script lines on location; no extra hired as such may be employed for 
script lines at studio on same day on which he was employed as an 
extra. Definition of script lines is clarified. 

(15) ‘Rest Period: Reduction of 12-hour rest period ta 10 hours 
severely limited, 

16) Make-Up Time: Not more than one hour allowed at straight 
time, unless “extraordinary make-up” is required by role—all addi- 
tional time to be paid for as work time. 

17) Many other improvements: Including coverage for work abroad 
if employed in U.S.; puppeteers included in contract; broadening of 
arbitration provisions. 


Mouse’ and ‘alot’ Big 
In Outlying Areas 


San Paul, April 19. 
“The Mouse That Roared” (Co- 
lumbia) is setting up the second 
longest run of any picture in a 
neighborhood house here. Al- 


Need Top Pix Product 


To Win in Europe 
Mexico City, April 19. 

Salvador Amelio, Cimex head, 

back from a tour of European mar- 

kets, said the area can only be 

developed through careful selec- 








though it previously had played 
firstrun downtown for two weeks, 
it's now in its fifth week at the 
Grandview where the engagement 
is exclusive for uptown. 

At the same theatre “Mr, Hulot’s 
Holiday” rocked up eight weeks, 
a record for any neighborhood 
house here. Even though it did 
well firstrun downtown no other 
neighborhood house here play- 
dated it. 

In the other twin, Minneap- 
olis, “The Mouse” played firstrun 
in a neighborhood theatre, the Up- 
town, which won it on competitive 
bids. The run there was for nine 





weeks to big grosses at advanced 
$1.25 admission. 


| 


tion of the best Mexican product. 
Even this exercising of prudence 
will not diminish the unfavorable 
export-import balance to any 
marked extent. But Amelio as- 
serted that a “possible form” of 
breaking into foreign markets is 
via the coproduction door. Execu- 
tive said he found interest in Eu- 
rope on possible coproducing with 
Mexico. 

As a means of stepping up dis- 
tribution overseas, Amelio named 
Jules Kerbois head of Cimex- 
France; Francisco Romero for 
Deutsche-Cimex; Jules Cesar Per- 
rone, sales manager for Germany 
and Scandinavia; and Alfonso Vic- 
arrio confirmed as head of Cimex 
Italia. 


John XXIII. Producer is sched- 
uled to call on the Pontiff again 
next week. 


Warners Stocked 


= Continued from page 5 


early July. Company does have 
two pix—‘“Butterfield 8” and “Go 
Naked In the World”—slated to 
resume after being halted mid- 
stream by the SAG walkout. 

Ready to go at Allied Artists is 
“The Plunderers,” which prexy 
Steve Broidy last week said would 
roll immediately after the SAG 
strike end. Screenplays have been 
completed on “The George Raft 
Story” and “The Big Bankroll,” but 
neither pic is cast. 

The six films which will follow 
the initial four on Warner Bros.’ 
schedule are “A Fever In the 
Blood,” Pearl Buck's “Letter From 
Peking,” “Act One” (which Logan 
will produce and direct after 
Fanny”), “Gown of Glory,” “A 
Majority of One” (which Mervyn 
LeRoy will produce and direct) apd 
“The Music Man” (to be produced 
and directed by Morton DaCosta). 

WB's next 10 releases, although 
not necessarily in order include 
“Ocean's Eleven,” “Sergeant Rut- 
ledge,” “Tall Story,” “Rachel 
Cade,” “The Crowded Sky,” “Ice 
Palace,” “The Sundowners,” “Han- 
nibal,” “The Dark At the Top of 
the Stairs” and “Hercules Un- 
chained.” 

Jack L. Warner, in setting the 
schedule, predicted “a future of 
substantial progress for motion pic- 
tures.” He said, “Warner Bros. 
looks forward with extreme en- 
thusiasm and confidence to the 
months and years ahead. Produc- 
tion activities at Warner Bros, have 
continued at a high level due to 
filming for television. Now major 
picture production also is being 
accelerated.” Warner explained 
other story properties will be add- 
|ed to the WB schedule “as they 
becyme available.” 




















Famous Players-Canadian Circuit 


1959 Net $1.30, Down 


From $1.54 





2 NEW CHI SUBURBANITES 


Hardtops _ The Baby-Sitter 





Chicago, April 19. 

Stay-put suburbie (with crab 
grass and baby-sitter woes) is in- 
ducing the first hardtop theatre 
construction hereabouts in years. 

First to blueprint was 1,800- 
seater in Niles, Ill., slated to open 
early next year as part of a new 
$25,000,000 shopping centre. Now 
comes another, via M&R Amuse- 
ment (Raymond J. Marks and Mar- 
tin G. Rosenfeld), which has three 
drive-ins skirting Chi, with word 
of a 1,700-seat situation in adjoin- 
ing Skokie. Latter will be known 
as Old Orchard, name from 
nearby mammoth shopping layout. 
Construction starts in a few weeks, 
with completion anticipated for 
Labor Day. 


MENACING SMALL BOYS 
TERMINATE MATINEES 


Hartford, April 19. 

Strand Theatre in nearby Mystic 
has temporarily abandoned mati- 
nees. Only thea in the town, 
Strand dropped because 
two small boys had thrown objects 
at the screen during a filming. 
Screen was pierced in four places. 

And in nearby Willimantic a 
boiler blew up in the Capitol The- 





atre Bldg., shattering plate-glass | 
Inside pa- | 


windows in the building. 
trons unaware of what had trans- 
pired watched the film. Cause and 
damage net ascertainable. Explo- 
sion also blew off furnace door, 
damaged cellar ceiling, and 
snapped boiler room door from its 
hinges. Capitol reported a capac- 
ity house at the time. 


Mankowitz in Pre-Prod. 
Deal With Continental 


London, April 19. 

Wolf Mankowitz has returned 
from N.Y. and, following confabs 
with Irving Wormser, Continental 
Distributing Inc. prexy, announces 
that he’s mode a pre-production 
deal with Ci. iying up with the 
newly formed Mankowitz-Sellers 
production company. 

Mankowitz teld Variety that he 
has negotiated financial arrange- 
ments for production in this coun- 
try of two pix. “We shall have 





complete independence in produc- | 


tion and the deal with Continental 
is for the States only,” he ex- 
lained 


Selected subjects will be from 
three possibles, “Memoirs Of A 
Cross-Eyed Man,” “My Old Man's 
A Dustman” and a new work by 
Mankowitz called, “The Man Who 
Corgupted America.” 


Finish Prelim Work 





On Masters’ ‘Bengal’ | 


London, April 19. 

Betty Box and Ralph Thomas 
have returned from India where 
they went on an extensive recon- 
naissance in connection with 
“Night Runners of Bongal,” for 
which they are producer and direc- 
tor respectively. 

The pic, which is to be in color 
and Todd-AO, is based on a novel 
by John Masters. 
scripted by Robert Presnell Jr. 
Film will be released through the 
Rank Organization. During their 
stay in India, the producer and di- 
rector made plans to use 10,000 ex- 
tras as well as 2,000 cavalry troops. 


Sign Arg., Mexico Pix Pact 
Mexico City, April 19. 

First phase of what may ulti- 
mately become a Spanish film in- 
dustry combine is the Argentine- 
Mexican reciprocal film pact, now 
ratified by both governments. The 
Department of Foreign Relations 
revealed that the Mexican Film 
Bureau and the Argentine National 
Film Institute have signed a tnree- 
year agreement. This calls for in- 
terchange of 75 feature -films be- 
tween the two governments, and an 
unlimited number of shorts 

But apart from the reciprocal 
exchange pact makes provisions 
for coproduction activity Hope is 
that this phase will build up. 





It is being | 


Toronto, April 19. 

Common share earnings were 
$1.30 in 1959 as compared with 
$1.54 the previous year, plus the 
discontinuance of nine houses in 
1959, according to the 40th annual 
report of Famous Players Cana- 
dian, currently operating 315 thea- 
tres and 37 driveins across the 
Dominion. Operational earnings 
were $3,090,884 in 1959 as com- 
pared with $3,774,942 for the pre- 
vious 12-month period, this based 
on the constantly declining num- 
ber of English-language films and 
lack of 1959 b.o. quality, according 
to financial report submitted ta 
Shareholders by R. W. Bolstad, 
FPC treasurer. 

On profit before Income taxes 
consolidated balance sheet as at 
the end of Jan. 2, 1960, showed $3,- 
630,019 in 1959 as against $4,278,- 
348 the previous year; with income 
tax provision $1,370,961 last year 
as compared with $1,595,440 in ‘58. 

Net profit for 1959, including 
sale of fixed assets, was $2,259,058 
as compared with $2,682,908 in '58. 
The FPC balance on Jan. 2, 1960 
was $19.583,845 as against $19,939,- 
395 on Jan. 3, 1959. 

As of Feb. 24, 1960, the number 
of shareholders in the company 
totals 8449, of which 8301 are 
resident in Canada. 


Of the nine theatres shuttered 
in 1959, these properties were dis- 
“posed of for $760,301, though 
carried on the books at a net cost 
| of $461,802. An important invest- 
| ment was the purchase of Class B 
shares of Consolidated Theatres, 
Montreal, at a cost of. $356,351. 
Another important investment— 
of which no financial details are 
given in the report—is the inaugu- 
ration of Telemeter in a suburb of 
| metropolitan Toronto, ultimately 
| to cover 40,000 homes in the dis- 
| trict, without any additional ex- 
penditure for studie facilities, but 
future costs for the extension of 
cable facilities and Telemeter units 
installed in would-be subscribers’ 
homes. 








Hite Tax 

The “unfair and discriminatory 
aspect of the amusement tax” was 
| referred to by Bolstad. Durind the 
past year, this has been eliminated 
jin Alberta and reduced sub- 
Stantially in Manitoba. With On- 
tario having approximately one- 
| third of Canada’s population con- 
| centration, the Provincial govern- 
|ment has announced the elimina- 
| tion of the amusement tax on ad- 
| missions up to 65cin municipalities 
|} with a population of 10,000 and 
under. 

Complained Bolstad; “The 
amusement tax still takes almost 
nine cents of each dollar of box- 
office revenue. Except in a few 
isolated instances, there has been 
no new theatre construction in the 
post-tv period (‘in Canada). It 
might well be that a more reason- 
able policy of taxation would lead 
to the construction of new theatres, 
the building and operation of 
which would result in a greater 
benefit to the community than the 
community now receives from the 
excessive taxation imposed on 
existing theatres.” 

On motion picture production, 
shareholders were told that one of 
the greatest problems faced by the 
industry is the continuously de- 
clining number of films produced 
in the English language. This has 
made it extremely difficult to find 
an adequate supply, patticularly in 
the larger first-run centres; but 
offsetting the situaton are such 
roadshow calibre films as “Ben- 
| Hur” and “Can-Can.” 

With FPC also in the tv and 
| Telemeter business, reference was 
made te CKCO-TV, Kitchener, On- 
tario, where a 215-hour per week 
program schedule is maintained, 
including 35 hours of live pro- 
grams originating in FPCs own 
| studios. Mention was also made of 
| “their most successful year” in the 
| operating of CKMI-TV, Quebec 


City, in the English language; 
CFCM-TVY, Quebee City, in the 
French la 


In the community antenna sys- 
tems whereby tv programs are 
picked up from long distances and 
relayed to the homes of subscribers 
otherwise unable to secure. such 
programs, FPC has completed 
deals with London, Ontario, and 
Port Arthur, Ontario. FPC will 
have the London system operating 
in May and will bring in programs 
from Detroit, Clevelaad and Erie. 
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THE WORLD-FAMED 
NOVEL IS ON THE SCREEN... 










every 
page... 
every 
passion... 
every 
pulsebeat... 
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Lawrence's - 
Available 


nonin, TREVOR DEAN WENDY MARY HEATHER = from 20th! 


HOWARD - STOCKWELL: HILLER - URE+ SEARS 


Directed by UACK CARDIFF - screenplay by GAVIN LAMBERT ana T.E.B. CLARKE 


CINEMAS cCOPE 











Wednesday, April 20, 1960 


VARIETY 





PICTURES 17 








Picture 








‘Wake Me’ Lively 


$8.00 in Omaha | 


Omaha, April 19. 
Biz picked up somewhat. at 
downtown first-runs over the holi- 


day weekend, altho trade is far 
from sensational. “Tall Story,” 
thanks to localite Jane Fonda's 


name, is okay at the Omaha. “Wake 
Me When It’s Over” shapes big at 
Orpheum. “Kidnapped” is lagging 
in its second go-round at Stgete 
Hard-ticket “Ben-Hur” remains 
wow in ninth session at the Cooper. 
Estimates for This Week 

Cooper (Cooper) (693: $1.55- 
$2.20)\—'Ben-Hur” (M-G) (9th wk). 
Nice $10,000. Last week, $12,500, 
thanks to two extra performances. 

Omaha (Tristates) (2,066; 75-$1) 
—Tall Story” (WB). Oke $5,000. 
Last week, “Nun’s Story” (WB), 


$2,300 

Orpheum (Tristates) (2,877; 75- 
$l1\—"“Wake Me When It’s Over” 
(20th). Big $8,000. Last week, “Be- 
cause They're Young” 

State (Cooper) 
napped” (BY) 
Disneyland” 
$3,000. 


(743; $1)—‘Kid- 

and “Gala Day at 
(BV) (2d wk). Fair 
Last week, $4,000. 


LOS ANGELES 
(Continued from page 13) 
Frank” (20th) (reissue), $13,800. 
Hollyweod with Downtown, 
“Visit to Small Planet” (Par), 
“Touch of Larceny” (Par) (2d wk), 

$18,200 

Hillstreet, Pix, Wiltern (Metro- 
politan-Prin-SW) (2,752; 756; 2.344; 
90-$1.50) — “Suddenly Last Sum- 
mer” (Col) (ist general release 
and “Kiss for a Killer” (Val), Sock 





$25.000 or near, Last week, “Be- 
cause They're Young” (Col),! 
“Comanche Station’ (Col) $10,- 
B00 

Downtown Paramount, Hawaii 
{ABPT-G&S) (3.300; 1,106; 90- 
$1.50'\—“One Summer of Happi- 
ness” (Breg) aad “Devil in Flesh” 
(Breg reissues). Flashy $18.000 
Last week, Downtown Paramount 
with Iris, El] Rey, “Anatomy of 
Murder” (Col), “Nun's Story” (WB) 
(reissues), $15,300. Hawaii with Los 
Angeles. “Toby Tyler” (BV), “Boy 
and Laughing Dog” (WB) (reissue), 
$7.100 

State, Iris, Loyola, E! Rey 
(UATC-FW( 2.404; 825; 1,298; 
851; 90-$1.50\—"“Home From Hill” 
(M-G) (lst general release) and 
“Wake of Stranger” (Par). Big 
$18.000 or close. Last week, State, 
“Cat on Hot Tin Roof” (M-G),|} 
“Some Came Running” (M-G) (re- 
issues), $2.800 

Los Angeles (FWC) (2,017; 90- 
$1.50\—"Toby Tyler” (BV) and 
“Boy and Laughing Dog” (WB) (re- 


issue) (2d wk). Oway $5,000 

Pantages (RKO) (2,815; $1.25-$2) 
— ‘Wake Me When It’s Over” 
(20th) (2d wk). Nice $12,000. Last 
week, $14,800. 

Fox Beverly (FWC) (1,150; 90-$2) 
—‘Room at Top” (Cont) and 
“Diary Anne Frank” (20th) (re- 
issue) (2d wk). Perky $4.000. 


Four Star (JATC 
—‘Black Orpheus” (Lop) (3d wk). 
Smash $12,000. Last week, $12,400. 
Downtown (SW) (1,757: 90-$1.50) 
“Visit to Small Planet” (Par) and 
“Touch of Larceny” 
Steady $4,500 

Chinese (FWC) 


(868; 90-$1.50) 


(1,408; $2-$2.40) 


—“Who Was That Lady” (Col) 
(4th wk). Good $13,000. Last week, 
$14.700. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘Rosemary” Films Around 
World) (4th wk). Nifty $3,500. Last 
week, $4,200 

Vogue (‘FWC) (810; $1.49-$1.75) 
—‘Kidnapped” (BV) (‘4th wk). 
Fair $2,300. Last week, $2,600. 

Carthay (FWC! (1,138; $1.75-} 
$3.50'—"Can-Can” (20th) (6th wk). 
Tall $20,500. La. week, $18,200. 

Crest (Elect) .750; $1.25-$2) — 


“Carry On, Nurse” (Gov) (6th wk). 
Rich $6,800. Last week, $6,500, 

Fox Wilshire (FWC) (1.990; $2- 
$2.40 ‘Man in Havana” (Col 
(10th wk). Busy $7.500. Last week, 
$8.100 

Warner Hollywood (Cinerama 
1.589; $1.20-$2.65\—“Search 
for Paradise Cinerama). Started 
lith week Sunday (17) after big 
$24.000 last week 

Ritz (FWC) (1,186; $1.75-$3.50)— 
“Scent of Mystery” (Todd) started 
13th week Monday (18) after fast 
$14,000 last week 


In 


Music Hall (Ros) (720; $1.80- 
$2.25)—“‘Mouse That Roared” (Col) 
(17th wk Happy $3,700. Last 
week, $3,600 

Egyptian (UATC) (1,392; $1.25- 
63.50 ‘Ben-Hur’ (M-G) (21st 
wk Near-capacity $34,400. Last 


week, $34,200. 


SS ee 
e 


(Col), $6,000. | 


Loyola, | 


(Par) (3d wk). | 


Grosses 





CLEVELAND 


(Continued from page 13) 
(Col). Okay $3,200. Last week, 
4,100. 

Hippodrome (Eastern ~~ (3,- 
700; 85-$1.50) — “Because ey're 
Young” (Col). Okay $10,000. st 
week, “Snow Queen” (U) $10,500. 

Ohio (Loew) (1,020: $1-$2.75)— 
“Ben-Hur” (M-G) (13th wk). 
Boomed by 11 Academy awards to 
mighty $27,000. Last week $18,500. 
| Palace (Silk & Halpern) (2,737; 
$1-$1.25)—"‘Visit to Small Planet” 
(Par) (2d wk). Nice $12,000 after 
$15,400 in first. 

State (Loew) (2.700; 85-$1.25)— 
“Don't Eat Daisies” (M-G) (2d wk). 
| Sturdy $16,000. Last week, $23,000. 
| $§tillman (Loew) (2.700; $1-$1.25) 
|—“Unforgiven” (UA), Nice §11,- 
000. Last week, “Kidnapped” (BY) 
|(2d wk), $3,500. 
| 


‘Story’ Lofty $10,000 In 
KC; Unforgiven’ Same, 
_ ‘Daisies’ Socko 116, 2d 


Kansas City, April 19. 
| Array of films here is bright-| 
ened by five newcomers, all doing | 
good to strong biz. “Unforgiven” | 
at the Missouri is bringing that | 
|house up sharply and will stay | 











over. “Tall Story” at the Para- 
|} mount looks lofty. “Because 
| They're Young” at Plaza is nice. 





|“Kidnapped” in three houses is 
just okay. “Ben-Hur” at Capri re-| 


mains wham. “Please Don't Eat 
Daisies” at the Roxy is great in 
second week | 
Estimates for This Week 
Brookside NT&1T 800; $1)— 
“Room At Top” (Cont) (2d wk). |} 
Okay $2.200. Last week, in combo 
with the Isis (1,360) and with} 
“Anatomy of Murder” (Col) (re-| 


issue), $5,000 

Capri ‘Durwood) (1,260; $1.50-| 
$2.50\—“Ben-Hur”’ M-G) (12th 
wk). Stays near capacity, $22,000, | 


helped by Academy Awards. Last 
week, same. 

Kimo (Dickinson) (504; 90-$1.25) 
—*Touch of Larceny” (Par). Gkay 
$2.000, holds. Last week, “Mouse 
That Roared” (Col) (16th wk), 
$1.500. | 

Midland (Loew) (3.500; 90-| 

1.25)— 
4th wk). 
$6,500. 


| Missouri (RKO) (2,585; $1-$1.25) 
—‘“Unforgiven” (UA) and “Virgin 
Island” (Indie). Good $10,000, as 
house tilted admission to $1.25} 
top. Holds. Last week, “Boy and 





Pirates” (UA) and “Oklahoma Ter-| erama) (22@ wk). Big $25,000 or|(9q wk). Great 


‘UA), $2,560 
UP) (1,900; 75-$1D)—} 
WB). Riding high at 

Last week, “Nun's 
reissue), $3,000. 
1,900; 85-$1)— 
“Because They're Young” (Col).| 
Nice $9,000 or near. Holds on. 
Last week, “Solomon and Sheba” 
UA) (5th wk), $4,000. 

Roxy (‘Durwood) (850; $1-$1.50) | 
—“Don’t Eat Daisies” (M-G) (2d} 
wk). Wow $11,000. Last week, | 
$12,000. | 

Uptown, Fairway, Granada 
(NT&T) (2,043, 700, 1,217; 85-$1)—| 
“Kidnapped” (BV) and “Dumbo” 
|\(BV) (reissue). Fairly okay $11,- 
000. Last week, Uptown and 
Granada, “Sink the Bismarck” 
20th) (2d wk), $6,500. 


ritory” 
Paramount 
“Tall Story” 
$10,000; stays. 
Story” (WB) 
Plaza (NT&T) 





| 
BROADWAY 
(Continued from page 13) 
frame ended last night (Tues.) 
spurting to near-capacity $41,000 | 
for 12 performances. Last week, | 
$36.000. 
State (Loew) (1.900; $1.50-$3.50) | 
—‘Ben-Hur” (M-G) (22d wk). Cur-| 
rent session ending today (Wed.)) 
looks to reach capacity $63,500 for | 
14 performances. The 21st week, 
$48.000 on 12 shows. Stays on indef. | 
Victoria (City Inv.) (1,003: 50-$2) 
“Conspiracy of Hearts” (Par) | 
(2d wk). This round ending today 
(Wed.) looks to reach okay $15,000 





jafter $16,000 for opening week. | 
Holds again 

| Warner (SW) (1,416; 90-$2)—}| 
“Scent of Mystery” (Todd) (9th 


wk). Current stanza ending today 
(Wed.) is heading for fine $22,000. 
The eighth was $15,500. House went 
on continuous -run and popscale | 
|starting last Thursday, and upbeat 
|reflects this new policy. | 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— | 
“Dog of Flanders” (20th) (3d wk). | 
Current week winding up today | 
(Wed.) is heading for mild $5,000 
after $6,000 for second. “Big Chief” 
(Cont) opens April 26. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Flying Cranes” (WB) (5th wk) 
Fourth frame concluded Monday 
(18) was okay $9,000. Third, 
$10,500. 

Beekman (R&B 





(590; $1.20-$1.75) | 


'Second was $5,000. 


| $1.80)—“‘Conspiracy 


— “Rosemary” (Films Around 
World) (14th wk). The 13th week 
finished Sunday (17) was fancy 
$7,000 after $6,700 for 12th week. 

55th St. Playhouse (Moss) (253; 
$1.25-$2)-—“Jazz on Summer Day” 
(Indie) (4th wk). Third round fin- 
ished Sunday (17) was fast $4,200. 


Fifth Ave. Cinema (R&B) 250; 
$1.25-$1.80) — “Jazz Summer Day” 
(Indie) (4th wk). Third week ended 
Sunday (17) was okay $3,600. Sec- 
ond was $4,100. 

Normandie (‘T-L) (582; $1.25- 

of Hearts” 


(Par) (2d wk). This week winding 
today (Wed.) is heading for fair 





5.000 after $7,000 for opener. | 


tays. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Ikuru” (Bran- 
don) (14th wk). The 13th session | 
finished Monday (18) held at very | 
good $6,500 after $7,100 in the 12th 
week. 

Guild (Guild) (450; $1-$1.75)—| 
“Mouse That Roared” (Col) (26th- | 
final wk). The 25th round ended 
Sunday (17) was big $7,000 after 
$6.500 for 24th week. “I'm All 
Right, Jack” (BL) opens April 25. 

Murray Hill (R&B) (565; 95-) 
$1.80)—"“Battle of Sexes” (Cont). 
Opened Monday (18). In ahead, 
“Lesson In Love” (Janus) (5th wk), 
fair $4,500. Previous week, $5,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Would Be Gentleman” | 


(Indie) (5th wk). The fourth round | 


ended Sunday (17) was okay $6,000 | 
after $8,600 in third round. 

Plaza (Lopert) (525; $1 50-$2)— 
“Fugitive Kind” (UA). Initial ses- 
sion ending today (Wed.) is head- | 
ing for sock $22,000, one of peak | 
figures for house. Holds, naturally. | 
In ahead, “Black Orpheus” (Lo-| 
pert) (16th wk-10 days), $14,000. | 

Sixty-Eighth St. Playhouse ‘Leo | 
Brecher) (370; 90-$1.65)—“When 
Comedy Was King” (20th) (4th wk). 
Third stanza ended Monday (18) 
held with big $8,0U0 after $8,900 
for second week. 

Sutton (R&B) (561; 95-$1.80)— 
“Expresso Bongo” (Cont) (2d wk). 
First round ended Monday (i8) 
was mighty $22,000, one of high 
figures for house. In ahead, “Sud- | 
denly Last Summer” (Col) (6th) 
wk-6 days), $6.800. 

Trans-Lux 52d St. (540; 
$1-$1.50)\—““Man in Havana 
(13th wk). The 12th round ended 
last night (Tues.) was rebust $10,- 
000. The 11th week, $9,500. 

World ‘Perfecto) (390; 90-$1.80) 
—‘Adulturess” (Times) and “Fe- 
male and Flesh” (Indie) (reissues) | 
(2d wk). Opening stanza ended 


(T-L) 





exceed this. | 


SAN FRANCISCO | 


(Continued from page 12) 
1.75-$2.65)—“Windjammer” (Cin-} 





over. Last week, $19,500. | 

United Artists (No. Coast) (1,151; | 
$1.25-$1.50) — “Unforgiven” (UA)! 
(2d wk). Fine $9,000. Last week, 
$16,000. 

Stagedoor (A-R) (440; $1.25- 
$1.50)"“Our Man In Havana” 
(Col) (6th wk). Fancy $9,000. Last 
week, $9,500. 

Vogue (S.F. Theatres) (364; $1.50) 
—“Magician” (Janus) (3d wk). 
Trim $3,800. Last week, $4.000. 

Coronet (United California) 
(1,250; $1.80-$3.50) — “Ben-Hur” 
(M-G) (17th wk). Giant $25,000. 
Last week, $24,000. 


MINNEAPOLIS 


(Continued from page 12) 


fighters of Abilene” (UA), $5,000. 

St. Louis Park (Field) (1,000; 
$1.25)—“Sapphire” (UA) (4th wk). 
Loy oy nifty $3,500. Last week, 


State (Par) (2,200; $1-$1.25)— 
“Don't Eat Daisies” ‘M-G). Socko 
$16,000. Last week, “Who Was 
That Lady” (Col) (4th wk), $8,000. 

Suburban World (Mann) (800; $1 
—‘‘Room at Tep” (Cont) (2d wki. 
This award-winning rerun shapes 
great $4,000. Last week, $5,000. 

Uptown (Field) (1,000; $1.25—— 
“Black Orpheus” (Lopert) (2d wk). 
Good $5,000. Last week, $6,000. 

World (Mann) (400; 85-$1.45)— 
“Man in Havana” (Col) (3d wk). 
Holding up well despite upped ad- 
mish. Robust $6,000. Last week, 


° 
‘y 








CHICAGO 


(Continued from page 13) 


$14,000 or near. Last week, 
$13,000. 


MeVickers (JL&S) (1,580; $1.25- 
$3)—"Windjammer” (NT) 17th 
wk). Good $13,000. Last week, 
$13,500. 


Monroe (Jovan) (1,000; 65-90)— 


“Hellbent for Leather” (U) and 
“Four Last Guns” (U). Nice $6,500. 
Last week, “Comanche Station” 


(Col) and “Cell 2455” (Col), $4,400. 
Oriental (Indie) (3,400; 90-$1.80) 
—‘Sink Bismarck” (20th) (4th wk). 
Trim $17,500. Last week, $23,000. 
Roosevelt (‘B&K) (1,400; 90-$1.80) 
—‘Visit to Small Planet” (Par) (3d 





'—“Home From Hill” 


”» (Col) |} “Juke Box Racket” (Indie) 


| Larceny” 


‘Capone’ Director Sez Screenlighting 
Of Mafia Socially Useful Function’ 





wk). Hep $17,500. Last week, | 
$19,000 


State-Lake (B&K) (2,400; 90- 
$1.80)-—“The Unforgiven” (UA) (2d 
wk). Strong $22,000. Last week, 
$28,500. 

Surf (H&E Balaban) (685; $1.80) 
—"Black Orpheus” (Lopert) (3d 
wk). Torrid $8,500. Last week, 

0,000 


$10,600. 

Todd (Todd) (1,089; $1.75-$3.50) 
—“Ben Hur” (M-G) (l17th wk). 
Sock $31,000, Last week, $30,000. 

United Artists (B&K) (1,700; 90- | 
$1.80)—“Our Man in Havana” (Col) | 
(4th wk). Lively $14,000. Last 
week, $16,000. 

Woods (Essaness) (1,200: 90- 
$1.80)—"‘Home From Hill” (M-G) 
(3d wk). Fast $16,000. Last 
week, $18,000. 

World (Teitel) (606: 90-$1.50)— 
“Cranes Are Flying” (WB) (5th wk). | 
Good $3,800. Last week, $4,200. 


BOSTON 


(Continued from page 12) 
week, “On Beach” (UA) and “Pier 
5 Havana” (UA) (8th wk), $7,500. 

Orpheum (Loew) (2,900; 90-$1.50) 
(M-G) (4th 
wk), Oke $10,000. Last week, $12,- 


000. 

Paramount (NET) (2,357; 70- 
$1.10)—"Visit to Small Planet” 
(Par) and “Touch of Larceny” | 
(Par). Smash $18,000 or near. Last |} 








week, “Masters Congo Jungle” | 
(20th) and “Boy and Laughing} 


Dog” (WB) (reissue), $14,000. 

Pilgrim ‘ATC) (1,000; 60-$1.10) 
“Third Voice” (20th) and “Enemy 
Below” (Indie) (2d wk). Second | 
week began today (Tues.). First 
week, slick $8,500. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Pen-Hur” (22d wk). The 21st week 
was another capacity $28,000 for 


10 shows. 
Trans-Lux (T-L) (730; 75-$1.25) 
—“Morals Squad” (Indie) and 
Good 


$5,290. Last week, “Flame” (In-} 
die) and “Carnival Girl” (Indie), 
$4,700. 





SEATTLE 


(Continued from page 13) 


“Home From Hill” (M-G)| last Thursday night (14) was ex-| Young” (Col) and “Breakout” (In- 
Mild $5,500. Last week, | cellent $9,500. Second week will | die), $6,100. 


Music Box (Hamrick) (850; $1- 
$1.50\—“Tall Story” (WB) good 
$6,000. Last week, “On Beach” | 


(UA) (9th wk), $3,300. 
Music Hall (Hamrick) (2,200; $1- 
$1.50)—"Don’t Eat Daisies’’ (M-G) 
$8,000 or close. 
Last week, $10,500. 
Orpheum (Hamrick) (850; $1- 
$1.50)—“‘Kidnapped” (BV) (2d wk). 
Slow $4,000 in 5 days. Last week, | 


$5,300. 
Paramount (Fox-Fvergreen) (3,- 
107; $1-$1.50)—“Wake Me When 


“Teuch of 
Slow $5,- 


It's Over” (20th) and 
(Par) (2d wk), 
000. Last week, $7,400. 


PROGRESS IN HARTFORD | 
SACRIFICES NOSTALGIA 


Hartford, April 19. 

Four downtown theatres and a 
onetime leading hostelry are 
scheduled for the scrap heap if 
Hartford redevelopers have their | 
way. Definitely on the way out of 
existence are the State and Par- 
sons Theatres. Former, a vaudfilm- | 
er, in path of a housing project | 
north of the center of town. Latter, 
a legiter and art house, in way of | 
an east-west highway. | 

Near the heart of the city, city | 
planners have projected the elim- 
ination of the first run Loew’s Poli 





| Theatre and the second run Loew's 


Palace Theatre. Both are in opera- 
tion and healthy at b.o. Latter at 
one time acted as holdover house 
for Poli, 

Same planning that would elim- 
inate Poli and Palace would eradi- 
cate the Heublein Hotel nearby. 
Hostelry was a one time aristo- 
cratic spot and catered only to the 
well heeled. Famous as a stopover 
spot for topflight showpeople the 
early part of this century. For 
many years had one of the top! 
rated dining rooms of the east 
coast. 

Apartment houses, business of- 
fices and parking lots would re- 
place the three. Also slated to come 
up again is voter action on a multi} 
million dollar auditorium in the 
downtown area. Project was de- 


—— 


feated at the polls last year but | 
being kept alive by its proponents. ' 


|moved from the 


Hollywood, April 19. 

Theatrical and tv producers whe 
picture the Mafia—and necessar- 
ily its Sicilian members—as high 
operators of crime in this country, 
actually are performing a “useful 
and legitimate public function,” 
according to Dick Wilson, director 
of Allied Artists’ “Al Capone” and 
producer-director of “Pay or Die,” 
in answering biasts at industry 
tossed by Italian-American groups. 

One such org, the Italian-Amer- 
ican League Against Discrimina- 


| tion, claims there is “unjust degra- 


dation of Italians in motion pic- 
tures and tv.” Group’s topper, 
Flavius N. Costerella, N. Y. assist- 
ant state attorney general, has as- 
serted his org is taking steps to 
combat this “poisonous prejudice” 
on the screen. 

Wilson, in urging Hollywood not 
to back down in its stand on what 
the IALAD and other interested 
parties call the “Mafia myth,” said 
it was “unfair” for such groups to 
base their campaign on the con- 
tention there is no Mafia in this 
country. Both the Kefauver and 
McClelland Committees, he point- 
ed out, have gone on record what 
the Mafia exists and operates in 
the U. S. 

Crusade against Italians being 
depicted as gangsters and crimi- 
nals was touched off by Desilu’s 


“The Untouchables” teleseries, in 
| which the FBI takes on the Capone 


and other Italian criminal ele- 
ments. Desilu already has received 
a number of protests from Italian- 
American bodies, but apparenily 
intends to do nothing about it. 

As one Desilu spokesman noted 
yesterday, “How are you going to 
do a picture on Capone and other 
Chicago gangsters without pictur- 
ing them as Italians?” 

Wilson stressed that while there 
had been no objections raised over 


| release of “Al Capone,” when “Pay 


or Die,” dealing with Lieut. Joe 
Petrosino, of N. Y. Police Dept., 
and his fight against the Mafia, 
was announced, there had been 
protests. Petrosino was murdered 


jin Sieily in 1909 while investigat- 


ing activities of the Mafia there, 
relevant to secret society expand- 
ing its operations to the U. S 

It's a “worthy cause,” according 
to Wilson, who stressed that the 
story shows, “for once, an Italian- 
American who was a real fighter 
against crime, and _ recognized 
there was crime in his community 
and tried to stamp it out.” 

Project, in Wilson's opinion, is 
historical, since it posed the same 
question about the Mafia 50 years 
ago in this country as exists today. 

Wilson declared he exists con- 
siderable pressure to be brought 
against pic when it ts released, due 
to the fact that letters have prom- 
ised “to see what we can do about 
boycotting.” Such organizations as 
the IALAD, Wilson said, are or- 


| ganizing on the basis there is no 
| such thing as the Mafia here. 





Fabian Staff Transfers 


Albany, April 19. 

In a series of shifts made by 
Fabian Theatres, Dick Murphy 
managership of 
Proctor’s in Troy to the Bellvue 
in Upper Montclair, N.J., Lou 
Rapp went from the Plaza in 
Schenectady to Proctor’s in Troy, 
Gene Gannott transferred from 
the State to the Plaza in Schenec- 
tady, and Bob Dawsey advanced 
from assistant manater of Proc- 
tor’s, Schenectady, to manager of 
the State. 

Jack Day, who had been in 
charge of the Bellvue—a theatre 
presenting Todd-AO and Cine- 
miracle productions nights and 
thrice weekly—switched to a 
Yabian house in Pennsylvania. 

Murphy, associated with that 
circuit in Schenectady and Troy 
for 25 years and a veteran of 
Marine Corps’ service during 
World War II, was honored at a 
testimonial dinner in Germania 
Hall, attended by 150 local and 
area industry friends. Edward L. 
Fabian, of New York, and Elias 
Schlenger, division manager in 
Albany, spoke. 





Guy Williams, the “Zorro” of 
ty, now of theatre films, hits Dal- 
las in June to kick off the feature 
film, “Mark of Zorro” (Buena 
Vista). 
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Amusement Stock Quotations 


Week Ended Tues. (19) 
N. Y. Stock Exchange 


1959-60 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
291%4 1854 ABC Vending 202 29% 2544 2814 3% 
844%, 20% Am Br-Par Th 362 3414 82% 32% uv 
4214 3256 Ampex ..... 835 3544 31% 81% 44 
4834 35 CHS ..coest Oe 4014 37% 40% 2% 
244% 1534 Col Pix ..... 4 18 17% 17% +% 
2978 17 Decea ....... 948 297% 27% 28% +1 
5914 32! es 88 38368 35 25% 43% 
11538 75 Eastman Kdk, 285 11538 111% 113% +2% 
8144 6% EMI ........ 489 734 71%4 738 se 
26°4 13% Glen Alden. 440 1734 161% 1658 —1 
1744 1042 Leew’s Thea, 79 1558 1538 153% ~. 
38 2214 MCA Ime. ... 52 2914 2714 287% +1% 
37 25% MetroGM... 42 28 2714 2738 —' 
14% 84 Nat. Thea. 71 834 814 814 — %& 
507s 41 Paramount .. 31 4434 4314 4334 % 
38144 21 Philce ...... 493 351% 3238 33 —l\% 
22812 9614 Polaroid 266 22412 21012 217% —6 
7834 43% RCA ...... 1467 78°83 7358 7558 +2% 
1173 714 Republic .... 67 G'2 918 91% —"M% 
1473 12% Kep., pfd. ... 9 14°38 1312 1314 —% 
334 «18 Stanley War. 93 3378 3034 3358 +2% 
3312 241% Storer . 17 29%%4 28% 291% +1 
4312 29 20th-Fox .. S47 88 3638 758 114 
32'4 2358 United Artists 52 28°% 2738 2738 — 32 
37%4 2514 Univ. Pix 7 + 3712 3614 3714 +14 
50 24°4 Warner Bros. 32 4378 4234 4318 +%%4 
13634 8744 Zenith ...... 184 104!2 101% 101*4 —31g 
American Stock Exchange 
5'2 37% Allied Artists 37 478 4°4 434 : 
12'2 434 Buckeye Corp. 34 518 473 47% —\% 
7 2\4 Cinerama Ine. 87 354 312 314 —%% 
2978 12 Desilu Prods. 29 1258 12 121% — % 
10 6 DuMont Lab-1032 10 923 958 
9°4 5 Filmways >. ae 648 6 6'8 ‘ 

3 1'g Guild Films... 104 158 11% 158 +% 
1078 5°3 Technicolor 132 858 758 8's + % 
773 2 Tele Indus 68 378 334 35g — 4 
22'2 8'§% ‘Teleprompter 24 934 914 914 — 
Over-the-Counter Securities 

Bid Ask 
America Cee. ...0c..00: ll2 M% 
Cinerama Prod. 3°4 4'8 —%M% 
Magna Theatre ; 354 4 — 4 
Metropolitan Broadcasting 15'2 16 + 3% 
Sterling Television 11g 73 + Us 
Scranton Corp. 3 + % 
es tae SI Sco ciny ond een aeaeon 8"3 834 


* Week Ended Monday (19) 


Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 





YANK COINS TAKE CUT | NEW CINEMA HEADACHES 


AT CANADA’S THEATRES 


Toronto, April 19. 
American silver proferred at the 


windows by Canadian theatres rep- 
resents a 5° loss. Hence Famous 
Players Circuit will immediately 
refuse to accept American cur- 
rency. Odeon Theatres take it at a 


discount. Loew’s Theatres continue 
to accept American coins. Taylor | 
chain is mulling a refusal or dis-| 


count policy. 
Discount rate will be 4c on an} 
American half-dollar; 2c on two-| 
bits; a cent on a dime or nickel. 
In keeping with past practice, 
American paper money will be ac- 
cepted at par but change will be 
made in American bills and/or 
American silver, net Canadian. 
Loss of customer goodwill is 
-ared—with the pending Ameri- 
an tourist trade making the prob- 
*m greater—but that 5° loss was 
Canadian exhibitors. (It 


roubling 


f 
c 
] 
t 
i 


s estimated that 25° of coins in 
the average Canadian’s pocket is 
of U.S. origin, the premise being | 
heretofore that Canadian and 
American silver was the same| 
thing.) 

Move to drive American coin-| 
age back over the border came to 
a head with the decision of the 
Canadian charted banks to dis-| 
count American silver 2° more 


than the prevailing rate for Amer- 
ican paper money (5% to 6%, de- 
pending on daily fluctuations.) On| 
American silver, this discount by | 
the Canadian banks will now cover | 
the cost of handling and insurance, | 
plus transportation to their 
branches in New York City. | 


vI 


Lundholin Sells One 
Swift Current, Sask., April 19. 

Eagle theatre building, which 
goes back to 1912, has been sold by 
owner Jack Lundholm to Harold | 
Hawthorne, of Swift Current. Faie 
of theatre poriion of the two-| 
storey structure is to be a drug 
store. 

Lundholm, who himself dates 
from 1919, will continue to oper- | 
ate the Lyric theatre. He bought 
the Eagle from M. C, Healy in 1955 | 
after having been in partnership 
with Healy for 28 years. . 


| Bobby,” story of a 





Seot Exhibs Fear Tax Abolition 
Won't Help New Towns 


_— 





Glasgow, April 19. 

Abolition of cinema tax will pre- 
vent a number of film house clos- 
ures, but, for the long term, it will 
not solve the problem of new 
towns and housing areas where 
whole communities are growing up 
without a local pix theare. That’s 
the view of George Singleton, in- 
die éxhibitor and a past prexy of 
the British Cinematograph Exaib- 


itors Assn. He claimed that build- | 


ing costs are too prohibitive, and 
that the business was so uneco- 
nomic that this new nabe-area 
problem would stay with the in- 
dustry. 

“If the new towns want cinemas, 
they may have to go ahead and 
build them themselves, and that 
may mean some form of subsidy,” 
he added. “It all depends on how 
important people feel the cinema 
entertainment is to ther commu- 
nity.” 

The exhib said that nabe cine- 
mas would not benefit, in propor- 
tion, to the same extent as city- 
center houses since the tax has 
been abolished on seats up to 
about 20c. 


Champion of tax abolition for 
many years, Sir Alexander King, 
cinema magnate, described it as 


“the best news for 39 years.” J. K. 
S. Poole, Edinburgh exhib, and a 
member of the British CEA gen- 
eral council, said: “At long last, we 
are now able to compete with 
other forms of entertainment on 
an equal basis.” 


Disney To Scotland 

On Newest Dog Film 
Edinburgh, April 19. 

Walt Disney planed in here to 
0.0. the terrain for his new live- 
action feature pic, “Greyfriars 
devoted Skye 
terrier pooch that died on its mas- 


| ter’s grave. 


Lensing is set to begin in June. 
The Disney team toured the city, 


|}and visited the Greyfriars Bobby 


statue in memeory of the loyal 
dog. Farm settings were also 0. o’d 
for filming. 

Disney was accompanied by his 
wife, and by associate producer 
Hugh Attwooll. 





TOA Details 


=acus Continued from page 9 qu 


stand-up dance costume. The news- 
paper arbitrarily censored the ad 
by cutting the Britt figure in half 
at the hips, eliminating the legs. 
At the same time, the newspaper 
ran an ad for an indie picture, 
“Room 43,” showing an obviously 
unclad femme standing in a door- 
way with the copy line, “Yes... 
it shocks.” The Reade circuit pro- 
tested the scissoring of Miss Britt's 
legs and pointed out that the ad 
had been approved by the indus- 
try’s ad production code and had 
been accepted by all New York 
newspapers. 

The Reade protest resulted in a 
luncheon meeting between the the- 
atre officials and the newspaper's 
maragement—the general man- 
ager, the editor, and the advertis- 
ing manager. The newsmen, it’s 
said, agreed that the “The Blue 
Angel”. censorship was indefen- 
sible in light of the ad that ap- 
peared for “Room 43.” They sug- 
gested that alternate ads be sub- 
mitted on future pictures that 
might be questioned. The theatre- 
men rejected this proposal on the 
grounds that it would put the news- 
paper in the position of telling 
them what ads it will accept. 


discussion of motion picture cen- 
sorship, the production code, fam- 
ily pictures, the changing mores of 
the public, what was and what was 
not good taste, etc. The result was 


paper would advise the theatres 
well in advance if they considered 
the ad questionable and would give 


cuss it and werk out a solution. 

At the same time, the Reade 
staffers asked the newspaper to re- 
evaluate its entire position toward 
films. The chain showed the news- 
men sample film pages of other 
newspapers where Reade operates 
theatres. The next attack was on 
the paper's ad rate for film houses. 
A chart was presented showing the 
rates charged by eight other cities 
in which Reade advertised. The 
chart broke down circulation, the 
ad rates, the film columns and 
publicity, and the ad acceptance. 
The demonstration disclosed that 
the local newspaper, which offe: ed 
no editorial support, charged the 
highest rate. 

The Reade approach, according 
to TOA, was businesslike in that it 
| pointed out that it had problems 
| with the newspaper and that the 
| newspaper, as a business institu- 
| tion, was not meeting the theatres 
| halfway. At first the newsmen said 
| they had come to the meeting only 
| to work out an arrangement on the 
censorship issue and needed time 
to think over the re-evaluation of 
its whole policy. A few weeks later, 
| the paper called the Reade district 
|manager and ad manager to a 

meeting and disclosed that it had 
agreed to inaugurate a regular film 
|page and was assigning an editor 
| to handle it. It requested coopera- 
|tion in furnishi:g material and 
| arranged for a syndicated column. 
|}On the rate schedule, the .news- 





| paper offered a sliding scale based | 





The talks got around to a full! 


an agreement whereby the news- | 





|'on lineage used, which promises | 


| theatres rebates at the end of the 
year. 

TOA is offering the Reade expe- 
rience as a blueprint for theatre- 


Allied of Indiana Whips Up Mail 
Barrage to Vogel for ‘Hur’ Date 


+ 





Will Feed the Gals 


Kansas City, April 19. 

Members of the Motion Pie- 
ture Assn, will honor mem- 
bers of the Women of the Mo- 
tion Picture Industry at a spe- 
cial luncheon at the Wishbone 
Restaurant April 27. The gents 
pick up the tab for the ladies. 

Members of tha committee: 
Darrell Presnell, Mrs, V. 
Jeter, Fox Midwest theatres; 
Bill Jeffries, Columbia; Tom 
Bailey, MG; Ralph Amacher, 
UA; Jim Lewis, Electric The- 
atre. 


PLAQUE FOR PHILLIPS; 
NIZER’S DEDICATIO 


Bronze plaque was hung in mem- 
ory of Louis Phillips in the library 
of Phillips, Nizer, Benjamin, Krim 
& Ballon last week. The attorney, 
senior partner of the firm and v.p.- 
general counsel of Paramount, 
died last year at the age of 66. 


Louis Nizer, Phillips’ longtime 
associate, in dedication comments 





4 





spoke of Phillips’ dedication to the | 


law practice he loved so well. His 


deceased partner, said Nizer, “‘pre-| 
sided over a vast domain of litiga-| 
tion and (film) industry problems | 
spread over 48 states and most | 
countries of the world, and he suf- | 


fered with each problem, bled with 


- ~~ | every defeat, and hung breathless- 
the theatre full opportunity to dis- | ly ye every uncertainty of outcome. 


But intensity in anxiety gave way 


to full joy in achievement. No one | 


felt the ecstasy of victory more 
than he did. He prospered on good 
news and lived an exhilerated life 
filled with excitement in happi- 
ness.” 

The families of Phillips and 
Nizer knew each other in London 
when the two lawyers were young- 
sters. For 20 subsequent years the 
two went in separate directions un 
til Phillips, with his own office, 
invited Nizer to clerk for him 
“This association ripened into a 
partnership of 33 years duration 
at the time of his death,” Nizer 
related. 





Porgy’ in ‘10 C’ Groove; 
Not Liked in Mpls. 


Minneapolis, April 19. 
Back again once more is the 
division of neighborhoods into 


| will make 


four zones with the highest com- | 


petitive bidding theaire in each 
getting the first subsequent-run of 
a picture. It’s an unwelcome sales 
policy here. 

This time the 35m “Porgy and 
Bess” is being sold that way. It 
means that only four of the high- 
est bidding houses in the earliest 
clearance slot are showing it day 
and date. It also ineans that the 
other nine 28-day theatres are out 
in the cold for the picture’s first 
uptown showings. 

“Porgy” in 70m was a _ hard- 
ticket $2.65 downtown firstrun at- 
traction, running nine weeks at 


men in other communities in which | the Academy. The initial neighbor- 
newspapers are reluctant te coop-| hood theatres have upped their 


| erate with the film industry. 








MGM Net 


— Centinued from page 9 eee 





| steps to cushion the effect of the 
| strikes by making reductions in op- 
erating costs” as well as slowing 
down the release schedule. 

The decline in the revenue from 
the motion picture operation is not- 
ed in the before-taxes net income 
For example, the net income from 
film production-distribution arfd 
foreign theatres totaled only 
$1,393,000 for the most recent 28- 
week period as against $6,295,000 
for the comparable stanza of a year 
ago. In contrast, the before-taxes 
net income of television, records 
and music showed an increase. Tv 
earnings were $5,402,000 as com- 
pared with $4,419,000 and records 
and music earnings were $1,469,- 
000 as compared with $1,398,000. 

Gross revenues from all sources 
dipped to $65,147,000 as compared 
with $70,498,000 a year ago. 





| 


admission for it from 85c to $1.50. 

Paramount 
zone competitive bidding system 
when “10 Commandments” was re- 
leased to the uptown theatres a 


If the mail of Metro prexy Jo- 
seph R. Vogel is extremely heavy 
these days, it’s due to a barrage 
of postcards the citizens of Craw- 
fordsville, Ind. are sending to de- 
mand that “Ben-Hur” be made 
available te the local theatre at 
once. 

The write-in campaign, apparent- 
ly instigated by Aliied Theatre 
Owners of Indiana, has the support 
of the local Chamber of Commerce 
and the mayor of the town. A spe- 
cial angle in the campaign is that 
Crawfordsville is the city in which 
Gen. Lew Wallace, author of “Ben- 
Hur,” lived and wrote his novel. 


The wording of aresolution 
adopted by the Montgomery Coun- 
ty Chamber of Commerce, with of- 
fices in Crawfordsville, makes it 
obvious that local exhibitors had a 
hand in drafting the appeal. It 
points out that citizens of Craw- 
fordsville are forced to drive 90 
miles to Indianapolis in order to 
see “Ben-Hur.” It stresses Strand 
Theatre in the town is equipped to 
show the film and that the owners 
aie anxious to secure the picture. 
The resolution urges all citizens of 
the community to join in sending 
cards to Vogei. Cards are heing 
made available to all local retail 
establishments. 

At the same time, protest cards 
have been posted in the local 
stores. The wording of these cards 
also indicates that Allied members 
had a hand in the drafting. It fol- 


lows the Allied line in that it 
brings up the point that the with- 
holding of “Ben-Hur” from the 


community reduces the town “to 
second class motion picture serv- 


ice” and “is discriminatory” since 
all other national products are 
available to Crawfordsville citi- 


zens at the same time as in large 
cities.” 

Carl F. Henthorn, mayor of 
Crawfordsville, said in a statement 
that he has called the matter to the 
attention of Indiana’s Senators and 
the Congressmen from the Cistrict. 

He noted that he had inquired 
into the situation sufficiently “iv 
feel that by law and right ‘Ben-Hur’ 
should be released immediately to 


our local theatre.” 
“Since MGM has _ previously 
been enjoined from refusing re- 


lease of pictures on a discrimina- 
tory basis,” he said, “I feel they 
this picture available 
promptly to the theatres of Craw- 
fordsville, where this wonderful 
story was created.” 

The postcard campaign, spor- 
sored by a “We Want ‘Ben-Hur’ 
Committee,” makes these points in 
the message to Vogel: 

1. I want to see “Ben-Hur” 
Crawfordsville now, not in 1961. 

2. Crawfordsville is a modern 
community; has available the same 
retait merchandise available in 
Indianapolis and resents being 
relegated to an old and stale serv- 
ice as to “Ben-Hur.” 

3. Limiting showing of “Ben- 
Hur” to Lyric Theatre, Indian- 
apolis, forces us to drive 90 miles 


in 


|to have access to the picture and 


originated the four |} 


| considerable time after its hard-| 
ticket loop run. Since then other | 


companies have used it from time 
to time, but this is a first time 
for Columbia, the “Porgy” dis- 
tributor. 

After it finished at all of “the 
four neighborhood houses it'll go 
similarly to others in the later 
clearance slots. 





Smaller Tax Bites 
Regina, Sask., April 19. 
Amusement tax bylaws in two 
more Saskatchewan towns have 
been amended. 


+}general sales manager, 


discriminates against the citizens 
of Crawfordsville. 

The message on the cards posted 
in stores is sponsored by the Ben- 
Hur and C-Ville Drive-In Theatres, 
both operated by Syndicate Thea- 
tres, of which Trueman Rembusch, 
head of Allied’s Emergency De- 
fense Committee, is an official. 
The mayor’s statement was for- 
warded by Vanderschmitt Thea- 
tres, operators of the Strand Thea- 
tre in Crawfordsville. 

Robert Mochrie, Metro assistant 
said the 
company appreciates the eagerness 
of Crawfordsville to see the pic- 
ture, but he expressed the hope 
that the .town would be patient. 


| He pointed out that the picture is 


At Wilkie, the tax was reduced | 


from 10 to 5% and at Canora ad- 
missions of 70c and under are ex- 
empt from tax. 


Under Canora’s | LATSE, 
original bylaw the exemption was and 


being released on a limited sched- 
ule of engagements and “it is not 
physically possible to cover the 
entire country at the same time.” 


Reelect Geo. Flaherty 


Tollywood, April 19. 
George J. Flaherty was reelected 
to his fourth term as prexy of Stu- 
dio Projectionists, Local 165, 
and Richard B. Frisbie 
Albert K. Pullen gang 





for admissions of 30c and under | respectively, unopposed to vp an 
and on June 1, 1959, the bylaw | secretary-treasurer posts. Leo S&S. 
was amended to provide that ad-.| Moore is biz agent. 

Flaherty also is IATSE interna- 
tional rep in Hollywood. 


missions of 50c and under would | 


be exempt. 
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Hollywood Production Pulse 





EROS 
Starts, This Year. . 1 
This Date, Last Year...... 1 














ALLIED ARTISTS 











(With End of Actors’ Strike) 





UNITED ARTISTS 











Starts, This Year..........1 Starts, This Year..........3 
This Date, Last Year...... 2 This Date, Last Year..... oan 
“HELL TO ETERNITY” “THE MAGNIFICENT SEVEN” 
Prod.—tiIrving H. Levin (Shooting in Mexico) 
Dir.—Phil Karlson (Mirisch-Alpha for UA) 
Jeff Hunter, Vic Damone, David Jans- ree [ce a Sint 
sen, Patricia Owens, Sessue Haya- sig -Ay e-em, 


kawa, Miike Teka, Bill Williams 
(Started Feb. 24) 


AMERICAN INT'L 


Starts, This Year......... 2 
This Date, Last Year.......0 











COLUMBIA 


Harte, This VOR ako <2 coscced 
This Date, Last Year.......7 














“PEPE” | 
(George Sidney Internation-Posa Prods.) | 
Prod.—George Sidney | 
Dir.—George Sidney | 
Ghooting in Mexico) i 
Cantinflas, Dan Dailey, Shirley Jones, 
Michael Callan, Vicki Trickett Guest | 
Stars Maurice Chevalier, Sammy 
Davis Jr., Jack Entratter, Hedda Hop- 
eer, Janet Leigh, Debbie Reynolds, 
ichard a Peter Lawford, Jay 
North, Edwe Robinson, Jimmy 
Durante, ety Garson, Ernie Kovacs, 
Kim Novak, Donna Beed, Bobby 
Darin, Zsa Zsa Gabor, Jack Lemmon, 
Cesar Romero, Jeey Bishop, Ann B. 
Davis, Suzanne Lioyd, Carlos Mon- 
talban. Stephen Bekassy, Francisco 
Resuerra 
Gtarted Feb. 2) 
“THE GUNS OF NAVARONE” 
(Highroad Prods.) 
Ghooting in Rhodes) 
Prod.—Carl Foreman 


Assoc. Procs.—Cecil Ford, Leon Becker 


Dir —J. Lee Thompson 

Gregory Peck, David Niven, Anthony 
Quinn, Stanley Baker, Anthony 
Quayle, James Darren, Gia Scala, | 
Irene Pappas, Albert Lieven, Walter 
Gotell, Percy Herbert, Alan Cuth- 
bertson. Michael Trubshaw 


(Started Feb. 8) 
“THE WACKIEST SHIP IN THE ARMY” 
(Fred Kohimar Prods.) 
«(Shooting in Hawaii) 
Prod.—-Fred Kohimar 
Dir.—Richard Murphy 
Jack Lemmon, Ricky Nelson, John 
Lund, Patricia Driscoll, Tom Tully. 
Joby Baker, Warren Berlinger, Chips 
Rafferty, Joe Gallison, Mike Kellin, 
Richard Anderson, George Shibata, 
Teru Shimada, Tom Anthony, Phil 
Adams, Roy Jenson 
(Started Feb. 22) 
“SAPPHO, VENUS OF LESBOS” 
(Decumento Films) 
{Shooting in Rome) 
Prod.—Gianni Hecht Lucari 
Dir.—Pierto Francisci 
Kerwin Mathews. Tina Louise 
(Started March 21) 


WALT DISNEY 
Starts, This Year ..........0 
This Date, Last Year.......2 











METRO 


Satie, Th FER. « vccccce m 
This Date, Last Year.......4 











“SUTTERFIELD sf , 
































burn, Eli Wallach, 

Charlies Bronson. Viadimir 

Larry Duran, David Renard 
(Started Feb. 29) 


“ExopDUS” 
(Otto Preminger Prod. UA Release) 
(Shooting in Israel) 

Prod.—Otto Preminger 

Dir.—Otto Preminger 


Horst Buchholz, 
Sokoloff, 


Paul Newman, Eva Marie Saint, Ral 


Richardson, Peter Lawford 


Mineo, Hugh Griffith, 


John Derek, 


Jill Haworth, David Opatoshu, Michael 





Wager, Alexandra Stewart, Marius 
aurted’ March 28) 
UNIVERSAL 
Starts, This Year...... soca 
This Date, Last Year.......3 











“MIDNIGHT LACE” 
(Arwin Prods.) 


rods.—Ross Hunter, Martin Meicher 


Dir.--David Miller 


Doris Day, Rex Harrison, Myrna Loy, 
John Gavin, Natasha Parry, Herbert 
Marshall, Anthony Dawson. Roddy 
a John Williams, Hermione 
Baddele 

(Started March 2) 

“THE GRASS = GREENER” 
(Grandon Prods.-UA) 
(Shooting in England) 

Prod.-Dir.—Stanley Donen 

Cary Grant, Deborah Kerr. Robert 
Mitchum, Jean Simmons, Morey Wat- 


son, Barbara 
(Started April 4) 


Ogilvie 





WARNER BROS. 








"THE TRIALS OF OSCAR WILDE” 
(Warwick Film Prods.) 
Prod. ~~ Huth 


Dir —Ken ghes 
Finch, Jam Mason, Yvonne 
Mitchell, Nigel ‘Patrick. John Fraser, 
Lionel Jeffries 


(Started March oy at ABPC, Elstree) 


PARAMOUNT 


Starts, This Year... 
This Date, Last Year...... 





eeeeee 


2 
2 











“THE WORLD OF SUZIE WONG” 
Prod.—Ray Stark 


Richard Quine 
William Holden, Michael 
N mg Sylvia Syms 
(Sta: Jan. 4 in Hong Kong, 
Metro) 


Wilding. 
now at 





SYDNEY BOX 
Starts, This Year 
This Date, last Year...... 








“PICCADILLY THIRD STOP” 
o Prods.) 
Prod. —Norman Williams 
Dir.—Wolf_ Rilla 
Terence ~~ a Tani, Mai Zet- 


terling., Dennis Pric 
(Started March "21 at “Pinewood? 


UNIVERSAL 
Starts, This Year......... 2 
This Date, Last Year...... 1 














“THE GRASS IS ensewan” 
(Grandon Prods. 

.—Starniey Donen 
Dir.—Stanley Donen 
Deborah Kerr. Cary Grant, 

Mitchum, Jean Si ns 
(Started April 4 at Shepperton) 


WARNER-PATHE 
Starts, This Year | 
This Date, Last Year...... 0 


Robert 














“SANDS OF THE DESERT” 


(Assoc. British 
































Starts, This Year..... oe Dir~John Paddy” Carsta 
This Date, Last Year.......2 ae See Branch D ccaet 
BRITAIN | ~ 
ANGLO AMAL “FATE TAKES A HAND” 
Starts, This Year...:.. Pn 0 ee 
This Date, Last Year.. 4 man Browne, Peter Butterworth, 
, Valentine Dyall 
(Started March 28 at New Elstree) 
SESS cen ess 
r .—Herman ohen o 
Miciaal"Gougt'Sem courg | Okay Rules to Bring 
tar P a erton ar ° 
Widescreen Under Eady 
ARCHWAY London, April 19. 
Starts, This Year..... a New regulations to bring non- 
This Date, Last Year...... 0 standard (widescreen) techniques, 











“NOT A 

@arkside 
Prod.—Roger Proudlock 
Dir.—Maclean Rogers 


HOPE IN HELL” 
Film Prods.) 


Jon Pertwee, Richard Murdoch, Sandra 


Dorne, Michael Ripper 
(Started March 14 at Walton) 





BRITISH LION 


Starts, This Year 
This Date, Last Year.... 





such as Cinerama and Todd-AO, 
within the scope of the production 


add about $700,000 a year to the 
statutory Eady levy. 











“THE NIGHT WE GOT THE BIRD” 
(Rix-Conyers Films 


Prods.—Brian Rix, Darey Conyers 
Dir.—Darcy Conyers 
Brian Rix, Do Brya “mn, Ronald Shiner, 


Robertson Har 
(Started Feb, 29 " Shepperton) 
“THE FRENCH MISTRESS” 

(Bo uiting , Bros ) 
Pr hn u 
Di r eo Bou 

Cecil Parker, la 

ertson Justice 

(Started March 





14 at Shepperton) 


annen, James Rob- 





BRYANSTON 


‘see ee 











“SATURDAY NIGHT 
NING’ 


Woodfall Prods.) 
Prod,—Harry 8 — aa 
Dir.- ‘Karel Re 
Rachel Roberts. 

Ann Field, Hylda Bak er 


(Started Feb. 26 at Twickenham) 
“HE STOLE A MILLION” 
(Fanfare Prods.) 
Prod.—George Brown 
Dir—Charles Crichton 
Virgilio Texera, Marianne Benet 
(Started March 1 in Spain, now 


Shepperton) 
“THE BIG DAY” 


AND SUNDAY 


‘arthur Finney, Shirley 


at 


(independent Artists) 
Prods.—Julian Wi tle, Leste Parkyn 
Dir.—Peter Graham 5S 
Donald Ple asence, Andre - Melly, 
H. Corbett, Susan Sh 


(Started March 21 at Beaconsfield) 


Harry 








(Sho ting in N.Y 
cAf - L ine brook Prod ) 
Pr indro S. Berman 
Dit Daniel os — 
Elizabeth Ti Laurence Harvey, 
Eddie Fi chet "Dina Merrill | 
(Started Feb. 8 
“20 SALES IN THE WORLD” 
(Ar a Pr } 
I i \ 1 Rosenberg 
Dir F nald M eDougall j 
Gina Lollib d Anthony Franciosa, 
Ernese B ne, Luana ‘Patten | 
St “i Feb. 15) | 
> 
PARAMOUNT 
Starts, This Year......... 7 |! 
. | 
This Date, Last Year...... 4 
“THE WORLD OF SUZIE WONG 
(World Ent Pr 
(Shooting in | ia den) 
Prod Rz rk 
Dir Jear ilesco | 
W no | Nency Kwan, Sylvia 
| Wilding 
(Ss i 
‘ EAT Y y 
20th CENTURY-FOX 
Starts, This Year..... rrr 
This Date, Last Year.......3 
“LET'S MAKE Love” 
« \ rod.) 
Prod.- a ¥ W ald 
D > Cukor 
Marilyn Mont ¥ ves Montand, Tony 
Randall. Frar shan, Wilfred 
t Ray I er 
3) 
tt 
in, Nicole Maurey. 
Richard Beymer, 
mimy Boyd 
I 
) 1 Allen 
Michael Rennie, Jill St. John, David 
Hedison Claude Raims, Fernando 
Lamas, Richard Haydn, Ray Stricklyn, 
Jay Novello, Vitina 
(Started F 15) 
“ONE FOOT IN HELL” 
Pro Sydney Boehm 
Dit James B. Clark 
Alan Ladd, Don Murray, Dolores 
els, Barry Coe, Gloria Moreland 


M Fi 
tarted Feb. 17) 


COLUMBIA 
Starts, This Year......... 
This Date, Last Year...... 











| Although such systems are not 
| subjected to normal quota require- 
|ments, the Board of Trade felt it 
| was necessary to widen the regula- 
tions so as to encourage British 
production in the latest non-stand- 
ard techniques. One such pic, 
“Trials of Oscar Wilde,” is already 
in production and the Rank Organ- 
ization is ta make a feature in 
Todd-AO. 


Swedish Vet’s First 
Film in Five Years 
Stockholm, April 19. 

Veteran director Alf Sgoberg 
has started his first film in five 
years. He has been devoting his 
| energies to stage direction, mostly 
at the Royal Dramatic Theatre 
here, The film will be “The 
Judge,” based on a play by Vil- 
helm Moberg, Sweden's most pop- 
ular and controversial author. It 
is a biting attack on present-day 
judicial decay. 

Ingrid Thulin, who will 
Hollywood after this film, 
ing the femme lead. 


Hitchy in French Alps 


Hollywood, April 19. 

Alfred Hitchcock will produce 
and direct “Trap for a Solitary 
Man” as an indie for 20th-Fox re- 
lease in the French Alps late this 
year. Twentieth sewed up both 
legit and film rights to Robert 
Thomas play, which opened in 
Paris, Feb. 9. 

Hitchcock hasn’t been associated 
with 20th-Fox since he made “Life- 








go to 
is play- 








boat” in 1944, 


fund were approved in the House | 
of Commons last wéek. They will | 





Jane Fonda, Gal Bally | 
Pittsburgh, April 19. 

Personal appearances by 
star Jane Fonda here last 
week paid off in a bumper 
crop of publicity and in a 
$15,000 opening week for her 
“Tall Story,” Warner release, 
at the Stanley. 

In town to act as queen of 
Pittsburgh’s Easter pageant 
Sunday (17), Miss Fonda also 
was interviewed 14 times on 
tv and was given straight news 
coverage by both radio and 
tv. In addition she was the 
subject of three feature stories 
in the local dailies. Kap Mona- 
han, Pittsburgh Press critic, 
devoted his entire column to 
her. Stanley Warner extended 
the promotion coverage to 
Cleveland by inviting Cleve- 
land critics to Pittsburgh to 
_meet the star, the star. 


Irving Lerner 











Answers Farrell 
As to ‘Lonigan’ 


Hollywood, April 19. 
James T. Farrell, author of the) 
“Studs Lonigan” trilogy, has ex- 
pressed great dissatisfaction with | 
the United Artists film version of 


New York /fimes article. In a, 
| letter to the Times, the author 
declared his intention to sell his) 
|rights in the film at the earliest | 
possible opportunity, claiming he | 
wants no connection with the 
picture. 

Irving Lerner, director of the 
Longridge Production, responded 
to Farrell’s statements: “I'd Buy) 
his rights myself if I had the| 
money.” Director immediately sent | 
a copy of Farrell's letter to pro- | 
ducer-writer Philip Yordan, who | 
owns bulk of the “Lonigan” rights, 
suggesting he take Farrell up on) 
his offer to sell. Yordan is in| 
Spain writing “King of Kings 
screenplay for Samuel Bronston. |; 

Ferrell apparently has not seen 
any of the “Studs Lonigan” foot-| 
age but from the Times’ article} 
has taken the position, “] cannot 
take responsibility for the film.” 
Author's main objection seems to 
be that the filmmakers changed 
the book and allowed Studs to live. | 
“The ‘Studs Lonigan’ trilogy 
conceived from the standpoint of 
Studs’ death,” Farrell wrote. 
“Without it, the work would have 
been stupid and foolish.” Lerner, 
on the other hand, explained the 
fiim does not say Studs doesn't die. 
“The story simply stops before he 
dies It's quite clear what's go- 
ing to happen to him.” Lerner 
pointed out he and Yordan have 
attempted-to capture the spirit of 
Farrell’s work. 

Farrell's letter comments on the 
Times’ point that Yordan has writ- 
ten a script which is more moral 
than the book. The author charged 








that statement -is silly, incorrect 
and stupid on theological and 
moral grounds. “The entire point 


of the work is obviously missed 
when the death is described as im- 
moral and is therefore eliminated,” 
he said. 

“Judging from the statements 
which Schumach (Times’ Holly- 
wood staffer, Murray Schumach) 
attributes to Lerner, Yordan and 
Christopher Knight (star. of the 
film), I do not believe that they 
| will have any problem in forget- 

| ting what I have written because 
| they do not seem to know what 
it is.” 

An interesting point in connec- 
tion with film rights to “Studs 
Lonigan” is that they reportedly 
revert to Farrell if the film has not | 
played at least one engagement by 
July 15. Production on the picture 
already has been wrapped up, and 
United Artists is mulling a full- 


his work, as described in a recent) , 


» | for 


was | 


| Charles 
|Steve Reeves, Mark Forrest, 


Chi Censors’ Victory As Judge 
Says Lovers Just Sex-Playful 


Chicago, April 19. 

Chicago's court-battered motion 
picture censors finally scored at the 
bar—for the nence, at least—with 
a Chi Federal District Court ver- 
dict last week upholding their ban 
on Zenith’s “The Lovers.” Judge 
William J. Campbell found the film 
“as a whole . . . completely center- 
ed around and dominated by sexual 
play and gratification.” For these 
reasons, he ruled, feature is cen- 
sorable under the local ordinance. 

Censors objected to “Lovers” 
last September,. demanding some 
20 minutes of footage be clipped, 
chiefly in the final reel. At week's 
end it wasn’t known if Zenith 
would appeal case, though that’s 
the expectation in the trade. 


Loew’s Theatres Earns 
$996,000 in 28 Weeks; 
Comparison Unavailable 


Loew's Theatres registered net 
earnings of $996,000, equal to 37c. 





| per share, for the 28-week period 


ended March 17. Gross revenues 
totaled $22,259,000, with a provi- 
sion being made for income taxes 
of $1,236,000 and depreciation of 


| $1,441,000. 


The second quarter, covering 
the months of December, January, 
February and part of March, ap- 
parently contributed the greater 
share of the net income. The net 
for the second stanza, ending 
March 17, was $627,200, equal to 
23c per share. 

No comparable figures for the 
previous year have been issued 
since the company did not begin 
an independent existence until the 
spring of 1959 when it was offi- 
cially separated from Metro. 


‘TEXAS DRIVE-IN ASSN. 
PONDERS WIDER SCOPE 


Dallas, April 19. 

Texas Drive-In Theatre Owners 
Assn. is considering expanding 
into a regional organization be- 
| cause of wide interest being shown 
in its activities. 

Tim Ferguson. prez, has ap- 
pointed a committee to study a 
number of avenues of expansion, 
|including the addition of regional 
;memberships and the possibility 
| of forming a Southern Drive-In 
| Theatre Owners Assn. Requests 
information on membership 
have come from almost every state 
in the country, according to Fer- 
guson. 

There is also a possibility that 
services of the association may be 
expanded to cover the entire 
country. 














1960 in Italy 


Continued from page 3 jaa 





slanted items to be shot in Eng- 
lish, with American and/or British 
Stars and directors. Among these 
De Laurentiis projects are Rich- 
ard Fieischer’s “Barabas,” “Two 
Colonels,” “Love in North Sea,” 
with Ernest Borgnine; “The 
Dollis,” “The Rebel” and others. 

In addition, local studios and 
locations the length of the Italian 
boot are likely to be populated 
throughout the rest of the year by 
a large number of indie produc- 
tions, both American and British. 
Some wili be on their own and 
others will have links with Italian 
film companies. All of this will 
give the local picture a continued 
international slant. 

A large number of Yank stars 
also have made the trek to Italo 
shores during the past season to 
play major and minor roles in the 
making of these items, and more 
are slated to come. One of the 
busiest has been Van Heflin. 

Among other names in Italian 
production news recently have 
been Anita Ekberg, Lex Barker, 
Laughton, Mel Ferrer, 
Brod- 
erick Crawford, John Barrymore 
Jr., Edmund Purdom, John Eric- 
son, Vera Miles, Barbara Bel Ged- 
des. Tina Louise, Victor Mature, 
Rita Gam, Ava Gardner, Dirk Bo- 
garde, Joseph Cotton, Nunnaily 
Johnson, Desi Arnaz, Anthony 
Quinn, Orson Welles, Susan Stras- 


scale exploitation campaign that|berg. Leo Genn, Jayne Mansfield 
| would exceed pic’s $500,000 cost. | and Mickey Hargitay. 
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Make it a twosome! Now every Monday noon through Thursday 
noon, your wife can fly with you on American for just two-thirds the 
first class fare. And wherever you’re going, American Airlines’ 707 
Jet Flagships get you there fast. There are 4 convenient nonstop 
flights daily between New York and Los Angeles, 2 between New 
York and San Francisco. American’s jets also serve Chicago and 
Dallas. All jet flights offer a choice of de luxe Mercury or econom- 
ical Royal Coachman service. Call your Travel Agent or... 


CALL AMERICAN AIRLINES 


AMERICA'S LEADING AIRLINE 




















eno Seer 
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Jump 20th’s 1960 Release Schedule 
To 55; At Least Five a Month Due 


JIM DENEVE HEADS GULF 





Metro’s Former Mike Simons Also 
On Chain’s Staff 





McComb, Miss., April 19. 
Jim deNeve has been named gen- 


Script Submission to Code Drops 
Sharply Due to Strike Situation 








In revising its release scheduled + 


for 1960, 20th-Fox has added three 
more pictures to bring the totai for | 
the year to 55 films, Alex Harri- 
son, general sales manager, an- 
nounced Friday (15). As a result, 
he said, company will be sending 
out at least five films each month, 
and sometimes six, from May 
through December. 

Among the new acquisitions by 


the company are “Jhe Million- 
airess,” starring Sophia Loren, 
set for November, and “Oscar 


Wilde,” starring Robert Morley, a 
May release. 

“Austerlitz." the Abel Gance 
Franco-Italian co-production, will 
go out in October. Two other 
Italian films, “Aphrodite” and 
“Salammbo,” will be added to the 
schedule in the coming months. 
Schedule includes the reissue of 
“David and Bathsheba” (1951) in 
May. 


PRAISE ONE, PRAISE ALL 








Acad Nixes Warner Plea Teo 
Laurel Signal Corps 





Hollywood, April 19. 

Board of Governors cf Academy 
of Motion Picture Arts & Sciences, 
before last week’s Oscarcast, had 
unanimously rejected Jack L. War- 
ner’s proposal that a special laurel 
be tendered the U. S. Army Signal | 
Corps. 

According to Academy prexy B. | 
B. Kahane, proposal was turned | 
down because “all U. S. defense | 
organizations ccoperate in the! 
making of Hollywood films. © To | 
single out one individual unit—/| 
and that unit only a part of a unit | 
—would be to invite all other units 
to ask for similar recognition.” He | 





also said that the film industry had | twin, St. Paul, it played downtown 


bestowed citations on the Signal | 
Corps on three separate occasions | 
in the past. 


Warner, who holds the rank of | two others around $3,400 each, so 


lieut. colonel in the reserves, made | 


the pitch by writing each of the | 


governors, but stressed that he was 
ecting in the capacity of a civilian. 





Republic Pictures Corp. a New | 
York company, has changed its 
name to Republic Corp., according 
to a certificate filed with Secretary 
of State in Albany by Jeseph F. 
MeMahon of Manhattan. : 
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luxury hotel 








Dept 


Drive-In-Parking 
Restaurant and Lounge 
Write for colorful brochure 


EXECUTIVE HOUSE 
(71 E. Wacker Dr., Chicago 1, 1. 
Financial 6-7100 


A. M. QUARLES, *. 
. General Manger Ft 


New York Theatre | 


RADIO CITY MUSIC HAL 
Rocketelier Center» Ci 6-4600 


DORIS DAY + DAVID NIVEN 
“PLEASE DON'T EAT THE DAISIES” 
JAMS PAIGE - SPRUNG BYINGTOM + RICRARD NADA 
FROM WS. IN CUREMASCOPE Ane METROCOLOR 
nd THE MUSK ALL'S GREAT EASIER STAGE SHO 























| showed the wisdom of spotting the | 


eral manager of Gulf States The- 


Reopens, First for Free | atres, a circuit made up of 62 thea- 
Greensboro, N.C., April 19. tres in Florida, Alabama, Missis- 
Rockwell Theatre re-opened | sippi and Louisiana. The company, 


last week after being closed | headed by T. G. Solomon, main- 
for more than two years. The tains its homeoffice here. 


rs how é r 
sunlic a At the same time, M. L. “Mike” 
Theatre will be open five Simons, former director of cus- 
days a week from 7 p.m, until tomer relations for Metro, has been 
11 pm. On Saturdays the added to Gulf States homeoffice 
theatre will open at 2 p.m. and exectuive staff. Simons, recently 
on Sundays it will beopenfrom | operator of the Honey, Regent and 
1:30 until 6 p.m. and from 8:30 | Mojac Drive-In Theatres at In- 
until 11 p.m. dianola in the Mississippi Delta, in- 
Films will be booked from corporated his theatres in the cir- 
the Queen City Booking Serv- | cut when he was invited to join 
‘ Gulf States. Simons will be ulti- 


Mixed Tongues Policy 


San Antonio, April 19. 

Circle 81 Drive-In Theatre, 
operated by Al-Rau  Enter- 
prises, has instituted a new 
program policy for their pa- 
trons. 

Ozoner is showing Spanish- 
language pictures six days a 
week, coupled with an Eng- 
lish-language film. 


Stress ‘Growth’ 








‘ 





ice of Charlotte under the su- : 

pervisien and management of | mately in charge of theatre opera- 

Carr A. Peeler Jr., Salisbury, tions and will organize an advertis- 

and L. C. Shoaf of Salisbury. ‘| ing and exploitation staff. 

The usual concessions will be DeNeve, an exhibitor in Java, 
Dutch East Indies, until the end 


At Fox-Midwest 


Kansas City, April 19. 


d bert | 
——a=m=| Of World War II and a builder and Lanchoen’ tendered: Sie Renee | 


¢ ? | operator of drive-ins in the U.S. in| W- Selig, new executive viee presi- | 
| the post-war period, has been as- 
rs = a sociated with Gulf States for the 


dent of National Theatres, here | 
| past six years as director of thea- 


available. 











last Wednesday (13) turned out to | 
- | be a spirited affair with circuit | 
: Qo yp ie ointments | °X2¢S 2nd theatre managers from | 

Deal Pleasing enable Selene to devote | this division, distrib representa- 

| more time to the development of | tives and press-radio-tv on hand. 

Minneapolis, April 19. diversified activities of the com-; Selig described the future oper- 
Having its local firstrun day and pany. tation of the division, which he 


date in six local neighborhood | » crn een ie pad 
houses ordinarily in the earliest SNIP LAND-BLESSING, phraseology on what he said is a 
subsequent-run clearance slot, 28) {new interpretation by the Justice 


= | Dept. which may relax some re- 
a eS Se BIAS CHARGE FLUNG strictions of the consent decree. 
oe . a rreliperonteti = 4 Albuquerque, April 19. Remodelling of the Uptown and 
Sate pereumege ens wes o> A seemingly innocuous industrial | Plaza Theatres, key houses here, 
guarantee, Dog of Flanders net= | film, done for the state land com- | is on the immediate agenda, he 
ted an initial showing pretty PenL, | missioner’s office, has resulted in| said, and these will be of major 
for 20th-Fox, It undoubtedly) .ome fireworks around the New | proportions. 
Mexico State Capitol at Santa Fe, Meanwhile, the ineetings here 
with one group yelling “anti-Cath- (and in St. Louis) are being con- 
olic” and another calling the | comed with a study of admission 
charge “a damned lie. | pricing ‘policies, new accounting 

Film, tagged “The Big Land,” | procedures and new emphasis pn 
was produced by writer-director | picture selling. It 1s the duty of 
| Art Gould of Cinemark II Produc-| theatre operators to present major 
tions Inc. and intended for com-| ¢jim attractions in the best pos- 
: mercial tv use, but had to be cut! ciple surroundings and with the 
the week as its rental share. | down from 31 to 27 minutes. most possible advertising and pub- 

For this particular type of fam- | Chopped was a Catholic land- licity emphasis, Selig said. 
ily film the trade here believes | blessing scene at the end by Mur- 








film here in this way (in the other | 


first-run). | 
One of the neighborhood houses | 
grossed $6,500 for the week and 


that the Fox exchange garnered 
substantially more than $6,000 for 








| panies 


that the amount derived from the 
initial uptown showing in only six 


| of the neighborhood houses is much 


more than even a longer downtown 
firstrun would have netted the ex- 
change. And there are the many 
| other neighborhood houses still to 
be tapped, it’s pointed out. 

Until last year there never was 
any important Hollywood releases 
spotted into a neighborhood house 
for firstruns. They all went down- 
town except an occasional weak 
sister unable to land a loop plag- 
date. But now, increasingly, the 
film companies have their eyes on 
the uptown theatres, especiaily 
United Artists, Columbia and 20th- 
Fox. 

Other pictures thet have been 
handled recently here In the “Dog 
of Flanders” fashion with gratify- 
ing results for the distributors are 
“Bobbikins.” “The Rookie” and 
“Gates of Hell.” 

And, more importantly, several 
of the companies are’ permitting 
Harold Field to bid competitively 
against the loop houses for his 
neighborhoad St. Louis Park and 


Hur, where “Ben-Hur” now 
showing and is expected to stay a 
year or longer, and the Century, 
“Cinerama’s” home, Field landed 
|“Solomon and Sheba” 
Louis Park 





That Roared” went on competitive 
bids to Field to be spotted into the 
St. Louis Park or Uptown and 
everybody was happy. 

It’s indicated that the film com- 
penies are gradually coming to the 


expects to see much more of this 
henceforth, 


Hollywood, April 19. 
Cinema Associates’ first feature, 
“The Three Blondes in His Life,” 
will be released by Golden Film 
Productions. 





{ 





ray Morgan, land commissioner, | 
because of the time, he said. 

Gould, on hearing the portion 
was to be cut, threatened to tell | 
the public that the department was | 
anti-Catholic. 

A Morgan aide, Larry Bynon, | 
called the charge “a damned lie” | 
and said the part was cut out be- 
cause the thing was too long for 
commercial tv. Bynon went on: 
“Gould went overboard in trying to 
make a film that would win him 
some awards. He completely lost 


| 
} 


sight of the fact that we were | the principal speaker. 


, 


Oregon TOA Meets Apr. 27 


Portland, Ore., April 19. 
Oregon Theatre Owners Assn., 
an affiliate of Theatre Owners of 
America, will hold a one-day con- 
vention at the Beacon Hotel here 
on Aprii 27. 


Albert Forman, president of the 
state organization said he expected 
Sen. Wayne Morse of Oregon to be 
Morse is a 


trying to make a picture that | key member of the Senate Labor 
would get the land office message | Committee which is now consider- 
across to the people of the state.” | ing the extension of the wages and 


“We maintained the ceremony 
had nothing to do with telling the | 


| story,” he said. The film was done 


at a eost of $20,000. 





hours law. The nation’s theatres 
have been campaigning for an ex- 
emption of the the minimum wage 
rate increase. 








N.Y. Sound Track 





Continued from page 4 





Besely Crowther’s “Hollywood Rajah” made the Times bestseller 


list, in ninth position 


. . Jane Fonda » 


. . . Same paper's financial section had an ad in 


Uptown. Helped by the fact that | which Gary Cooper is endorsing a mutual fund. And across the sheet 
the St. Louis Park is the area’s| wa, g news story saying the SEC is “uneasy” about operation of some 
only 70m equipped theatre ex-!o¢ the mutuals . 


ack in town after cross-countrying 


cepting the local downtown “Ben-| for “Tall Story.” Rarely has a newcomer gotten so much spotlighting 
1S | by the press as Henry Fonda’s little girl. 


‘Samuel Bronsten will be honored by the National Society, Daugh- 


ters of the American Revolution in 


Washington tomorrow (Thurs.) for 


his production of “John Paul Jones,” which was voted the best patriotic 


for the St./ film of 1959 . . . Charlies B. Moss reports that “Suddenly, Last Sum- 


|mer” grossed $565,000 during its 16-week engagement at the Criterion 


ing certain pictures, especial'y the | in “Ninotchka”. 


Moskov’s ‘Blondes’ Under Way | 


\; 


j 
; 


|_ Also, for firstruns here “The | Theatre. Take set a record at the theatre for a continuous-run pic- 
Last Angry Man” and “The Mouse | tyre, being topped only by hardticket engagements of “Ten Command- 


ments” and “South Pacific’. . . Mitchell Parish has been signed by 


Joseph E. Levine to write a specia 
“Hercules Unchained.” Parish, who 
work with Italian composer Enzo M 


l song for Levine's presentation of 
wrote the lyrics of “Stardust,” will 
asetti. 


Mrs, Michael Pollock Gifford has joined Universal's special “Spar- 
| tacus” unit to direct group sales for the roadshow engagements .. . 


realization that they can better) Maria Schell to the Coast to complete added scenes for Metro's “Cim- 
their rentals position by playdat- | arron.” She has been in N.Y. for the past month to tape her tv role 
: [ . . Universal has launched a sales drive honoring its 
family type, uptown firstrun, ex-| four regional sales managers—Joseph B, Rosen (N.Y.), P. F- Rosian 
hibitors say. And the industry here | (Cjeveland), R. N. Wilkinson (Dallas), and Barney Rose (San Francisco). 


Walt Disney inked Nancy Olson with Fred MacMurray in “The 


Absent-Minded Professor” 
Arthur Hailey’s 1959 novel, “The 


. . . Stan Shpetner acquired film rights to 


Final Diagnosis,” which he'll co- 


produce with Dick Clark’s Drexel Films, Ciark to star in property as 


his firrst on two-pix deal with Unit 
compose musical score for Perlberg 
. . Edward L. Alperson changed 
“September Storm” . 


| Horrocks for British-Lion. 


ed Artists ... Alfred Newman will 
-Seaton’s “The Counterfeit Traitor” 
tab of “Girl in the Red Bikini” to 


. . Mel Ferrer will star in “The Hands of Orlac,” 
| British production to have both English and French versions. . . 


deal 


George Moskov production star- | in work for Cornel Wi'de to follow his upcoming “Caves of Night” for 
ring Jock Mahoney, rolls tomorrow | Columbia Pictures with “Snow on the Pine,” produced by David 
‘with Leon Chooluck directing. 


Hollywood, April 19. 

Production Code Administra- 
tion, which passes on all screen- 
plays slated for production, re- 
ports a sharp decline in the nume 
ber of scripts submitted during 
the first three months of 1960, 
result of the writers’ strike against 
the majors. 

During this first quarter the 
Code office received only 50 sub- 
missions, marking a 34% drop 
from the 76 scripts submitted for 
approval during the first three 
months of last year. Only six of 
the 50 came from struck majors, 
and in some ipstances these were 
drafts of old properties. Universal, 
with six, and a host of indie com- 
turned in the remainder 
for official MPAA sanction. 

There is some indication that 
new indie film companies have 
activated properties with though 
that the Hollywood strikes will re- 
sult in a shortage of theatrical 
product. Many of the scripts sub- 
mitted to Code office are first 
entries for newly-tormed com- 
panies. 





MORE BILL LOEB STUFF 


Editorializes Against Exhib Playing 
‘Jack the Ripper” 





Manchester, N.H., April 19. 

Manchester Union-Leader gave 
an editorial spanking to a Wolfe- 
boro film exhibitor who invited the 
newspaper's management to attend 
a private preview of Paramount- 
distributed, British-made “Jack 
The Ripper,” which was banned in 
several New Hampshire theatres 
after Gov. Wesley Powell asked 
for such a move at the suggestion 
of the Union-Leader’s publisher, 
William Loeb. 

Newspaper said it “once had 
great confidence” in Paul Hatch, 
manager of the Memorial Hall 
Theatre in Wolfeboro, and that he 
“should remember for his own 
good that hundreds of New Hamp- 
shire people have protested ‘Jack 
The Ripper’ and that some theatre 
proprietors have been so forthright 
as to cancel the showing.” 

“No one,” concluded the editor!- 
al, “should thumb his nose at pub- 
lic opinion and public welfare.” 





WORLD'S FINEST 


OIL COSMETIC 


NO WATER NO ALCOHOS 


THE CHOICE OF 
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Film Stars Fume Over Wage Fixing 


German Pix Players Irate 


at Salnay Ceiling as _ 





As Publicity on Same 


By HAZEL GUILD 


Frankfurt, April 19. 

Germas stars are doubly angry 
over the “price fixing” on star sal- 
aries recently arranged by 
West German Producers and Dis- 
tributors Assn., which scales the 
stars according to their marquee 
value from a top of 100,000 marks 
(a little under $25,000) to 30,000 
marks (about $7,500) per role. The 
stars are furious about the price 
setting which clamps a maximum 
salary on the fees they can earn. 
And they are equally made that 
the news leaked out to the public 
so that now German patrons find 
out how high the actors and ac- 
tresses are rated. 

Included in the top pay category 
are Curt Jurgens, who has earned 
as much as $240,000 in foreign 
films, and other big moneymakers 
like Nadja Tiller, Ruth Leuwerik, 
Lilo Pulver, Lilli Palmer, Catarina 
Valente and Hardy Krueger. Ar- 
gentine actor Carlos Thompson, 
who is married to Miss Palmer, is 
down in the fourth category which 


the | 


‘CAPRA REPS AMERICAN 


DIRECTORS AT BRAZILIA 


Hollywood, April 19. 
| Frank Capra left for Brazil, 
rep the film industry, as prexy 
Directors Guild of America, 
dedication tomorrow of that coun- 
try’s new capital, Brazilia. 

He carried with him a congratu- 


to 
of 
at the 


latory scroll signed by B. B. Ka- 
hane for Academy of Motion Pic- 
ture Arts & Sciences; Ronald Rea- 
gan, Screen Actors Guild; Walter 
M. Mirisch, Screen Producers 
Guild; Curtis Kenyon, Writers 
Guild of America; and himself for 
DGA. Ceremonies will last one 
week. 


12 German Files 
~ To Roll in 2 Mos. 


restricts him to earnings of about | 


$11,000 per role. 


Stars known to American audi- | 


ences like Eva Bartok wound up in 
the $12,000 category while Swe- 
dish actresses Ulla Jacobsson and 
Mai Britt are sealed for $10,000 and 


$9,000. Marianne Cook, who also 
has made U. S. films, is set for 
$12,000. 

A couple of conspicuous ab- 


sences have caused much comment 


in the press—no price has been 
set for Romy Schneider, 
German ingenue, and for Maria 
Schell, who has appeared recently 
in the American films, “Brothers 
Karamazov" and “The 
Tree.” 

20 Actors Earn $24,000 Per Pic 

About 20 actors earned over 


$24,000 per film in Germany in the 


last few years, but only ten are now 
slated for this top price bracket. 
Producer Henry Sokal explained: 


“This is a measure bred by emer- 
Film revenues amount only 
to about 40% of the cost on the 


gency. 


average.” 

While it has been reported that 
the stars may go on strike for pay 
raises, German newspapers have 
raised an eyebrow in print, 
query just how many patrons (who 
are generally of 
lower income group) would favor 


their stars going on strike to get 


around $100,000 per film. 
Bernhard Wicki, 


Festival for 
film, “The Bridge,” is included in 
the lowest group of the list, set 
for a salary of not 
$7,000. 

German producers and distribu- 
tors, upset about the close to 20% 
dropoff in film business in West 
Germany last year, say that cutting 


the skyrocketing production costs | 


and high star salaries is the key 
to survival. ‘ 


SCOT PIX ASSN. ASKS 





KIDS RE FILM HABITS 


Edinburgh, April 12. 

Teen-age film fans are being 
quizzed on current cinema likes 
and dislikes. Survey, covering 
10,000 youngsters between 14 and 
18, is being undertaken by Scot- 
tish Educational Film Assn. 

Questions put to the juves in- 
clude: Do you like horror films? 
What do you think of love-making, 
killing, striptease, madness and 
drunkeness on the screen? Youths 


are also being asked how often 
they go to the cinema, which kind 
of film they like best, whether 
they look at the censor’s category 
before going, why they go, and 
the things which upset them or 
please them in pictures. They are 
also asked their favorite tv pro- 
grams, the effect of tele on their 
cinema attendance, and if they 


prefer tv to the 
J. B. Frizell, 


cinema. 

the city’s director 
of education, told Vanirty: “We 
are making the survey beciuse 
there is growing pubic concern 
about the possibile adverse effects 
on young people of certain films 
and ty programs.” 


leading 


Hanging 


to 


the middle or 


actor who re- 
cently turned to directing and won! 
an award at the Argentine Film| 
Ins outstanding war 


more than 


Berlin, April 12 

Nearly 12 new local pix will go 
before cameras here in April and 
May. And there are plenty of for- 
eigners, both directors and players, 
linked with these productions. Five 
pix are being made at the UFA 
studios, and five or six at the CCC 
studios here. 

At UFA, William Dieterle is di- 
recting “Mardis Gras Confession.” 
Pic stars Hans Soehnker, Bertha 
Drews ‘widow of the German ac- 
tor, Heinrich George) and Goetz 
George, son of the late George. 
Geza von Cziffra, ex-Hungarian, is 
director of “Bobby, the Crash 
Pilot,” a Kurt Ulrich production, 
with Walter Giller in the title role. 

Gerd Oswald is to direct “Chess 
Novel” for Roxy here Claire 
Bloom and Curd Juergens have the 
lead. Rod Steiger, husband of 
Claire Bloom, also may be in this 
one. Rolf Thiele is due to direct 
“Prayer of a Virgin” for UFA 

“The Thievish Magpie” is the 
title of another upcoming Kurt UI- 
rich production to be shot on the 
UPA lot in May. Ingrid van Ber- 
gen has the femme lead. Over at 
CCC studios: French actress Dany 
Robin and O. W. Fischer have the 
leads in “Grounds for Divorce: 
Love” which England's’ Cyril 
Fraenkel is directing. Rocco Gran- 
ata is the star of 


and signs. Costarred are Renate 
Holm, little Gabriele and American 


Bill Ramsey. Paul Martin, ex- 
Hungarian, directs. 
Fritz Lang directs “The 1,000 


Eyes of Dr. Mabuse.” Two Ameri- 
cans, Peter van Eyck and Dawn 
Addams, have the leads. Another 
ex-Hungarian, Geza von Radvanyi, 
is going to direct “Angry 
with Gert Froebe, Elke Sommer 
| and nd Claus: Wilcke. 


| 


the musical, | 
“Marina,” in which Granata plays | 


Youth” 


' Bea Lillie First Big 
Name Pacted for Next 


By GORDON IRVING 
Edinburgh, April 12 
Beatrice Lillie is the first name 
pacted for late-night entertainment 
at the upcoming Edinburgh Inter- 
national Fest. Her 
followup to a suggestion made by 
1a local newspapermen three years 
ago when it was proposed that top 


show big names, such as Danny 
Kaye, Maurice Chevalier and Bea 
Lillie, should be brought in to 
provide after-show diversion at 
this annual arts junket. 

Les Freres Jacques, French 
comedy quartet, also is inked for 
official late-night fodder during 
the second week (Miss Lillie will 


fill the third and final week). The 
only problem now confronting the 
organizers is to get the antique 
Seot drink laws abolished so that 
festivalites may enjoy food and 
drink in leisure and comfort after 
a full day at the Fest. Current 
licensing laws make drinking taboo 
|in public afier 10 pm. and after 11 


p.m. when served with a meal. 
Artists from nine nations, in 
cluding Russia, will take part in 


the Fest which runs from Aug. 2 
to Sept. 10 

Legit events will include the 
world preem of “The Wallace,” 
play about the Scot historic 

by Sydney Goodsir Smith) 
a new play, “The Dream of 
Mann,” by Bernard Kops 

“Mary Queen of Scots,’ by Nor- 
wegian dramatis B. Bjornson, is 
also set. Another legit offering will 
be “Romulus the Great,” historic 
comedy, by Friedrich Durrenmatt, 
to be staged by Glasgow Citizens’ 
Theatre. An overseas legit contri- 
bution will come from the Com- 
pagnie Roger Planchon, of Paris, 
France, presenting Monsieur Plan- 
chon’s own Satirical version of 
“The Three Musketeers.” 

The London Old Vic will stage 
a Chekhov play, “The 
Hal Holbrook, U.S. actor, will give 
three performances of his re-crea- 
tion of Mark Twain's own lectures, 
under title of “Mark Twain To- 
night.” 

Music highspots include the re- 
turn here of the Glyndebourne 
Opera Company, and a visit by the 
Leningrad Symphony 

Artists from nine nations, includ- 
ing Russia for the first time, will 
take part in 176 performances dur- 
ing the three wecks of the Fest. 
The Military Tattoo, annual coin- 
spinner, is again set for the Edin- 
burgh Castle Esplanade. 

oa: Sea eaaniee 

Pitlochry, Scotland, April 19 

Tenth annual Pitlochry Festival 
in the Hills preemed here (16) 
with a gala performance of J. M. 
Barrie’s play “The Admirable 
Crichton,” directed by James 
Roose Evans 

As an additional tribute to the 


memory of J. M. Barrie, Scoi-born 
playwright, the centenary of whose 


and 
Peter 


birth falls May 9, the theatre is 
staging a special exhibition of 
}original manuscripts, costumes, 


‘posters, and progr ams 








Hollywood. 
Will cost increases occasioned by 
the recently settled Screen Actors 
Guild strike, plus money demands 
yet to be agreed upon with the 
Directors Guild of America, The 
Writers Guild of America—and la- 
ter the IATSE—force more Holly- 

wood production to go abroad? 
The rumor mill, which thrives 
mostly on unsettling reports, has it 
that an increasing number of pro- 
ductions, both by major studios 
and the independents, will go the 
overseas route in a stepped-up at- 





tempt to beat the rising costs in 
Hollywood. 

Facts presently at hand don’t 
indicate that any such motivated 
flight from Hollywood is shaping 
up. However, foreign countries are 
{due to reap a record harvest of 


sale Shift Overseas 
Applies If Star Contract Signed in States. 





By THOMAS M. PRYOR 


American film dollars as 33 to 36 
features are planned for produc- 
tion away from Hollywood this 
year Investigation showed that 
the majority were projected for lo- 
cation filming long before the 33- 
day actors strike, because of the 
nature of the stories, production- 
financing circumstances and/or 
personal income tax considera- 
tions, 


Production savings possible in 
filming outside the United States 
are in most cases exaggerated, ex- 


perience has shown, unless a sub- 
stantial amount of financing is pro- 
vided by foreign sources Stars 
and directors don’t work cheaper 
and writers don’t sell screenplays 


at reduced rates. If anything, tal- 
ent costs of filming abroad will be 
going up as a result of the new 


| A Hurried-and-Patched ‘Sappho’ 


Edinburgh Int'l Fest New Fame of Novelist hisiaiaded Durrell Brings His 
Forgotten Play to Hamburg Stage 


choice is a} 


hero | 


|} engaged in making 


Seagull.” | 


ithe probing 


| how 





SPOTTING ISRAELI PIC, 
‘HATIKVAH’ IN STATES 


Sandy Weiner, Film Representa- 
tions Inc., znd Leo Fuld have 
mapped a new playoff pattern for 
the Israeli pic, ‘““Hatikvah,”’ which 
had a nine and a half-week run at 


the 55th Street Playhouse at the 
end of 1959. Nightclub operator 
Fuld handled that date by him- 
self. 

Under policy set by Weiner and 
Fuld, pic is getting a “roadshow” 
treatment, going into selected 


theatres accompanied by an Israeli 
stageshow. First such date opens 
shortly at the Hempstead Theatre, 
Hempstead, L. 1, with Israeli star 
Shoshana Damari heading the live 
entertainment 





Uneasy Truce On 


‘Oscar Wilde’ Pix 


London, April 12 
uneasy truce so far be- 
two companies currently 
major versions 


It’s an 
tween the 


of the story of Oscar Wilde. But 
there’s no. doubt that threats of 
litigation hang gloomily over the 
double-barreled scene. At Walton- 
on-Thames Gregoryatoff is di- 
recting “Oscar Wilde.”’ with Robert 
Morley in the title role, for Van- 


tage Films. At Elstree, Peter Finch 
is being directed by Ken Hughes 
for Warwick as the ill-star red writ- 
er in “Trials of Oscar Wilde.” Both 
setups are, almost ostentatiously, 
ignoring each other's activities 

The Vantage group tossed a press 
and buffet lunch at the studio last 
week and, on the whole, parried 
press with commend- 
able discretion. Director Ratoff, in 
fact, blew his voluble top about 
Warwick Films, explained that he 
had three before intended 
doing a tv of Old Bailey 
Trials, decided that it wasn't worth 
throwing away the Oscar Wilde 
trial on a tele half-hour #nd had 
been delighted at the chance of 
making the film 

“It’s a subject free for anybody,” 
he told Variety, “and I don’t care 
many films about Wilde are 
made. I'm just interested in mak- 
ing this a good one.” 

Scriptwiriters Jo Eisinger ad- 
mitted that he'd had a writ flung 
at him by Warwick Films for al- 
leged plagiarism, but just shrugged 
it off. 

“I took my 


years 


series 


script to Warwick 
and introduced the subject to Irv- 
ing Allen, Warkick’s boss. I worked 
on it for Warwick for about 15 days 
and then was told that I wouldn't 
be wanted anymore because the 
subject was in public domain. I 
could have sued for breach of con- 
tract but was more interested in 
getting my film made. I was happy 
when Vantage 


| Ratoff agreed to make it.’ 


Flight From Hollywood Unlikely 


Despite Increased Costs Due to Guilds’ New Terms No Whole- 
Expected — Screen Actors 5°/, 


Proviso 


Guild contract and 
made by British 
Equity to bring scales and work- 
ing conditions for its members 
more in line with those which pre- 
vail in Hollywood 

New SAG contract provides for 
the first time that its basic terms 
shall apply to work done by its 
members abroad if they are hired 
in this country. This means that 
if a producer engages his stars and 


Screen Actors 
efforts being 


key featured players anywhere in 
the United States ‘and most such 
deals are negotiated here) for a 
picture to be filmed anywhere in 
the world, the producer is obliged 
to make an extra payment of 5% 
of the actors salary ‘but not more 
than $5,000 in the case of any 
individual for a_ single picture) 
(Continued on page 118) 


Films and Gregory | 


_| 


} 


| 


Hamburg, April 12. 

Newly celebrated writer, Law- 
rence Durrell, whose four novels 
“The Alexandria Quartet” (started 
three years ago with “Justine” fol- 
lowed by “Balthazar,” ‘“Mount- 
olive” and last week's “Clea”)—is 
also responsible for a new “Sap- 
pho” recently premiered in Ham- 
burg (Gustav Grundgens directing) 
and coming up in six countries 
next season 

Durrell wrote “Sappho” during 
his years as a press officer for the 
British Army on the Isle of Rhodes. 
Too long, he never meant it to be 
seen on stage, being satisfied with 
its publication for reading purposes 
by a London publishing house 
directed by T. S. Elliot. But Brit- 
ish actress Margaret Rawlings saw 
the play and decided to cut it with 
the author’s permission (who was 
meanwhile discharged and living 
in misery) and to hand it over to 
an international play-agency. For 
a few years nothing happened at 
all until overnight—and to his own 


astonishment — Durrell became 
famous and was even mentioned 
for the Nobel prize 

Miss Rawling’s “stage version” 
was discovered in the white light 
of publicity and a firstclass Ger- 
man stage director as well as a 


first class German theatre commis- 
sioner a first class German trans- 
lator—and pressure was put on so 
that Germany, well known for hav- 
ing been Shaw’s and Ibsen’s trail- 


blazer to the international theatre 
world, could have the “world- 
premiere” ‘of the newest art 
novelist, 


In the hurry something vital was 
overlooked—a check against the 
original version Too late came the 
discovery that one scene, perhaps 
the best scene, certainly the most 
important one—the conjuring of 
the oracle—was missing from the 
Rawlings stage version and there- 
fore not translated for Hamburg 
A rush order to the translator for 
“Scene Six” went out but it was 
obviously done under pressure and 
not satisfying Instead of post- 
poning the opening, the play 
was slapped together some- 
how and the “world pre- 
miere” took place. Promptly the 
critics found fault with Durell for 
not being a dramatist. 


‘PRIVATE PROPERTY’ 
TO EUROPE VIA NTA 


“Private Property,” the Leslie 
Stevens-Stanley Colbert contribu- 
tion to America’s “new wave,” is 
being released overseas by NTA 
Pictures. Citation Films is han- 
dling pic domestically. 

NTA has an extensive foreign 
setup, principally for tv product, 
but company also is handling thea- 
atrical reissue playoff abroad of 
20th-Fox's pre-1948 films. 








*PICTURE-OF-MONTH’ 


Foreign Press Assn. to Designate 
‘Fine’ Releases 





Hollywood, April 19. 

Hollywood Foreign Press Assn., 
which in the past has voted for 
various annual awards, will now 
sponsor a “picture - of - the - month 
award,” in a goodwill move to fur- 
ther increase the popularity of 
American films abroad. 

Org’s 112 member, who cover 
the film capital for virtually every 
part of the worid, will cast ballots 
for the American-made pic, cur- 
rently in release, which they be- 
lieve to be the most outstanding. 

Program will’ be launched May 
31, when the first monthly award 
in the form of a bronze plaque will 
be presented. Monthly awards of 
course will be in addition to org’s 
annual Golden Globe awards. 


Bertil Unger, prexy of HFPA, 
says: “News stories and photo- 
graphs of the monthly awards 


presentations will be given the wid- 
est possible newspaper and maga- 
zine exposure by our members in 
the publications of 50 nations serv- 
iced by them. In this way we hope 


to create throuchout the foreign 
world a ready-made audience for 
each winning film prior to its re- 


lease in those countries.” 
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Myth of the Less Virtuous Foreign Film 


. ILL-BECOMES ‘HARD 


SELL’ U.S. BALLYHOOLIGANS 


TO PRETEND ONLY IMPORTERS RILE THE FOLKS 


2 2S ee ees eee oe By ARTHUR L. MAYERS 6 oo oe eee eee 2 


I often wish that motion picture producers could be 
convinced that the United States does not consist solely 
of New York City, Los Angeles and a few intervening 
cow pastures. If they could be persuaded to visit Kansas 
City, Kankakee or Keokuk, they would 
be shocked by what they heard. Never 
before in all the 40 years I have been 
in the film business have I encoun- 
tered such widespread and vehement 
criticism of current films. This dis- 
satisfaction is finding expression in 
proposals for new censorship statutes 
adroitly phrased to bypass previous 
Supreme Court decisions. If censor- 
ship cannot be legally refurbished or 
even if it is, demands are also being 
made that some system of “classifica- 
tion” such as is practiced in every 
other important western country be 
established so that children be protected from seeing pic- 
tures inappropriate for minds still in a formative stage. 

In some top echelons an effort is under way to make it 
appear that such proposals are not the consequences of 
dissatisfaction with American films, but are a spontaneous 
public revolt against those “obscene foreign movies.” 
Actually pictures from abroad occupy considerably less 
than 3% of the time on American screens, except in a 
few large cities where, possibly significantly, the dis- 
approbation with picture content is the least frequent 
expressed. Moreover, foreign pictures are probably the 
only movies shown in the United States still subject to 
rigorous censorship as they must, prior to importation, pass 
the scrutiny of the Treasury inspectors. If by some in- 
explicable oversight an “obscene” picture should survive 
that scrutiny, it could be banned and its distributors and 
exhibitors punished through the police power inherent in 
every municipal government. 

Why Blame Foreign Pictures 


For American Trade Copy? 

Nonetheless, only recently Robert Selig, president of 
Fox International Theatres, a man greatly respected 
throughout the industry, was reported as saying that 
“much of the present criticism of films has been fomented 
not by Hollywood product but by foreign and art films.” 
He was inspired by Charles Einfeld, vicepresident of 
20th Century-Fox, who went out of his way to state that 
the advertising of foreign movies was bringing criticism 
upon the industry as a whole. I wonder if brother Selig 
has read Bil] Zinsser’s piece in Life in which, after stating 
that today’s “candid movies” have caused “a cry of alarm 
to be heard ‘round the land” and then after listing the 
names of a considerable number of American pictures 
being prepared for production, added: “But if the popu- 
lace is aroused now, it hasn't seen anything yet.” Or is 
Charlie Einfeld conversant with some of his own com- 
pany’s material such as the “shock reader ads” in the 
press book for “Blue Denim” with headlines such as 
“Find Someone Who Helps Girls in Trouble,” “Unwed 
Moms on Increase” and “Illegal Operation Exposed.” I 
have no brief for the advertising of some foreign films 
which seems to me frequently to transgress the bounds 
of good taste, but for American publicists to find fault 
with them is an instance of the pot calling the kettle 
black when neither of them is habitually black or white 
but usually an undistinguished gray. 

Actually, the foreign film importers are in a measure 
responsible for their own susceptibility to attack. Over 
the years they have failed, not through oversight but be- 
cause they regarded it as bad business policy, te place 
their faith on public appreciation of the merits of their 
wares—their artistry, compassion and concern with simple 
»eople and abiding human values 
Why Must ‘Sex’ Alone Equate 
With Intellectual Maturity? 

Indeed, they appear to have suffered from the same 
delusion thaf currently obsesses so many American pro- 
ducers, namely that maturity, at least in films, is a 
synonym for sex in its most intimate aspects. They claim 
that their pictures deal with love-making less romantic- 
ally and more explicitly and more sensationally than 
Hollywood's. I doubt if these pretenses were ever valid, 
but today they have become patently absurd. American 
picture producers, liberated from the tyranny of censor- 
ship and the strict interpretation of Code regulations 
which only a few years ago could ban the dialog of “The 
Moon Is Blue,” have swung from Victorian reticence to 








Arthur L. Mayer 
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Mr. Perkins Comes to Moscow 
Washington. 

Back in 1944, I visited the Soviet Union as presi- 
dent of the Chamber of Commerce of the United 
States. Shortly after my visit, a Soviet playwright 
turned out a satire called “Mr. Perkins in the Land 
of the Bolsheviks.” It set out to lampoon, or maybe 
harpoen, the United States businessman. It reportedly 
used me as the model for Mr. Perkins 

More recently, on a trip to the Soviet Union on 
motion picture business, I travelled from Prague to 
Moscow on a Soviet plane. Being a gregarious sort, 
I met some of my Russian fellow passengers and by 
the time we stopped in Lithuania for an airport meal, 
we were all rather congenial. 

The usual vodka toasts made some of the passengers 
downright talkative. One of the Russians told our 
party he wrote for the Soviet movies, but was plan- 
ning to quit. He said it was hard for an artist to get 
things past the movie censcrs. He’d done better some 
years ago, he said, writing a successful script called 
“Mr. Perkins in the Land of the Bolsheviks.” 

“Wasn't that about Eric Johnston?” one of my asso- 
ciates asked him. 

The writer admitted it was so. 

“Did you eyer meet him?” 

“Well, no,” the writer declared. “I never did.” 

“Well,” said my colleague, “this is Eric Johnston!” 

Eric Johnston, 


a startling degree of frankness about such matters as 
rape, abortion and homosexuality. When a picture such 
as “Happy Anniversary,” dealing quite happily with pre- 
marital relations, can be approved by the mere dubbing 
in of a few silly sentences expressing surprise and regret 
at the episode, public and producer faith in the efficacy 
and integrity Of the Code is rudely shaken. 

Unfortunately, however, for the foreign importers, 
their predicament is equally embarrassing. The press and 
the public have for once swallowed intact the publicity 
and advertising to which they were exposed and have 
come to the conclusion that the dealers in foreign films 
meant what they said about their product and were un- 
dermining our high American moral standards (page Dr. 
Kinsey) with pornographic, depraved movies emanating 
from less virtuous nations. I have never understood just 
what was meant by the expression “hoist by your own 
petard,” but there can be no doubt that the picture im- 
porters have been stuck with own canard, 

Parrof Talk in Fort Lee, N. J., 
Typical of Prude Extreme 

For example, when Variety reported a respectable 
businessman sought not long ago to open an art theatre 
in Ft. Lee, N. J., a former favorite stamping ground for 
gamblers and gangsters, the City Council at the instiga- 
tion of several members of the grassroots clergy promptly 
introduced a measure to protect the community from the 
“danger” of foreign art films. One reverend gentleman, 
who had apparently seen no importations from “Grand 
Illusion” to “The 400 Blows,” went so far as to state: 
“It is a known fact that many foreign films are without 
doubt detrimental to the morals of the young and the 
old.” 

Even more explicit was the statement of James A. 
Fitzpatrick, counse| for the New York State Joint Legis- 
lative Committee Studying the Publication and Dissemina- 
tion of Offensive and Obscene Material (‘let us hope that 
the proctedings of the Committee will not prove as long- 
winded as its name). “The industry,” he said, “has the 
machinery for effective self-regulation for most of the 
domestic product—unfortunately, foreign films, which 
are among the most flagrant offenders, refuse to sub- 
scribe to the industry’s Code.” 

I can only assume from this statement, and it Is a 
comforting assurance, that the learned counsel has seen 
such films as “A Summer Place,” “Suddenly Last Sum- 
mer,” “The Bramble Bush” or “All The Young Cannibals,” 
that he does not find them objectionable, and that he 
believes on the basis of his investigations that “self-regu- 
lation” is working “effectively.” Let me add to his com- 
posure by assuring him that although foreign films may 
not seek the industry seal, they will not deal with sex 
more candidly than is now done in many Code-approved 
pictures. 


Cure for Showmen Gone Too Far 
Not Idiocies of Bluenoses 


I must admit I find it slightly disconcerting to discover 
myself a shade more conservative than Fitzpatrick. For 
many years I showed so many murder and mystery films 
at the old Rialto in N. Y. that I became widely known 
as the “Merchant of Menace.” We never descended to 
sex, not because we regarded it disparagingly but because, 
contrary to all reports, crime always paid. For years, in 
conjunction with my partner, Joseph Burstyn, I battled 
against censorship but it now begins to appear to me that 
the miraculous victory of “The Miracle” case, which 
Burstyn won single-handed, and subsequent triumphs 
gained by other independent distributors, are being grave- 
ly misinterpreted by many American producers. They are 
confusing liberty with license and freedom of speech with 
freedom to make money regardless of to what extent 
the community, or at least its children, may be injured 
in the process. If we feel that the time is now ripe to re- 
flect American life more honestly and realistically than 
we have in the past, our films should concentrate less on 
dark passions and neuroses and more on the noble emo- 
tions and high ideals which are still an integral part of 
our national tradition. 

The cure for our current errors, however, does not lie 
fn a return to the idiotic excommunications and cuts or- 
dered by censor boards composed not of psychiatrists, 
educators, social scientists and clergymen, but of political 
hacks or the widows of policemen. It should, of course, 
be added that even if censor boards were composed of 
such eminent and wise leaders, they would still be ob- 
jectionable as a violation of our constitutiona] rights of 
free speech and free press. Only recently the New York 
State Censor Board, generally regarded as the most intel- 
ligently selected in the country, rejected “Lady Chatter- 
ly’s Lover.” Its unfortunate importer had to carry an ap- 
peal at great expense up to the U. S. Supreme Court be- 
fore this rather heavy-handed screen version of the D. H, 
Lawrence classic was given a clean bill of health and 
could be distributed in New York State months after it 
had been shown, without apparent injury to the nation’s 
morals, throughout the rest of the country 

It would be unfortunate if the current cry against films 
which are at the worst vulgar or in bad taste, should be 
carried so far as to discourage the conversion of superb 
plays such as “Cat on a Hot Tin Roof” and excellent 
novels as “Anatomy of A Murder” into screen terms or 
to intimidate foreign film importers from bringing to 
America works of art such as the recent pictures directed 
by the Swedish Ingmar Bergman, the Indian Ray or the 
“New Wave” of French directors. Many of us, however, 
who agree with the late Joyce Carey that censorship 
“sooner or later produces corruption, frustration and 
cynicism” are disturbed that in the absence of some form 
of control exercised, or at least inaugurated by the motion 
picture industry itself, pictures, regardless of their merit 
or lack of merit, dealing with sexual perversions or im- 
proprieties, can be indiscriminately shown to adolescents. 

Even more offensive to my way of thinking are the 
tawdry shock seekers such as “Night of The Bloodbeast,” 
“Operation Dames,” “The Screaming Skull,” “She-Gods 
of Shark Reef” or “Teen-age Caveman.” This offal, turned 
out by couscienceless independent producers primarily 


aimed—and this is maybe the most offensive thing about 
it—-at the teenage market, makes the horror pictures we 
used to play look like classics—and even for these we 
would never admit children. 

I do not assert that pictures even as vicious as these 
are a direct cause of juvenile delinquency. All that I 
maintain is that our children are entitled to see the best 
rather than the worst. The boys and girls to whom in the 
not-too-distant future our nation’s welfare, culture and 
standards of high conduct will be entrusted, should not 
be weaned on such disgusting tripe. 

I am in thorough accord with the position adopted by 
the Motion Picture Assn. that the decisions as. to what 
pictures their children should or should not see is a 
matter preferably entrusted to their parents. Make no 
mistake, however. Unless the Association can implement 
its position by seeing to it that parents are adequately 
informed as to the nature of films being exhibited, it is 
only a question of time until public pressure will insist 
on state or municipal boards stepping into the vacuum 
and assuming this responsibility—a responsibility for 
which I think most of them are ill-equipped. 

Thus far, unfortunately, the MPAA, handicapped by the 
commercial considerations of some of its members and 
by its incapacity to contro] the more independent of the 
independent producers, has net been able to take the 
necessary preventive steps. I recall, for example, receiving 
an invitation from my United Artists friends to attend 
a preview of “The Vikings.” This was accompanied by the 
suggestion, also sent to critics and commentators, to bring 
our kids with us. “The Vikings” was an excellent picture 
for adults, but many of its sequences were soaked in 
sadism, brutality and violence. To select it as particularly 
appropriate for children is a sad commentary on the judg- 
ment of some of our executives. 


MPAA’s Good Will Apparent 
But No Power Over Members 


The most constructive activity. now encouraged and 
supported by the Association is the Film Estimate Board 
of National Organizations whose representatives, almost 
invariably women, review films and classify them as to 
their suitability for adults, mature young people, young 
people, the entire family and children, Only 23,000 copies, 
however, of their monthy report known with singular 
infelicity as The Green Sheet ‘how many race-tip seekers 
may have been misled!), are distributed. These are posted 
in schools and libraries and reprinted in other publica- 
tions, but the MPAA's claim that they reach approximate- 
ly ten million Americans regularly would appear to be, 
to put it mildly, somewhat unrealistic 

If the job of properly guiding parents in the selection 
of suitable pictures for their offspring is to be done ef- 
fectively, the number of Green Sheet copies distributed 
should be multiplied many, many times over. At present, 
moreover, it includes only pictures submitted to the Codg 
Authority for its approval, but wisely the foreign film 
importers have been invited to submit their films for 
review and present indications are that they are prepared 
to do so. Independent films not distributed by major com- 
panies should also be included in The Green Sheet so te 
make it all-inclusive. 

In the meantime the probabilities are that most parents 
as well as the general public get their first and most last- 
ing impression concerning films through their advertising 
and publicity. This is unfortunate as our merchandising 
frequently does our pictures an injustice, making them 
appear far sexier or bloodier than they really are. This 
is not the foult of the industry Advertising Code as much 
as it is of the rebellious, myopic character of some of the 
advertisers who seek to obtain a fast buck by pursuing 
what appears to me the fastest road to destruction. 

Such individuals, however, are not representative of 
the vast majority of men and women in the motion pic 
ture business. It is high time that this vast majority, 
whether engaged in production, distribution, exhibition 
or foreign film importing, cease their interminable inter-+ 
nal feuding and unfte in the prosecution of four common 
causes worthy of their ideals and their industry: 

(1) an aggressive, unremitting campaign against the 
follies and unAmerican character of censorship. 

(2) a careful reappraisal of the Code, but once we 
are convinced that it is in conformity with American 
morals and mores, a determination to put teeth into 
it and enforce it withouf fear or favor. 

(3) a man-size (or possibly it would be more appro- 
priate to say a woman-size) effort to keep parents well 
informed about the nature of current movies. 

4) the establishment and maintenance of honest, 
self-respecting standards of merchandising so that ex- 
hibitors will have pride and the public confidence in 
newspaper ads carrying, as all our ads should, the 
seal of the industry's approval. 
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. . 
Laughs in Dialect Yet! 
Frankfurt. 

A Hollywood producer long noted for his per- 
sonal emphasis on every detail concerning his own 
films demanded that, when his musical was dubbed 
into German several years ago, the dubbed version 
be played before a group of newspaper representa- 
tives in Berlin—and that a tape recording of the 
tr song made in the screening room be airmailed to 
iim. 

A few days later, the film distributor in Germany 
received a frantic call from Hollywood: “You'll have 
to redub that film!” the producer screamed. The dis- 
tributor, facing added costs of at least $6,000 for a 
new dub job, dared to question why. 

“T listened to the tape from the screening room,” 
acme the answer. “That's a lousy dub job—there 
were 47 laughs in the original. And the audience 
laughed only 42 times in the dubbed version.” 

(The distributor lost-—-he had to redub the pic. But 
that time, he made sure that the audience laughed 
long enough and hard enough at the private screen- 
ing). Hazei Guild, 
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American View: France Alone Services 


Product Smartly; Germans Lethargic 


Every foreign producer who 
comes to the United States to talk 
business eventually gets around to 
discussing the need for a concerted 
program, drive, campaign, or some 
such, to promote his country’s 
product in the vast American mar- 
ket. However, enly the French 
seem to be doing anything about 
it. 

The French Film Office in New 
York, for four years now has rep- 
resented the industry-backed Uni- 
france Film and the government- 
sponsored Centre National du 
Cinema, quietly doing a job for 
French films-—-on a non-commer- 
cial basis—which all the millions 
of J. Arthur Rank and LF.E. Re- 
leasing never quite accomplished 
on behalf of British and Italian 
product. 

On a comparatively small budg- 
et, and with a staff of five, in addi- 
tion to himself, Joseph Maternati, 
head of the French Film Office, 
has succeeded with an organization 
that is (1) part liaison, (2) part 
trade information and (3) part pub- 
lic relations. Most importantly it 
has provided a continuity in the 
overall French effort to capture a 
portion of the American market. 
Being essentially a non-commercial 
office functioning on an institu- 
tional plane; the FFO has 
able to capitalize en such diverse 
elements as Brigitte Bardot’s spec- 
tacular visibilities and the interest 
generated by the “nouvelle vague” 
movement. 

It would seem to Be no accident 
that the take of French films ‘ex- 
cluding t 
U. S. market has been growtng 
steadily during the last several 
years. Although the aim and opera- 
tion of the FFO seems compara- 
tively simple, no other foreign 
government or film industry has 
seen fit to follow suit. Those efforts 
which are made to capture the 
U. S. market have been carried 
out entirely by indie distribs or 
producers representatives. 

j German Representation | 

Thus, for example, the German 
effort in the U. S. is left solely in 
the hands of Munio Podhorzer, 
who has a title ‘but no salary or 
budget) as the representative of 
the German Export Union here. 
Podhorzer has to make his living 
as prexy of Casino Films and as 
U. S. rep for Franco - London 
Films. Still, even without financial 
backing, he does liaison work be- 


the Bardot product) in the, 


|eides he'd like to know 


tween German producers and U. 45. | 


distribs, 
arranges press interviews for visit- 
ine preducers, and keeps plugging 
a -—in his reports to Germany— 
on ‘he need for just the kind of 
cont puing effort being done by 
the FFO. 

Emile J. Lustig, German pro- 
ducers’ rep based in New York, 
also contributes to the overall ef- 
fort, but always, necessarily. in a 
private capacitv. Lustig, along with 
Podhorzer, feels~particularly frus- 
trated at the moment because the 
German industry may not capital- 
fwe on the “breakthrough” which 
the German import “Rosemary” is 
scoring in the U. S. market. 

Swedish efforts to tap the U. S. 
audience have come to be synony- 
mous with one distrib, Janus Films, 
headed by Bryant Haliday and Cy 
Harvey. With taste. intelligence 
and hard work, this twosome has 
promoted Ingmar Bergman into 
the national consciousness and, in- 
directly, made the U. S—if not 
Hollywood's oscar—aware of the 
entire Swedish industry. 

In much the same fashion, pro- 
motion of Japanese films has been, 
almost by default, left in the hands 
of an American, Tom Brandon, 
prexy of Brandon Films and spon- 
sor of the current “season of Japa- 
nese films” at the Little Carnegie 
in New York. Last year’s “official” 
Japanese film festival at the Mu- 
seum of Modern Art didn’t do half 
the practical job in making U. S. 
distribs conscious of Japanese 
product as Brandon's purely pri- 
vate “festival” at the New York 
artie. 

In light of the lack of efforts on 
the part of other countries, the 
French sell-U. S. program is all 
the more interesting and signifi- 
cant. Onge visiting overseas exec 


talks up their product, | 


’ 


} 


_ circulated in England, Sweden and 


By VINCENT CANBY 


Common Market countries, partic-+- : a: 


ularly, the industries of Germany 
and Italy. The exec ‘actually a gov- 
ernment official who thought it 
diplomatic to keep his name out 
of it) suggested that a natural 
parallel to efforts being made by 
the CM nations in Europe to com- 
bine their film producing facilities 
would be a joint effort to sell-U. S 
along the lines designed by France. | 
The French Film Office has two |} 

} 





general goals: (1) to facilitate busi- 
ness relations between the French | 
producers and U. S. distribs, and} 
(2) to provide information, both to 
the U. S. film trade and, through | 
the lay press, to the public on} 
French films, generally and spe-| 
cifically. } 

The first goal occupies Maternati | 
and his assistant ‘iabrie! Desdoits, 
full-time and eucompasses an ex- 
panding list of services, every! 
from setting up meetings between 
French producers and U. S. distribs 
re the selling of a French film or 
a co-production deal, to meeting a 
French starlet at Idlewilde and see- 
ing that she gets to a 10 am. ap- 
pointment at the William Morris 
office before catching a 3 p.m 
plane to Buenos Aires. 


The French Idea 


been | Being pretty much a government 
' agency, the office must, by 


defini- 
tion, stay out of actual commercial 
negotiations. However, Maternati 
and Desdoits are in a position to 
do a lot of advising—French pro- 
ducers on what may or may not be 
realistic terms for the U .S. mar- 
ket, and vice versa. 

In addition, the office keeps 
track of movements of a producer's 
print, which, without this on-the- 
spot checking, sometimes has a 
way of geiting lost and/or out of 
the jurisdiction of the producer 
3,000 miles away. Office provides 
for an accounting service (‘outside 
agency) if the producer abroad de- 
just what 
his picture is doing this side. 

Such things might be classified 
as “invisible” services, but they 
make for easier business relations 
among all cencerned 

Goal Two, the dissemination of 
information, is a very ‘visi : 
service, and one that has drawn a 
lot of comment both in and out of 
the film trade. Essentially, this 
service is built around two publi- 
cations, both edited by Helen Scott 
—the monthly News Bulletin and 
the bimonthly Letter From France 

The first, as its name implies, is 
a quick digest of mews items per- 
taining to French films, notes on, 
individual pictures, latest distribu- 
tion deals made, dates of U. S 
openings if set, reports on film 
openings im France, etc. etc. This 
goes out to a mailing list of about 
1,200 people across the country, lay 
and trade press, distribs and ex- 
hibs, primarily. 

The Letter From France, on the 
other hand, has a somewhat more 
classy format. Running sometimes 
up to eight pages and including 
pictures of personalities as well as 
scene stills, the Letter usually 
takes up one or two topics and 
deals with them in a depth totally 
foreign to the usual promotion lit- 
erature. It was through the Letter 
that Mrs. Scott conducted what at 
first was a one-woman campaign 
for the ‘“‘new wave.” One recent 
Letter was devoted to a highly ar- 
tiewlate appreciation of the career 
of the late Gerard Philippe. The 
current Letter gives a run-down on 
10 of France's new young stars. 

The Letter goes out to a mailing 
list of approximately 4,000 names, | 
not only in the film trade and | 
press fields, but also libraries, col- 
leges and film societies. Its prin- 
cipal distribution is throughout the 
U. S| and Canada, but it also gets 


Japan. 
Undoubtedly the chief advantage 
being reaped by the French film 


industry through both the “in 
visible” and “visible” services of 
its: New York office is that both | 


are provided within the frame of | 
reference of the U. S. market. In 
other words, French films are being | 
promoted here in terms the U. § 
industry understands At same 
time, French are proving it’s not | 
necessary to do this by opening up 


declared in New York recently that their own distribution organization | 


he'd like to see the French office 
expanded to represent, 
the 


and sinking ‘and probably losing | 


[ perhaps,|a lot of money in organizational 
film industries of the other ‘ overhead. | 





TV: Minor in France 


Paris. 
Filmgoing every year les- 
sens here, primarily due to 


more careful leisure expendi- 
tures by the public and not—as 
elsewhere to growing televi- 
sien. Though some losses in 
the densely populated areas 
have been laid to aerial images 
this isn’t the ogre in France 
as in other countries. 

System of television here 
(State) could not have its sec- 
end channel ready as prom- 
ised, and it is now off till ’62. 
However it has been inferred 
that, soon, Radiodiffusion- 
Television Francaise wi!l make 
overtures to commercial film 
interests to produce special 
films for it. 


IN FRANCE, TOO. 











STARS 


Of the 138 films made in France 
last year some 38 were made with- 
out stars. And of the 38 being 
made or going into production 
during the first part of 1960 at 
least 18 are sans name players 
This state of affairs is laid at the 
door of the “new wave,” of young 
directors operating on a shoestring. 
Truffaut, one of the 
“wave” leaders via his prizewin- 
ning, boxoffice champ “The 
Blows.”’ does not assert that the 
‘wave’ is destroying the myth of 


Francois 


the stars. They have their place 
But unusual seripts now being 
shot can de without them. 
Oldtimer Andre Cavatte, who 
has made various polemical fea- 
tures sans names—notably “We 
Are All Murderers’—is glad that 
the star myth is weakening and 


he is against the star system when 
actors get the upper hand. He is 
grateful that the upstart directors 


via provocative pix, made cheaply 


and with unknowns, click at the 
boxoffice. Nonetheless he main- 
tains that the “wave.” otherwise, 


is vastly overrated. He says they 
seldom bring truly new material or 
insights. Most of youngsters are 
out to shock and provoke rather 
than please and entertain. He 
thinks that many are “plaving at” 
films and copying old masters 
when not merely trying to shock 
He feels most of the “wavers” will 
disappear 

Other directors have points of 
view on this. Alexandre Astrue 
thinks that the great Hollywood 
stars are ruining themselves by 
overdisplay and wrong roles now 
that they have become producers 
Jean Renoir sees the public as 
“lazy” responding to known faces. 
seldom discerning. Claude-Autant 


Lara amd Robert Bresson notice- | 


ably employ newcomers or non- 
actors in their latest. 

Nobody thinks the star system 
will be disestablished. It is still 
easier to get backing with a couple 


of boxoffice names than a novel | 


script, (‘see accompanying list of 














‘Wave’ B.O. Limited? 
Paris. 

Numerous cheapie produc- 
tions of the “new wave” 
youngster directors and other 
first time filmmakers, and less 
use of eolor and big screen 
processes, had the overall 
production cost outlay for 
1959 down from previous years 
in spite of otherwise general 
rising costs here. 

Yet film exhibs and distribs 
are squawking for they feel 
the “wave” pix, even if they 
made dough in firstruns and 
abroad, and boosted French 
film prestige and helped bring 


back disaffected audiences, 
are still limited for general 
nabe runs 


It took the big cost copro- 
ductions, with color, costumes 
and stars, to help fill the 
needed general exhib gap. 











French Film Organizations 
seeeeeeeeeeeees $444-6444404 
Paris. 


(The following are most of the industry, governmental and tech- 


nical orgs that rep and perform 
film l 


industry, as well as the gove 


many duties for all aspects of the 
rnment, since the French pic setup 


is partially federally administrated and subsidized.) 


Centre Du Cimema: Film gover 


nmental administrative body under 


|} the Minister of Culture Andre Malraux. Headed by Michel Fourre- 
| Cormeray, it no longer has the great powers it had before since the 
| doling out of Film Aid funds is in the hands of the Ministry. However 

it regulates foreign industry contacts, gives out authorizations to make 
| pix, collects statisties, and is the liaison between industry and govern- 


mental film interests. 


Bureau Des Liaisons Des Industries Du Cinema: Headed by M. 


Hamelin, reps all the industry b 


yranches in dealings with national 


offices. It is supported by industry handouts. 
Federation Nationale Des Cinemas Francais: Industry exhib setup 


headed by Adolphe Trichet. It has 
is a powerful group. 


all French exhibitors enrelled and 


Chambre Syndieale De Preduction Du Cinema Francais: is a pro- 


ducer bureau repping the biggies 


with Georges Lourau of Filmsonor 


| heading it. France has over 417 registered producers but this reps only 
about 35 who make most of the pix 


Syndicat des Preducteurs Des Court Metrage: Headed by Fred Orain 


_ BANKERS LIKE 


government and industry 


400 | 


and reps the short subject makers 


Federation Des Industries Techniques: Reps al! the technical setups 
concerned with filmmaking. It is headed by Roger Weil-Lorac. 


Federation Des Distributeurs: Reps the distribs and is presided over 


by M. G. Jif. 

Federation Natienal 
repping the general workers in all 
is chief. 


Des Cadres Spectacles: 


“Conservative” org 
branches of show biz. Nadine Farel 


Federation Natienale Du Spectacle: “Progressive” org comprised of 
the creative elements involved in filmmaking. Director Claude Autant- 


Lara is prexy. 


Federation Syndicacliste Force Ouvriere: “Leftist” org repping actors 
in all forms of spectacles and especially pix. Actor Jacques Daeqmine 


heads it. 


Federation Nationale Des Syndicates Chretiens: This is a complex 


of Catholic orgs which warta say i 


Syndicat Des Cinemas Familiaux: 


family orgs to insure suitable far 


orgs. 


n show biz, censoring etc 
non pro group with reps from 
nily entertainment via petitions to 


Assee. Des Preducteurs Independantes: Made up of indie short and 
feature film-makers as well as non-commercial pic makers. 


Unifrance Film: Underwritten by the Ministry of Culture to hypo 


French films abroad 


Film office in N. Y 

Cannes Fitm Festival: Under th 
its funds directly 
the industry. Cannes 
Robert Favre Lebret 


Fest runs 


Also has FINACINEF., 
exhib outlets abroad, under it. Robert Cravenne is the director 
also comes under it.) 


for getting distrib and 
French 


e Centre Du Cinema but now gets 


from the Culture Minister, the citv of Cannes and 


from May 4-20 and is headed by 


Cinematheque Francaise: French Film Museum gets governmental 


support 


It has daily showings of old and new pix, a museum of film 


properties, and also works with the Federatien Des Film Clubs areund 


France 
Cinematheque. 
Jounrees Du Cimema: Is set up t 


Latter also gets government coin. Henri Langlois heads the 


© increase local tastes fer filmgeing 


Via special shows and also handles the Tours Fest of Short Subjects. 


It gets governmental! subsidies. 


Office Catholique Du Cimema: Rates releases for Catholic audiences, 


Has definite importance. 


+ 





salaries commanded by France's 
top players.) 

Even the second echelon of stars 
like Charles Aznavour, Fran- 
coise Arnoul, Pierre’ Fresmay, 
Daniel Gelin, Pierre Brasseur, 


Jean Marais, Lino Ventura, Made- 
leine Robinson Marina Vlady, 
Edwige Feuillere, Robert Hossein 
usually mean a producer can get 
fiscal support 


Other, if lesser, values on this 
score are Annie Girardot, Yoko 
Tani. Sophie Desmarets, Robert 
Lamoureux, Georges Marchal, 
Dany Robin, Michel Simon, Zizi 
|} Jeammaire, Paul Meurisse, Jean- 
Claude Pascal, Maurice Ronet, 


i 





Charles Vanel, Anouk Aimee, Phil- 
ippe Nicaud, Pierre Mondy, Felix 
Marten, Jean Servais, Pascale Rob- 
ert, Charles Vanel. Pierre Vaneck, 
Philippe Clay, Serge Reggiani, 
Michel Auclair, Gaby Morley, Fer- 
nand Gravey, Bernard Blier, Roger 
Hanin, Christian Marquand. Dany 
(arre), Brigitte Auber, and Ray- 
mond Pellegrin 

Fresh faces via “new wave” pix 
are Pascale Petit, Jaeques Char- 
rier, Alain Delon, Jean-Claude 
Brialy, Gerard Blain, Jean-Pierre 
Leaud, Marpessa Dawn, Laurent 
Terzieff, Emmanuele Riva, Berna- 


dette Lafont, Juliette Mayniel, 
Jean-Marc Bory, and Jean-Paul 
Belmondo. 


Still other newcomers who made 
a dent may be enumerated, to wit, 
Marie-Jose Nat, Annette Vadim, 
Claude Brasseur, Roger Dumas, 
Sami Frey, Dany Saval, Francoise 
Brion, Paul Guers, Alexandra Stew- 
art, Catherine Rovuel. Marika 
Green, Marie Laforet, Valerie La- 
grange, Danielle Gaubert, Martin 
Lassalle, Claude Titre, Jean Babi- 
lee. Big foreign names who regu- 
larly make pix here are Raf Val- 
lone, Dawn Addams, Curt Jurgens, 


Romy Schneider, Nadja Tiller, 
Maria Schell, Gina Lollobrigida. 

Comedy values are Jacques 
Tati, Darry Cowl, Jean Richard, 
Roger Pierre, J. M. Thibault, Noel- 
Noel, Fernand Raynaud, Darie 
Moreno, 


> 


Taboos Stricter 
For French Pix 


Paris. 

There was a slight fall in loeal 
preduction due to the tardy regu- 
lation of Film Aid But that is 
now over with production getting 
continuing aid on a sliding scale 
until 1968 when aid should be re- 
| placed by credit from a national 
fund. However, special quality 
handouts for prestige and unusual 
pix will go on to producers. 

The use of color fell te 14% 
under the 18% in '58. The average 
cost of a film stayed at about 
$190,000. Total investments, both 
French and coproducer partners, 
went from $23,800,000 in 1958 to 
$38,000,000 in 1959, mainly due to 
several extremely big budgeted 
coproductions. The “new wave” 
washed in several local pix at very 
low budgets to counterbalance the 
big budget outlays somewhat. 

Original scripts were im pre- 
ponderance last year with usual 
novel and play adaptations. Real- 
ism and even shock aspects took 
over from the predominance of 
eperettas and comedies in ‘58. Yet 
growing censorship is making it 
hard to continue in this way and 
there are still many taboo politi- 
eal and social subjects that ean be 
treated only with difficulty here. 

Morality ean get a probing and 
this has led to the many fairly 
forthright “sensation” films that 
have also made their way abroad. 

Coproductions with Common 
Mart signatories have also been 
growing with 138 in ‘58 over the 
125 in '58. It is mainly with Italy, 
followed by Germany and now 











‘some beginnings with Belgium. 
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‘New’ Directors With First Features 


(Dominate France’s Production Outlook ) 
mn By GENE MOSKOWITZ 





PORE MGR Dia NPR ES ee aan ee ea 
: Paris. 

Herewith is a compilation of French features, both 
new and old wave, which imply offshore interest: 

“On N’Enterre Pas Le Dimanche” (One Does Not Bury 
Sunday) (Gaumont). A first by Michel Drach made out- 
side the industry with a reduced crew for $50,000. It 
won the top French film critics’ award. About a love 
affair between a Negro and a Swedish girl in Paris. It 
is a provocative drama with art spots indicated abroad. 

“Le Ligne De Mire” (Demarcation Point) (Lumifilm), 
Another “first” pic made outside industry economics. 
Drama of new love and consciousness. Not too well made 
technically, and somewhat obtuse, this is only a special- 
ized entry on theme at best. It was made by 24-year-old 
Jean-Daniel Pollet with family funds. 

“Deux Hommes Dans Manhattan” (Two Men in Man- 
hattan) (Col). Manhunt for a missing UN diplomat by 
two French pressmen in N, Y., It is slickly made and moves 
well with nice playoff possibilities. 

“La Sentence” (Progefi). Five people awaiting execu- 
tion during the occupation. Suspense is not maintained, 
and characterizations are ordinary. Chancey item. 

“La Valse Du Gorille” (Pathe). Fairly slick actioner 
about secret service work in West Germany. A possible 
dualer for foreign spots. 

“Pickpocket” (Gaumont). Robert Bresson’s dry but ab- 
sorbing study of the “soul” of a pickpocket. Sharply 
made seenes of thieves at work. A very possible arty entry. 

“Pantalaskas” (Contact). Three ordinary Frenchmen 
trying to save a giant Lithuanian, who cannot speak 
French, from suicide one hot Parisian day. Somewhat 
lacking in force and feeling but adequately made. Ex- 
ploitable abroad. A “first” by director Paul Paviot 

“Vingt Mille Lieues- Sur La Terra” (20.000 Leagues 


Across the Earth). Russo-French. Girl follows her ex- 
plorer-lover all over Russia. Some exploitable aspects 
possible. 


“Le Signe Du Lion” (Sign of the Lion) (AJYM). This 
one is “new wave” by film critic Eric Rohmer. Concerns 
foreigner who finds himself down and out in Paris, with 
all his friends gone, and becomes a tramp only to be re- 
demned by an inheritance. Shows a different side of 
Paris. Somewhat slow and ponderous but an offbeat arty 
possibility with hard sell. 

“La Verte Moissen” (Green Harvest) (Gaumont 
ventional tale of juve heroism under the occupation 
obvious and slight in character and progression 

“Katia”. Old-fashioned color pic about the 19th cen- 
tury Russo Czar whose humanitarianism is blocked by 
the budding revolution and his love for a young girl. 
Romantic, wel! mounted, with Curt Jurgens for possible 
playoff chances in tiie states. Robert Siodmak directed 

“Le Dejeuner Sur L’Herbe” (Luncheon on the Grass) 
(Renoir). Charming, philosophical romp about a stutfy 
professor who finds out that it is more agreeable to pro- 
duce life naturally than by artificial insemination after 
meeting with a beauteous peasant girl. Offbeat comedy 
with art house chances. Breezy aspects. 

“L'Eau A La Bouche” (The Mouth Wash Waters) (Plei- 
ade). Another “new wave” film by a critic, Jacques 
Doniol-Valcroze. Elegant if familiar tale of criss-cross 
loves in an old chateau plus an inheritance 

“Les Loups Dan La Bergerie” (Wolves in the Sheep 
Fold) (Madeleine). Slickly turned out tale of three es- 
caped cons who hole up in a reform school and show 
the inmates they are not heroes but cowards. It is an 
actioner with playoff possibilities for the U. S. 

“La Chatte Sort Ses Griffes” (Cat Shows its Claws) 
(Woog). Sequel to a hit thriller on resistance work in 


Con- 
Too 


se aaa 


occupied France. This one has a lot of psycho and brain 
washing stuff but is only a fair actioner. 

“A Bout De Souffle” (Out of Breath) (Iberia). Rugged, 
and ragged, tale of a hoodlum and his love affair undo- 
ing via a semi-intellectual American girl. It is lurid, 
vital and has exploitation possibilities abroad and what 
value inheres in Jean Seberg name. 

“Le Testament D’Orphee” (Carosse). Jean Cocteau’s 
last pic. Mystical study of the poet trying to find his 
place in dife and an era. It is a personal, symbolical affair 
mainly slated for specialized spots, but with the Cocteau 
name and filmic hocus-pocus. 

“Les Jeaux D’Amour” (Love Game) (AJYM). A “first” 
by Philippe De Broca on how a girl gets two recalcitrant 
beaux to marry her. Could be an-exploitation item. 

“La Corde Raide” (Tight Rope) (Panda). A “first” by 
Jean Dudrumet. Thriller with exploitation chances. 

“Les Heritiers’ (The Heirs) (Paris Inter). Comedy 
about two madcaps trying to keep alive when named 
heirs to a fortune and the real heirs get after them. 
Roger Pierre and Jean-Mare Thibault starring 

“Par-Dessus Le Mur” (Over the Wall) (Tadie). Young 
couple, awaiting a baby sans money and living space, 
hiding out in an old house, and watching others raise 
children. Social comedy has some potential. 

“Les Petits Chats” (Little Cats) (Jad). Four little girls 
and a secret hideaway who almost kill one when they 
think she gave it away. An offbeat moppet pic. It is a 
“first” by director Jacques Villa. 

“Merci Natercia” (JAD). Pierre Kast treats of a climb- 
ing young man who uses an o'der woman to get into 
films. Literary and specialized from yet another of the 
youngster directors. 

“L’Extase” (Ecstacy) (Matignon). A rich girl tires of 
her life and becomes a maid. Mystical theme 

“Tirez Sur Le Pianiste” (Shoot the Pianist) (Pleiade). 
Second feature by Francois Truffaut who made the prize- 
winning and moneymaking “The 400 Blows.”’ Lacks in- 
vention and zest of the first. About a man who cannot 
express himself which leads to tragedy in the lives of 
his loved ones. 

“Meurtre En 45 Tours” (Murder in 45 RPMs). Thriller 
with Danielle Darrieux. Taken by Metro for worldwide 
distrib. 

“Les Scelerats” (The Wretches) (Ulysses). Suspense 
drama that could be an exploitation item. Plus Michele 
Morgan. 

“LaPyramide Humaine” (Pleiade). Made in Africa with 
non-actors by Jean Rocuh and showing how negroes and 
whites in a school form a group together to fight preju- 
dice. 

“Maigret et L’Affaire St. Fiacre” (Gaumont) is an- 
other adventure of Simenon’s Inspector Miagret and is 
adequately done with good playoff in store. Jean Gabin 
repeats as phlegmatic but perservering Maigret. 

“A Double Tour” (Double Twist) (Hakim). 


French Catholics on Yank Pix 


Paris. 

The French have a strong Catholic Film Organiza- 
tion which passes on all pix. Some recent Yank pix 
got the following notations from the Catholic org: 

“*Roman Holiday’ has a charming story, is full of 
moral dignity, elegance and humor, but it is forbidden 
for children to see.” 

“‘Comanche’ shows Indians massacring Mexicans 
and is recommended for all to see.” 


Slick look 
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at bourgeois family corruption in the guise of a who- 
dunit. “New waver” Claude Chabro! has directed clever- 
ly and given this plus technica] values. 

“Rue Des Prairies” (Filmsonor). A worker's troubles 
in bringing up his kids. Fairly ordinary hypoed by Jean 
Gabin’s performance. 

“Le Bossu” (The Hunchback) (Globe). Well made 18th 
century costume actioner, Plenty of horsepiay and duels. 
It is in color and C’Scope. 

“La Nuit Des Espions” (Spies’ Night) (Gaumont). Two 
spies, man and woman, in a room may be enemies or 
friends. A gimmick. Somewhat stilted. 

“La Vache Et Le Prisonnier” (‘Cow and Prisoner) (Cy- 
clope). Fernandel comedy about an escape thru Germany 
during the last war with a cow to pass himself as a farm 
laborer. Too long, and too weak on comedy. 

“Le Trou” (The Hole) (Filmsonor). Taut ta’ of fail- 
break with non-actors. Jacques Becker's knowing direc- 
tion has this an art bet. 

“Signe Arsene Lupin” (Gaumont). Clever costume tale 
of a gentleman thief. Good action and invention. : 

“Voulez Vous Danser Avec Moi?” ‘Wiil You Dance With 
Me”) (Sofradis). Brigitte Bardot opus with plenty of here. 
Clever comedy-mystery. 

“Une Fille Pour L’Ete” (A Girl For the Summer) (Film- 
sonor). Cynical artist rents a girl to stay the summer 
with him which ends in love and tragedy. 

‘Plein Soleil” (Broad Daylight) (Hakim). Murder thriller 
in color by director Rene Ciement. It has enough depth 
of character and suspenseful motivations to have this 
loom a fine possibility for foreign bookings. 

“La Jument Verte” (The Green Mare) (Gaumont). 
Gamey costumer. Slow and tasteless. Depend on bawdy 
subject and treatment. 

“Dialogue Des Carmelites” (Champs Elysees). Group 
of nuns executed for not obeying the radicals during the 
French Revolution. It has a solid cast and appears a def- 
inite bet 

“La Main Chaude” (The Itchy Palm) (Gaumont). Come- 
uppance of a climbing young man. It has some freak 
love scenes 

“Os Bandeirants” (Pioneers). By Marcel Camus, who 
made “Orfeu Negro.” Shooting in Brazil. A man bent on 
vengeance learns about humanity. 

“Les Bonn Fe es.” Claude Chabrol details four 
working girls trying to find happiness in love. (Chabrol 
made “Les Cousins.”) 

“Recours En Grace” (Petition for Pardon) (Marceau). 
Deserter escapes to make up to and win back his wife’s 
love. Ends in tragedy. Yank Laslo Benedek directs. 

“Austerlitz” (CFPI). Miilion-$ costumer by oldtimer 
Abel Gance on the career of Napoleon up to decisive 
battle. It has an all-star name cast. Gance made the great 
silent pic “Napoleon” and is now 79. 

“Le Sang et La Rose” (Blood and the Rose) (EGE). 
Elegant horror pic about vampires by Roger Vadim of 
“And God Created Women” and the moneymaking, con- 
troversial “Les Liaisons Dangereuses 1960” (which still 
has no export visa.) 

“The Secret Du Chevalier D’Bon” (Gray). Costumer 
girl has to masquerade as a man to help her father keep 
an inheritance. Uusual innuendo gags but slow on action. 

“Le Panier A Crabes” (The Crab Basket) (Lisbona). A 
“first” by Joseph Lisbona, he’s writing, producing and 
distributing. It is about the film milieu and a man who 
would not compromise. 

“L’Ours” (The Bear) (Intermondia). A “first” by Ed- 
mond Sechan who made the prizewinning short, “The 
Story of a Goldfish.” It’s a bear who ends in a circus. 
Bear is Russian. Probably a good moppet programmer. 








Stroheim ‘Sadism’ 


The late Erich Von Stroheim, who died here two years ago, was 
a sensitive man who had to live with the myth of his so-called 
When he 
was invited to London for a showing of his films at the British 
Film Institute he was in the midst of a press conference when he 
A scribe put 
out his hand and said that if Von Stroheim were really the man of 


Hollywood excesses and decadent roles he played. 


looked around for an ashtray to stub out a cigaret 


his films he would put out the butt in his hand. 


Von Stroheim surveyed him coldly and said, “If you were a 


woman I would.” 


FRANCE: 5,780 THEATRES 





They Unspooled 377 New Releases 


Paris. During 1959 





Paris. 


There are 5,780 standard (hard- 
top) theatres in France with 


2,800,000 seats and they took 377 
new features in 1959. There were 
105 pix completely French or 
French coproductions, mainly 


The 








=a} French in financing, 112 dubbed 





Yank pix, 27 coproductions with a 
French minority investment, 


American 
tends to split in attitudes on film 
festivals in general and the Cannes | began to notice they were not 
Film Festival in particular. With- | sending the right kind of films to 
38 | out denying the prestige aspects | these festivals. The purely com- 


Yanks Grudge Cannes Its Importance 


Boxoffice-Minded Americans Have Often Make Odd 
Selections for ‘Arty’ European Festivals 








Cannes. 
industry 


films and more stars, the latter 
vital to the festivals to gain space 
and publicity. But the film is still 
the thing, and soon the Americans 


film 





|mercial films sometimes helped 





The Boys Sneer at the Men 


of the principle names in the boy- 
master camp 
Francois Trauffaut, 
|}most vehement in his attacks on 
caught on, A established names, has made 
printer’s-ink has | weight for his own claims with his 
refreshing, human “The 400 
| Blows.” He is 27. 
| Claude Chabrol, 30, a critic and 
author of a book on Alfred Hitch- 


Paris. 
The term “New Wave” for young 
directors a caption-writer’s 
concoction which 
good deal of 
since been spilled both in France 
itself and elsewhere. The key 
question seems to be whether the 
candidates for fame and fortune | ¢ock has turned out to be the 
are (a) nothing newer than a/slickest “New Wave” technician 
bunch of ambitious youngsters or | via his “Les Cousins” and “Double 
(b) actualiy directorial geniuses | Twist.” 


one of the 
was 


with something fresh to Comment | Jean-Luc Godard, a personal 
cate via the cinematic medium? critic, who made the zesty, impro- 
To make themselves prominent | vised “Out of Breath” with Jean 


| only 





the “New Wave” contingent at-| Seberg. He is 30 

tacks “old” directors as talky, con- Jacques Rivette, 28, who, on his 

ventional, crempy, of tired dy-|own, did “Paris Belongs to Us,” 

namics. The debate is frightfully | yet to be released. 

“intellectual” with traditional le Jacques-Doniol Valcroze, pretty | 

avante garde vocabulaire. decrepit, already at 38. Dean 
Some of the “New Wave” bunch | among the “wavers” who did a} 

do give evidence of having what | more conventional sophisticated 

it takes to go the long route SO | love tail with “The Mouth Waters.” | 


that, 15 years hence, they, too, Erich Rohmer, 35, editor of a| 
may be damned as arierially hard-! film monthly, made “Le Signe De 
ened. Here’s a run-down on some Lion.” 


| nitery - 
| Paris off on a globe girdling trek | foreign markets after the war, and 
| to find acts and gimmicks for the 


a 
Champs-Elysees. 


dubbed English pix, 26 German, 12,| of Venice and the commercial im- 
Italian, five Russian, two Japa- | portance of Berlin, it’s Cannes, as 
nese and Mexican pix, one, Danish, | the first important film festival 


Argentine, Irish, with two Crech | a ach RT i AO MR Se ly 


pix, one Swiss, one Swedish, and 
six Spanish films. | first crop of films and world atten- 


There were 33 features exhibited | tion, which keys American thought. 
in original versions with subtitles 
which broke down to 12 
American entries, three British, 
one German, one Chinese, three 
Japanese, four Russian, one Hindu, 
one Czech, one Polski, one Ru- 
manian and five Swedish pix. The | 


| Was originally a necessary evil, At 
first it was considered mostly a 
tourist come-on, a place where 
European countries gave each 
other prizes and pats on the back, 





. nit ; : Americans later realized that 
pong oll made by Ingmar | Cannes was also.a place where 
3 great worldwide publicity could 





be garnered as well as a meeting 
| place for film-makers both on the 
business and creative levels. 

As quotas began to spring up in 


Fraday’s Global Trek 
Rene Fraday, siager of the Lido 
shows in Las Vegas and| 


local industries more seriously 
new Las Vegas entry in October | challenged American product, 
and the new local one in Decem-| Cannes became an even more im- 
ber. portant meeting ground. The free 
visas given to participating coun- 
Alfred Hitchcock’s 1941 pic) tries and the freedom of remit- 
“Suspicion” (RKO), with Cary/| tances up to $50,000 per picture 
Grant and Joan Fontaine, getting| were also inducements to give 
first-run return date on the| more attention to festivals. 
\ So America began to send more 





To American showmen, Cannes | 


|enliven festivals but they rarely 
| won prizes and sometimes got a 
bad press which could react to 
| the detriment of a film’s playoff 
abroad. On the other hand un- 
| usual, weighty films with unusual 
| treatment and depth had a chance 
te gain notice and/or notoriety, 
and, thus, helped business abroad. 
The growth of independents, with 
| their more dynamic appreach to 
| subject matter and publicity, also 
had them beginning to enter these 
festivals on their own. 

MPEA still gets a_ restricted 
budget for Cannes and other fes- 
| tivals and is usually not on a par 
| with much smaller countries as 
|regards film documentation and 
| photos available to the over 600 
| journalists in attendance. How- 
| ever, the world power of the Amer- 
ican film anc their star names, 
still carry a glamour sheen. When 
contract stars began to be dropped 
by the majors it became difficult 
to persuade them to attend festi- 
vals. Subsequentiy, with stors par- 
ticipating in a fi'm’s receipts 
some avpreciated the velue of ap- 
pearances along with their films. 
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Paris. 


All the following are in Paris or in the adjacent suburbs: 








BOULOGNE 





Daily Rental 
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Stages Dimensions in Francs 
De cae esee wedle wanes 35x30x15 metresd .....cccccsees 18,900 
SS ti wtscacseamere. .. 30x16x8 metres ...... 3,840 
Oe Soe acetate hiarg eee , SEES GG. oo cc cceccaes 11,080 
ee eee rer 30x45x12 metres .......ccceces 15,900 
ee LORBOKIS MOCPES 26 cviccvcscvces 2 880 
I ISKLIRT WMCUTES .ccccsosecses 673.5 

FRANSTUDIO, ST. MAURICE 
a aabintataru’ y eo i. ee 1,694 
De 55g utaamnad tad SN eee 3,937.5 
Be gave) wahoo ate ie aoe ae , SRxITEIG WWE 2. .ccece 352 
PPA... ner 28x19x10 metres .... 4.256 
F yo) eer 83.564 
JOINVILLE 
Perret cee ee , eee 7,200 
E 30x19x6 metres ...... 1,710 
F 35x17x10 metres ...... 3,760 
BILLANCOURT 
A , SED TOCUES 20s cc 7,200 
D — ~~. Perit tc 3,072 
er er ee SS 6 ee 3,840 
Rea ess el errr eee 3.9744 
E WGEI4RG WHITES 2.0... cc cces 1,382.4 
a is sore a aaeen 14x12x4 metres 336 
PHOTOSONOR 
Pere -_. :.  .... Bee 680 
a sw.acuneens po a eer 1512 
re a . 32x1l1x6 metres 1,056 
D SRktinGe metres ........ 325 
FRANCOEUR 
1 40x19x13 metres .. 8,892 
2 a i a er 1,358 
ECLAIR (TOBIS) 
a ee SO Oe 2,120 
E Og eee rr errr 495 
EPINAY 
A Bena WUD accseccscce:s 1,170 
B eo ae ee 632.5 


(Neuilly and Studios Parisiens, with five stages, do video ar nd pub- 


licity film work only, plus the new Paris Television with three 


Notes: The above studios vary in price according to age, since space | 
does not seem to be a deciding factor. The daily rates are 





tages.) 


for a bare 


studio only. All have cutting room, projection and sound facilities. 
Prices for these come to: for sound 250 francs per day sans personnel, 
projection is 30 francs per hour, and cutting rooms from 180 to 250 
franes per day. Electricity is 1 framc per kw hour during shooting and 


.5 during construction and preparation. A camera can be 


80 frances per day. 

Studio space has been computed in metres (39 inches to a metre 
and prices in francs with 4.9 francs to the dollar. Prices are the rental 
rates per day. 


There are also seven large sound stages at the Victorine 
and two in Bordeaux. 


Nice, 
setups. 


two in Marseille 





_ 7 aa, way: | Nice-to-Paris bicycle race because 
17.5% for actual  aiiltams it was felt that businessmen were 
20.2% for actors exaggeratingly setting up posters 
18.7% for studio costs name cards and such in the wake 
3.6% for exteriors |of the affair tu c2sh in on freebie 
10.8% for insurance ae 
17.2% for miscellaneous ad plugs. 

.03% for publicity Chavanon made it clear that nat- 


Film Aid 
makes up about 30° of a budget. 


There 


companies now, 
han in 1952. Most join up for co- 
productions 


make three or four features apiece | Shows on this subject. He said 
(Pathe, Gaumont, Filmsonor, Fran-| that tv was still non-commercial 
co London, Marceau-Cocinor, Siri- | here and would probably remain 
us). |so for some time 

Distributors here with most hits, A second web is due in ‘61 and 
last year were Lux, Cinedis, Coci-| possibly a third in '63. It is the 
ner-Marceau, Gaumont, Pathe, | latter that insiders fee] will have 
Corona, plus the Yank majors. | commercial aspects and specially 

Of every 100 francs paid in at | conceived entertainment programs 


the 


Tele 


Paris. 





(government) usually 


are 463 known producing 
about 163 more 


| but it wa 


and a few biggies 


boxoffice 45 go to the exhib,| U. S. vi 
31 go for taxes, 


10 to the distrib 


‘eres 


Christian Chavanon, 
state-run, 
oie television setup here, 
| aioiftuston- 
The average French feature at | cut off a series of programs on a 


urally, in 
commerce 


rented for 


Studios in 


Prices equal Parisian 


-| (MG), 


How Production |Head of French Govt. 


Boxoffice Francs 
Usually Divided 


Bans Program Of 


Nice-P. aris Bike Race How F 'vendh 


Paris, April 19. 
one-channel, 


Television Francaise, 


such emissions 


ial names might show up, 
s found to be blatantly ob- 
vious. and planned this 
hence the 


yeal 
elimination 


® their wares. 


head of the 
non-com- 


Ra- 


many 


and 
of further 


idpic packagers are also 
looking for .ard to this as 
= | future mari 


a good 


Ventura Coproduction 
Not 100% Co-Prod. Pic 


Paris, April 12. 

French producer Ray Ventura 
las just wound up a film, a re- 
sistance drama of the last war 
seen through the love affair be- 
tween a French partisan and the 
wife of a German officer in occu- 
ipied France, He says it is just the 
type of film that can get the bene- 
lfits of coproduction without the 
difficulties inherent in it since 
| West Germany does not have aid 
|while France does. And the Ger- 
|mans are shy of coproduction till 
|both are sans governmental film 
j aid 
| WVentura’s pic utilized known 
German actors, and since both 
lingos were used, this insured a 
quick sale to Germany even before 
j it was made. This type of produc- 
tion still remains French in con- 
}ception but has more international 
|flair and appeal via its subject and 
| players.” 





| Paris and Keys 
Admission Data 


Paris. 
During the 1958-1959 fiscal film 











;season eight feature films drew 
more than 500,000 admissions in 
Paris and the seven key cities 
(Marseille, Nancy, Lille, Lyon, 
Bordeaux, Strasbourg, Toulouse) 
with two Yank releases among | 
them, namely, “The Ten Com- 
|mandments” (Par) and “The Vi- 
| kings” UA). The rest were French. 

These were “The Cheats,” “Les | 
Grandes Familles,” “Orfeu Ne-| 
gro,” “The Lovers,” “Archimede 
The Tramp,” “Love is My Profes- 
sion.” 


| Other big boxoffice items were | 


“The Two 
400 Blows,” 
You,” “Les Cousins” and the Yank 
“Vertigo” (Par). Next came “A 
Woman Like Satan” with Brigitte 
| Bardot, “Cat on a Hot Tin Roof” 
|}(MG), “The Tempest” (Par), “Inn 
|of the Sixth Happiness” (20th). 
Other Yanks censidered to have 
done well were “The Brothers 
Karamazov” (MG), “The Big Couns 
| try” (UA), “This Angry Age” (Col), 
|“Witness for the Prosecution” 
(UA), “Raintree County” (MG), 
“Rio Bravo” (WB), “Roots of Heav- 
jen” (20th), “The Great Dictator” 
|(UA), “Bravados” (20th), 
Key” (Col), 
Col), “Seared Stiff’ 
Journey” (MG), 


Faced Mirror,” ‘The 


(Par), “The 
“The Naked and 
the Dead” (Rank), “A Time to 
Love” (U), “The Hanging Tree” 
WB), “Gigi” (MG), “Touch of 
Evil” (U), “Sayonara” (WB), “Mer- 
ry Andrews” (MG), “The Defiant 
Ones” (UA) 

In the 80,000 to 200.000 
sicns class were “Al Capone” (AA), 
“10 North Frederic Street” (20th), 
“Indiscreet” WB), “Warlock” 
20th), “The Reluctant Debutante’ 
“Pork Chop Hill” (UA), 
“Some Came Running” (MG) 
| “Separate Tables” (UA), 
| Voyage of Sinbad” (Col), “Wi 
| the Wind” (Par), “Cowboy” 

“Desire Under the Elms” 


Boy Matures 

Jean- Pierre Leaud, the boy actor | 
|}in “400 Blows,” plays a 16-year- 
old who lives with an older woman 
in Julien Duvivier’s “Boulevard.” 


admis- 


(Col), 
(Par). 





Playwright Eugene Ionesco writ- 
ing his first ballet for the Fran- 
coise and Dominique companies. 


“The Gorilla Salutes | 


“The | 
“Me and the Colonel” | 


“The 7th | 
Id is | 
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Cannes. 
Cannes approaches its 13th film 
festival. Below are the winners 


| since its inception in 1946. 

1946—Several features were 
picked as ‘“‘the best” from all the 
entries, but sans specific kudos. 
They were “The Battle of the 
Rails” (France), “Symphenie 
Pastorale” (France), “The Lost 
Weekend” (Par) (US), “Brief En- 
counter” (England), “Rome, 
City” (Italy), ““Maria Candelaria” 
(Mexico) and “The Last Chance” 
(Switzerland). 

“Best director” was Rene Cle-| 
ment for “Rails,” “best actor” Ray 
Milland for “Lost Weekend,” 
“best actress” 
“Pastorale.” 

1947—Five productions 
picked as “best,” 
other awards. They were 
tonine And Antoinette” (France), 
“The Damned” (France), “Cross- 
fire’ (RKO) (US), “Dumbo” (RKO) 
(US), “Ziegfeld Follies” (MG) (US). 

1948—No Festival held. 


were 


the top prize went to Carol Reed's 
“The Third Man” (Britain). Direc- 
tion award went to Rene Clement 
|for the French-Italo “The Walls of 
| Malapaga,” actor nod to Edward 
G. Robinson in “House of Stran- | 
| gers” (20th) (US), and best actress 
was Isa Miranda in “Walls.” 
1950—No festival held. 
1951—Top prize was split be- | 
|tween Vittorio De Sica’s “Miracle | 
jin Milan” (Italy) and Sweden's 
“Miss Julie,” with Yank 
| About Eve" (20th) also in. “Best 
director” was Mexico's Luis Bunuel 
for his The Young and the 
Damned,” “best actor” was Michael] | 
Redgrave for “The Browning Ver- | 
sion” (Britain) and “top actress” 
was Bette Davis for “Eve.” 
| 1952—Top award was again split | 
and this time via Renato Castel- 
jlani’s Italo “Two Ce nts Worth of | 
Hope” and Orson Welles “Othello” | 
in as a Moroccan entry, plus the 
French “We Are All Murderers.” 
“Best director’ prize went to | 
|Christian-Jaque for the French | 
“Fanfan La Tulipe.” “Best actor” 
| was Marlon Brando in 20th’s “Viva 
Zapata.” “Top actress” Lee Grant 
for “Detective Story” (Par) (US). 
1953—Grand Prix went to 
France's H. G. Clouzot for “The 
Wages of Fear,” with direction to 
Walt Disney for all his work, “best 
actor” designee was Charles Vanel 
in “Wages.” and top actress this 
year was Shirley Booth for “Come 
Back Little Sheba” (Par). 
1954—Japan took the Golden 
Palm with “The Gates of Hell” 
| with Yanks snaring a special out- 











| of-competition prize for “From 
| Here to Eternity” (Cel) which had 
| already taken an Oscar. Rene Cle- 


ment won the best direction for 
|" ‘Monsieur Ripois,” a French-Anglo 
coproduction. There were no thesp 
kudos. 

1955—US took the Golden Palm 
"| for the first time with “Marty” 
|(UA) followed by the Italo docu- 
| mentary “Lost Continent” and the 
| Brazilian “O Cangaceiro.” Best di- 
rectors were Jules Dassin, a Yank 
| director, for his French “Rififi,” 
| and Sergei Vassiliev for the Russo 


Heroes of Chipka.” Best actors 
| were Spencer Tracy for “Bad Day 
at Black Rock” (MG) (US) and 
Ernest Borgnine for “Marty,” and | 
| top actress was Betsy Blair for 
“Marty.’ 

1956—Golden Palm went to 
documentary “The World of Si- 
| lence” France) and next to docu- 
mentary “The Picasso Mystery” 


(France), with a special nod to the 




















“new wave” 
Property,” which 
It mentioned thet 
wave” directors 
However, Ruth 
pher Morris Enge! 
French or the Americans‘ 
director of “The 
“new wave” 
never have 


Stevens was 


wife 
the 
’ She 
400 Blows” and 
movement, 
come 


Orkin, 


raises 





into being if it 


tion with his fine 
Miss Orkin, who works 
that “Little Fugitive” 
mandie Theatre, N.Y 
Engel, in addition 
Lollipops” and is 
recent film, 


movie ‘Little 


dates 

“Lovers and 
for his most 
Lindic: 
critics 


cult 


prize. 


declared publicly 


“Wedding and Babies,” sta 
“Wedding and Babies” 


-AYank Started France’s ‘New Wave’ 


VARIETY called attention to the possible start of an American 
movement as the result of the do-it-yourself ‘ 
playyright Leslie Stevens wrote and directed. 


‘Private 


influenced by the French “new 


of producer-director-cinematogra- 
quest 


ion: “Who came first? The 
points out that Francois Truffaut, 
one of the teaders of the French 
“Our new wave would 


hadn't been for the young Ameri- 


can Morris Engel who showed us the way to independent produc- 
Fugitive 
with he 
had a first-run art house 
and subsequently had more 


,” 


r husband on his films, notes, too, 
date at the Nor- 
than 5,000 cir- 
to “Little Fugitive,” also made 
currently seeking a release deal 
rring Viveca 


copped a Venice Fil m Festival 


. 


Previous Winners At Cannes 





Open | 


and | 
Michele Morgan for | 


again with no} 
“An- | 


1949—Film Palace was built and | 


“All| 











30-minute French short. “The Red 
Balloon.” Best actress was Susan 
Hayward for “I'll Cry Tomorrow” 
(MG) (US). A ruling was then 
passed to put documentaries in a 
special category so as not to give 
them top kudos over fiction pix. 

1957—US again won the Golden 
Palm with William Wyler’s Yank 
entry “The Friendly Persuasion” 
(MG), with special jury awards to 
the Polish “Kanal” and the Swed- 
jish “Seventh Seal” of Ingmar 
| Bergman Best director was Robert 
| Bresson for “A Condemned Man 
Escaped” (France), best actor Yank 
| John Kitzmiller for the Yugoslav 
pic “The Valley of Peace,” and best 
actress the Italian Giulietta Masina 
for “Cabiria.” 

1958—Russia took the Golden 
Palm for the first time with “Fly- 
ing Cranes” followed by Jacques 
Tati's: “My Uncle” (France). Best 
|director was Ingmar Bergman for 
|“Close to Life,” best actor Paul 
Newman for “The Long Hot Sum- 
mer” (20th) (US), and best ac- 
tresses went to a foursome in the 
Swedish pic “Life” via Eva Dahl- 
beck, Ingrid Thulin, Bibi Anderson 
and Birgitta Hiort. 

1959—Last year was a walkaway 
for the French via their so-called 
“new wave.” Grand Prix went to 
ln bre Camus’ French pic made 
in Brazil “Black Orpheus,” and 
| top director was Francois Truffaut 
for “The 400 Blows.” Other top 
awards went to Mexico's “Nazarin” 
of Luis Bunuel, Bulgaria's “Stars” 
of Konrad Wolf. “Best actress” was 





| 


France's Simone Signoret for the 
| Anglo “Room At The Top” “best 
|} actor” was divided, three ways, to 


| Orson Kelles, Dean Stockwell and 
Bradford Dillman for the Yank 
| “Compulsion” (20th), 

1960—The 13th Cannes Fest 
starts May 4 and runs thru — 20. 


Bardot, Gabin, 
Fernandel Lead 


Salary Roster 


Paris. 

The following are the top French 
stars on a per-picture salary 
reckoning: 

Brigitte Bardot, $160,000. 

Jean Gabin, $100,000. 

Maria Schell, $100,000. 

Curt Jurgens, $100,000. 

Fernandel, $70,000. 

Bourvi!, $60,000. 

Romy Schneider, $60.000. 

Martine Carol, $36,000 

Danielle Darrieux, $36,000. 

Lino Ventura, $30,000. 

Jeanne Moreau, $30,000. 

Francoise Arnoul, $26,000. 

Pascale Petit, $26,000. 

Alain Delon, $25,000. 

Christian Marquand, $20,000. 

Raf Vallone, $20,000. 

Jean-Claude Brialy, $16,000. 

Gerard Blain, $16,000. 

Noel-Noel, $10,000. 

Dawn Addams, $8,000. 

Annie Girardot, $5,000. 


France, Alone And 
In Tandem: 138 


Paris. 
There were 138 French and 
French coproduction films pro- 
duced during 1959, of these 68 
were all-French and 70 coproduc- 
tions (35 mainly French and 388 
mainly foreign.) 
French producers invested $12,- 
| 522,000 in their own works and 
| $13,712,000 in coproduced product. 
Foreign participation in the two- 
| way features came to $13,374,000, 
| to make a grand total of $39, 628,- 
} 000 in local and coproduced pix. 


| 





1 











Average French negative was 
|brought in for $184,000 and the 


|coproductions for 
jlatter fact reflects 
|‘‘costumers,” or unusual pix in- 
tended to compete with the ex- 
pensive Yank product. Getting 
| Sovernmenta] aid from both par- 
| ties, primari'y in French-Italo pix, 


$416,000. This 
big budgeted 


also helps this type of production. 
eee “~ * ‘~~ ee a“ 
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CO-PRODUCTIONS:! 
DUBBING! 


100 


EMPLOYEES AND TECHNICIANS 
AT 


YOUR SERVICE 


Contact 


LEO LAX FILM 


PARIS 


LEO LAX FILMS 


21 Avenue Kleber 
Paris, France 
Tel.: Kleber 12-80 
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NEW YORK : ROME 

LEO LAX FILMS, INC. LEO LAX FILMS-ITALIA 
1501 Broadway Via Defii Scialoia 18 
New York, N. Y. Rome, Italy 
Tel.: LO 4-0457 Tel.: 310-153 


























STUDIO KLEBER SPECIAL EFFECTS LABS 
WESTERN ELECTRIC 


19 Rue Marius Franay 
21 Avenue Kleber 


“ Saint Cloud, Paris 
Paris 


. Tel.: Moli 45-18 
pu: aber 1388 Cable: LEOLAX FILM eatin 
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Screenplay by 


JACQUES REMY 


Directed by 


CHRISTIAN - JAQUE 
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AMAZING / 
THE FRENCH WAY OF HORROR 


EYES WITHOUT A FACE 


WITH ALIDA VALLI AND PIERRE BRASSEUR 


PARIS WAS 





ENTHUSIASTIC. 


PARIS REVIEWS... 


“Georges Franju’s film is real- 
ly a film of madness worthy of 
the four great horror classics 
of the screen, ‘The Cabinet of 
Dr. Caligari,’ ‘The Fall of the 
House of Usher,’ ‘Dr. Mabuse’ 
and ‘The Most Dangerous 


4a 


Game. L'EXPRESS 


“It is solid and well made. 
Franju knows how to compose 
an image, and poetry is often 


present.” PARIS-PRESSE 


“What is most upsetting and 
most frightening in ‘Eyes With- 


out A Face’ is the implacable 
logic through which tender- 
ness becomes cruelty and tor- 
ture and crime are transmuted 
into the sombre equivalents of 
kisses and caresses.” 

LE MONDE 


"Great poetic and fantastic 
cinema. Georges Franju is one 
of the most important film di- 
rectors in France. | was fas- 
cinated by this strange film. 
You will meet, with the same 
delectation, the eyes of Juli- 
ette Meyniel, the sharp face of 
Edith Scob, Alida Valli, the 


great actor Pierre Brasseur: all 
four extraordinary in this film 
which is real cinema as it 
might have sprung from the 
sick mind of the genius Edgar 


Allan Poe.” LIBERATION 


“Certainly one of the most 

beautiful and secret films ever 

created in the cinema.” 
COMBAT 


“Franju has told his tale with 
ingenious short cuts helped by 
the admirable photography of 


EYES WHTTOUT A FACE 


DIRECTED BY GEORGES FRANJU 
A PRODUCTION OF JULES BORKON 


CONTACT: CHAMPS-ELYSEES PRODUCTIONS 


33 Champs Elysees, Paris 8 (France) 
Cable: CHELYPROD, Paris 


/ 


Eugene Schuftan. Brasseur 
and Alida Valli are remark- 


able.” PARIS JOUR 


“All the actors are directed by 
the hand of a master, and this 
master is Georges Franju.” 


LE CANARD ENCHAINE 


“Georges Franju has subtly 
allied violence and tenderness 
lyrically with the fantastic, 
poetic, romantic and expres- 
sionistic.”” 

FIGARO LITTERAIRE 


“A real horror film, it is a 
work unique in, the French 
cinema and in the cinema it- 


self.” RADIODIFFUSION 
FRANCAISE 


“All this is at the same time 
herrible and taking, full of 


poetry and mystery.” 
ELLE 
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The Film World has waited 20 YEARS 


FOR THE MOTION PICTURE THAT WILL 
BE DISCUSSED FoR 20 YEARS MORE 


Jules Borkon 


a lhonneur d’annoncer 


DIALOGUE 
DES 
CARMELITES | 


A TALE OF NUNS WHO DIED FOR THEIR | 
BELIEFS DURING THE FRENCH REVOLUTION 


| with: | 


Jeanne Moreau 

Alida Valli | 

Madeleine Renaud 
Pascale Audret 
Pierre Brasseur 


J. L. Barrault 














directed by 


R. L. Bruckberger = « Philippe Agostini | 


Produced by 
JULES BORKON 
Contact: / 
CHAMPS ELYSEES PRODUCTIONS 
33 Champ Elysees, Paris 
Cable: / 
CHELYPROD, Paris 
ee, 
A nage, 
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PEACE! 


I. the hero of the first 90 minute television spectacular to be produced by: 


TRANSCONTINENTAL TELEVISION S. A. 
PARIS 


The television affiliate of Transcontinental Films $.A., which brought you such fine motion pictures as: 


“DEVIL IN THE FLESH” 
“GOD NEEDS MEN” 
“ROME 11 O'CLOCK” 
“MONSIEUR RIPOIS” 
“BITTER VICTORY” 
“MEN IN WHITE” 
Etc. 


Yes, Peace is the hero . . . World Peace: fought for by Alfred Nobel, founder of the Nobel 
Peace Prize . . . awarded to such distinguished men as Theodore Roosevelt, Woodrow 
Wilson, Ralph Bunche, George Marshall. 


And, as the leading character in our story, we have chosen the one recipient of the Nobel 
Peace Prize who was unable to come to Oslo to accept it — 


because at the time of its award to him he was being tortured in a Nazi Concentration 
Camp. 


CARL VON OSSIETZKY was one of Germany’s most outstanding journalists, poets and 


writers. 


CARL VON OSSIETZKY was imprisoned and tortured by the Nazis because he predicted 
that if the German people surrendered to Hitler a world-war would bring destruction 
to them. 


CARL VON OSSIETZKY pointed out the threat that totalitarianism, race-hatred and 
bigotry always bring threats to Peace. 


CARL VON OSSIETZKY’s gripping, dramatic story is as important to the world to-day as 
it was when he was awarded the Nobel Peace Prize in 1936! 


To learn how Alfred Nobel and Carl von Ossietzky dedicated their lives to their ideal is 


to learn the moving awe-inspiring story of two men who were fotally devoted to the 
cause held sacred by every decent human being: 


WORLD PEACE 


‘From Alfred Nobel to Von Ossietzky”’ 


is the first in a series of films designed especially for those who think of Television in 
terms of morality as well as a market-place, of edification as well as entertainment of 
responsibility as well as ratings. 


It is written by Harold Flender, Claude Brule and Axel Eggebrecht 


A PAUL GRAETZ PRODUCTION 


Contact: TRANSCONTINENTAL TELEVISION, S.A., 36-40 Avenue Hoche, Paris 8, France 
Cable: EXPORTFILM Tel.: WAGRAM 62-43 
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PAUL GRAETZ 


A KEY HOLE VIEW OF LOVE 
IN PRESENT DAY ROME 


from Alberte Moravia’s “New Roman Tales” 














“A STRANGE DAY” 


Screenplay by: ALBERTO MORAVIA 
PIER PASOLINI 
MARCO VISCONTI 
MAURO BOLOGNINI 
Directed by: MAURO BOLOGNINI 


To Be Produced Entirely in Rome 





Coming PAUL GRAETZ Productions: 


“LELIA’, THE LIFE OF 
GEORGE SAND 


A By Andre Maurois 
GEORGE SAND—the ideal romantic figure for the 
















VIEW FROM THE BRIDGE -s tegument datiaicsdiie 


of George Sand and by far the best book ever written 
by by Andre Maurois.” —Time Magazine 
“Long before Dr. Kinsey came along . . . she shouted to 
Arthur Miller the world that women could and did love men.” 





—N. Y. Herald Tribune 


“(He records) the fever chart of his heroine's love life 
with a peculiarly French delight in the psychological 
drama of I’amour.” _N. Y. Times 


Portrait of a brilliant and bewitching woman who was 
at once the scandal and glory of her age. 
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TRANSCONTINENTAL FILMS SA A.F.E. CORPORATION 
36 avenue Hoche, Paris 8, France 1270 Sixth Avenue, New York 
Cable: Exportfilm Paris Tel.: Circle 6-8927 
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JOSEPH LISBONA 


France’s Most Independent Film-Maker 


Who Produced 


IN 1959 


LES DRAGUEURS 


(The Chasers) 
(Actually at The Little Carnegie, New York) 


NOW IN 1960 


Has Produced, Written and Directed 


LEPANIER 
AtRABES 


(THE CRAB BASKET) 


(The Story of a Man Who Asks 
Too Much of Life) 











AND IN 1961 


WILL PRODUCE, WRITE AND DIRECT 


JE SUIS UN APATRIDE 


(| HAVE NO COUNTRY) 


(A Great Saga to Be Made in 8 Countries and Two Continents) 


Contact: LISBON FILMS 
116 bis CHAMPS-ELYSEES, PARIS 8, FRANCE 
Tel.: BALZAC 08-71 























PIERRE BRAUNBERGER 


The “New Wave” Producer 
is Proud To Present Four New Films: 


“Tirez Sur Le Pianiste” 


Francois Truffaut's new human, piquant tale 
of a man who could not speak his mind and 
what happened. 

DELIVERY APRIL ‘60 


"L'Eau A La Bouche” 


Jacques Doniol-Valcroze’s gentle, melancholy 
but erotic look at a series of criss-cross love 
affairs in an old chateau. 

READY 


“L'Amerique Vue Par Un Francais” 


Francois Reichenbach’s tender look at American 
life and foibles. 
READY 


“Pyramide Humaine” 


Jean Rouch’s tale of a group of negroes and 
whites, all youths, who decided to live together 
in a school in colonial Africa in spite of the con- 
flicting feelings of officials and adults. 
DELIVERY JUNE ‘60 


Also produced a feature “I, a Negro” of Jean Rouch 
and shorts by Alain Resnais, Jean-Luc Godard, Agnes 
Varda, Jacques Rivette, Francois Reichenbach, Jean 
Rouch and other rising new names. 


Contact: FILMS PLEIADE Tel.: Elysees 32-86 
Cable: Braunfilm 
Paris 8, France Paris 


95 Champs-Elysees 


one 
1: 
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AFTER THE WORLD-WIDE SUCCESS OF 


THE LOVERS 
LOUIS MALLE 


WILL DISPLAY ANOTHER ASPECT OF HIS TALENT IN THE 
COMIC STORY OF A BRASH BUT INNOCENT LITTLE GIRL 











With 








AZIE DANS LE METRO 


(BASED ON THE BOOK BY RAYMOND QUENEAU) 





NOW SHOOTING IN EASTMANCOLOR 











Contact: NOUVELLES EDITIONS DE FILMS Tel.: BALZAC 03-06 
5 RUE MARIGNAN | 
PARIS 8, FRANCE Cable: NEFILMS | 
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FRANCE'S BEST DIRECTORS 


RENE CLAIR 
JEAN DELANNOY 
CHRISTIAN JAQUE 
HENRY VERNEUIL 
HENRY DECOIN 
JEAN PAUL LE CHANOIS 
MICHEL BOISROND 


PLUS LEADING STARS AND WRITERS 


Have Adopted the French “KINSEY REPORT” on Women and Love ; 


Into 


THE FILM OF THE YEAR 


Called 


LA FRANCAISE ET L'AMOUR 


(THE FRENCH WOMAN AND LOVE) 


TREATING VARIOUS PHASES OF THEIR LIVES 
from 
CHILDHOOD — ADOLESCENCE — MARRIAGE — THRU DIVORCE and LONELINESS 


Contact: METZGER ET WOOG, 45 avenue Georges V, Paris 8, France Tel.: Elysees 9322 


























CARLTON 


THE HEART OF THE CANNES FILM FESTIVAL 
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Sacha Grr 


GOLDEN PALM 


CANNES ‘59 


BEST DIRECTION 
BERLIN ‘59 


YESTERDAY 

* JERICHO 

* LiDdIOT 

* DEDEE D’ANVERS — Venice ‘47 

% BARRY — French Victory Award ‘49 
% MARIE DU PORT — Cannes ‘49 

% LA RONDE—Two Prizes Venice ‘50 


Two Oscar Nominations ‘51 
Two Prizes Punta Del Este ‘50 
British Academy Award ‘50 


JULIETTE OU 


% LE CLEF DES SONGES — Cannes ‘51 
Edinbourgh ‘51 


+ 
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MARCEL CAMUS OIPATPILR ott 
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ACADEMY AWARD WINNER 


BEST FOREIGN FILM OF THE YEAR 


HOLLYWOOD 1960 


Shown Out of Competition Venice ‘59 BLUE RIBBON ‘59 
GOLDEN STOCKADE AWARD FRENCH FILM CRITICS 
MEXICO ‘59 


Hollywood Foreign Press Golden Globe Award ‘60 — Selected for French Victory Award ‘60 


... AND TOMORROW 
TWO OUTSTANDING FILMS TO BE MADE IN BRAZIL 


LE TOUT pour le TOUT »% SANTO MODICO 


Contact 
DISPAT-FILMS 
44 Rue du Colisee 
Paris 8 


@) Registered Trade Mark 
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GILBERT DE GOLDSCHMIDT 


Presents 


AN EXCITING ACTION FILM 


THE WOLVES IN THE SHEEP-FOLD 


(LES LOUPS DANS LA BERGERIE) 


Sold To 11 TERRITORIES AFTER ITS FIRST PROJECTION 


ALREADY SOLD AVAILABLE FOR 
BELGIUM NORWAY U.S.A. 
SWITZERLAND JAPAN GREAT BRITAIN 
GERMANY ITALY SOUTH AMERICA 
AUSTRIA A CANADA FAR EAST 
HOLLAND ISRAEL 
FINLAND 
Contact: FILMS AGIMAN During Cannes Festival: 
1 RUE DE BERRI, PARIS 8, FRANCE AGIMAN, HOTEL CARLTON 





























GRAY FILMS 


Following: AAQN ONCLE OF JACQUES TATI 
A WOMAN LIKE SATAN with BRIGITTE BARDOT 


And lis Co-Productions: | A TYOLCE VITA OF FEDERICO FELLINI 
THE GREAT WAR OF MARIO MONICELLI 
SAVAGE INNOCENCE OF NICHOLAS RAY 


Announces 


Its 1960 Major Production 


Marcel Carne's 


HW ASTE-LAND 


A Story of Young Lives Between 16 and 18 


Contact: GRAY FILMS 
27 Rue Dumont-Durville 





Paris 16, France Tel.: Kleber 48-10 
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°) Films termines: 


vere 


A» 


LES MISERABLES 


LE GORILLE VOUS SALUE BIEN 


LA VALSE DU GORILLE 


125 RUE MONTMARTRE 


LA FIEVRE MONTE A EL PAO 


LE DEJEUNER SUR L’HERBE 


LE BOSSU 





LE BEL AGE 


LE TESTAMENT DU 
DR. CORDELIER 


.°. 
* 
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°) Films en preparation 


LE CAPITAN 


MARION DELORME 


LE GIGOLO 


BOULEVARD 


CANDIDE 





me Y 
S.N. PATHE CINEMA 
33, Champs-Elysées - PARIS-8° 
Kee PATHE CINEMA CORPORATION 
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After the 
OUTSTANDING 


SUCCESSES of.... 











We Now Offer Another Distinguished Product of France's New Wave 


“HIROSHIMA, MON AMOUR" 


American Premiere May at the 


FINE ARTS THEATRE 



































NEW YORK 
For Availabilities WRITE, WIRE, PHONE: 

ZENITH INTERNATIONAL FILM CORP. 

' 1501 Broadway, New York 36, N. Y. CHickering 4-6235 
From all corners of the earth people come to 

GEORGES GLASS iia 
ret LOCARNO 
9 

L EXTANE to discover the charm of this holiday-resort 
(Ecstacy) on Lake Maggiore, full of contrasts, with 
SROmis: Hares Cree open air shops, narrow streets and arcades 
Starring: PROCARE FETi reminiscent of Lombardy, the Riviera-like 
Ready for Release — quayside — a long, beautiful promenade 





along the lake with large, elegant hotels, 


LE SECRET DES HOMMES BLEUS |} ord.2 Sehemion cmmesher, end many 


Starring: MARPESSA DAWN, LEX BARKER Subtropical vegetation. Casino. Sports, 
golf course, entertainments and excursions. 





LES AMOURS De PARIS LOCARNO 


In Preparation — 


L’AIGLON XII INTERNATIONAL 
meinen FILM FESTIVAL 


























Director: CLAUDE BOISSOL etnies ores helt he ne Lars. 
Film premie ps om all c 
Contact: FILMS MATIGNON Tel.: Elysees 54-90 Gala evenings in the ma —— nifice nt s vbr opie ~ open air theatre, 
78 Champs-Elysees 2500 seats, pre of stars, film director on. 
Paris 8, France The bi iggest s n Europe. 
International meeting piace of vs ea stars, film directors, etc. 
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: ~ (A Rest de Souffle) 


*My unreserved miration for @ film 
which | regard as prodigious. 

: jean Cocteal 

A film of rebellion, therefore a film 


of love, therefore 2"! 
tion, therefore @ film of today — !'ve 


never seen one like it. 
Henri Jeanson 


e freshness 
its arrogant 









The only one with tru 
because of its originality, 


ease, its irreverence. 
Joseph Kessel 
it’s fabulous! 
Sophia Loren 
It is truly wonderful. 
Jacques Becker 


An exceptional triumph. 
jean-Paul Sartre 
ot seen a film of 
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RAY VENTURA | 


After: MADEMOISELLE STRIPTEASE 
AND GOD CREATED WOMAN 
LOVE IS MY PROFESSION 














IS PROUD TO ANNOUNCE 


LE BOIS DES AMANTS 


(LOVERS’ FOREST) 





| 
Written by JACQUES REMY and RENE HARDY With Dialog by ALBERT HUSSON 
J Directed by 
With: LAURENT TERZIEFF GERT FROEBE 
Contact: MONDEX FILM HORST FRANK FRANCOISE ROSAY 
44 Champs-Elysees ERIKA REMBERG 
Paris 8 














IN PARIS 


CONTACT 


ATHOS FILMS 


—FOR FILMS AVAILABLE FOR FRENCH SPEAKING 
TERRITORIES AND WESTERN EUROPE— 


—FOR EUROPEAN TELEVISION AS WELL AS MOVIE RIGHTS— 


—FOR PLACING THE UNUSUAL AND UNIQUE IN FILM *ARE 
IN THE BEST FIRST-RUN SITUATIONS— 


























—ATHOS HAS ALREADY TAKEN SUCH FILMS AS: 
THE KILLING WILD STRAWBERRIES 


TEN WANTED MEN THE MAGICIAN 
THE DEVIL STRIKES AT NIGHT 


THE AMAZING COLOSSAL MAN LAW AND DISORDER 
VERBOTEN THE BRIDGE 
ATHOS FILMS 
(Messrs. Siritzky) —FILM PRODUCTION 
72 Champs-Elysees Tel.: Ely 14-51 
Paris 8, France AND IMPORTATION— Bal. 26-64 
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BRITISH TRADE ORGANIZATIONS 
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London. 

Major organizations in the British motion picture industry include: 

Cimemategraph Exhibiters’ Assn.: Representing more than 3,000 
picture theatres in the United Kingdom. Included in membership are 
all the major theatre circuits. 

Kinematograph Renters’ Society: Representative of the leading dis- 
tributing companies, including all the U. S. majors. 

British Film Producers’ Assn.: Affiliated with International Federa- 
tion of Film Producers’ Associations. 

Federation of British Film Makers: This body of British producers 
bars from membership film makers with exhibition interests. 

Assn. ef Cinematograph Television & Allied Technicians: Union 
representing all technical grades in film and tv studios including 
producers, directors, writers, cameramen, etc. 

Society ef Film & Television Artists: Newly-formed. Group incor- 
porates former British Film Academy and, like its Hollywood counter- 
part, makes annual awards. 

British Board of Film Censors: Official censorship panel for all films 
shown in the United Kingdom. The ceusor may be overruled by local 
authorities which have the power, under the Cinematograph Act of 
1909, to license a film rejected by the Board or to reject a film 
approved by the Board. 

British Film Institute: Organization for development of the cultural 
and arty aspects of the motion picture. Financed from revenue paid 
by the industry under the Sunday Entertainments Act of 1932. 

British Kinematograph Seciety: Scientific and technical society of 
the British film industry. 

Cinematograph Trade Benevelent Fund: Industry's own charity which 
runs homes near London and in the North of England. 

Cinematograph Films Council: Official Government advisory panel, 
set up initially under the Film Act of 1938, and continued ever since, 


C 





CONTINENTALS IN 
NEW U.K. HOPES 


By HAROLD MYERS 


London. 
There’s a new philosophy domin- 


ating the production scene in Eu- h ee nl 
rope: divide and conquer. That The shortage on 


does not presage a move towards | End cinemas, owing to closures and 
some form of colonialism, but is | long runs of hard-ticket films, has 
merely indicative of the growing | necessitated considerable re-think- 


interest in coproduction among the ling of the British release system. 


a in all the European No longer is it possible for a film, 


The philosophy has basic econ-| however important, to be guaran- 
omic roots. It is believed that by|teed a run in the West End. 
dividing the financial load there | ,ough there’s still prestige in a 


is a greater chance of conquering | r 
more of the lucrative world mar- | Successful showing at a big Lon- 
kets, and thus avoid much of that | don cinema producers and distrib- 


red ink that has decorated too | utors are having to be realistic and 
many production balance sheets in jare already philosophically count- 
= important events in the | ing the advantages of moving prod- 
past few months have given a new|uct out to the wider public 
impetus to coproduction plans. In quickly, Though for some time 
time sequence, but not necessarily | 


London. 





OPRODUCTION’ 


West End Glut Pushing British 
Films Into New Playoff Scheme 
Must Reeducate the Critics 


turns up. The Gaumont is dark, 
for it’s to be pulled down, though 
a smailer cinema may arise on its 
site. Many other cinemas are 
specialized houses concentrating 
mainly on Continental films. 


So it leaves mighty few places 
left for those still anxious to get 
their feature films away to a 
West End start and, with cinemas 
in other key centres sach as Birm- 
| ingham, Manchester, Liverpool be- 
| coming equipped to take road-show 
| films problem may arise 
| throughout the country. At the mo. 
ment, the Rank, National and As- 
| seciated-British circuits are still 
| operating in their normal way with 
| London split up into three large 
cistricts. But nobody can foretell 
| how long this wiil apply. 





in order of significance, they are | 


(1) the setting up of the European 


| coastal key spots have been ear-| ‘There is not, of course, complete 
marked for special showings of vunaniraity between all exhibitors, 
certain reieases this has usually | There are some that don't like the 








te advise the Board of Trade on the administration of quota legislation. 
Seciety of Cinema Managers: Trade union to regulate the employ- 
ment of theatre managers vis-a-vis employers. 





Circles, Cycles 


and Celluloid 


By SIR MICHAEL BALCON 
(Associated British Studios) 


London. 

As the years advance, and mine 
have advanced much further than 
I care to dwell upon, it is par- 
ticularly 
to keep on looking 
temptation to look at least half 
ever your shoulder at what you 
and the film industry have done in 
40 years of not wholly unpleasant 
creative torture is sometimes im- 
possible to resist. 

The last few years have seen so 
many new versions of old film 
classics that I am reminded of the 
mythical uzulum bird, beloved of 
music-hall comedians, which is 
said to fiy backwards; it doesn’t 
give a damn where it’s going but 
is fascinated by where it has been! 
Sometimes it is difficult to decide 
whether we are looking up, down 


er sideways, let alone forwards or | 


backwards. 

I don’t even know whether it is 
a compliment or not that many pic- 
tures with which I was identified 
in the first instance have now re- 
appeared with different casts and 
in new shapes and sizes. I don’t 
even complain when these subjects 
are remade without the permission 
er approval of people connected 
with the original ereation. But, I 
am afraid that this approach to the 
problem is not for me. I like to 
think of myself as a film-maker 
rather than a remaker. 

Herror ’n’ Hokum | 
Se ms ee 
Lately we have seen a whole 

spate of horror pictures and low 

comedy plots which are ideas 
which were first put on celluloid 
long ago. 

I am prepared to be challenged 
about this statement. It is true 
enough that I have never made a 
horror picture and probably never 
will. In my 40 years in the studios 
I have been responsible for quite a 
number of George Formby, Will 
Hay, Jack Hulbert and Cicely 
Courtneidge, Tom Walls and Ralph 
Lynn comedies. I omit the Alec 
Guinness pictures because they 
come into rather a special category. 
In addition to which every genera- 
tion of actors does not produce the 
geuius of a Guinness—more’s the 
pity 

Far too often I discover a new 
picture to be little more than a 
rehash of everything that has been 
done before. To be quite fair, 
many are both cleverly and slickly 
presented. 

I criticise this policy on the 
grounds that whatever immediate 
financial success it may achieve, in 
the last analysis, it is short-sighted. 
It is not only emulating the “head 
in sand” attitude of the ostrich but 
also copying our other feathered 


important te remember 
ahead. The) 


friend's second trick of flying in 
diminishing circles until it vanishes 
completely. 

The remake outlook relies on the 
fact that each generation brings a 
crop of new audiences who can be 
exploited with the comedy routines 
and dramatic situations which 
were tried and tested on their 
fathers and grandfathers. The 
same thing applies te the old 
|horror films and alleged love 
stories which are, in fact, no more 
than a manifestation of immature 
| SEX. The fact that these pictures 
| happen to be financially profitable 
| proves nothing except that it is 
| possible to make money in this 
way. In my view, the cinema is 
only worth its salt if it is progress- 
ing in technique and outlook and 
continually tackling new and dif- 
ferent ideas. Indeed, I would go 
further and say that it must do so 
if it is to survive. 

It is my fervent hope that those 
people in the industry who nowa- 
days wield so much power over 
producers—the financial interests, 
the distributors and the theatre in- 
terests—will not put the brake on 
those of my colleagues who want 
to venture into new fields. In the 
long term interests of the indus- 
try they will be wise to encourage 
new and exciting ideas rather than 
to pursue a policy of short term 
profit. 

Now that I am no longer as- 
sociated with Ealing I am embark- 
ing on a new era of independent 
production. I cannot guarantee 
the results of any of the pictures 
I intend to make but I will cer- 
tainly regard myself as having 
failed unless my work has seme 
|degree of artistic and technical 
merit. 

There is much fine, promising, 
young talent in all the creative de- 
partments of British film produc- 
tion. If we are forced to ignore it 
in favor of trying to repeat old 
triumphs, we shail not go forward, 
we won't even stand still, we shall 
go  backwards—<downhill. The 
same thing applies to the continual 
use of established stars of which 
there are far too few to go around. 

Personally, I think that the struc- 
ture of the industry today is caus- 
ing great damage to the end prod- 
uct. The original conception of 
the creator hardly ever emerges. 
The reason for this is that the au- 
thority which rightly belongs to 
the producer is now frequently be- 
ing exercised by other interests, 
many of them non-creative. Not 
the least of these are the limited 
liability companies which have 
come into being and which have 
replaced the individual personal- 
ities of the film stars with whom 


Common Market commonly . 
known as the “inner six”; (2) the! been at vacation seasons. 

European Free Trade Area—popu- | Now, however, it is happening 
larly tagged the “outer seven”; and | all the time. One producer told 
(3) the mew British Quota Act,| Varimry: “It's a blessing in dis- 
which came into force at the begin-| guise. A West End showing has 
ning of this month and which en-| never been a guaranteed financial 
ables British producers to make | click. Now we get our films to the 
coproduction deals in Europe with-| wider public while the critics’ 
out sacrificing either quota status | notices are fresh in memory. That 
or the cash benefits of the statu-' can pay dividends.” Always pro- 


tory levy, which can add more viding the notices are favorable, of 
than 40° to the producer's gross. 


In France and Italy particular-| 


ly, coproduction has played a ma- 
jor role in program planning in 
the postwar years, and other Eu- 
ropean countries have been fol- 
lowing their lead. But the British 
producer has always been ham- 
strung by the rigid legislation of 
successive Film Acts, and has had 
to stand by and watch his con- 
tinental neighbors enjoying all the 
fruits of a nation-to-nation part- 
nership deal. 


| Details i 
Actual details still need to be 








resolved, with government-to-gov- | 


ernment treaties as an essential 
prerequisite. The important thing 
for the moment, however, is that 
British coproduction is now gov- 
erned by Statute, even though 
there may not be a mad rush in 
the first few months. A trial (and 
error?) period is considered essen- 
tial, particularly to reassure the 
studio unions, which understand- 
ably don’t want to be a party to 
anything that may jeopardise the 
interests and the pay-packets of 
their members. 

The prospect of coproduction 
with Britain is something that has 
stirred the imagination of film 
makers in all parts of Europe, and 
already delegations have come to 
London from Rome and Paris to 
get background information on how 
the new law may work. Additionally, 
talks are going on with other na- 
tions, not only with those grouped 
with the United Kingdom in the 
Free Trade area, but also the Com- 
mon Market countries. It is clear 
that in the realm of coproduction, 
Europe will not be at sixes and 
sevens. 

There are two immediate reasons 
why the innovation is so highly 
regarded by the continental pro- 
ducing compaines. Firstly, Britain 
has always been just about the 
toughest nut to crack for the con- 
tinental pic, and barely a handful 
have made the grade in the past 


course. However, some comnanies 
are concerned with the attitude of 
the critics, feeling that the scribes 
may not bother to review picturés 
going straight on to general re- 
lease. This stems from the time, 
not so long ago, when companies 
rarely bothered to press-show 
films that were not first to be 
shown in one of the major West 
End houses. 

In an attempt to persuade critics 
| and their editors that films are not 
| going straight to the sticks because 
they're mediocre, the Film Indus- 
try Publicity Circle has had 
huddles with the Critics’ Circle 
executive committee. As a result, 
the Kinematograph Renters’ 
| Society has sent a letter to editors 
| of the national sheets outlining the 

changing release pattern and its 
cause. Companies are also paying 
greater attention to putting on the 
|same type of gala preems at local 
}and provincial theatres that used 
| to be associated only with the West 
| End. 

i] Weekly Change Doem? ] 
The new pattern may, in time, 
break down resistance, still shown 
in some quarters, to programs that 
lare not double-features. Some 
showmen believe that eventually 
j it may sound the knell of the 


weekly program change, that pix) 


will run in most cinemas for as 
long as they stand up to b.o. busi- 
| ness. 

| The gradual eclipse of the West 
End as a “must” for the first show- 
ing of feature films is inevitable. 
There just aren't the available 
houses, as a swift peek at the cur- 
rent situation shows. For over two 
years the Dominion has housed 





| “South Pacific” with special show- | 


|ings and there seems little hope 
| that any other film will be able to 


|} get into the theatre for a long 
| time, to the regret of “Porgy And 
| Bess,” which cannot find a home. 


T 
| hard-ticket business, so has the 


he Metropole has gone into the | 








the producer once worked. 


few years. British audiences don't; Astoria and the Columbia. The 
take kindly to sub-titled films, nor | Empire, which confidently expects 
do they enthuse when they are “Ben-Hur” to run forever—or at 
dubbed. But a production made | least till the projected pulling 
in partnership between a British | down of the famous theatre — is 
and continental company could be | tus lost to Metro's other big films. 
filmed either in English, or as a/| 5° at the nextdoor Ritz Metro puts 
dual language entry. In that way,| i" some of its other product and a 
with its quota rating to provide| hit like “Gigi” can—and, in fact, 
the special inducement to the ex-| currently is—able to tie up the 
hibs, it may conceivably get na-| Small Ritz for months. 

tion-wide release instead of hav-| The Casino is the long running 
ing to battle its way through the| home of Cinerama. The Astoria is 
more limited art house circuit. jin the hard-ticket business with 


The second reason is the brighter | “Solomon and Sheba.” The Carlton 
prospect of deeper penetration of | (with “Anne Frank") and the War-| 
the American market with an Eng-| ner Theatre (with “Nun's Story”) 
lish language version. Apart from; have both dabbied in special-show 
a few isolated clicks—more in the| presentation and will certainly do 
so again when the right product 


(Continued on page 50) 


| “all-seats-bookable” system be- 
cause of extra boxoffice problems, 
for one thing. Others find that 
patrons like the chance of booking 
their regular cinema going, par- 
ticularly on Saturdays when there 
is a general impression that it will 
be necessary to queue to get into 
; the cinema. Another advagtage is 
that, having booked, the patrons 
come in any weather. 
} It has taken a long time fer the 
old rigid release system to be up- 
| set. But circumstances have forced 
| it. Many Wardour Street high-ups 
| contend that the circumstances will 
turn out ali right, their motte be- 
ing “it doesn’t matter when, where 
| or how we take the money so long 
} as it rolls in.” 


Gag-Films Rule 
British Trade 


London. 

Comedies dominated the box- 
| office in Britain during 1959 and 
collared most of the top spots in 
the returns for the year. The 
champ was Anglo-Amalgamated’s 
“Carry On Nurse” which grossed 
;}around $843,000, substantially 
|ahead of other subjects im the 


| series, including “Carry On Ser- 


|geant” and “Carry On Teacher.” 

Boulting Brothers’ comedy “I'm 
| All Right, Jack” (which is due at 
| the Guild, N.Y.), ended the year 
|in second place after just a few 
months of general release and, by 
the end of 1959, grossed 
around $650,000. If present esti- 
mates are substantiated, it will 
earn more than a further $300,- 
000 this year and should wind up 
with a United Kingdom gross close 
in the region of $1,000,000. 

The laughter subjects of 1959 
which made their mark at the pay 
window included “Operation Bull- 
shine” (Associated-British), “Left, 
| Right and Centre” (British Lion), 
|\“The Captain's Table” (Rank), 
| “Carry On Teacher” (Anglo-Amal- 








| gamated), “I Only Arsked” (Ham- 


|mer-Columbia) and “Square Peg” 
(Rank). One British comedy, “The 
| Mouse That Roared,” did not come 
| up to expectations in the domestie 
market but is more than making 
amends in the United States. It is 
playing extended runs in all the 
key cities and, at present perform- 
ance, is likely to gross a minimum 
of $1,600,000 in the US alone. 

In the dramatic field the two 
leading British pix in the UK were 


“Inn of the Sixth Happiness” 
(20th) and “Room at the Top” 
(Romulus), each of which re- 


putedly grossed. arounc $700,000, 
Staunch runners-up were “Northe 
West Frontier” and “Sapphire,” 
both from Rank. 

Among the horror pix to make @ 
positive dent were “Jack The Rip- 
per” (Regal) and “The Mummy” 
(Hammer-UD., 
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Britain, Too, Shuns Contract Players; 
Few Studio-Hitched: New Faces Rare 


London. 

With only 45 performers under 
eontract to British film companies 
producers are having to go shop- 
ping for their stars. But it’s not 
just a question of popping into a 
self-service store and picking and 
choosing, because the sad fact is 
that there isn’t all that talent 
available. 

Producers try to persuade them- 
selves that the star system isn’t 
too important; that a good story or 
good notices can pull in the ducat- 
buyers. Sometimes a film comes 
up that proves the point. But, 
mainly, the crowds still fleck to see 
siars and it’s an uncomfortable 
thought that there’s not much mar- 
quee-bait over here capable of 
sciling tabs without the aid of 
American or Continental names. 

Hettest star development during 
the past vear has been Peter Sell- 
ers, who is nudging (if not passing) 
Alec Guinness as “the - man - most- 
producers - want - to - sign - on - 
the - dotted - line.” Sellers, who 
started as a zany voice in radio's 
Goon Shows, has made_ several 
click films such as “The Battle Of 
The Sexes,” “Two Way Stretch” 
and “I’m All Right, Jack.” He is 
industrious, intelligent, painstak- 
ing and so versatile that he can 
ne longer be styled simply as a 
comedian. He is a character actor 
of considerable skill and, because 
.of his versatility, it seems unlikely 
that the publie will read'‘ly tire of 
him, though he seems to be making 
too many films. 

y 


Sign TV Stars | 
But you can’t found an industry 
on one big discovery and so there's 
been quite a lot of looking around 
to try and match his pulling power. 
Associated-British has come into 
the race by signing up a couple of 
television comedians who are both 
on the crest of the wave so far as 
the little box is concerned. Time 
will tell whether these two funny 
men will make the grade in the 
cinema. 

They are Charlie Drake, a tiny, 
ebullient fellow, whose _ slogan, 
“Hullo, My Darlings,” has become 
a national byword, and Tony Han- 
cock, generally acknowledged to 
be the funniest comedy actor on 
British tv. Drake is just complet- 
ing his first film. Hancock, who 


has obstinately declined to come | 


into pictures till he is satisfied 
that he has the right vehicle, now 
appears to have that confidence, 
and his first film will shortly start 
rolling. 1960 will be a testing year 
for both of them, 

It's to be hoped that these two 
comedians will fare better than 
some of their tv comedian prede- 
cessors, such as Harry Secombe, 
Arthur Askey, Ted Ray and Benny 
Hill. None of these has really come 
off in films, though Hill is hoping 
that his next film — co-starring 
with Tommy Steele—will work the 
oracle ard Ray, presumably 
despairing of ever becoming a film 
comedian in his own right, is now 
intending to make more films as an 
actor rather than a comic, en- 
couraged by his personal success 
in “Carry On, Teacher” and 
“Please Turn Over.” 

Max Bygraves is on top of the 
world so far as stage and tv is con- 
cerned, but his film career has 
been one of fits and starts. He's 
taken it quietly but somehow has 
never quite hit the jackpot that his 
abundant personality and talent de- 
serves, 

i Jingle of Dollars ! 

What of the others? Our estab- 
lished stars have had to look to 
wider fields than our home studios 
cxun apparently offer. Laurence 
Harvey, with the fillip of “Room At 
The Top,” is enhancing his career 
with Hollywood pix. So is Frankie 
Vaughan. Jack Hawkins, with 
“Ben-Hur,” is also getting into the 





act. John Mills, for long home- 
based, has also begun to realize 
that association with Hollywood 


stars can do a man’s career a lot 
of good, hence his appearances in 
“Summer Of The Seventeenth 
Doll,” with Ernest Borgnine and 
Anne Baxter, and in 
“Swiss Family Robinson.” 
It's the with 


Mure, 


Kennth 


same 


| garde, Peter Finch and four others 
}of the sadly limited band of Brit- 


| ish male thesps who can be ex-| 


; pected to bring in the cash-cus- 
| tomers. Guinness, of course, is still 
a big draw but he gets more and 
{more choosey about his roles, 
| while Olivier remains the complete 
enigma. Handsome, talented and a 
big world name, yet by no means 
|reliable marquee-bait for pix 
| Of the young light comedians 
to watch is Bernard Cribbins, 
| who stole a lot of the notices from 
|Peter Sellers in the film “Two 
| Way Stretch.” But it’s too early 
yet to assess whether he will be- 
come a name or merely remain 
|happily and profitably in the 
; splendid range of feature players 
in which British films are so rich, 

Ian Carmichael continues to 
make strides, but Tony Britton, 
one of Britain's most personable 
young actors, can hardly have been 
encouraged when the Boulting 
Brothers decided to drop his con- 
tract during 1959. Britton, like 
Paul Massie, Patrick McGoohan 
and Keith Michell, has al! the 
potential but somehow seems to be 
standing still career-wise 

In fact, apart from the swift 
development of Sellers, the most 
promising star factor in British 
films on the male side is the steady 
progress made by Stanley Baker 
Here is a rugged actor of tremen- 
dous force and personality, who 
never tails to make impact in his 
films, {t needs only one outstand- 
ing role to make him a_ world 
name. “Yesterday's Enemy,” “Vio- 
lent Playground” and his new one, 
“Hell Is A City” are pointers that 
this time will not be long delayed 

On the femme side there is very 
little about which to beat the big 
|drum, Margaret Lockwood, for so 
long criminally wasted in our 
studios, has apparently shrugged 
her shoulders philosophically and 
settled for the theatre—and she is 
now currently appearing in the 
| ‘West End. So, significantly, is an- 
‘other of Britain’s long-reining 


screen queens, Anna Neagle. Two} 
who are} 


very excellent actresses 
beginning to take a greater in- 
terest in the cinema ‘and, incident- 
ally, producers are beginning, 
wisely, to take a closer interest in 
them) are Gwen Watford, mostly 
known on television, and Maxine 
Audley. Both are capable of big 
things, if given the right breaks, 


ae 


| Gone West To L.A. 

Of the younger actresses there 
seems little to report. Janet Munro 
is now, virtually, a Hollywood ac- 
quisition. Virginia McKenna, at 
one time Britain's biggest bet, has 
done less and less film work since 
she married actor Bill Travers and, 
apparently, gone into seclusion in 
the country. Janette Scott and 
| Virginia Maskell have made little 
progress and Maggy Smith, po- 


x “ 


| 

| ASSOCIATED-BRITISH 
| Peter Arne 
George Baker 

| Sarah Branch* 
Charlie Drake*® 

| Tony Hancock* 
Richard Harris 

| Carole Lesley* 

| Millicent Martin*® 
| Paul Massie* 
Maggy Smith 
Sylvia Syns 
Richard Todd 
Kim Tracey* 
Alan White 


BRITISH LION 
Richard Atténborough 
(Boulting Bros.) 
Ian Bannen 
(Boulting Bros.) 
Patricia Bredin 
(Launder & Gilliatt) 
Ian Carmichael 
(Boulting Bros.) 
Diane Cilento 
Denholm Elliott 





Disney's | Liz Fraser* 


(Boulting Bros.) 
' Margaret Leighton 


Trevor Howard, Dirk Bo-' Virginia Maskell 


| tentially 
| hopes, 


one of our brightest 
has settled for a long 
Shakespeare season. This will cer- 
tainly help her acting career, but 
for awhile it means a virtual stand- 
still as a film actress. Heather 
Sears is still no further develeped 
as a possible star personality than 
she was when she made promising 
appearances in “Room At The 
Top” and “Esther Costello.” 


Forging well ahead as a star per- 
sonality is Sylvia Syms who, very 
quietly, has improved in every film 
and has now attracted the atten- 
tion of Paramount. But where are 
the new girls? Liz Fraser has, in 
the past few months, made impact 
as a promising light comedienne 
but she has already been type-cast 
as a wiggly, goodtime blonde. It’s 
a role that hasn’t done Marilyn 
Monroe or Jayne Mansfield any 


harm, but Miss Fraser will need all | areas, or he may (if the picture is 


her wits about her if she is to escape 
from such casting and expand her 
opportunities 

Little Hayley Mills, daughter of 
Jchn Mills, who hit the headlines 
with “Tiger Bay” and is reputed to 





| 


| 


have done a standout job in 
Disney's “Pollyanna,” is unques- 
tionably a star of tomorrow, but it | 


is a poor prospect to have to look 
to a voungster, still at school, for 
a gleam of star hope 

What is the reason for this short- 
age? Some say that it because 


is 


stage and television are so readily | 


available to our thesps that few 
concentrate solely on a film career. 


Others insist — and particularily | 


with the girls—that star parts are 
not being written by British script- 
Producers, on the other hand, 
sometimes say cynically; “What's 
the good of trying to build up stars 
when at the drop of a hat they go 
off to Hollywood?” 


British Theatres, 1959: 
Closed, 480; New, 5; And 
50 Old Houses Re-Light 


ers 





London. 
Though 480 cinemas closed in 
Britain in 1959, five new houses 


opened and 50 re-opened. Figures 
are taken from Board of Trade sta- 
tistics and are provisional inas- 
much as, says the Government de- 
partment, “notifications of open- 
ings and closings may not be re- 
ceived until some time after the 
event.” 

Board gives the total of houses 
operating at the year’s end as 
3,457, comparing with 3,892 at the 
end of 1958, 4.110 in 1957 and 
4.299 in 1956. Net closures in the 
four years surveyed were: 187 in 
‘56 (224 less 14 new theatres and 
23 re-openings), 189 in "57 (216 less 
six new and 21 comebacks), 218 in 





—_ eames re 


[LAST YEAR: 55 — THIS YEAR: 45] 


* Asterisk Signifies Newly Signed 


58, 261 minus five and 38), and 
425 last year. 


$ oecegage 


Peter Sellers 
(Boulting Bros.) 
Bill Travers 
(Launder & Gilliatt) 
IMPERADIO-EVEREST 


Frank Vaughan 
Richard Johnson* 
RANK 
Susan Beaumont 
Dirk Bogarde 
Beverly Brook 
Michael Craig 
Peter Finch 
Anne Heywood 
Keith Michell 
| Kenneth More 
Eric Portman 
Donald Sinden 
Norman Wisdom 


ROMULUS FILMS 

| Laurence Harvey 
| Heather Sears 

WARNER BROS. 
Patterson* 

WARWICK FILMS 
Anne Aubrey 
James Booth* 
Anthony Newley 
Bernie Winters 





Lee 





| ket 


Marlon Brando—did 





If Banned in Britain, All Not Lost 





Theatre Clubs as Unofficial Progeny of Board Of 
Film Censors—7,500 Members to Start With 


By ERNIE PLAYER 


London. 
Britain’s Board of Film Censors, 
which has a habit of occasionally 
putting an embargo on certain re- 
leases deemed too strong or gamey 
for domestic sense and sensibility, 


has thus indirectly fostered the 
creation of Gala Film Theatre 
Clubs, an off-shoot of Gala Film 


Distributors and a device by which 
the British public may now see 
pictures which have been banned 
or, at least, scissored in some 
fashion. 

When a picture is banned by the 
censors here, the distrib has two 
avenues through which he may seek 
relief. Either he may apply to 
local licensing authorities for per- 
mission to screen in those local 


indeed not pornographic) give so- 
called “club” showings to mem- 
bers only. It’s this latter proce- 
dure which Gala is organizing into 
what the company’s topper, Ken- 
neth Rive, hopefully predicts will 
be a new cinema market in Britain. 
An annual membership costing 
$2.95 permits anyone over 18 now 
to buy his ticket at the appro- 
priate boxoffice to be able to see 
one of the banned pix. 
i Wider Market? 
At first, the plan sounds more 
like a gimmick to dodge the cen- 
sors, but Gala’s announced inten- 
tion also is to create a wider mar- 
for specialized art pictures 
other than the sexploitational. 
Gala Film Theatre Clubs swung 
into operation in early March, 
claiming a kickoff membership ef 


7,500. First house to give Club 
screenings was Gala’s own Conti- 
nentale, in London's Tottenham 
Court Road, where a Hollywood 


production—“The Wild One,” with 
the curtain- 
raising. It was launched on a four- 
shows-a-week policy, once on Sun- 


etc, may tend to sound just a 
shade—well, high-minded. For the 
showing of pix like “The Wild 
One,” for instance, doesn’t appear 
to be so very epoch-making, nor 
does billing such as “the only 
unabridged showing of ‘The Sav- 
age Eye'” create a great impres- 
sion of lowering the bastions, in- 
asmuch as the version of “The 
Savage Eye’ passed by the censor 
involved only a few feet of cuts 
anyway. 

Articles have appeared in the 
British press suggesting that Gala 
is seeking, and has found, merely 
a way of titillating appetites and 
is not really opening a gateway to 
The Adult Cinema. All that need 
be said is, these are early days. 

It may be some positive proof 
of Gala’s ultimate intentions— 
namely, to elide from the more 
sensational type of pic into more 
staid fare from abroad—that Rive 
recently did a deal to bring in 
Japanese films by the quantity. 
Certainly it is difficult to imagine 
any British company _ striking 
such a deal had not the club “cire 
cuit” been in existence. 

Where Gala may find itself lim- 
ited, of course, is not by its own 
ambition or the numerical total of 
its eventual outlets but by estab- 
lished trading practice here. The 
notion of recruiting ordinary cine- 
mas as part-time club premises 
may indeed iinpress when statistics 
are studied, but the outlook 
needn't be rosy inasmuch as 
getting the exhib to hold screen- 
ings on a scale more substantial 


so 





day evening and three times Mon-| 


house re- 
non-Club 
of the 


day, after which the 
verted to its ordinary 
presentation for the rest 
week. 

“The Wild One,” it 
added, has already had a few pub- 
lic showings in Britain despite its 


}censor thumbdown, thanks to that 


should be | 


practice of applying to local au-| 


thorities for local okays. 

Gala expects, via the exhibition 
links it has with Jacey Cinemas 
and Star Cinemas, to see about 80 
theatres in its club chain by the 
end of the year. these operating in 
major provincial places such as 
Birmingham, Manchester, Coven- 
try, Brighton, Hull, Huddersfield 
and Bradford after the London 
area coverage has been completed 
It’s reckoned that this “circuit” 
will be enough to absorb the pres- 
ent resources of product, though 
simultaneously a drive will be on 
to recruit ordinary corner-of-block 
cinemas into the club scheme. 





Rationale 





Here, the reasoning goes, and 
the future potentials cf the plan 
begin to reveal themselves more 
fully: why shouldn’t a theatre be 
run as now for the bulk of the 
time but in addition have club 
screenings on, say, Sunday night? 
Not only would such a policy bring 
in a full house at a dull time, Gala 
argues, but also it would help 
create a wider cinemagoing audi- 





|productions from 


ence by enticing many people to| 


the boxoffice who might not other- 
wise go near the joint 

Gala hopes to drum up its total 
of clubs to the hundreds mark, 
offering those exhibs who come in 
on a “part-time” basis not only a 


cut of the take, but also a club 
management service. The outfit 
talks of “creating a club atmos- 
phere” wherein devotees of The 
Cinema with a cap C may discuss 
the art form, and of bringing in 
big longhair names for lecture 
tours. And as a further induce- 
ment to the ordinary exhibitor, it 
holds out the further hope that 


the interest engendered in special- 
ist pix by the Sunday night screen- 
ings will lean to a demand for 
entries seasons of these films, 
adding that Gala itself is in a hot 


position to bargain for product 
thanks to the revenue the aggre- 
gate of $2.95 membership fees 
brings in 

So far, Gala’s pronouncements 


than once a week may prove im- 
possible. 

Reason is that the distributor 
organization, Kinematograph Rent- 
ers’ Society, has so far refused 
generally to countenance bookings 
under three days in length for 
any feature—so that exhibs link- 
ing up with the Gala Club seem 
to be denied the possibility of 
cutting into the playing time that 
must be allotted to their normal 
“commercial” film booking. 


British Exhibs’ 
Choice Curtailed 


London. 
In 1959, the number of feature 
films available to British exhibi- 
tors was almost exactly 100 less 
than five years before. Official sta- 





tistics prepared by the Board of 
Trade show that, last year, 433 
features in all were registered, 


while in 1954 the comparable fig- 
ure was 530. Decline was most 
marked in the number of films im- 
ported, (310 against 386), though 
the drop in the number of British 
144 in 1954 to 
123 last year was also heavy, con- 
sidering the relative volumes of 
production, 

In the intervening years, though, 
British pix kept to a pretty con- 
sistent numerical level, following 
a sharp drop to 122 in 1955. Total 
for 1956 went down to the lowest 
of the period, 110, with 1957 reg- 
istering an upswing to 129 and 
1958 coming up with 124. 

Foreign features 
1959 — inevitably meaning those 
from the U.S. in the main—to- 
talled 310, comparing with 386 in 
1954. Figures for the intervening 
years were: 359 in 1955, 375 in 
1956, 410 in 1957 and 390 in 1958, 

Short subjects have evidenced 
a tremendous decline in the peri- 
od reviewed, with a 1959 figure of 
465 contrasting with 704 in 1954. 
But again the British production 
of same has shown eonstancy to a 
large degree, with 300 regis- 
tered in '59 compar: :g with 301 in 
‘54. Low-time year was 1958, when 
only 229 were put on the books. 
Same year was the nadir for im- 
ported pix under 3,000 feet in 
length, with 406 being the total. 

The Board of Trade statistics 
referred to also give a “flashback” 
of 20 years to 1939. Then the total 
of films registered, meaning 
features, was 562, made up of 453 
foreign and 109 British Shorts 
came to 815 in all, 584 which 


registered in 


the 


all 
all 


of 


about “creating a new market” etc.,were foreign. 
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British Studio Facilities 








ARDMORE (Ireland)—3 Stages 


No. 1—100 ft. x 80 ft. 


No. 2—100 ft 
No. 3— 60 ft 
Tank—24 ft 


x 80 ft. 
x 50 ft. 
x 20 ft. x 9 ft. 


Rates: Stages 1 and 2, $2,800 per week. 
Stage 3, $1,400 per week. 


ABPC (Elstree)—6 Stages 


70 ft. 
100 ft. 
100 ft. 
100 ft. 
115 ft. 
73 ft. 
Rates: By negotiation. 


No. 1—100 ft. x 
No, 2—150 ft. x 
No. 3—150 ft. x 
No. 4—150 ft. x 
No. 5—140 ft. x 
No. 6—100 ft. x 


BEACONSFIELD—3 Stages 


No. 1—115 ft. x 55 ft 
No, 2— 24 ft. x 49 ft. 
No. 3— 80 ft 


Rates: On application. 


BRAY—2 Stages and House 


x 60 ft. 
<« 40 ft 
x 25 ft. (approx.) It’s the ground floor of a house 
facirg the river bank. 


No. 1— 90 ft 
No. 2— 48 ft 
House—100 ft 


x 50 ft. (In construction. Probably 
available mid-summer) 


Large lot and mobile generators available. 


Rates: On application to Michael Carreras, Hammer Films. 


BRIGHTON—2 Stages 


No. 1—62 ft. x 32 ft 
No. 2—42 ft. x 32 ft 


Rates: $1,400 per week for either stage. 


BUSHEY—2 Stages 


No. 1—66 ft 
No. 2—-35 ft 


x 20 ft 


of offices etc 


No. 1—$1,900 per week (daily rate pro rata) 
No. 2—$700 ver week (daily rate pro rate) 


x 33 ft. (Soundproofed) 
(Mute stage; being soundproofed) 
Rates: Including complete up-to-date technical equipment 


Salaries & Wages. Cost plus 12% 
Cost plus 10% 

For hire of equipment on daily or weekly schedule, rates 
on application. 


Properties 


MERTON PARK—3 Stages 
x 66 ft. 


No. 1—72 ft 


No. 2—65 ft. x 4 


No. 3—Insert stage, 25 ft 


etc 


5 ft. 


x 20 ft 


Rates: $252 per day shooting 
$126 per day building and striking 


Insert stage without equipment, $28 per day. 
MGM-BRITISH (Elstree)—7 Stages 


No. 1—11,520 sq. 
No. 2— 7,100 sq. 
No. 3-—18,820 sq. 
No. 4—11,250 sq 
No. 5— 7,100 sq. 


No. 6—11,500 sq. 
No. 7— 6,000 sq 


Rates: 7 cents per day per square foot of studio space, inclusive | 


fi. 
ft. 
ft. 
ft. 
ft. 
ft. 
ft 


of all facilities and equipment. 


NEW ELSTREE—6 Stages 


No. 1— 95 ft. x 50 it. 
No. 2— 50 ft. x 30 ft. 
No. 3— 50 ft. 30 ft 
No. 4—100 ft. x 44 ft. 
No. 5—100 ft. x 44 ft 
No. 6—120 ft. x 50 ft. 
Rates: No. 1—$2,240 per 
No. 2—$ 980 per 
No. 3—$ 980 per 
No. 4—$1,820 per 
No. 5—$1,820 per 
No. 6—$2,660 per 
Initial building work at 


on application. 


week 
week 
week 
week 
week 
week 


half total weekly rental. Other rates 


PINEWOOD—7 Stages 
110 ft. 
110 ft. 
110 ft. 
82 ft. 


No. 1—165 ft. x 
No, 2—165 ft. x 
No. 3—165 ft. x 
No. 4—110 ft. x 
No. 5—110 ft. x 
No. 6— 54 ft. x 
No. 7—- 57 ft. x 


Studie Lot. 72 acres, including concrete area of 40,000 sq. ft. 
New Music Recording Theatre (at Denham Studios) 

Dubbing Theatre with multiple track dubbing equipment 
long. Spans 216 ft. at “horizon” end, 102 ft 


Tank—194 ft 
eye-level 


82 


ft. 


50 ft. 
80 ft. 
Special Effects Stage—89 ft. x 80 ft 

Process Projection Tunnel—262 ft. x 32 ft. 





Look-Ahead: As In A Glass Darkly; 


British Producers Face Iffy Planning 


London, 

Film producers can be gabby 
characters. At the clink of a brandy 
glass they are prepared to chat at 
length about racehorses, the curse 
of television, Old Masters, new 
mistresses, the cost of living and 
how their current film is 
the public the old razzadaz and 
breaking every known record since 


Rin Tin Tin barked. 


But trv to persuade an indie pro- 
ducer to discuss his upcoming 


|}plans for the year and, with 
notable exceptions, he will clam 
up. There have been two recent 


| examples of 


important subjects 
being planned and announced. In 
both cases a rival setup has staged 
a free for all. Apart from that, 
there are the usual snags that 


| make setting up a picture a night- 


| mare, 


with more hazards than a 
trip to the moon. Getting stories 
in the face of fierce competition, 
breaking through the unavailabil- 


| itv of actors and directors, getting 


use 


the yarn scripted properly and, as 
always, grappling with the o'd, 
elusive unknown quantity, Money 
And this year, the Hollywood 
strike hes bridged 6,000 miles to 
provide fresn headaches. 

Looking through the feature on 
this topie written for VARIETY's 
last “International” Film Section 
is a salutary experience. It’s also 
a story of frustration and disap- 
pointment, with confident plans 
falling on their faces. A story of 
ideas shelved, stillborn or still 


| struggling to get off the ground. 





at 


It has a working depth of 314 ft. of water and 


holds approximately 34 million gallons of water. Center 


of tank contains a second, deeper tank 50 ft 


long, 16 ft. 


wide descending 8 ft., giving a working depth of 1144 ft. 


of water. Backing measures 260 ft. long x 60 ft. high. 


Rates: On application. 


SHEPPERTON—11 Stages 


No. 1—150 ft. x 
No. 2—150 ft. x 
No. 3—100 ft. x 
No. 4—100 ft. x 
No. 5— 73 ft. x 
No. 6— 72 ft. x 
No. 7— 72 ft. x 


No. 8—250 ft. x 
No 9— 72 ft. x 
No. 10— 80 ft. x 
No. 11— 70 ft. x 


120 
120 
120 
120 
44 
44 
94 
119 
103 
36 
40 


ft. 


ft. 
ft. 


ft. 
ft. 
ft. 
ft. 
ft. 
ft. 
ft. 
ft. 


Rates; On application. 


TWICKENHAM—3 Stages 
No. 1—116 ft. x 62 ft. 


No. 2— 50 ft 


x 40 ft. 


No. 3— 95 ft. x 60 ft. 


(silent stage) 
(scoring stage) 
(insert stage) 
(trick stage) 





What ever is happening to “H.M.S. 
Ulysses,” by the way? 

Still, 1960 again promises to be 
a fruitful year for British produc- 
tion, but bear in mind that “prom- 


ises” is the operative word be- 
cause, as of this writing, several 
plans have been in the melting 


pot pending a full settlement of 
the Hollywood strike situation 
Haven for Humor | 


Associated British, with release 
by Werner-Pathe, is all out to turn 
Elstree into Comedy Corner and 
make this Yock Year. Mario 
Zampi'’s “Bottoms Up,” starring 
tv’s “Professor” Jimmy Edwards, 
is a joke that sets the tone of 
A-B’s laughter program. It's pin- 
ning its faith for the laff stakes 
on two of tv’s hottest properties, 
Charlie Drake, who has just fin- 
ished “Sands of the Desert,” and 
Tony Hancock. The latter’s been 
wooed by pix for quite awhile. 
Now he’s got the right deal and 
the first of his yet untitled con- 
tract films will roll this year. 
Warner-Pathe will also be releas- 
ing Warner Bros.’ “The Sundown- 
ers,” directed by Fred Zinnemann 
and Sir Michael Balcon’s “The 
Long and the Short of the Tall.” 


This version of Willis Hall's click | 


play will have obvious stellar ap- 


peal in Laurence Harvey, Richard | 


Todd and Richard Harris. 

“Tne Long and the Short and 
the Tall” may not be Balcon’s sole 
contribution to the 1960 scene. He 
is considering and preparing, in 
association with Associated British 


Pictures, “Tamahine,” a comedy 
thriller called “If Chance a 
Stranger” and “White Witch of 


Rose Hall.” Any, but unlikely all, 
of these subjects may be added to 


the Balcon Films’ schedule for the | 


year. Hal Chester has another for 


Associated British, “His & Hers,” | 


starring Terry-Thomas, to follow 
his recently completed “School for 
Scoundrels,” also for A-B. 

M. J. Frankovich stresses that 
Columbia Pictures’ 1960 program 
is by no means rounded off, but 
already it has a brisk air of box- 


giving |} 


By DICK RICHARDS 


| office about it. At last, Carl Fore- 
man’s much heralded Open Road 
production, “The Guns of Nava- 
rone,” has opened fire in Greece. 
This $5.000,000 epic has Gregory 
Peck, Anthony Quinn, Anthony 
Quayle, David Niven and Stanley 
Baker for the marquees but it ran 
into early trouble when director 
Alexander MacKendrick had to 
quit through illness, to be re- 
placed by J. Lee Thompson. But, 
however long it takes to see 
through, “Guns” must be notched 
up as a major 1960 British entry. 
Sam Spiegel’s “Suddenly, Last 
Summer” is safely in the bag, and 
it's hoped his “Seven Pillars of 
Wisdom,” with David Lean direct- 
ing for Horizon, will get started 
this year. Columbia will also be 
handling Charles Schneer’s com- 
pleted “Gulliver’s Travels” and 
Schneer is pow planning “Mysteri- 
ous Island.” He is also readying a 


thriller called “Gentlemen of 
China.” Stanley Donen is also 
working on pix for Columbia. 


“Surprise Packet,” with Yul Bryn- 
ner and Mitzi Gaynor, is ready 
and he hopes then to do a thriller, 
“Man Running.” 

4 couple of indie producers who 
have confidence in 1960 are 
George Minter of Renown and 
James Carreras of Hammer Films. 
Minter has completed a trio of 
pix, “The Rough and the Smooth,” 
“Best Girl” and “Dentist in the 
Chair.” Latter title stars Kenneth 
Connor and Peggy Cummins and, 
| despite dentists hardly seeming a 


mirth topic, it’s tagged a .farce. 
Looking ahead, Minter has “Lib- 
eriy Man,” “Sextol” and “The 


Fifth Season of Love,” set in Thai- 
land, all ready for the go ahead. 


Offbeat’s Own Hammer | 
Yammer Films is a setup which 
has hit the golden b.o. jackpot 
with its permutations on horror, 
crime, science fiction and similar 
offbeat themes. Despite the in- 
creasing quality of its product 
(take “Yesterday’s Enemy,” for in- 
stance) Hammer sees no reason to 
stray far from its dollar lined 
policy. Carreras, 
namic chief, once said 
horror over a modest film: “I'm 
afraid we've made a goof. It’s 
turned out to be a first feature, 
and it's good!” Hammer is now 
concentrating on bigger and bet- 
ter pix and they proudly announce 
a 1960 program ot 10, which is 
quite something from a compara- 
tively small studio. 
| * Four of the films are completed 
|and due for release through Co- 


in mock 





new Sir Alec Guin- 
ness yarn, “Tunes of Glory,” for 
H.M. films. Edward Small & Victor 
Saville’s “Green Gage Summer” is 
also on the U.A. list. A snafu has 
cropped up over this one, how- 
ever, owing to the strike. Laurence 
Harvey is due to start up in June 
or July, following “Butterfield 8” 
and “Long and the Shert and the 
or July, following “Butterfieid 8” 
has thrown Harvey's plans and it 
is now doubtful whether “Green 
Gage Summer” will be started in 
time for it to be ready on schedule. 
U.A. will release John Bryan's 
Norman Wisdom comedy, “There 
Was a Crooked Man” and, on May 
2, Harry Danviger is due to start 
Agatha Christie’s “Spider’s Web” 
with Glynis Johns. A big Michael 
Anderson project which U.A. will 
be handling is “First Train to 
Babylon,” starring Gary Cooper 
and Rita Hayworth, timed to begin 
filming in the fall. David Rose and 
Edward Small also have a couple 
of yarns lined up for 1960 produc- 
tion, “Doetor Blood’s Coffin” and 
“Mary Had a Little...” 
Lion Gagging It ae ode 
Like Associated-British, British 
Lion is also turning to laughs for 
money. li starts the year with two 
Peter Sellers’ comedies, “Two Way 


notably the 


Stretch” and “The Catbird Seat.” 
With Sellers just about Britain's 
biggest film draw Lion-interna- 
tional (the overseas sales arm of 
British Lion) gets away to a fly- 
ing s.art. “Next to No Time,” with 
Kenneth More, “Left, Right and 


Centre,” “I'm All Right, Jack” and 
“Man in a Cocked Hat” (both with 
Sellers) are other fun films. In 
contract, there’s Michael Redgrave 
in “Behind the Mask,” a drama of 
a clash between surgeons, and 
“The Man Who Wouldn't Talk” 
with Anna Neag'e. One of the most 


| important films that Lion-Interna- 


Hammer's dy-| 


tional will be releasing this year 
is “The Angry Silence,” a trade 
union drama which has hed a rave 
press in Britain. It’s the first entry 
of a new formed company, Beaver 
Films, headed by Richard Atten- 
borough, Guy Green, and Bryan 
Forbes, and the film stars Atten- 
borough and Pier Angeli. Upcom- 
ing B.L. films are Michael Powells 
long delayed “Honeymoon,” intro- 
ducing Antonio, the Spanish 
hoofer, the Boulting Brothers’ new 
one, “The French Mistress,” with 
Cecil Parker and Ian Bannen, and 
“The Night We Got the Bird,” a 


| Rix-Conyers comedy. 


lumbia. These are “Hell Is a City,” | 


with Stanley Baker, “Never Take 
Candy From a Stranger,” a serious 
study of a sex pervert, “The Brides 
of Dracula” and “The Two Faces 
of Dr. Jekyll.” “The Hatchet 
Men,” aJso under Columbia's 
wing, is due to roll in May. Con- 
tinuing its profitable delving into 
shock tactics Hammer promises 
| “Blood River,” “The Full Treat- 
ment,” “The Inquisitor,” a jolly 
little number about the Spanish 
| Inquisition, “The Man With Two 
Shadows,” “The Black Hole of 
Calcutta” and, either late this year 
or early in 1961, a new color ver- 


sion of “The Phantom of the 
Opera.” 

What about Paramount? “The 
World of Suzie Wong,” despite a 


false start, will be available this 
year. But a Par spokesman told 
Variety: “We simply don't know 
| what Paramount films will be pro- 
duced in England. The decision 
| will have to come from H.Q.” 

United Artists will be handling 
ia number of indie films this year, 





Re-recording Theatre in construction. 


Rates: On application. 


WALTON-—6 Stages 


No. 1—120 ft. x 85 ft. 
No. 2— 82 ft. x 52 ft. 
No. 3—110 ft. x 60 ft. 
No. 4—120 ft. x 60 ft. 
No. 5— 60 ft. x 
No. 6—100 ft. x 


30 ft. (Model stage) 
60 ft. (Music recording, dubbing & 


effects stage) 
Rates: No. 1—$1,960 per week 
No. 2—$1,120 per week 
No. 3—$1,400 per week 
No. 4—$1,680 per week 
No. 5—$ 700 per week 
No. 6—$ 39 per hour. 


Other rates on application 
No. of Studios-—13 
No. of Stages—62 


Through  Lion-International 
Bryanston Films will have six pic- 
tures on view in 1960. These are 
“The Entertainer” with Sir Lau- 
rence Olivier and “Saturday Night, 
Sunday Night,” both for Wood- 
fall, “Cone of Silence,” “Light Up 
the Sky,” a comedy with Tommy 
Steele, Benny Hill and Ian Car- 
michael, “He Stole a Million,” 
which has been made by George 


| Brown for Fanfare and “The Big 


Day” for Independent Artists. 


Metro’s Case | 
Metro tends to rent out its 
MGM-Elstree studio and the enly 
firm Metro production so far 
planned is “Invasion Quartet,” due 
to start any time now, with Jay 
Lewis directing. A Metro spokes- 
man said: “Another one is up and 


|}coming but its fate depends en- 


| 


tirely on the strike situation.” 


| With “Swiss Family Robinson” in 


the editing stage, Walt Disney 
anticipates making three big budg- 
et, “British-stamped” films in 


|1960. First to get under way will 





be “Greyfriars Bobby,” a yarn 
about a Skye terrier. This will be 
filmed in Scotland, as was “Kid- 
napped,” Jules Verne’s “The Cast- 
aways” is to go into production in 
the near future and, later, Disney 
plans Kingsley’s “Westward Ho.” 

What of the Rank Organization? 
The Big Gong beats stimulating 
news, with films being distributed 
in over 60 world territories. 
“Flame Over India,” “Follow a 
Star,” “Conspiracy of Hearts” and 
the Royal Ballet film with Margot 
Fonteyn are typical of the prod- 
uct that is now beginning its 1960 
international career. And what's to 
come? Certainly another Norman 
Wisdom comedy, tentatively called 
“The Bulldog Breed” and made by 
Hugh Stewart and Robert Asher, 
who have also come up with a 

(Continued on page 50) 
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aving Endured Three Years of TY, | 


Australia’s Film Execs Sanguine 





By NORMAN B. RYDGE * a 


(Chairman and Managing Director, 
Greater Union Theatres Pty., Ltd.) 
Sydney. 

The hazards of our Australian 
industry were never greater but 
our hopes for the future were 
never brighter! I write at the end 
of our third year under television. 

On the one hand we face the 
threat of 45 more applications for 
transmission licenses whilst on the 
other we are heartened by posi- 
tive signs of a reawakening de- 
sire by the public to seek out top- 
flight admission films. 

It is always true that a firstclass 
never lacks an audience 
Persuading an average audience to 
make the trip to the boxoffice is 
just a iittle harder, but by no 
means beyond the power of the 
true salesman. 

What more encouraging signs 
could one wish for than to see a 
picture like “Around the World in 
80 Days” sailing into its third con- 
secutive vear in Sydney, and “Ten 
Commandments” in many situa- 
selling tickets in excess of 
the local population. 

Surely this is irrefutable evi- 
dence to prove that the cinema 
boxoffice will offer big- 
ger returns for the iopfiight pro- 
ducer than he can ever hope to 
gain through any other medium. 

My own Greater Union Group, 
as major theatre circuit operators 
and film distributors, has con- 
sistenily set itself out to be first 
last and always a sales force for 


show 


tions 


always 


the moiion picture industry in 
Australia. 
Our entire thinking is con- 


ditioned to the one objective of 
achieving maximum sales and wel- 
coming every film as a brand-new 
possibility for devising more effec- 
tive methods of merchandising. 

Our policy for the coming year 
is “Specialized Selling” tailored 
to meet the trends of the times and 
to top every challenge from any 
competitive force. 


Rebuilding B.O. ] 

We have taken stock of ourselves 
and set out to rebuild patronage. 
At this moment Greater Union is 
committed to substantial expendi- 
tures for remodelling and improv- 
ing kev city theatres. Our aim is 
to offer service and comfort that 
will encourage lost audiences to 
turn aside from television and re- 
turn to the plus values of modern 
cinema entertainment. 

We are optimistic enough to be- 
lieve that these critical times will 
prove an ultimate blessing for the 
motion picture industry and pave 
the way to a future more sound 


and secure than it has ever known | 


before. 

It is surprising to look back 
upon so many traditions and cus- 
toms and methods which had be- 
come outmoded but which we per- 
sisted with because we were smug- 
ly satisfied that these represented 
the perfection of show business. 
Today there can be no longer 
doubt in anybody's mind that new 
conceptions, new methods, new 
ideas, and above ali, new enthu- 
siam will put our industry on the 
road back to its former eminence. 

In this country, exhibitors and 
distributors must of course look 
to overseas producers for the new 
stvle merchandise with 
mount an all-out offensive for big- 
ger boxoffice returns. But we on 
this side of the world believe we 
are in a position to guarantee that 
nothing wiil be left undone to get 
the absolute maximum earnings 
for every producer who comes up 
with quality product. 

For my company’s part, we have 
a slogan which steered us out of 
the terrible depression days and 
which is still as true today as it 
was then. It reads: 

“Whoever is satisfied with 
what he does has reached his 
culmuuating point he 
will progress no more. Man's 
destiny is to be not dissatis- 
fied, but forever unsatisfied.” 


which to! 


A Real Blackout 


London. 


Actor Basil Lord recalls the 
world’s most incredible stage- 
fright. A Shakespearian com- 
pany was touring the North of 
England No. 2 houses with 
“Hamlet.” 

One night there came an 
agonized silence on _ stage 
The voice of the prompter was 
heard to hiss despairingly: 
“... Or not to be!” 





<a 
T | ISI B 
(Still) B it 
By ERNIE PLAYER 
London. 

There's not even the doubtful 
consolation of “it can’t get worse” 
| when the film industry in Britain 
| glances at the television situation 
| —then averts its eves and shud- 
| ders. Maybe, with over 10,000,000 
| combined radio and video receiv- 
ing licenses now being renewed 
}each year, the saturation point of 
|set sales looks nearly nadir. But 
revise that mirage, boy. There are 
| promises of further development 
| that do not enchant the vendors 
lof celluloid. 

Set sales, with their cash-pre- 
emption threat as one of the price 
| dangers anyway, aren't likely to 
|}d@windle dramatically to a mere 
| replacement level for more than 
ja short time. Britain is undoubt- 
| ediy going to switch in due course 
|from its present 405-line to 625- 
| line transmission, which means a 








| fresh new-set market created. A 
| third transmission channel is a 

distinct possibility too, albeit not 
j until 1964, when the Television 


Act comes up for renewal. or after 
Color? Another card, however dis- 
tant at the moment, up tv’s sleeve 
|to keep sales and interest high 
Britain now addition to 
ithe virtual nationwide coverace 
| offered by BBC-TV, 10 transmit- 
ting stations in the commercial 
| network, meaning that reception’s 
available to nine out of every 10 
people in the UK. Something like 
; 29,000,000 actually pick it up. 
| Average size of audience watching 
| commercial programs in the eve- 
| ning is around 12,000,000. By the 
|time the West of England trans- 
mitter is operating ‘around mid- 
1961) and a couple of smaller 
areas such as Solway Firth are in 
the range of commercial’s beams 
there will be very little of the land 
| outside the reach of the electronic 
| theatre, vaude show. school pro- 
| gram, opinion platform, Suy Spotto 
and Live campaign, et al. 
| Audience figures for individual 
television programs continue to 
| rise. 


Alberta’s Censorship | 


las, In 

















Edmonton, Alta. 
Three of the 1,044 feature films 
jsubmitted for approval in 1959 
| were banned by the Alberta mo- 
tion picture censor board. 

They were “Adam and Eve,” a 
Mexican production; “The Last 
Mile,” made in the United States, 
jand “The Bloody Brood,” a Cana- 
}dian film. “Room at the Top,” a 
|British film, was also banned but 





later was released after the ban 
|had been appealed. 
“The Last Mile” was rejected 


|because of its “unrelieved de- 
|spair,”” mental torture and exces- 
jsive brutality,” said Col. P. J. A 
| Fleming, chief censor. 

Describing “The Bloody Brood 
|\Fleming said it had “culled and 


|}dredged te worst ingredients of 
ithe many extent ‘beat generation’ 


| pictures, paavied with the usual as- 


jsortment of moronic poseurs, 
|bizarre free verse and off-beat 
| jazz.” 
He termed it “shocking in 
theme, content and treatment.” 
Of “Adam and Eve,” he said 
“In the guise of a Biblical story 


c ‘ 


full advantage of a_ speculat 
theme has been taken to display 


ive 


Inudity and undue exposure.” 








Itty Planning 


Continued from pase 4 jae 


—— 
Terry - Thomas comedy called 
“Make Mine Mink.” There'll be an- 
other in the “Doctor” series, “Doc- 
tor In Love,” made by Betty Box 
and Ralph Thomas, who will also | 
film “The Night Runners of Ben 

gal” later in the year. “The Singer 

Not the Song” is currently being 
shot at Pinewood with Dirk Bo- 


garde and Mylene Demongeot. 

Rank Film 
tors will be handling the first pro- 
Allied Film Makers, 
of Gentlemen,” a 
wkins-Nigel Patrick-Rich- 
and 


Overseas 


duction of 
“The League 
Jack Ha 
ard Attenbcrough 
“Never Let Go” for Julian Wintle- 
Leslie Parkyn with 
Richard Todd and 
Pete! 
looks 





starrer, 


productions, 

the 
Sellers 
to 


energetic 
Anglo- 
RFD for 


everpresent 
Amalgamated 


overseas distribution of several of 
its pictures. Among these are a 
new horror film, “Peeping Tom 


“The Concrete Jungle,” “Circus of 
and 
ase Turn Over 
raising “Carry On” series. Magic 
Films’ “The Savage Innocents,” 
with Anthony Quinn, will also be 


Horrors,” such comedies 


“Ple 


as 
” 


and the yvock- 


released in certain areas by RFD 
Much of Sydney Box Associates 
films come under the Rank ban- 
ner The Box output for 1960 


includes the Jayne Mansfield film, 
“The Challenge” and “Piccadilly 
Third Step,” which is nearly com- 
pleted. One of the most ambitious 
1960 ventures of Peter Rogers 
who is also topper of Sydney Box 


Associates will be “Dawn of 
D-Day) This will be the most ex- 
pensive film ever attempted by 


Anglo-Amalgamated, with a budget 
of over $1,400,000. Anglo-Amalga- 
mated will also distribute “Konga,” 
a Herman Cohen production now 
being I Park. 


shot at Merton 
Donen, Pailos, Et al 


Stanley Donen's production of 


“The Grass Is Greener,’ for Uni- 
versal, is a comedy that has mar- 
quee potential, with Robert 
Mitchum, Cary Grant, Deborah 
Kerr and Jean Simmons, while 
Eros will be handling another top- 
flight starstudded film in War- 


“The Trials of Oscar Wilde.’ 
with Peter Finch as Wilde and 
James Mason, Yvonne Mitchell 
and Nigel Patrick. This one has 
sparked off a piquant situation 
which looks likely to end in legal 
squabbles. For Vantage Films has 
also started on the same subject. 
With Gregory Ratoff directing, 
“Oscar Wilde” will have Robert 
Morley in the name role and also 
Phyllis Calvert, Dennis Price and 
Sir Ralph Richardson 
Steve Pallos, managing 
of Britainia, has three lined up 
for his 1960 program. He's just 
finished “Citv of the Dead” with 
Betta St. John, and “Fox in Cairo” 
and “Hands of Orlac” to be filmed 
it Shepperton are the other two. 
Regal Films have a trio of Tem- 
pean films availavie, “Jack the 
Ripper,” “The Flesh and_ the 
Fiends” and “The Siege of Sidney 
Street,” which has just been fin- 
ished at Ardmore studios in Eire 
and another that will be shot in 
1960 is a Regency period yarn 
called “Hell Fire Chib.” 
Everest-Hali productions is to 
film “The Reason Why,” largely in 
Yugo-Slavia, this vear. The story 
behinc “The Charge of the Light 
Brigade” from a screenplay by 
Terence Rattigan, not vet com- 
pleted. Herbert Wilcox visualizes 
this an all star film and 
wooing only big names. With 
much preparation ahead he cannot 


wick's 


director 


as 
so 


hope to start much before the 
late fall. But indie producers 
Harry and Edward Danziger will 
soon be finishing their current 
offering, “Fate Takes a Hand.” 
Here, then, are the plans of 
British film makers for 1960. The 
only certain thing is that some of 


these plans will never jell. That's 


Distribu- | 





film biz. 
Short Career 
London 
The late Robb Wilton’s fa- 


vorite gag was about the agent 
who went up to an out-of-work 
comedian and said: “George. 
I want you for a minute.” 


| The comic turned round 
wearily and said: “Foresooth, 
are they booking us by the 


i minute, now?” 


The British ‘Mr. Dubious’ 


For the 
the Palace Theatre and ran 
The theatre sold out for many 
ol ts engagemel 
exnibitor who was anxious 
tickets. He appealed to me 
two house seats 


After 
what he thought of 
film but it would 


he 
if } 


never do any 


to see-the film, 
personally and I managed to get him 


London showing of the original “Ben-Hur” we rented 
the film on a two-a-day exclusive policy. 
months. 


t, I was in London and there was a provincial 


In about the third month 


but unable to secure 


rformance I stopped him in the lobby and asked him 
the film. He said that he thought it was a good 
business in England. 


Arthur M. Loew 




















past so than in~previous 
years—European film makers have 
found it sledding to earn 
substantia} coin in .the Anited 


States, and have been rather bitter 


year or 


tougn 


about it. Some have appreciated 


that the language barrier may have 
been a handicap but others have 
insisted that nore likely, the: 
were victims of a squeeze by the 
native Hollywood producers wht 
wanted the market to themselves 
That attitude has undergone ; 
radical change in the past few 
months, particularly in view of the 


widespread success of a variety of 


foreign-language films from 
France, Italy, Germany, Sweden, 
etc. It has given new hope to the 
filmmakers in Europe, and those 
who are conscious of the language 
barrier feel that this could be 


surmounted by filming on a part- 
nership’ Basis with a British com- 
pany. 


a ~ Advantages Ese 


Looked at from a variety of 





angles, coproduction is an attrac- 
tive, economical proposition par- 
ticularly if both partners qualify 
for film aid in their respective 
countries. Almost without excep- 
tion, all European governments 
have recognized in recent years 
that filmmaking is a speculative 
and hazardous undertaking which 
needs statutory encouragement 
and financial aid of one kind or 
anothe and that is the general 
ule throughe most of Europe. | 

Fran ind Italy each have made 
some 400 ¢ oduction features in| 
the past twelve years and have 
found the practice a great stimu- 
lant to economic production. Costs 
are shared and markets are divided 
according to the stake made by 
the respective partners. As a gen- 
eral rule each partner grabs his 
native territo and with it reaps 
the benefit of the film aid conces- 
sion, 

In Britain, under the new law, 
the British company would alse 
collect the f f aid entitlement 
just as if the pic had been wholly 


made in the UK. This will apply 
equally if the film is made in a 
Continental studio provided always 
the other conditions 
nment and the in- 
are observed in 





of course, that 


which tne 





Love 


dustry will impose 

every detail. It has, however, al- 

ready been made a condition that 

the film aid entitlement is some- 

thing that benefits the British ex- 

clusively and cannot be shared 

with the other country 

| Unions’ Cautious Stance | 
Although there are apparent 


benefits to producers, particularly 
in developing local talent abroad, 
the unions are adopting an ex- 
tremely cautious attitude. For the 
time being, at any rate, they are 
prepared to go along with the pro- 
ducers to see how it works out 
but they made their position clear 
when the legislation was going 
through Parliament. If there is to 
coproduction, the unions say 
addition to the nor- 
mal output of British studios; and 
if in consequence there is an in- 
creased volume of British films for 
quota purposes, then the exhibitors 
quota for first features must be 
raised accordingly from its present 


be 
it must be in 


level of 30 Of more immediate 
concern to them however, is the 
employment position of their mem- 
bers. If coproduction results in 
more work I6 technicians, Car- 
penters, electricians, etc. then that 
will be just fine with the unions 
If on the othe hand they find 
the reverse tc be the case then 
they will very quickly step in to 
demand saleguardads. 


One of the suggestions made by 
the their representation 
to the ent is that 
ductions be on a “paired” 
basis so that one film could be, say, 
70% British and 30° foreign 
while the second would be 70% 
foreign and 30°%¢ British. The pro 


unions 1n 
Governn 
should 


copro- | 
j ter 


> British Going ‘Coproduction’ 


—— €ontinued from page 47 








ducers, on the other hand, believe 
that such pairing would (severely 
handicap the development of co- 
production, and they favor a’ more 
flexible system of -overall ‘balanc- 
ing on an annual basis. ~, 

The British industry believes 
that the first successful coproduc- 
tion agreements will be made with 
France, Italy, and Germany: oddly 
enough, all members of the Com- 
mon Market. On a lesser scale 
they also foresee the prospect of 
deals with Poland and Yugoslavia 
and eventually with the Outer 
Seven countries, notably those in 
Scandinavia. 

By this enactment, Britain now 
enters the new community of in- 
ternational filmmakers. It is an im- 
portant and timely development. 
Shrinking domestic markets, the 
heavy incidence of taxation and 
the startling growth of television 
have combined to make production 
a hazardous and tricky undertak- 
ing. It is an ironical commentary 
that, while the boff pics are mak- 
ing more money now than ever 
before, the failures and the near- 
misses are losing far more. The 
producer who can divide the load, 
whether he be in London, Paris, 
Rome, Munich, Berlin or Hamburg, 
has a greater chance of economic 
survival. 


British Com’] ATY’s 
Editorial Advisory 
Setup, Just Like U.S. 


London 

Appointment of Arthur Chris- 
tiansen, ex-editor of the powerful 
national newspaper Daily Express, 
to the post of editorial adviser of 
Associated Television doesmt pre- 
sage at the moment any radical 
change in program pattern for the 
commercial web serving the Mid- 
lands weekdays and the London 
area weekends. Christiansen takes 
up his position, a newly-created 
one, on April 25. 

Appointment, announced at a 
press conference Tuesday (1) by 
ATV topper Val Parnell, caused 
some grins among newspapermen 
inasmuch as the Daily Express, 
from the editorship of which 
Christiansen recently retired after 
some 22 years, has consistently fol- 
lowed an anti-commercial tv pol- 
icy and inasmuch as “editorial ad- 
viser” Christiansen confessed that 
“I am a tv apprentice” and “I 
want to learn about this medium 
of communication and entertain- 
ment from the ground floor to the 
top of the aerial.” ~ 

Christiansen told Variety that, 
although he couldn't define his 
sphere of influence precisely, he'd 
like to see topical programs made 
vital and lively enough to “in- 
crease the dosage.” He wasn't ad- 
verse to the notion of handling and 
appearing in a kind of newspaper 
of the air. 

















| Lopert to Market 12 








Lopert Films plans distribution 
of at least 12 new films in this 
market in the next 12 months, Ilya 
Lopert, prexy, has revealed. 

Included in the list is a new 
Brigitte Bardot pic, “The Female,” 
in which the distrib made changes 
in order not to arouse condemna- 
tion by the Legion of Decency. 
Upcoming slate’ also includes a 
pair of horror films, the Japanese- 
made “The Split” and the Italian 
“The Dancer and The Vampire.” 
This is the first time Lopert has 
ever taken on such bréad-and-but- 
items. 

Also on the Lopert sked is the 
U.S. indie films, “The Proper 
limes,” a new Guinness film, and 
Duvivier’s “Marie Octobre.” 
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Yes, BOAC loves the Rolls-Royce engines in the new 707 Intercontinental jets. And so do 
globe-trotting show people! They can appreciate the advantage of making a London opening 
night in just 6 hrs. 20 mins. of silent, vibrationless, jet flight - fastest of the 707’s! For that 
matter, it’s easy as B.O.A.C. to reach all the film capitals of the world, in 51 countries, on all 


six continents. The whole world’s your “location” via B.O.A.C. First 707 flight real soon. 


But plan early. There may be S.R.O.! BOOK BOAC, 2 
British Overseas Airways Corporation, World Leader in BO A. [oous-aored | / 
Jet Travel, through your Travel Agent or BOAC office! y U 
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Coming Along 


HONEYMOON THE RISK 

TWO-WAY STRETCH THE ANGRY SILENCE 

CHAIN REACTION GYPSUM FLOWER 

THE FRENCH MISTRESS THE PURE HELL OF ST. TRINIANS 


In association with fe | Bryanston Films 


CONE OF SILENCE 
SATURDAY NIGHT/SUNDAY MORNING 





LIGHT UP THE SKY 

Awaiting Release DISTRIBUTOR 
VM ALL RIGHT JACK LION INTERNATIONAL FILMS OF NEW YORK 
MAN IN A COCKED HAT SHOW CORPORATION OF AMERICA 
VIRGIN ISLAND FILMS AROUND THE WORLD 
BEHIND THE MASK SHOW CORPORATION OF AMERICA 
NEXT TO NO TIME SHOW CORPORATION OF AMERICA 
THE MAN WHO WOULDN'T TALK snow corporation of AMERICA 
BLITZKRIEG ' CONTINENTAL DISTRIBUTING 
BREAKOUT CONTINENTAL DISTRIBUTING 
LEFT, RIGHT AND CENTRE BENTLEY FILMS 


In association with | je | Bryanston Films 


THE ENTERTAINER CONTINENTAL DISTRIBUTING 
THE BATTLE OF THE SEXES CONTINENTAL DISTRIBUTING 


London Address: Broadwick House, Broadwick Street, London, W.1 
Telephone No: GER 0224 Cable Address: Lionint, London 


LION INTERNATIONAL FILMS 6 LonDon 


American Representative: ver Michael B. Bromhead, Esq., Suite 2010, 1501 Broadway, New York 36 
Telephone No: Lackawanna 4-3351 Cable Address: Lionfilm, New York 
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THE PIVOTAL POINTS OF THE 
TECHNICOLOR ORGANISATION 
IN THE EASTERN HEMISPHERE 
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TECHNICOLOR 


6 
Fines 
i 


camera service and processing facilities. Film companies in every country can have complete confidence 
that their every requirement, whether large or sma'l, COLOUR or BLACK and WHITE will be met with 
the same courteous service, reliability and efficiency that has made TECHNICOLOR synonymous with 
box-office success. 


TECHNICGLOR LIMITED TECHNICOLOR ITALIANA 
LONDON ROMA 
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NORTH WEST FRONTIER 


~ Starring Kenneth More, Lauren Bacall and Herbert Lom, 
this Marcel Hellman production directed by J. Lee Thompson 
in CinemaScope and Eastman Colour is set against 
the immense canvas of rebellion-torn India at the turn 
of the century. With spectacle as colourful and adventure 
as thrilling as only history can tell, here is one of the 
most action-packed films of the year—a masterpiece 
of screen entertainment. 


( Distributed in the U.S.A. by Twentieth Century-Fox with the title 
" Flame over India’ .) 
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CONSPIRACY OF HEARTS 


Starring Lilli Palmer, Sylvia Syms and Yvonne Mitchell, 
Ronald Lewis, Albert Lieven and Peter Arne, 
this Betty Box—Ralph Thomas production has been hailed 
as one of the most dramatic and suspenseful war stories ’ 
yet filmed. How a group of Nuns help Jewish childrea 
to escape from a German-controlled transit camp 
= in Italy is told with strength and sincere feeling 
‘i resulting in what the critics have called 
ae a picture of rare emotional impact. 


‘3 ( Distributed in the U.S.A. by Paramount Film Distributing Corporation) 
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Starring Britain’s Prima Ballerina Dame Margot Fonteya \ © 
with Michael Somes and Members of Covent Garden’s 
Internationally-famous Corps de Ballet, in Swan Lake, 

Act II, Firebird and Ondine, this superb spectacle, 

filmed in Eastman Colour by Dr. Paul Czinner, brings to 
Cinema audiences a feast of beauty and action and 

records for posterity one of the miracles of the theatre, 

the dancing of a great artiste. 





THE RANK ORGANISATION OF BRITAIN 
acknowledges the applause 
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J- ARTHUR RANK OVERSEAS FILM DISTRIBUTORS LIMITED, t27 WARDOUR STREET, LONDON, W.8 
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GEORGE MINTER presents QUALITY 


ENTERTAINMENT FOR AMERICA 


and THE WORLD / 
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LEA 
international 


de luxe 


EXPLOITATION # 
HITS 





DIRECTED oy 
ROBERT 
SIODMAK 





‘i HIS COULD BE YOUR 7EEWACE Us 


HY & 
World distribution fs \3 Al GI IRI 
RENOWN ia we 













BEAT Living 
Pictures < about. DAVID i KIcKsy 
Hh | aml ARRAR 
fing ERIN Ade ON NOELLE ADAM 


CHRISTOPHER LEE 


ADAM FAITH 
introducing GILLIAN HILLS 


Limited ooo oe 
54-58 WARDOUR STREET, on Ent 
LONDON, W.1., ENGLAND : 


Telephone: GERRARD 5701-5 
ables: RENOWNPIC, LESQUARE, LONDON 






* am Produced by GEORGE WILLOUGHBY 
POWERFUL DRAMA OF THE ‘BEAT’ GENERATION 
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WORRIED ABOUT STUDIOS ? 


PLEASE DON'T EAT THE DAISIES. 
ASK ANY GIRL. 
AND SHE'LL SAY 


M.G.-G.. M’s LONDON STUDIOS 


ARE THE MOST! 


BEN HUR EAR 























BENEFIT ITEM L. ~- 4 = ~— — 
complete lab. processing service in studio yes no no ne 
tanks on four sound stages yes no ne yes 

essential | portable 2-way moviola projector yes no ne nO 
magnetic heads on synchronisers for tracklaying yes ne no ne 

facilities | complete nursery (plant) service in studie yes RO ne ne 
american blimpless projectors for multiple use yes ne ne ne 
travelling matte system yes yes ne ne 
split-beam camera yes yes ne re 
wooden set pieces in stock 100% 75% 10% 80% 
plaster set pieces in stock 100% 80% 50% 50% 
(assessed on a basis of M.G.M.'s stock being 100%) 

financial | block labour charges ne yes yes yes 

(at M.G.M. you pay only for the construction labour 

you need) 
surcharge for material ne yes yes yes 
management fee ne yes no no 














ELSfREE 2000 


MATTHEW RAYMOND F.C.A. 
MANAGING DIRECTOR 
M.G.M. LONDON STUDIOS 
BOREHAM WOOD, HERTS. 
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“Tommy 





THE TOrEADGR 


TOMMY STEELE and JANET MUNRO 
with. SIDNEY JAMES 


Director JOHN PAODY CARSTAIRS 
Producer GEORGE BROWN 


FOLLOW 
THAT 
HORSE 


u.% Starring 
Be DAVID TOMLINSON 
\ CECIL PARKER 
and RICHARD WATTIS 
and introducing 
MARY PEACH 


Director ALAN BROMLY 
Producer THOMAS CLYDE 













Cchool 
for Scoundrele. 





IAN CARMICHAEL - TERRY-THOMAS 
JANETTE SCOTT and ALISTAIR SIM 


Director ROBERT HAMER 


Producer HAL E. CHESTER - 








uv 
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% 
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& 
A MEMBER OF THE f ef 
ASSOCIATED BRITISH  f ‘ 
GROUP OF COMPANIES F 


CHARLIE DRAKE in 


SINS ipo) 3 
THE DESERT 


‘Scarring PETER ARNE 


with SARAH BRANCH — BETH ROGAN 


RAYMOND HUNTLEY 
?roducer GORDON L.'T. SCOTT 
Director JOHN PADDY CARSTAIRS 


A MARIO ZAMPI PRODUCTION 
FOR ASSOCIATED BRITISH 


arriog JIMMY EDWARDS 
and featuring ARTHUR HOWARD ° 
MARTITA HUNT - SYDNEY TAFLER 
and RAYMOND HUNTLEY 


Produced and Directed by MARIO ZAMPI 
Assoc ate Producer GIULIO ZAMPI 
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AN 
HONOURABLE 





Starring 


NORMAN WOOLAND 
MARGARETTA SCOTT 


and LISA DANIELY 
Director GODFREY GRAYSON 
Producers THE DANZIGERS 


Excluding North American 
Continent 








& 
x 
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2 DEAN STREET - LONDON W.1.- ENGLAND 
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PETER ROGERS ANNOUNCES 


TOP PRODUCT FROM THE 


SYDNEY BOX GROUP 


OF COMPANIES 


FROM SYDNEY BOX ASSOCIATES LIMITED 


HARDY KRUGER STANLEY BAKER - J 
MICHELINE PRESLE CHANCE MEETING 


RICHARD ATTENBOROUGH PIER ANGELI 
JOHN GREGSON EVA BARTOK and "S.O.S. PACIFIC” 
EDDIE CONSTANTINE 


TERENCE MORGAN  YOKO TANI MAI ZETTERLING 
WILLIAM HARTNELL JOHN CRAWFORD “PICCADILLY THIRD STOP” 


FROM ALLIANCE FILM DISTRIBUTORS LIMITED 


JAYNE MANSFIELD ANTHONY QUAYLE CARLMOHNER “THE CHALLENGE” 
TERENCE MORGAN HAZEL COURT and ROBERT BEATTY “THE SHAKEDOWN” 
DONALD SINDEN PEGGY CUMMINS “YOUR MONEY OR YOUR WIFE” 
RUTH DUNNING MAX BUTTERFIELD “AND WOMEN SHALL WEEP” 
PATRICIA DAINTON CONRAD PHILLIPS MADGE RYAN “WITNESS IN THE DARK” 


CHARLES FARRELL AVICE LANDON WALLAS EATON “OPERATION CUPID” 


RICHARD MURDOCH WILLIAM KENDALL ” 
MAYA KOUMANI WILLIAM HARTNELL “STRICTLY CONFIDENTIAL 


FROM WELBECK FILM DISTRIBUTORS LIMITED 
BRIAN RIX and CECIL PARKER “THE NIGHT WE DROPPED A CLANGER” 


ALFRED MARKS PATRICIA BREDIN SIDNEY JAMES " 
DORA BRYAN DICK BENTLEY REGINALD BECKWITH “DESERT MICE 
IRENE HANDL 


THOMAS MITCHELL PAULINE HAHN JOAN MILLER “TOO YOUNG TO LOVE” 


JOHN GREGSON MAI ZETTERLING JOHN IRELAND _,, ) 
MICHAEL DENISON TONY WRIGHT FACES IN THE DARK 


RICHARD GREENE EVA BARTOK and MARIUS GORING “BEYOND THE CURTAIN” 
JOHN BOWN ROSEMARY ANDERSON MARKDIGNAM “CONSCIENCE BAY” 


Distribution Enquiries To 


WILLIAM V. GELL PETER ROGERS 
138 Wardour Street aid Pinewood Studios 
London, W.1. England Iver Heath 


Buckinghamshire, England 
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) 
The home of restaurants of international bY } f { 
I 
repute—le Chateaubriand, known and honoured by rf 1| a { ; 
gourmets everywhere—the Candle Light ae "1 [ (I , 7 
Room, where guests dine and dance by enchanting “tl aA fl '] : : 
hr, ep 
Candlelight—the Beachcomber, London’s " “4 1’ f i } t f 1 
ATT WE sty < ee 1 > 
most exotic restaurant. The May ry Te) Th 


Fair Bar is justly described as “the most | - bh bist | 


fabulous bar in the world”’. 


— SS, 












- > 


Reservations: MAYfair 7777 








PPS. f One of the most fashionable hotels on the Cote 


d’Azur and the favourite rendezvous of distinguished 





personalities. Opposite the Casino and 


overlooking the harbour, the Metropole 





is renowned for its superb cuisine, excellent 


asus Zs =F wines and incomparable service. There is a 
+ ; % . 


mera 
a 
ab Be 


4 tem) 


delightful swimming pool and the Bar Monaco is one 


of the finest on the Riviera. 


Reservations: Monaco 01744 
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$ ROMULUS FILMS takes pride in the fact that 


There's Always 





For great acting.. 


SIMONE SIGNORET 





(Best Actress, 1959) 





For great writing... 


NEIL PATERSON 


(Best Screenplay, 1959) 





Congratulations to Miss Signoret and Mr. Paterson 
for their deserved Academy Awards 





NEXT ROMULUS FILMS PRODUCTION: 
The Joseph Kassel bestseller “THE LION” § 
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R. 1. FILMS, LIMITED 


A Division of 


ROBIN INTERNATIONAL (LONDON) LIMITED 


Address: 33 Davies Street, 
Mayfair, London, W.1. Cable Address: NIKREIS Londen 


Telephone: Grosvenor 5378 Telex No.: 23304 

















BRITAIN’S 
TOP 
TWO 


WALTON STUDIOS— enetano’s otpest AND LARGEST INDEPENDENT 
STUDIO-AND NOW-—EUROPE’S NEWEST AND BEST 
MUSIC RECORDING STAGE (RCA SYSTEM) 


ECONOMY-—EFFICIENCY—ENTHUSIASM 


—_—__— 


SAPPHIRE FILMS — tre company with THE T.Vv.“KNOW HOW” AND 


MAKERS—AT WALTON—OF ROBIN HOOD, THE FOUR 
JUST MEN, SIR LANCELOT AND OTHER TOP SERIES. 


FOR ALL YOUR ENQUIRIES | 


STUDIO SERVICE — T.V. FILM-MAKING — CO-PRODUCTION ON FEATURES 
WRITE: J. K. MORRIS, WALTON STUDIOS LTD., WALTON-ON-THAMES, ENGLAND 
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A Laughter Riot All Over the World! 


A PETER ROGERS PRODUCTION 


CARRY on NURSE 


TOPS THE INTERNATIONAL POLLS 


as the 


BIGGEST BOX-OFFICE MONEY MAKER 


and 


MOST POPULAR PICTURE OF THE YEAR 
IN BRITAIN 


“says “MOTION PICTURE HERALD” | 
says "BOX OFFICE” 
~ says “MOTION PICTURE EXHIBITOR” 

| pee “Kinematograph Weekly” 


NAT COHEN STUART LEVY 
ANGLO AMALGAMATED FILM DISTRIBUTORS LID. 


HAMMER HOUSE, 113-117 WARDOUR STREET, LONDON, W.!. Telephone: GERRARD 0941-7 
CABLES: ANGLOPRO- LONDON 























U. S. Representative: RICHARD GORDON, GORDON FILMS, Inc. 
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JAPAN 


The SHOCHIKU COMPANY, LIMITED 
have entrusted to Gala their 
exclusive representation in East 
and West Europe—the United Kingdom 
and the British Commonwealth. 


GALA FILM DISTRIBUTORS LTD. - GALA HOUSE - 15-17 OLD COMPTON ST.. LONDON, W.1 - AND PARIS - NEW YORK - TOKYO 


B COVERS THE 


THE PREMIERE EXHIBITORS AND 
DISTRIBUTORS OF FOREIGN PRODUCT 
IN THE UNITED KINGDOM, EUROPE 
AND BRITISH COMMONWEALTH 


Finally, fulfilling the promise of the company’ 
slogan, “‘WE COVER THE WORLD,” Gala has now 
represented in ite release schedule product from 
all major film producing countries. 





GERMANY 
Kenneth Rive and Ben Rose are 
exclusive representatives of the 
UFA-Intermational in Great Britain 
and the Commonwealth. 
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BEN ROSE 


USA 


Gala are associated in the U.S.A. with 
Trans-Lux Distributing Corporation, 
and represented by Mr. Richard 
Gordon of 120 West 57th Street, 
Mew York 19, N.Y. 













BILL BOXER 









SOUTH AFRICA 
Through William Boxer, Managing 
Director of Empire Films S.A. 
(Pty) Ltd., all Gala product is 
played throughout this vast growing 
organisation. 








VERNON HOUSE 
40 SHAFTESBURY 
AVENUE, W.I. 
LONDON 


ORB 


INTERNATIONAL LIMITED 


— present — 


THE INTERNATIONALLY SUCCESSFUL 


PHONE — 


GERRARD 8282 


CABLE — 


ORBILM LONDON 








NUDIST PARADISE 


‘SCOPE EASTMANCOLOR 

















NOW BREAKING RECORDS WORLD-WIDE! 


17 WEEKS LONDON’S-WEST END - 6 WEEKS PHILADELPHIA - 5 WEEKS BOSTON - 
4 WEEKS BRUSSELS —- 3 WEEKS LIEGE - BEST BUSINESS IN 6 YRS WELLINGTON, N.Z. 


NEXT OPENINGS - COPENHAGEN - VIENNA - ZURICH - NEW YORK - VENEZUELA! 
FEW TERRITORIES STILL AVAILABLE - 








APPLY —ORB e 40 SHAFTESBURY AVE. e LONDON, W.I. 
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ITALY’S FILM STUDIOS JUMPING 


Italian Trade Associations 


SOOO UUOU IRI IOI IIIA IE IEA AO 


Associazione Nazionale Industrie Cinematografiche ed Affini (ANICA) 
—Overall industry association charged with supervision and negotia- 
tion of industry problems—with sole exclusion of exhib sector—both 
nationally and internationally. 

Unione Nazionale Distributori Film (UNDF)—National film distribu- 
tors union, part of ANICA, handling national release problems of 
member companies, which include Yank outlets in Italy. 

Unione Nazionale Produttori Film (UNPF)—National producers 
organization under ANICA, deals exclusively with problems pertaining 
to production sector. 

Gruppo Nazionale Produttori Cortometraggi ed Attualita—Grouping 
of Italian producers of documentaries and newsreels. Part of ANICA. 
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ONLY IF" RESTS 
ON GOVERNMENT 


By ROBERT F. HAWKINS 
Rome. 

This 1959-60 period marks a 

giant-strided comeback for the 

Italian film industry. That refers 





Unione Nazionale Cinematografo Formato Ridotto—Deals exclu-| 


sively with 16m problems on national basis, under ANICA. 

Gruppo Nazionale Produttori Film Pubblicitari—Grouping of Italo 
producers of advertising films, both for theatre and tv use. Part of 
ANICA 

Unione Nazionale Industrie Tecniche Cinematografiche—Union head- 
ing all technical sectors of industry, including studios, labs, dubbing 
outfits, etc. Part of ANICA. 

Gruppo Stabilimenti di Produzione—Deals with labor and other 
problems concerning Italo studios, under ANICA and UNITC. 


Gruppo Stabilimenti di Sviluppo e Stampa—Deals with labor and 


| 


other problems in field of developing and printing labs, under ANICA 


and UNITC. 

Gruppo Stabilimenti di Doppiaggio—Deals with labor and other 
problems concerning Italo dubbing studios under ANICA and UNITC. 

Gruppo Industrie Ausiliarie ed Affini—Deals with other UNITC 
problems in fields of m.p. equipment and outfittings 

Associazione Generale Italiana dello Spettacolo (AGIS)—Overall 
exhib association covering and dealing with all problems in sector on 
national and international level. Besides all pic theatres, AGIS also 
covers legit, tent shows, and other types of theatres. 

Associazione Nazionale Esercenti Cinematografici ‘ANEC)—National 
film exhibitor association under AGIS. Labor and other local problems 
of sector 

Associazione Cattolica Esercenti Cinematografici (ACEC)—Grouping 
of national exhibitors (some 7,000 houses) running Catholic parochial 
houses (on commercial basis) 

Associazione Director! Cineproduzioni ‘ADC)—lItalo film producers 
and production managers dealing for sector in labor and union prob- 
lems mainly. 

Associazione Italiana Cineoperatori 
labor and union functions. 

Associazione Nazionale Autori Cinematografici ‘ANAC)—Grouping 
film “authors”: directors and writers, on various sree concerning 
sector 

Centre Cattolico Cinematografico (CCC)—Catholic Film Office with 
national and international functions both on theoretical and practical 
level. Rates features according to Catholic moral code, 
ized publications, coordinates all Catholic Church 
sector. 

Unitalia Film—Organization coordinating and expediting propaganda | 
for the Italian film industry abroad via publications, “film weeks,” and 
other ventures in public relations sector. 


(NOTE: Officially, Italian film industry comes under the Italian 
Ministry for Tourism and Entertainment, only recently instituted, 
headed by Minister Umberto Tupini, with Domenico Magri the 
Undersecretary for Entertainment directly responsible to Tupini, 
In turn, Nicola De Pirro’s “Direzione dello Spettacolo” (Entertain- 

ment Office) is responsible to Magri on all entertainment matters 
including films, whiie heading several other subdivisions charged 
with general supervision, in Italy’s state-subsized industry setup, of 
such various pic activities as production, importation and export, 
etc., as well as the many other subsidized and semi-subsidized sec- 
tors of the Italo film industry picture.—Ed.) 


Italy's Film Critics’ Criteria 


(AIC) —Film cameramen with 


activity in film 





Stress Artistry Over Audience 


Rome. ,Koscina, Alida Valli, 

Measured by artistic and critical | Masina, Silvana 
standards, Eleonora Rossi Drago | | Carla del Poggio. 
and Anna Magnani, winner and|,'" the male sector, comedian 


: | Toto tops them all (on 42 pix), 
runner-up in the most recent cea-| followed by Vittorio De Sica. Al- 


sus of Italian film pundits, are the | berto Sordi, Amedeo Nazzari, Wal- 
best actresses in this country,|ter Chiari, Aldo Fabrizi, Raf 
while Alberto Sordi and Vittorio | Vallone, Gino Cervi, Renato Ras- 
De Sic ; ‘ }cel, Marcello Mastroianni Massimo | 

e aca ore their opposite num- | Serato, Peppino Defilippo, Nino 
bers in the male gender. Frederico | Taranto, Rossano Brazzi, Gabriele | 
Fellini, Vittorio De Sica, Pietro | Ferzetti, Massimo Girotti, Antonio 
Germi, Luchino Visconti, Roberto | 


: Ciffariello, Paolo Stoppa. 
Rossellini are considered Italy's | Mario Mattoli is 
best directors. nag a 


| whose films have earned the most 

It's interesting, however, to} money, 25 of them accounting for 

compare these lists to a recent $12,000, 000. He’s followed in order 
compilation of boxoffice values of 


by Camillo Mastrocinque, Giorgio 
Italian stars, -male and female, and | Simonelli, Steno, Giorgio Bianchi, 
local directors 


C. L. Bragaglia, Marino Girolami, 
Anna Magnani, on the basis of | Raffaello Matarazzo, Mario Costa, 
five films, is 16th in a recent | 


Mario Soldati, etc. 
locally vublished compilation, On an avcrage-per-pic earning 
while the list of top-grossing Ital- | basis, however, there's a different 
ian actresses sees Silvana Pam-| set of winners ail round: Silvana 
panini (who hasn’t worked much | Mangano, Gina Lollobrigida, and 
in this country of late) well in the | Sophia Loren rank in that order in 
lead with some $13,350,000 totaled | the actress ranks, while in the 
by 32 films in which she’s played. | director's sector, it’s Luigi Comen- 
Antonella Lualdi is runner-up on | cini, followed by Alberto Lattuada, 


Giulietta 
Mangano, and /} 


the basis of 24 features, followed | and Mario Camerini. Only in a 
by Lea Padovani and Gina Lollo-| male thesp category do the two 
brigida with 21 features, Eleonora | totals agree: Toto and Vittorio De 


Rossi Drago, with 20..Then come | Sica also lead in the average-per- 
Sophia Loren, Marisa Merlini,| appearance ratings, followed by | 
Yvonne Sanson, Gianna Maria| Alberto Sordi, according to the | 


local source. 


Canale, Anna Maria Ferrero, Sylva 


|makers have drawn 


issues special- | 


to both commercial and artistic. In 
one of the few national markets 
where the spectator mass has in- 
creased rather than dropped, most 
studios are full-up for the remain- 
der of 1960 with both Italian and 
foreign production. The Italian 
film itself has made considerable 
gains in playing share and gross 
percentages of local boxoffice, 


while at the same time critics per- | 


ceive omens of an artistic renais- 
sance which should help Italy at 
film festivals and “Italian Film 
Weeks” throughout the world 


From all this cheer, Italian film- 


timism” for the future, contingent 
in part of follow-through of gov- 
ernmental promises of continued 
aid and attention to such crucial 
problems as tax reduction, etc. 
Top film news of the year in 
this country was made by “La 
Dolce Vita” (The Sweet Life), and 
it is an undoubted fact that the 
unprecedented promotion of its 
success (turned down by several 
producers, it might be added) has 
given the local industry an added 
shot of confidence. “La Dolce 
Vita,” directed by Federico Fellini 
for Angelo Rizzoli -nd Giuseppe 
Amato’s Riama Film, is headed to- 
wards record take in Italy, while 
offers are pouring in for the for- 
eign rights. Same producers have 
also come up with another winner, 
Pietro Grmi'’s, 
broglio” (A Damned Mess), which 
has done well at the boxoffice as 
well as garnering the prize for the 
best film of the year given by 
Rome’s Foreign Press Assn. also a 


| top prize at the Mar del Plata Fes- 


tival in South America. Cineriz 
‘and Riama have several new irons 
in the fire, but at this writing were 
not talking. 
More ‘Hercules,’ Natch | 
Elsewhere, Italian producers are 
making plans for a busy season. 
Projects aim for prestige, spectacle 
(several more “Hercules” 
being set up), purely local comedy, 
international co-production, etc. 
Seems probable that the 1960 fea- 











top the 150 mark. 

Goffredo Lombardo’s Titanus 
Films will continue its balanced 
program of foreign- and 
slanted items. It has an Ava Gard- 
ner starrer, “Temptation,” directed 
by Nunally Johnson, ready for 
release. Titanus’ 





the director | 


of Naples” and “Olympia” are 
| doing well in local release. Studio 
| plans include, anvong other things, 
“La Ciociara” (in assoc. with Carlo 
Ponti) in which Vittorio DeSica 
| will direct Sophia Loren in a film 
|}version of the Alberto Moravia 
| bestseller, and “Francesca” (tent 
| title), which Alberto Lattuada di- 
'rects. Another Titanus item rolls 
this year.in Abyssinia, under the 
| direction of writer-director Vaierio 
| Zurlini, 
| link with Yank outfits on a series 
of major productions during the 
| year. 


Yank- Slanted 


The oft- announced and Yank- 
for | 


slanted production program Dear). 
Dino De _ Laurentiis’ company “Pillow Talk”—US—(UD. 
(which in past season has com- “Il Moralista”—Italian—(Avers- | 
| pleted several Yank-Italian items | wR) 
|}such as “Under Ten Flags” and| «3.4 Cambiale”—Italian. 
“Five Branded Women.” as well as “Vacanze D’Inverno”—lItalian— 
the very successful “The Great | (Donato-Carpentieri). 
War”) tncludes such items as “Bar-| “The Magliari”—Italian (Tita- 
(Continued on page 67) oa, 
| 
- SS 


“cautious op- | 


“Un Maledetto Im- | 


items are | 


ture production total will again | 


local- | 


“Ferdinand, King | 


and company will as usual | 





\Satanic Television Less Dedevilling; 
Quality Product Revitalizes Italy: 
Yet Video Potentially Damaging 





| LF.E. Still Distribs 

LF.E Releasing Corp. 
whieh discontinued importing 
Italian product into the U.S. 
over a year ago, still operates 
(though on a much contracted 
scale) from its New York 
headquarters playing off prod- 
uct brought in before the cut- 
down. 

Company has between eight 
and 10 releases which haven't 
yet gone out to theatres. 


Italy's Balance Of 
Home Vs. Imports 


Rome. 

Export-import balance in the 
Italian film picture shows a slight 
rise in favor of Italy during 1959: 
357 foreign features were imported 
during 1959, while total of Italian 
films shown was 167. In preceding 
year, 363 foreign items entered the | 
country, while only 137 local fea- 
tures were released. 

The US, with 215, topped all 
feature imports, followed in order 
by Britain, with 38, Germany with 
38, France with 33, and other 














| 


countries with a total of 33. During | 


1958 these totals had been 238 US, 
45 British, 39 French, 21 German, 
and 20 from other countries. 
Italian feature exports increased 
to some South American countries, 


‘which traditionally absorb almost | 


helf yearly production here, 
especially Argentina, Brazil, Col- 
umbia, and Venezuela, as well as 
Portugal, W. Germany, Britain, 
and Japan. Several Middle and Far 
East 
Italo-mades during 1959 than in 
previous years. 


Probable Top-Earners, 
All Sources, 1959-60, 
In Italian Playoff 


Rome. 





| This season's product 
tial: 


“La Dolce Vita”—-Italian—(Riz- 
| zoli-Cineriz) 


“Some Like It Hot”—US—(UA-| 


Dear). 


Laurentiis). 
“North by 
Metro). 
| “Rio Bravo”—US—(WB). 
| “General della Rovere”—lItalian 
—/(Ergas-Cineriz). 
“Audace Colpo dei Soliti ped 
—Italian—(Vides-Titanus). 
“Nun's Story”—US—(WB). 
“The Buccaneers”—US—‘Par). 
“Operation oe 
“FBI Story”—US—(W 
“On the Beach” — US — (UA- 
Dear). 
“They Came to Cordura”-——-US— 
| (Columbia). 
“Costa Azzurra”—Italian—(Glo- 
mer) 
“Horse Soldiers” — US —(UA- 


Northwest”—US— 

















ITALY U. S. 
1957: 30 % 58.9°% 
1958: 32.6% 55.2% 
1959: 36.0% 52.0% 





Film Grosses in Italy 


(°/, Breakdown by Producer-Nations) 


FRANCE BRITAIN OTHER 


3 % 5.4% 2.7% 
2.8% 5.8% 3.6% 
3.8% 4.3% 3.9% 


nations also imported more | 


here in| 
tentative order of grossing poten-| 


“The Great War”’—Italian—(De | 


+ 


Rome. 

The film industry has won the 
1959-10 round in the long battle 
with television for supremacy over 
the Italian public. No matter what 
develops before the summer hiatus, 
it’s been a comeback year, the first 
in many, for the Italo.motion pic- 
ture. 

Not only have most Italian ple 
houses abandoned their practice 
of big-screening popular video pro- 
grams on key weekdays, but many 
have this season experienced @ 
long-lost sensation: boxoffice lines, 
nctably for that winner, “La Dolce 
Vita” (Riama). 

Reasons are two, and elementary. 
Better films, poorer video pro- 
grams. Add to that the fact that 
after hitting the big cities, then 
the provinces, set sales have begun 
to slow down and are nearing an 
initial saturation point, which will 
only be invalidated if set prices 
drop to within reach of a poten- 
tially new public in the low-income 
brackets, and if program format 
| Changes via, for example, addition 
|}of a second net slated for Jan. 
| 1961. 

Italian television at the moment 
lacks a sock stanza such as other 
year’s “Lascia or Radoppia,” with 
only “Il Musichiere,” due to bow 
out soon, and “Campanile Sera” 
holding attention in certain areas, 
though a few spot shows earn high 
ratings from time to time, In the 
meantime, local audiences are go- 
ing for Italian films in a big way 
jand are giving certain other pix 
from various countries (but mostly 
| the US) a big play. There appears 
to be more selection, and some 
observers here ascribe this to the 
effect of television on local taste. 
| Yet none here will venture to 
say that films are a sure choice for 
|the future as well, vis-a-vis owt 
vision. The Italian video potential 
as seen in certain key tomcened 
‘one-time) shows as the San Remo 
Song Festival, is enormous, raised 
} even more by the proportionately 
huge number of spectators who in 
gregarious Italy see their TV fare 
in such public places as bars, 
hotels, clubs, etc. 

And RAI-TV, the Italo telenet, 
has a powerful weapon up its 
sleeve, and is going all out at pres- 
ent to make the best of it: live 
pickups for several hours a day of 
|the fall Rome Olympic Games, 
probably on two channels. RAI of- 
| ficials hope that all the effort and 
money currently being spent in 
giving Italy a really topnotch 
Olympic Game coverage will in 
sports-conscious Italy help push 
the (registered) TV set total from 
the current 1,600,000 past the 
2,000,000 mark. 


Italy Added 257 


Cinemas in 1959 


Rome. 
| Some 257 new film houses were 








|} granted permits during 1959 in 
| Italy. 
Special ministerial body which 


decides and approves applications 
okaved 520 petitions of the 1,051 
presented during the past twelve 
month period, Of these 520, 257 
were for new showcases, 54 were 
| for new alfresco situations, 81 cone 
lecerned substitution of houses al- 
ready in existence with other 
newer installations, 66 were for 
enlarging of existing facilities, and 
13 covered travelling pic theatres 
in backward areas. 

Okayed permits raised the na- 
tional total of film seats by 87,400. 
Of these, 60,017 are for normal 
theatres, while 27,383 are for 
parochial houses run by Catholte 
Church. 








06 ITALY 


VARIETY 





Wednesday, April 20, 1960 





Milan Mkt. of Films 


So Successful a Fall Version Mulled: 


Many Events 


Milan, 

The success of the first MIFED, 
the Milan Market of Films and 
Documentaries, currently being 
run off in the Milan Fair Grounds 
here, has prompted organizers to 
go ahead with plans for a fall ver- 
sion of the international mart. This 
would be held at a date to be de- 
cided, probably immediately fol- 
lowing the Venice Film Fest in 
September or October. 

Meanwhile, the calendar for the 
last week of the spring conclave is 
packed with vital events. Tomor- 
row (Wed.) the Genera! 
of the UIEC 
tor’s Urion), with reps from 
tria, Spain, France, Germany, Hol- 
land, Portugal, Britain, Switzer- 
land, Italy, Belgium and Israel will 
be in session. On the same day also 
sees the General Assembly of the 
FIADF International Film Distrib- 
utor’s Union, 

On Thursday and Friday, the 
assembly of the B.I.C (Internation- 
a! Cinema Bureau), with reps from 
all sectors of the industry will con- 
vene. This includes the FIAPF (In- 
ternational Film Producers Union), 
the UIEC, the FIADF and the 
FIITC International Union of Tech- 
nical Industries). 
covers such topics as the current 
situation and future industry pros- 
pects in relation to needs of various 
world markets, the national and in- 
ternational initiatives designed to | 
relieve the film industry of oppres- 
sive tax burdens; author’s rights 
and related matters; and the rela- 
tionship of film and television. 

The General Assembly of the 
Liaison Bureau of the European | 
Cinema Industry (Industrie Cine- 
matografique Europeenne) meets 
on April 22-23. 


Sons of Italia In 
U.S. Hate ‘Mafia’ 


Philadelphia, April 19. 

An Italian-American organization 
which has been combatting the 
“stereotyped” presentation of Ital- 
fans as gangsters has issued a 
sharp blast at that portion of the 
fiim industry in Italy for making 
“gangster films based on the phony 
stories already told a thousand 
times in the U. S.” 

“They are more to be _ con- 
demned than the American tele- 
vision and movie companies,” said 
Ernest L. Biagi, an official of the 
Grand Lodge of Pennsylvania, Or- 
der Sons of Italy in America. 
“Thev know they are not telling 
the truth, and they know they are 
injuring both the Italians in Italy 
and those in America by repeat- 
ing these viscious falsehoods.” 

Biagi pointed out that Italo- 
Americans are winning their fight 
against the stereotyping in Ameri- 





ca. “We hit them where they bled 
most, in the pocketbook, and they 
are begging to search for new 


types of people to cast as their 


bad guys,” he said. 





Olympic Games to Extend 
Caracalla Opera Season 


Rome. 
season 
extenced 


The Caracalla Opera 
here will this year be 
to Sept. 3, to allow Olympic 
Games visitors a.chance to attend 
one of the most popular alfresco 
aitractions of the summer season. 


+ 


Assembly | 
(International Exhibi- | 
Aus- 


The BIC agenda | 


& Documentaries 


Set for Final Week 


‘More Yank Situations 
Playing Italo Features, 
Reports S. Casolaro 


| Casolaro-Giglio, veteran distrib 
of Italian language product in the 
U.S., is supplementing its ordinary 
income from the 30 or 40 theatres 
which play Italo product mare or 
less full-time, with one or two- 
night-a-week bookings in conven- 
tional houses, Salvatore Casolaro 
prexy, reports. 

Exhibs in a number of small 
towns, which have a sizable Italian 
population but which can not sup- 
port a full-time Italian langugage 
house, have found these special 
dates extremely profitable, espe- 
cially for the ordinarily off nights, 
Casolaro said. Company’s library 
of opera films also is getting a 
steady, healthy play in the same 
kind of special play-dating. The 
CinemaScope-Eastman color “Tos- 
ca,” which first went out 
ber, 1958, and has earned about 
| $75,000 to date, continues to be a 
steady money-winner. Upcoming 
is an equally elaborate version of 
“Lucia di Lammermoor.” 

Italian language product, un- 
| dubbed and untitled, also is turn- 
|} ing up on tv in programs such as 
WOR-TV’s Saturday night Italian 
film theatre of the air. 


Cieweed 4 to . Madrid 


Rome. 
Frank Gervasi, MPEA topper for 
Mediterranean Area, goes to Ma- 
drid soon to resume talks with 
| Spanish pic officials 
| These are slated to start April 25 





i a tin nt tn en tn i 


in Octo-+ 


| New Venice Fest Group 


Rome 


The Venice Film Festival has an- 
nounced the nomination of five 
new members of the event’s pre- 
selectior committee for feature 
films, to replace the five who re- 


signed from the group when Floris 


Ammannati left the festival guid- 
ance in the hands of Emilio 
Lonero. New group is made up of 
Ottavio Croze, who for several 
postwar years served as Venice 
Fest topper, writers Carlo Bo and 
Luigi Volpicelli, and film critics | 
Morando pope dee, and Attilio 
Riccio 

According to Venice regulations 


pre-selectior, group is charged with 
finding and selecting “the best and 
most interesting films produced in 
the 1959-60 season, and which con- 


stitute a crue affirmation of artistic 
and technical values, as well as re- 
flecting tendencies and styles cur- 


rent in the field of cinematography.” 


Foreign Imports 
Into Italy Drop 


Rome. 

The total number of foreign fea- 
ture pix imported into Italy during 
1959 was marked by another slight 
drop over figures for the previous 
year, with Yank imports also slight- 
ly off 

The past year saw 215 American 
feature films dubbed and okayed 
for Italo release, 40 being bought 
by Italian indies. Total import fig- 





ures for other nations for the year | 


are: Austria, 3; Belgium, 1; Czech- 
oslovakia, 4; Denmark, 1; France 
33; Germany, 38; Japan, 7; Great 
Britain, 38; India, 2; Jugoslavia, 2: 
Mexico, 4; Spain, 1; and Russia, 3 


The total number of foreign fea- 
ture pix imported into Italy during 
1959 was marked by another slight 
drop over figures for the previous 
year, with Yank imports also slight- 
ly off 








Top Film Fan Density Not Italy's; 
Spain Counts Seat for Every 7.4; 
Latin Temperament Adores Pix 


+ 





Rizzoli Would Follow 


‘Delce Vita’ Hit With 


Another Fellini Prod 


Rome. 


Angelo Rizzoli 





“La Dolce Vita’ with another 
Cineriz production, to be direct-| 
ed by Federico Fellini Property 
is still undecided, though Fellini 
has been thinking about making 
“A Trip with " with Sophia 
| Loren as star. 

Other upcoming Cineriz produc- 
tions are “Il Brigante” (The Ban- 
dit); “Nude Odyssey,” directed by 
Franco Rossi and already in pro- 
duction: “Barabba” and “Count of 
Monte Cristo.” 

Cineriz also has set co-produc- 
tion deals with Moris Ergas’ Zebra 
Films for “Kapo,” currently under 
way in Yugoslavia with Susan 
Strasberg toplined; “Viva I'Italia,” 


to be directed this year 


by Roberto 


Rossellini; and “Adua e le Sue 
Compagne” (‘Adua and Her Col- 
leagues) which stars Oscar winner 


Simone Signoret, due 


start her role 





here soon to 


Prestige-Magnetic Pix 


Rome 

Italian film industry expects 
three films to recoup its prestige 
in U.S. art theatres this year. They | 
are Rosselini’s “Generale Della 
Rovere,’ DeLaurent “The Great 
War” and Fellini's “The Sweet 
Life.” All three have been out- 
standing hit 

No US 


'been set on ‘‘Generale” and ‘ 


ITALY’S PRODUCTION RESOURCES 
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distri b deals have yet! check with N 


Life.” 
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By HANK WERBA 

| Madrid. 
Spain has more film houses (or 

| salles) and seats per capita than 

any other country in the world, 

| according to statistics gathered by 

\the Sindicate Nacional del Espec- 


. 


plans to follow /|tacule in a year-long census. 
up current unprecedented b.o. of | 


was brochured and re- 


by the Syndi- 


Report 
leased only recently 
cate’s statistical experts to show 
the local exhib market has a 
cinema tor every 4,331 inhabitants 
| (4,388 in Italy) and a seat for every 

7.4 inhabitants ‘as against runner- 

up It with 10.8). 

Survey is based on the last offi- 
cial population total of 28,000,000 
|(1950) although estimates place 
|national growth ‘in the past 10 
years at 30,000,700 

Of the 6.459 commercial theatres 
indicated ir, the accompanying 
chart, only a third are equipped 
with “scope” screens. More than 
50° are still using normal-sized 
screens. 

How big are Spanish cinemas? 
In the provincial capitals, hard- 
|tops average 834 seats with 1,042 
|for outdoor situations. In cities 
| with a pop of over 10,000, houses 
average 687 seats hardtop and 873 
jon plain air. Out in the hamlets, 
330 spectators constitute capacity. 

Survey takes official note for the 
first time of a situation exhibitors 
have been battling unsuccessfully 
for several years. The number of 
non-commercial film houses listed 
in the chart is perhaps a fourth of 
actual figures According to a 
Yational Cinematheque 
for 1958, over 700 films were dis- 
tributed to some 1,700 non-pro 
centers for a total of 40,000 screen- 
ings 

These centers are sponsored by 
and political-social 


ly 





lco-op halls. The lack of special 
| TOTAL NUMBER OF ITALIAN FILM | facilities and equipment, studio has some 16,000 sq. | films for these groups (documen- 
STUDIOS 16 metres of free terrain for outdoor constructions, taries, pedagogic or religious) 
| Of these, 12 are in Rome, 4 elsewhere RIAMA (once SAFA-PALATINO)——3 stages most often leads to commercial 
| TOTAL NUMBER OF SOUND STAGES IN No. 1—35 x 16 x 9.50 metres film showings that directly or ine 
| ITALY 58 No. 2—§8 x 11 x 7 metres directly compete with bona fide 
} Of these, 50 are in Rome, 8 elsewhere No. 3—60 x 25 x 14 metres exhibs. 
| TOTAL ITALIAN DEVELOPING AND PRINT- CENTRO INCOM—2 stages Competitien fs patticaiaate ener 
ING LABS No. 1—32 x 16 x 10 metres ous on exhibs with their six-way 
Of these, 10 are in Rome, 3 elsewhere No. 2—24.50 x 12 x 8 metres taxes and rising budgets. Off-hour 
TOTAL ITALIAN DUBBING STUDIOS 15 Tank: 20 x 8 x 43 metres land ‘in-echedule parechial see 
Of these, 11 are in Rome, 4 elsewhere Labs, plus full range of other facilities and equip eal s draw up to 1,000 or more 
ITALIAN STUDIO FACILITIES ment, with over 15.000 sq. metres of terrain free for | spectators per show at 10 pesetas 
ROME outdoor constructions Also one ize — os gon 2 average a head (1614 cents) to cut 
CINECITTA—14 stages =a production, educationa ms, an | into legit exhib trade. 
No. 1—15 x 30 x 9.50 metres DE PAOLIS (INCIR)—6 stages | Despite this sizable rivalry, in 
No. 2—20 x 40 x 9.50 metres Se 1a<16 x 16-2 36 metres | many cases unauthorized and un- 
No. 3—20 x 40 x 950 metres No. 2—26 x 16 x 16 metres | contro! led, film exhibition in Spain 
No. 4—15 x 30 x 9.50 metres No. 3—32 x 18 x 16 metres | gets mighty support from natives— 
No. 5—40 x 80 x 13.80 metres No. 4—20 x 14 x 16 metres }each of whom lays his pesetas on 
No. 8—20 x 40 x 9.50 metres No. 53—36 x 20 x 16 metres | across the ticket counter about 20 
No. 9—15 x 30 x 9.50 metres No. 6—103 x 45 x 23 metres | times a year. 
No. 11—15 x 36 x 11.50 metres Some stages have tank facilities. Studio also has| What the weekly or annual 
No. 12—10.50 x 18.50 x 7 metres | some 60,000 sq. metres of terrain for outdoor con-| exhib gross comes to is still the 
No. 13—20 x 40 x 9.50 metres | structions. big mystery of the film industry 
No. 14—20 x 40 x 9.50 metres |ISTITUTO NAZIONALE LUCE—2 stages in Spain, where government-con- 
No. 15—30 x 60 x 13.80 metres Me. 1—S8 x 1% metres 7 trolled ticket sale does not exist. 
No. 16—9.50 x 41.50 for back projection | Ke 2.58 = 22 meties 
No. x—23 x 41 x 7 for special effects | Studio has own bs full range of technical facill- 
Tank: 33 x 42—1.30 to 2.20 deep ties, including iaiaiiace f rae ntific a ; roar F sd ad 
. ; , ; 1 g of scientific documentaries, 
Tank: 160 x 60—average 2 m. deep as well as 2,000 sq. metres of open space for out- p ict 
Studio also has some 400,000 square metres free door cieaioaminmen’” ' vo 
terrain for constructions, plus full range of accessory oes suas : : 
facilities and technical equipment. Large number of ee eee —— stages 
American spectacles have been shot here, latest No. 2—15.50 = 25 metres t 0 urt 
being Metro's “Ben Hur.” | SPES—1 ‘stage ay ~ as 
a “9 FARNESINA—5 stages | CAPITANL 1 stage ae 
| No —— ; a . ate |NOTE: Prices on all Roman studio facilities are} Charlie Chaplin was awarded 
| No. 3-50 x 20 aaitihe regulated by a 1952 cor vention, but it’s accepted | damages in a court fight just set- 
No. 6—25 x 20 with wings of 12 and 40 m with often very sieable Geteente granted by most oe ne ond Lams So 
Studio also has some 90.000 sq. metres of free} oiudios dependin 1 = lengtl of re ital period a See ane Roy Export Es- 
terrain for outdoor set constructions, plus full range . a. a Sn ,| tablishment of Vaduz, Lichtenstein, 
amount of space and equipment involved, and! had accused of illegally distribut- 


of additional facilities and 


TITANUS APPIA—6 stages 





technica 


| equipment. method of paym 





ent 





ing in italy two films entitled “The 
Pilgrim,’ and “The Kid,” made up 
of re-shaped sequences of various 
two-reelers in which Chaplin had 
appeared years ago. 

In addition to damages, positives 
and negatives of both films were 


;ordered destroyed by judge. Also 
}cited in the complaint were the 


jin Italy, 


eee eee ae ee No. 1—14 x 40 x 9 metres OTHER ITALIAN STUDIO FACILITIES 
Ministry for Tourism and Enter- | No. 2—14 x 30 x 9 metres MILAN 
tainment, when a series of a | No. x 25 x 21 metres . A 
projects designed to entertain visi- No, 4—10 x 14 x 8 metres ICET—2 stages 
tors in the late summer period was | No. 5—15 x 30 x 12 metres No 1—36 x 15 50 metres 
outlined. Among these are a series | No. 6—40 x 25 x 15 metres No. 2—36 x 15.50 metres 
of ballet programs to be staged at | yTANUS TUSCOLANA (Centro Sperimentale)—3 DONATO—i Mage 
the Valle Giulia Theatre, concerts | ctages 16 x 12 x 8 metres 
at Santa Cecilia Academy, Shakes- | No. 1—48 x 24 metres Mostly tv and publicity film work. 
peare’s “Julius Caesar” in Ostia | No. 2—16 x 24 metres rURIN 
Antica’s ancient Roman Theatre as No. 3—44 x 22 metres | FERT—3 stages 
well as several traditional Italian PONTL-DE LAURENTIIS—5 stages No. 1—31 x 23 metres 
folklore attractions. No. 1—21 x 25 x 8.50 metres No. 2—28 x 16 metres 
These are to include the Flor- No. 2—32 x 14 x 8.50 metres No. 3—44 x 30 metres 
entine football game, the “Game | No. 3—27 x 30 x 9.50 metres Mostly tv and publicity, some feature work. 
of the Bridge” from Pisa, Foligno’s No. 4—20 x 13 x 8 metres | LEGHORN 
“Quintane” and Gubbio’s “Arch- No. 5—20 x 20 x 10 metres PISORNO—2 stages 
ere Palio.” 


In addition to full range of studio and technical' 


Features and t 


v films. 


locally-penned musical scores for 
the two hybrid pix. 

Affair has been in courts since 
1956, when Chaplin’s legal contact 
Ercole Graziadei, succeed- 
ed in getting both pix seized on 
complaints by Chaplin and by the 
Roy Export Enterprise, which has 
release rights to “The Kid” (in its 
orignal form). 
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Sound Policies, Planned Growth ; 
And Television Villain Failed 








Rome 
The film season of 1959-1960 is fast drawing to a close. 
The figures already available are enough, even now, on 
which to base a fairly accurate estimate of the economic 
situation for Italy 


Audiences are still growing. It is quite likely that this 


year will bring a new record of 800,000,000 admissions 
per year, which means that we have just about won back 
the 80 million we lost between 1956 and 1958. In addi- 
tion to this, the slight increase in ticket prices ‘on the 
average), might very well push the year's box office 
take up to a record $200,000,000. 

The breakdown in revenues ‘shows a continuing trend 
in favor of Italian pictures. The split this year will run 
something like this: 

U.S. 52% 
Italian 36°% 
Others 12° 

As of January 1, the excise tax on ticket was cut by 

about 25%, which means a better deal for the exhibitors. 


Despite the slash, the tax bite out of the total price of 
admission is still far too big, amounting to more than 
$40,000,000 each year. 

Why is the Italian movie market well on the way to re- 
covery, while Britain, France, Germany, Belgium, Sweden, 
Holland, and Austria are still complaining about dwindling 
queues at the box-office? 

The immediate causes of the improvement in the film 
business in Italy are two: first, the public is bored with the 
monotony of the government-run television programs; and 
second, the higher quality of home-produced pictures, plus 
several fine films from the States and elsewhere, exert 
real audience appeal. 

But the remote causes, the basic factors, in this new 
situation on the Italian market, as distinct from almost all 
the other European and non-European markets with a long 
motion-picture tradition, are also two: one is the boom in 
Italian movie-houses, where equipment and installations 
are gradually being modernized; and the other is the 
intelligent, and substantially liberal, policy this country 
has followed for more than 10 years in the field of imports 

Our motion picture industry has successfully resisted 
the tempting offers made by both the far right and far 
left parties, in order to induce us to let the government 
or Parliament give us restrictive laws on imports or dub- 
bing of foreign films. During the first postwar years, 
the competition afforded by 400 dubbed foreign pictures 
was really tough on our producers. Besides, the modest 
statutory collateral required for dubbed pictures, and the 
mere token agreements on reciprocity, never constituted 
the slightest barrier to the import of commercially prof't- 
able pictures. On the other hand, this wide circulation 
of foreign product, which still amounts to something 
like 300-250 features each year, has spurred Italian pro- 
ducers to up the quality of their product; it has kept pub- 
lic interest in the cinema high, in the teeth of the free 
tv entertainment available in more than 80,000 bars and 


By EITEL MONACO 
(President, A.N.I.C.A.) 


restaurants, and it has guaranteed a steady income to the 
15,000 Italian movie-houses 

Who profited most by the Italian movie market's stub- 
bern resistance to the hot competition of tv, juke-box, 
cheap cars, the lure of low-cost travel, and sports? The 
Italian producers! 

There were 167 pictures made in 1959. 
spent to make them were comfortably covered by the 
$120,000,000 or so they netted abroad, and by the more 
than $30,000,000 they took in at Italian box offices 

A big help in fiiling in this rosy picture on the home 
market was the ANICA'’s far-sighted international colla- 
boration policy, which enjoyed full support from the gov- 
ernment 

Italy right now has the technical equipment and the 
artists to turn out 160 pictures a year; of these, no more 
than half are suitable in every way for broader circulation 
en the foreign market. We have also inherited from the 
heyday of fascism and from the war years a dangerous ten- 
dency to concentrate on the popular sketch, the dialect 
comedy, and the celluloid “singspiel.” Side by side with 
the great artistic hits produced by the Italian neo-realist 
school, we turned out out an enormous number of B pic- 
tures of purely national ‘or even regional) interest 

But into this deafening and often vulgar clamor of 
Roman dialect and Neapolitan street songs came the idea 
of co-production, which stimulated the search of stories 
and talent with international appeal. The early European 
coproduction deals, particularly those we made with the 
French, helped enormously by providing a more prudent 
division of financial loads and risks. But more than 
that, they filled in the gaps in our reservoir of acting, 
story, and script talent, and gradually built up the quality 
of our output to an internationally acceptable level 
Sensible Pacts With Yanks 


Benefited Both Countries 

Another salutary shot in the arm for the Italian motion 
picture industry was the series of ANICA-MPEAA agree- 
ments. In exchange for liberal import, dubbing, and dis- 
tribution agreements here, we got low -cost financing, a 
lot of major U.S. pictures produced in our studios, U.S. 
participation in several major Italian spectacles, plus dis- 
tribution of many of our pictures by the major com- 
panies in the United States and throughout the world. 

What about the outlook for the future? Just a few 
days after the Hollywood actors’ strike started, I was in- 
terviewed by an Italian reporter, who approached me all 
smiles, sure that he was about to get an earful of thinly- 
veiled glee at the shutdown of the major competitor of 
European product. He was utterly flabbergasted when he 
heard me say that I was seriously concerned over the 
trouble our U.S. colleagues were going through. And I 
explained to him that my concern did not arise solely 
from the natural sympathy that crosses all frontiers to 
link the men who grapple with the same fascinating and 
compelling occupational and industrial hazards. My con- 
cern was not altogether altruistic; I was well aware that 


The $40,000,000 


any lengthy shutdown in Hollywood's (or England's) output 


could well bring about a disastrous gap between the 
supply of internationally salable pictures, and the de- 
mand for new pictures from the world’s 200,000 mo- 


tion picture theatres. All this, of course, would work only 
to the adantage of that little dancin’ debbil on the 22-inch 
screen. 

This is why I suggested to my colleagues in the Bureay 
International du Cinema (the BIC) that they devote the 
first portion of their April meeting in Milan to a survey of 
the volume of current world production, and a hard 
look at the chances for assuring a steady and plentiful sup- 
p'y of new pictures to the various markets of the world, 
This is a vital necessity, not only if we are to defend 
the interests of our own industry, but also if we are to 
do our duty, as the film-producing countries with the old- 
est traditions, towards those peoples who are oniy now 
peeping over the horizon of freedom and of civil progress. 
In many countries, they have only just begun establishing 
or expanding their huge exhibitors’ circuits. It is our duty 
to provide them with a product which is not mere mer- 
chandise, but is also an expression of our culture, and @ 
tool for them to use in social progress. 

The BIC cannot and must not start issuing iron-clad 
plans for future production. But the BIC can and must 
help to hold the current shrinkage of world production 
volume within the limits of a reasonable and, I should 
say, salutary, re-dimensioning of the activities of the mo- 
tion picture industry. 

What should the BIC do in order to fill this large order? 
It should establish closer laison among the major na- 
tional and international organizations of producers, dis- 
tributors, and exhibitors. It should publicize, foster, and 
popularize bi-laeral or multi-lateral co-production agree- 
ments. It should press for abolition of all restriction on 
international trade in pictures. It should engage in an 
all-out campaign to abolish altogether what have now be- 
come intolerable fiscal burdens on admission tickets. It 
should publicize any shortage or surplus of installations, 
technicians, or artists in any individual country, and ad- 
vise on more economical and rational exploitation of re- 
sources by the individual national industries. It should 
combat the growing tendency on the part of so many dif- 
ferent groups to cut themselves a slice of the box-office 
take that movie-house beoks have begun to look like the 
annual report of some weird sort of co-op, to the point 
where the only privilege left to the producer is the 
unenviable one of filing for bankruptcy. And lastly, it 
should try to work out, and stick to, a common policy 
on tv, and not be caught napping by the imminent revolu- 
tion of metered or closed-circuit tv. 

These are formidable and difficult tasks. The Italian 
motion picture industry will take part in the work ahead 
with the calm self-confidence it derives from its regained 
health, and from its unwavering and sincere loyalty in 
friendship towards the motion picture industries of all the 
other countries. 





1959: Tops for Italy's Film Exports 




















Lattuada and two more to star 
Renato Rascel. 


Franco Cristaldi’s Vides Films | 


Italy's Film Statistics | 

















has “The Dauphins” under way as | 

Rome. well as “Kapo,” latte: starring Su- | 

Italian film exports hit a new high of some $18,000,000 during san Strasberg and made in associa- 
1959, recent figures reveal. Total is based on 2,752 contracts for tion with Zebra Films. Other im- 1958 1959 
features with 82 different countries, and compares with $900,000 portant items are still being de- | Features produced .............--- 135 bod 
from 827 contrcats with 333 countries for the year 1948. (rep. 1948) fined by Vides as well as Lux | Documentaries produced ben pn 
Actually, estimated export gross is even higher, closer to Films, partnered with Vides on Leaps ie Pee 59 70 
$20,000,000 if percentage deals, not contemplated in above totals, “Dauphins.” For one, Lux will ines cancuiel ee ete 2.297 2.752 


are figured in via a conservative estimate. 

Balance of payments in 
some $90,000,000 in grrosses, $45,000,000 in 
$99,000,000 in grosses by foreign films in Italy 
country 
in further 


later 


film productions. 


film sector for years 1948-1959 shows 
transfers 
used in this 
on Italian industrial projects, of which some $57,000,000 


probably do “Captain Morgan” and 
another spectacle in combination 
with Yank interests, including Jo- 
seph Levine. Levine is also about 
to set plans for one or more Yank- 
| Italian items, at least one of them 


abroad, 














—— — 





Studios In Italy 


Many other projects are jelling 


with Titanus. ‘Total films imported 


Countries buying Italian films eats 82 82 
Italian ticket sales 

Total grosses aft 
Motion Picture Theatres 


” 730,000,000 765,090,000 (est) 
$166,500,000 $174,000,000 (est.). 
10,508 all-season houses 
18,359 including outdoor 
and parochial theatres 
363 357 





in one of the busiest production 
planning seasons for Italy in re-| 
cent years. Among these actively 
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abas,” “The Rebel,” “The Dollis,”;a large number of 
“Love in the North Sea,” “The Two | major foreign marts 
Colonels” and others. 


to full-scale production by 
mento Films. 


pany has completed —— interna-| the 1960 Oscar winner, 
Roberto 
The latter is currently wind- 


tional productions, “ 
“Blood and Roses,” 
Venus of Lesbos,” 

to go ahead with “The Great Pi- | in Rome), 


Via Margutta,” |ture directed by 
and “Sappho, | lini. 


Italian pix in 


Among other upcomin 
This year also marks the return! on the slate of Moris Ergas’ 
Docu- | Films is “Adua e le sue compagne,” 
Gianni Hecht's com-| starring French Simone Signoret, 


and now plans | ing “Era Notte a Roma” 
with Leo Genn and oth- | 


planning still unset properties are | 
Bruno Vailati, now in production 
on his own, Franco Cancellieri, 
Achille Piazzi, Cei-Incom Produc- 
Zebra | tions, Avers Films, Alexandra Pro- 
|ductions, Ajace Films’ Antonio; 
| Cervi and Jacovoni, Emanuele Cas- | 


projects 


and a pic- 
Rossel- | so (to follow his current “Garcon- 
|niere,” directed by Giuseppe De 
Santis), Vertix Films, and others. 


Current and choice in the spec- 


(Blackout 


ITALO PARTNERS IN 
FILM PRODUCTIONS 


1959 TOTAL: 70 
With: France, 
Spain, 7; Three-way, 3. 
| suto’s Nepi Films, Roberto Amoro-| This compares to the previous 
year data as follows. 
1958 TOTAL: 59 
With: France, 38; Germany, 4; 
Spain, 10; Three-way, 7. 


Italian Catholic 
Frowns Deepen 
Re French Films 


Rome. 
The volume of morally question- 
able films is on the rise, according 


Rome. 


57; German, 8; 





| 
| 
| 


rate,” “Moderato Cantabile,” di-| ers, for a relatively new, ambitious | tacle production field, in a md Total investments in co-produe- ty the Catholic Film Center of 
rected by Peter Brook, and “The | company called International Gold- | tg those mentioned above, are Al-| tions were as follows: |Italy, which examined 538 Italian 
Unforeseen,” to be made by Alber- | en Star which, via. a link with) berto Manca’s Schermi Prod’s| With France: 91,534,000,000 Lire | and foreign features during 1959. 
to Lattuada. Yank deals are pend-|DeRoche:nont Associates, plans a (which is now making “Loves of | (Italo share 45,196 Mill); with Over 31% of the total was found 
ing ; . R | series of prestige items including, | Hercules” with Jayne Mansfield | Germany: 3,258,000,000 Lire (It. morally locking and rated in the 

Another producer with American | Probably, Rossellini’s “Ann.” |and Mickey Hargitay for 20th),| share 1.378 Mill. Lire); with Spain: | «eyeiuded” and “net fecome 
links is Maleno Malenotti whose} Also active on the local scene is | Rnzo Merolle (“The Siege of Syra-| 11,251,000,000 Lire (It. share 5,818 mended” categories, a rise of 4% 
Magic Films has “The Savage In- Rodolphe Solmsen, who has already | eyse” and “The Amazons”), Ottavio| Mill. Lire); 3-country co-produc- over 1958 and of 12% ever 1957 
nocents” starring Anthony Quinn | sold the upcoming “Theseus | poggi, Carmine Gallone, E. Bis-| tions: 4,549,000,000 Lire total (Ital- ae ton canes nen: tee Gael ecm 
set throughout the world via deals | Against the Minotaurs” to UA and tolfi, and several others. ian share: 1,714,000,000 Lire). mended for children dropped from 


with Paramount, Rank, and Pathe, | plans another pic, 
Malenotti contemplates “The King|In a Hurry” for a 
of Rome” and “Madame Sans- 


Gene” within the next yer—both | scaled spectacle field with “The 
on an internz' »nal scale. | Mongols” and has another item, a 
One of the fz -rising sompa- | comedy called “The Cop” and star- 


nies of the year 
Films, whose I* 
rently jelling 
with 20th, 


tome’s Galatea | ring Alberto Sordi, 
ilo Santi is cur- | lease. 
uulti-picture deal | 
probably to include | 


“Young People | 
summer start. | 
Royal Films is going into the large- 


ready for re- 


Carlo Ponti returns to produc- 
tion here with a slate currently 


13% in 1957 to 7.43% in 1959. 














“Cleopatra” with Elizabeth Taylor! being defined by his company, in Italy 

directed by Rouben Mamoulian as | Champion Films. It should include (2) $59,000,000 spent in Italy on film 
well as “The Story of Esther” un- | “La Ciociara,” the aforementioned efforts, plus several million 

der the direction of Raoul Walsh.| Sophia Loren starrer to be co- industries, from same film accounts 


Galatea is also very active in the 


produced with Titanus, 
foreign sales field and has placed two films to be directed by Alberto 





as well as (3) $43,500,000 spent in Italy on 


Fiscal Facts: Italy Vis-a-Vis US. 


Italian source enctes the following figures covering the past 10 
years of MPEA-ANICA (U. S.-Italian) film pacts: 


(1) $35,000,000 transferred to the U. S. from Yank film accounts 


productions and 
dollars transferred to 


shipbuilding efforts, 


coming from Yank cinema accounts accumulated here 


Heaviest offenders, among the 
imports, were the French films, 
with 22 out of 26 entries found 
morally reprehensible. Italian 
films were next, with 61 out of 156, 
Even the Yank features, tradition- 
ally the least “offensive,” showed 
an increase in “morally censorable” 
content, and 56 were given thumbs- 
related | down ratings by the Catholic body 
Italian | here, as against only 30 in 1957. 
| Of the 538 features examined, 
only 40 were found “viewable by 
all.” 


Rome. 





etc., coin 
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MIFED 


PERE RREP eRe Ree ee eee ae 
qMERCATO INTERNAZIONALE DEL FILM & OEL DOCUMENTARIO 


international 
film and documentary 
market - Milan 


Spring meeting: 12-27 April 
Autumn meeting: September /October 





The “International Film and Documentary 
Market” has scored its first success at the 
spring meeting organized in connection with 
the 38th Milan Trade Fair. 

At the opening of the Market, on the 12th 
April, the 19 Countries mentioned below, had 
already assured their participation with: 


162 full-lenght films - 182 documentaries 


Austria - Belgium -Czechoslovekia - Denmark 
France - Germany (West) - Greet Britain 


Holland - Israel - italy - Poland - Spain 
Switzerland - U.A.R. (Egypt and Syria) 
° U.S.S.R. - Venezuela - Yugoslavia. 


In addition over a hundred business oper- 
etors from 22 Countries comprising those 
listed above, as well as India, Japan, Portugal, 
United States of America had booked to 
participate. 


The “international Film and Documentary 
Market” invites you to its Autumn meeting. 


Address any request to 


"MIFED,, - Fiera di Milano 


Largo Domodossola i - Milano (Italy) 


eeeer every “7. . "= o> . “* 7 An 





"vTer 
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presents 

its first 
release slate 
for 


1960- 
1961 
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VIA MARGUTTA 


Directed by Mario Camerini 


With Antonella Lualdi, Gerard Blain, Franco Fabrizi, Yvonne Fourneaux, Christina Gaioni, Spiros Focas, Claudio 
Gora, Marion Marshal, Alex Nicol 
A DOCUMENTO FILM Production 


A masterpiece by ROBERTO ROSSELLINI 


ERA NOTTE A ROMA ccs: none 


With Giovanna Ralli, Leo Genn, Sergei Bondarchouk, Renato Salvatori, Peter Baldwin 
An International Golden Star (Genoa)—Dismage (Paris) co-production 


IL VIGILE ....... 


Directed by Luigi Zampa 
With Vittorio De Sica, Alberto Sordi, Marisa Merlini, Mara Berni, Nando Bruno, Mario Riva, Silva Koscina 
A ROYAL FILM Production 


KAPO 


Directed by Gillo Pontecorvo 
With Susan Strassberg, Laurent Terzieff, Emmanuele Riva 
A VIDES-ZEBRA-CINERIZ co-production 


TOTO, PEPPINO E LA MOGLIE IN CONDOMINIO 


Directed by Steno 
With Toto, Peppino De Filippo, Nadia Gray, Aroldo Tieri, Cristina Gaioni, Gabriele Ferzetti 
A CINERIZ Production 


VIVA L'ITALIA 


Directed by Roberto Rossellini 
Screenplay by Amidei, Petrucci, Trombadori, and Rossellini 
A ZEBRA-TEMPO-CINERIZ co-production 


IL BRIGANTE «:. :.. 


Written and directed by Renato Castellani 
From the novel by Giuseppe Berto 
A CINERIZ production 


ODISSEA NUDA wos. 0...) 


. Eastmancolor-TotalScope 
Directed by Franco Rossi 
A P.C.M.-CINERIZ co-production 





~ 


j 
eee ee, . 


after the world-wide impact of 
FELLINI’s “LA DOLCE VITA” 


'CINERIZ is preparing ——_—-» 
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Simone Signoret—Oscar 1960 in 


ADUA E LE COMPAGNIE ae oni sr cteosves 


Directed by Antonio Pietrangeli 
With Sandra Milo, Emmanuele Riva, and Marcello Mastroianni 
A ZEBRA-CINERIZ co-production 


VACANZE DE LUSSO cosy version 


Directed by Giorgio Bianchi 


With Belinda Lee, Walter Chiari, Ugo Tognazzi, Raimondo Vianellp, Gabriele Ferzetti, Yvonne Fourneaux, Silva 
Koscina 


An Italo-Franco-German co-production by Dario Sabatelle 


Rene Clement, winner of 2 Oscars directing 


QUELLA LADRA DI MIA MOGLIE 0, ois. sie 


With Alain Delon 
A CINERIZ production 


TIRATE SUL PHANISTA sic sini 


Directed by FRANCOIS TRUFFAUT 
With Charles Aznavour, Marie Dubois, Nicole Berger, Michele Mercier 
A Les FILMS DE LA PLEIADE (Paris) production 


— SALAMMBO 


Eastmancolor-Totalscope 

With Jacques Sernas, Jeanne Valerie, Edmund Purdom, Riccardo Garrone, Arnoldo Foa 
Directed by Sergio Grieco 
A Stella Film (Rome)—Fides (Paris) co-production 


BERNADETTE DE LOURDES 4 


Directed by Robert Darene 
Produced by Georges de la Grandiere 


MONDO CANE 


From an explosive story by Gualtiero Jacopetti 
A CINERIZ production 











Production * Viale Castrense,9 
~~ CM 
Distribution —s ITALY | 
mm WH LIA 





pf a new film by 


FEDERICO FELLINI 
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Via 4 Fontane, 20 — Rome 














ITALIAN MOTION 
PICTURE ASSOCIATION 


and affiliated organizations: 


Film Producers Union 


Film Distributors Union 


Studio and Technical Services Union 
Specialized Motion Pictures Union 


* 


* 


onrfeee 


SLL 








film Home Office: 


Via Veneto, 108 — Rome 


FOREIGN OFFICES: ae 
Delegations: 


Argentina ... 

(Hotel Palace Alvear - Buenos 
Aires 

MARCELLO PAVONI 


France «+e. (78, Champs Elysees - Paris) 


EMERICO PAPP 


Germany - (Postfach 68 - Bonn) 
CARLO BORGHI 


a 


Gr. Britain. .. (Clarendon House - 17 New 
Bon St. - London 1) 
Mrs. MULLIN CLARK 


Spain eeecee (Edifi Espana - Madrid) 
GIOVANNI PIERGILI 


Representatives: 


Austria _ 
(Landesgerichtsstrasse 12 - 
Wien 

MARIO GIULLI 


Belgium 
‘ 


{160 Aneeee Defre - Bruxelles) 
ENRICO ANGELINI 


Brasil . » « « « (Av, da Atlantica 974 - Rio de 
* Janeiro) 
MARIO DA SILVA 


U. A. R. ... (35, Rue Soultan Abdel Aziz - 
Mazarita Alexandria) 
RODOLFO INGALA 


. (Kulloghi Sokak - Akar 
Apt. 30/a - Istambul) 
NATALIO BONALDI 


Japan. 


Greece 


Israel 


ee 


Lebanon... 


Mexico 


Pakhistan 


Sweden 


Korea «5. 


Iran . 


k 


Organization for 
the promotion of 
the Italian Film abroad 


Correspondents: 

GIULIANA STRAMIGIO 
(Nikkatsu Int. LI Bld. N. 418, 
L-l Yurakucho Chyodeku « 


Tokyo) 


MAURIZIO CURIJAT 
(Rue Stadiou, 3 - Atene) 


SABY MALLAH 
(P.O.B. 2289 - Tel Aviv) 


ARMANDO L. ZOSIMO 
(Bab-Edriss, Imm. des Capucins 
53 - Beirut) 


ARDUINO MAIURI 
(Callie Reforma 78 - Santan- 
gellin - Mexico, D.F.) 


FRANCO FERRI 
(P.O.B. 7377 - Kerachi) 


LUCIANO MARZUOLI 
(Postfach 10045 - Steckholm) 


LUCIANO GALIANI 
(Bando Bldg., Room 508 - Seoul) 


S. A. SOMEKH 
(Avenue Ferde of - Teheran) 
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MALENO MALENOTTI 


whose latest superproduction in Technicolor — Technirama 





Starring 


ANTHONY QUINN =| 
“THE SAVAGE INNOCENTS” | 


(Ombre Bianche) 


with YOKO TANI ; 





from the novel “Top of the World” by Hans Ruesch 


Directed by Nicholas Ray 


ina:tii ilenceiliiel sila 


announces for next season 


TWO OUTSTANDING INTERNATIONAL PRODUCTIONS 


“MADAME SANS GENE” 


From the play by Victorier: Sardou 




















“A splendid creature—washwoman during the Revolution, heroic 
vivandiere, Marsha! of the Empire, Duchess of Danzig — erupts into 
and upsets the fabulous court of Napoleon..." 


“THE KING OF ROME” 


(Le Roi de Rome) 








The anguish, the passions, the drama of Napoleon's son. A story of 
love and of death which captured and will again capture the attention 
of the world. 








MAGIC FILM — ROME, Via Nizza, 56 — Telephone: 847 934 - 866 539 
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LIONELLO SANTI 


President of 


READY FOR RELEASE GALATEA SpA. 


takes pleasure in presenting for 1960 














WOMAN OF THE ORIENT | NAPOLEON AT AUSTERLITZ 


(Le Orientali) 
directed by Romolo Marcellini 
in color and for wide screen 
Seven provocative love stories in Egypt, 
Nepal, Burma, India, Japan, and Hong Keng 


(Napoleone ad Austerlitz) 


in color and for wide screen, directed by Abel Gance 
with Claudia Cardinale, Martine Carol, Leslie Caron, 





THE SIEGE OF SYRACUSE 


(L’assedio di Siracusa) 
directed by Pietro Francisci 
coproduction with GLOMER FILM 

in color and for wide screen . 


co-production with C.F.P.1. (France) and Lyre (France) 


Vittorio De Sica, Pierre Mondy, Jack Palance, Daniella Rocca 





with Rossano Brazzi, Tina Louise, Sylva Koscina, 
Gino Cervi, Enrico Maria Salerno NOW SHOOTING 











THE QUEEN OF THE AMAZONS 


(La regina delle Amazzoni) 
in color and for wide screen 
directed by Vittorio Sala 
with Rod Taylor, Dorian Gray, Ed Fury, 
Gianna Maria Canale e con Daniella Rocca 


THE DEVIL'S MASK 


(La maschera del demonio) 


BEING PREPARED : directed by Mario Bava 


with Barbara Steele, John Richardson, Ivo Garrani, Andrea Checchi 


THE STORY OF ESTHER 


(La storia di Ester) 
(working title) 
in color and for wide screen a picture by Raoul Walsh 
directed by Mario Bava 


CLEOPATRA 


(Cleopatra) 
in color and for wide screen 
directed by Rouben Mamoulian 
with Elizabeth Taylor 


THE KING MUST DIE 


(il re deve morire) 
in color and for wide screen 


A VIOLENT LIFE 


(Una vita violenta) 
directed by Franco Brusati 
co-production with Rizzoli-Arco 


THE PRAYER OF A VIRGIN 


(La preghiera di una vergine) 
(working title) 
directed by Rolf Thiele 
co-production with UFA, Berlin 


ONE COULD DIE OF LOVE 


(D‘amore si muore) 
directed by Mauro Bolognini 
co-production with Titanus-Arco 


PRESENTLY AVAILABLE FOR SALE THE ROAD OF THE GIANTS 


(La strada dei giganti) 
directed by Guido Malatesta 
with Don Megowan, Chelo Alonso 























THE HANDSOME ANTONIO 


—— THE MILL OF THE WOMEN OF STONE 


directed by Mauro Bolognini (i! mulino delle donne di pietra) 
with Marcello Mastroianni, Claudia Cardinale, Pierre Brasseur directed by Giorgio Ferroni 


with Pierre Brice, Marco Guglielmi, Liana Orfei 


APOCALYPSE ON THE YELLOW RIVER ##THE ADVENTURE 


(Apocalisse sul fiume giallo) (l‘avventura) 


directed by Renzo Merusi directed by Michelangelo Antonioni 
with Anita Ekberg, George Marshal, Franca Bettoia with Gabriele Ferzetti, Lea Massari, Monica Vitti 





GALATEA S.p.A., Via Po 10, Rome (italy) Tel.: 850651/55 
Represented in U.S. by: Donald T. Gillin, Inc., 41 East 42nd St., New York 17, N. Y.Tel.: OXford 7-4262 
Represented in France by: Soc. Cinem. Lyre, 4 rue Balzac, Paris VIII Tel.: Elysee 19-53 
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coceenens 


——— 














MORIS ERGAS presents 


SIMONE SIGNORET 


1960 - Best Act val 1959 


SANDRA MILO — EMMANUELE RIVA 


ADUA E LE SUE COMPAGNE 


(Adua and Her Colleagues) 





Directed by ANTONIO PIETRANGELI 











Also Starring 


MARCELLO: MASTROTANNI 











Cables: FILMCCST ROME 
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a fbn as IMMENSE 23 the Aotaes of GENGIS KHAN 





ROYAL FILM “ . ~~ VIA BASENTO 52/0 - TEL.860.037 


—— 











R. SOLMSEN Is Happy to Announce His Program for 1960 


(1) Starting May 16th 


In Association with Prod. Assoc. Agliani-Mordini 


“THESEUS AGAINST THE MINOTAURUS” 


Released Worldwide thru UA 


(2) Starting July 


“YOUNG PEOPLE IN A HURRY” 


Rome ain Corso Italia, 19 -:- Tel. 865 400 
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(ANNI HECHT LUCARI 


resents 


DOcUMENTO FILMS 


Production for 1960 


“VIA MARGUTTA™ dreced by MARIO CAMERINI 
(Artists in Rome) 


“BLOOD AND ROSES” direced by ROGER VADIM 
“SAPPHO, VENUS OF LESBOS” «ices ty PIETRO FRANCISCI 


“MODERATO CANTABILE” directed by PETER BROOK 








“UNFORESEEN” directed by ALBERTO LATTUADA 





DOCUMENTO 





) 
refi 
| 





Via di Villa Patrizi 7 Rome 
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Foreign Films’ U.S. Jackpot 





if the longhairs prefer. 
symbols. 

Accounting for all but a smal] 
art of the big Italian total were 
our films, three of which were 
strictly pectoral spectacles — Joe 
Levine's Warner release. ‘“Her- 
cules,”” and American Internation- 
al’s “Sign of The Gladiator” and 
“Goliath and The _ Barbarians.” 
(Steve Reeves was both Hercules 
and Goliath.) These three pix, 
along with the Paramount-DeLau- 
rentiis ‘“‘Tempest,” earned a whop- 


of the 


ping total of $9,200,000 in the US. | 


last year. On the other hand, the 
decline in the Frencn total was 
almost solely the result of smaller 
Brigitte Bardot earnings. 

If the “And God Created Wom- 
an” figures had been subtracted 
from 1958 take of the French, 
those earnings would probably be 
pretty close to earnings for last 
year. 

The Bardot pictures still are 
doing mighty well in this markei. 


Continued from page 1 








;the million dollar mark in 1960 
| But there’s no hiding the fact 
that gross on each succeeding Bar- 
|dot entry shows a slightly smaller 
|profit margin. In 1959, Steeve 
Reeves’ beefcake sold better at 
the U.S. b.o. than Brigitte Bardot’s 
cheesecake. Just why is something 
|for thesis writers to ponder. Seri 
}ous art house films are doing a 
| constantly expanding business, but 
the major shar: of foreign earn- 
ings continues to go to the dubbed 
exploitation producti 

One of the fringe effects of the 
|huge “Hercules” gross here has 
been an increase in prices being 
asked by producers of these films, 
accompanied by demand for par- 
ticipation in U. S. profits. This is 
particularly irksome to U. S. show- 
|men who say the overseas boys 
have no conception of the money 
land effort involved in a Levine 
'type campaign “Herc,” for exam- 
ple, died in England without the 
Big Sell 


| 


“Love Is My Profession” hit $750.-| _ Including British films, U. S. rev- 
600 last year and “Woman Like enue earned by foreign pix last 
Satan” $500,000. Both may go over |year amounted to $39,626,486 on 











we 


$ooor 


directed by 
BRUNO PAOLINELLI 
with 
ELSA MARTINELLI 
GIORGIA MOLL 
CHELO ALONSO 
Foreign Seles: Bellotti Film 


Via Savoia, 37 


Rome 


ee Oe i ee i i 


FRANCO 
CANCELLIER! 


is proud to present 


IL GRIDO 


directed by 
MICHELANGELO ANTONIONI 
with 


STEVE COCHRAN — ALIDA VALLI — BETSY BLAIR 





TUNISI TOP SECRET.UNA RAGAZZA PER 





CLAUDE CHABROL’S 


LES GODELUREAUX 


(Aveva l'amore facile) 


with 


Jean Claude Brialy and Bernadette Lafont 


Foreign sales: MONDEX FILMS — Paris 


Ooo 


L'ESTATE 


(A Girl for the Summer) 


directed by 
EDOUARD MOLINARO 
with 
PASCALE PETIT 
MICHEL AUCLAIR 
MICHELINE PRESLE 


Foreign Sales: Mondex Films 
44, Champs Elysees 


Paris 


Fto++o+- 




















| 


824 films, compared to $41,992,225 
on 661 films earned in 1958. For 
purposes of this survey, the term 
“British films” includes not only 


those pix made by strictly British | 


producers, but also those films in 
which American majors have had | 
substantial financial participation | 
but which still are classified 
“quota” films by the British gov- | 
ernment 
British Do Well 

The hefty total of $27,167,250 
earned on 76 British films in 1958 
included the substantial $14,060,- 
000 gross on “The Bridge on the 
River Kwai” and approximately 
$2,000,000 on “The Key,” both of 
which are almost as American as 
British There are no “Bridges” 
or “Keys” in 1959. Last year’s 
total British take of $18,644,190 on 
116 films includes approximately 
$3,500,000 on 20th-Fox’s “Inn of 
the Sixth Happiness,” plus some 
big blood money earned by AIP’s 
“Horrors of the Black Museum” 
and the Hammer productions re- 
leased by Columbia and Universal 


In 1959. five U. S. majors (20th, 
Col, Allied Artists, Metro and 
United Artists), plus AIP, dis- 


tributed 29 films from England that 
grossed $15,046,000 Metro was 
the most active with 10 such films 


‘Room At Top’ 
Excluding such British films as 
were financed and/or released by 
U. S. majors, 87 “purely” British 


pictures took in $3,618,190 here in 
1959 The biggest single grosser 
was Continental Distributing’s 
“Room at the Top,” which ‘at year- 
end was close to $1,600,000. Helped 


alceng by Simone Signoret's Oscar, 
picture is expected to easily top 
the $2,000,000 mark before 1960 Is 
out Next biggest “pure” British 
pic was Lopert’s Alex Guinness 
starrer “The Horse’s Mouth,” 


which earned approximately $900,- 
000 

Also at work for the British dur- 
ing the vear, were 40-odd Rank pic- 
tures which were taken over by 
Lopert when the great Rank ex- 
periment in the U. S. market col- 
lapsed a year ago last month. The 
best grosser in the group was the 
critically “A Night to Remember,” 
but even that was a b.o. disappoint- 
ment. Most of these pix have now 
been made available to tv. 

Swedish Boomlet 

One of the most notable gains 
registered in 1959 was that made 
by Swedish product. Entirely re- 
sponsible for the jump (from $97.- 
000 earned by three films in 1958, 
te $477,168 taken in by nine last 
year) were two Ingmar Bergman 
films, “Wild Strawberries” and 
“The Magician.’ Both did, and are 
doing, extremely well along the 
art house route. With the dubbed 
version of “Magician” now just go- 
ing into release, and with the tre- 
mendous publicity earned in the 
last six months by the legend of 
the Bergman genius, 1960 should 
be even bigger than last year. The 
director's 1958 release, “The Sev- 
enth Seal,” which did only fair first 


time out, also is getting a hefty re- 
play now on the strength of the 
popularity of his last two pix 
Unshown in the German totals 
for 1959. of course, is the big play 
since then given “Rosemary.” 








Overseas Product Passed in NY. 








New York state censor in the 


is just slightly below the total of 


12 months ended March $1, 1960, 


as | peused a total of 1,094 foreign and American features and shorts. This 


1,106 passed in the 1958-59 period, 


with the drop in the number of American films being almost offset by 
an increase in the imported product. Following is a breakdown on the 
first 12 countries. Comparable 1958-59 totals are shown in parentheses. 











ORIGIN FEATURES SHORTS 
Hong Kong 116 (118) 1 ()) 
Mexico 95 (110) none: (1) 
I otras alate vagy lac un tiene 75 (72) 22 (17) 
RL: tiie ddin pie rye 9:6 0.0 <OCea 68 (53) 7 (2) 
France 67 (51) 7 (2) 
DEE vk sles 600005 vee 43 (43) 19 (24) 
OT ASA eo 16 (17) 9 (20) 
Greece 15 (14) none (3) 
SE ee eer 3) 6 (4) 
Sweden 8 2 
ae 8 (6) 
Australia 1 (1) 8 (11) 
Total 521 (488) 73 (66) 
Major portion of the German,French product here this year 
earnings were from the untitled seems extremely promising. “The 
and undubbed German language “new wave” pictures (“The 


pix which played the German lan- 
guage theatres. Same is true in 
the substantial earnings, registered 
by both the Japanese and Mexican 
pictures (see accompanying~chart 

However, the Japanese grosses 
were also boosted by the release of 
a couple of dubbed Japdhese sci- 
ence fiction films by U. S. majors— 


Metro's “The Mysterians” and Co- 
lumbia's “The H Man.” All but 
three of the 53 Greek films re- 


jeased in 1959 went the Greek lan- 
guage theatre route 

anguage theatres— 
German. Italian, Spanish, Japa- 
nese and Greek—remain a small 
but important adjunct to more con- 
ventional film distribution One 
of the problems currently faced by 
these distribs (with the possible ex- 
ception of the Spanish language 
operators that with the slow- 
down in German, Italian, Japanese 
and Greek immigration, and with 
the inevitable assimilation of these 
groups into the mass culture, the 


} 


The special | 


is 


demand for this kind of native 
product must decline However, 
Munio Podhorzer, head of Casino 


Films, reports the higher quality 
of the German product is keeping 
pusiness fairly steady 
Overhead As Key 

Salvatore prexy of 
Casolaro-Giglio his Italian 
language business remains healthy 
“as long as I keep the overhead at 
a reasonable level.” Greek Mo- 
tion Pictures, Inc., is attempting to 
meet the problem by titling all 
their product and seeking play- 
dates outside the Greek language 
houses. Artkino, the principal dis- 
tributor of Russian product, caters 
to no group of language theatres 
but is now getting dates in as many 
as 200 art theatres, mostly for the 
Soviet opera and ballet product. 
Company hopes to reap some pub- 
lic relations dividends if the Rus- 
sian cultural exchange product be- 
ing handled by the majors goes 
over big 
Although French earnings In the 
S. declined outlook for 


Casolaro, 
savs 


U 


last year 





Foreign Films In U. S. Market 











Country Number 
Of Origin Films 
Britain 116 
Ne 96 
DE cve<cecetan ceeeaee 78 
DE ts evn ceo dwar s 106 
Japan 218 
eS ee ee 81 
Pe ere eee 9 
OFF BREAAR Pee. are 2 
MN. oot cai\ip gs S'-at 08 vagy YS 59 
 Cerainees Cae eeapelee 53 
Ee eee 1 
SE Ganasah so saesne's - 
EE. sxe ts on Volek OE ee 1 
Total 824 


seven major distributors.) 


Estimated Gross U.S. 
Film Rentals 
$18,644,190 
9,720,060 
187,508 
200,970 
160,480 
662,160 
477,168 
200,000 
175,000 
107,050 
50,000 
32,000 
9,900 


$39,626,486 


ht OO On 


Films tablulated were released in the U.S. by 32 independent and 


Lovers,” “The 400 Blows,” “Black 
Orpheus,” etc.) did not really start 
rolling in this market until 1960 
and thus won't show up on the 
balance sheets until this year’s re- 
ceipts are added up. Outlook 
seems more chancy for Italo prod- 
uct. If the pic specs hadn't paid 
off In '59, the Italian record would 
have been strictly from bombs- 
ville With almost the entire 
Italian industry now busy turning 
out this kind of stuff, Rome film- 
makers may be in a bad wavy if 
the U. S. public suddenly decides 
to like girls again. 

Most significant new wrinkle in 
foreign film distribution last year 
was the emergence of tv as a big 
source of revenue for distribs of 
this product For sometime now, 
of course, British product has been 


atv staple. Now, however, stations 
are buying—and paying good 
prices—for dubbed foreign films. 
In some markets, in fact, this 


product is said to be more popu- 
lar than the British stuff. Idea is 
that audiences prefer the dubbed 
(with  easily-understood-100-per- 
cent-American voices) films to the 
British pix wherein all the people 
talk like Englishmen Another 
, happy point re the dubbed product 


on tv: because of the small screen, 
out-of-syne dubbing is hardly no- 
ticeable. 

Flamingo Films, perhaps the 


most active syndicator in this line, 
currently has two different pack- 
ages consisting of a total of 90 
films, playing on tv. Lopert has 
another package of 62 getting a big 


play Trans-Lux also is entering 
the field In 1959 tv became the 
“third” step in standard playoff 


of foreign films, foliowing first the 


theatrical release of the titled 
film, and then the theatrical re- 
lease of the dubbed version. Al- 
though first such sales of foreign 
films to tv several years ago re- 
sulted in some legal hassles (the 
eventuality had not been realized 


in the oldtime producer-distributor 
contracts with the consequence 
that nobody knew exactly who had 
to give what to whom), procedure 
is now standardized and much of 
this revenue is finding its way back 
overseas 

Sales of these pix to tv have 
been going great guns for last six 
months, but settlement of Holly- 
wood labor difficulties may see a 
slowdown in the activity to a cer- 
tain extent According to the syn- 
dicators, the dearth of Hollywood 


| product available has stimulated 
| the sale of foreign pix to a great 
| degree Should many of these 


| made-at home pix again start flow- 
jing smaliscreenward, sales of for- 
| eign pix are expected to decline. 

Most are house operators won't 
be sorry Last year they just 
started to feel the competition 
which conventional theatre opera- 
tors have been beefing about for a 
decade Chances are, however, 
that there will be more and more 
artie pic sales to tv, the clearance 
between theatre and _ television 
being determined only by the film's 
‘theatrical potential. 


| 
| 














GEORGE PETRARCA 


is the spy 


in Rossellini’s “Blackout in Rome” 
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PROVOCATIVE LOVES OF YOUNGSTERS IN AN 
ITALIAN SMALL TOWN | 
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GERARD BLAIN 
ANNAMARIA FERRERO 
BETSY BLAIR 
SERGIO FANTONI 
TOMAS MILIAN 


WITH 


CLAUDIO GORA 


AND 
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DIRECTED BY 


FRANCESCO MASELLI 
DECONCINI, MASELLI, SAVIOLL 


ALBERTO MORAVIA 











Sei SHS. 





anu LUX-VIDES 


PRODUCED BY 


FRANCO CRISTALDI 


DISTRIBUTION 


LUX FILM 














VARIETY 





Wednesday, April 20, 1960 
























































DIRECTED BY 
THONY MANN 


TP eENRRn orem osenmnnnan a 





AND FORTHCOMING PRODUCTI 


ries he 


DIRECTED BY — 


Tee cnn 


\ HUGO FREGONESE, 








Wednesday, April 20, 1960 VARIETY 8k 











NOW IN PRODUCTION 
Directed by NICHOLAS RAY 
Screenplay by PHILIP YORDAN 
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STIONS BY SAMUEL BRONSTON 





| PROSPER MERIME 


MUSIC BY Rs ; ‘the greatest sea saga 
BIZET ow ee — of all times. .@ 
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COMMON MARKET STATISTICS 








BELGIUM 


9,000,000 pop. 
Cinemas: 1,580 
Froductions: 6 

Film imports: 442 
TV Sets: 420.000 





















FRANCE 


45,406,000 pop. 
Cinemas: 5,778 
Productions: 104 
Film imports: 272 
TV Sets: 1,400,000 





NETHERLANDS 


11,000,000 pep. 
Cinemas: $50 
Productions: 3 
Film imports: 508 
TV Sets: 410,000 














LUXEMBOURG 


400,000 pop. 
Cinemas: 50 











W. GERMANY 


Film imports: 356 
TV Sets: 3,400,000 






Sovece? LE FILM FRANCAISE 





German-American Film Balance |Meeting The Quota—Not The Girl 


Frankfurt 


Future of American motion pic- | they 


tures in West Germany appears to! 


be a fairly hopeful one, even with 
(a) problems of the Common Mar- 
ket, ‘b) German demands that 
American exhibitors take German 
films into the U.S., and reduce the 
number of their imports into Ger- 
many, and (d) the ever-present 
threat of television, says Motion 


Picture Export Assn. chief in Ger-| 


many, Leo Hochstetter. 
“Anybody who wants to forecast 


the future has to look at the past. | 


Fundamentally over the past five 
years or so we seem to have 
earved out a fairly permanent 
share of the German market—and 
we can expect just about the same 


share to continue,” Hochstetter 
said here. 
“With about 6900 theatres in 


West Germany, including Berlin, 
we have a little less than 30% of 
the actual situations because we 
don’t get into the villages as much, 
but we have about 30% of the 
revenues. The figure has risen to 


as high as 32.6% and declined to| 


as low as 26%, but roughly we're 
on a plateau—a favorable one,” 
he cited. ‘There is nothing I can 


By HAZEL GUILD 


no longer be considered that, and 
could claim ‘catastrophe’ | 
only if they were threatened by a 
flood of imports,” Hochstetter | 
said. 

“That doesn’t mean that there 
are not continuing efforts on the 


part of some protectionists to curb 
our position. But in general I feel 
the philosophy of the Bonn gov- 
ernment isn’t to subscribe to petty 
| devices. 

“I feel that while we have to be 
jalert against any moves to trim 
our position, nonetheless we can 
be reasonably confident that we 


| 











can thwart any such moves.” 
German producers during 1959 
have added pressure, seeking that 


American member companies of | 


MPEA take a guaranteed number 
of German films into the U. S., at 
a guaranteed price, but Hochstet- 
ter added, “Pressure continues 
from the government and from 
the film industry. It is understand- 
able that our success in the Ger- 
man market (with grosses last year 
ef about $25 million) as against the 
German grosses in America (under 
half a million dollars) would make 
them feel that they should put a 


| litle more weight on the other side 


see that leads me to believe it will | 
be greatly different in the near | 


future.” 


Regarding the menace of the) 
Common Market, when it has been 


intimated German theatres would 
play more pictures of the member 


countries like France and Italy 
and give a time to 
American pfoduct, Hochstetter 


commented that the U.S. has sev- 
eral measures of protection—“We 
have the GATT Agreement which 
really commits the German gov- 
ernment not to inveke any restric- 
tions unless they use the estab- 
lished escape clause of the ‘dis 
aster,’ or attempt to justify pro- 
tection for an infant industry, and 





of the scale. 

“But the first thing that relieved 
the pressure was Metro's purchase 
of two films,” he said. (The pics 
are “Der Schinderhannes” for 
which Metro reputedly paid half 
a million dollars for rights and the 
last Mario Lanza picture, “For the 
First Time,” for which Metro is 
alleged to have paid $600,000). 

“Perhaps the impatience on the 
part of the Germans has been 
partly due to a misconception that | 
I feel needs continuing correction,” 
Hochstetter added. “First, some of | 
the Germans felt that our compa- 
nies controlled theatre circuits in 
the States, and all they had to do 
was snap their fingers and a German 


their film industry should certainly | picture would get general distribu 


|panies are unanimous 


tion. Some had a feeling that ling- 
ering war hatreds were behind our 
refusal to help out with German 
films, instead of a belief that some 


|}of the German‘ films were not up 


to international standards. / ad 
third, some of the Germans did 
not realize the costs involved in 
taking a film to the U.S. To pre- 
pare a film for general release in 
the States with from 150 to 300 
ypies at $300 a copy for black 
and white and $700 a print for 
olor, plus exploitation, distribu 
tion expenses, freight, insurance, 
the total investment would be a 


minimum of $150,000 to exploit a 
German film—which is the entire 
budget of many a German movie 

“I have often been asked why 
German pictures don’t succeed in 
the States, and while it would be 
presumptuous for me to say, I have 
been told several points. Our com- 
in agree- 
ment that the technical aspects of 
German film-making are among the 
best in the world—so one explama- 
tion would be that the scripts are 
not of interest to the Americans. 
Some of the German ‘heimat’ films 
appear to be made for the villages 
and not for the world. 

“Also, I don’t think there are not 
enough angry young men in Germa- 
ny, at least not writing story mate- 
rial for films,” Hochstetter stated. 
“However, German pictures are 
getting better and if the future of 
American films is going to remain 
the same, the future of German 
films is bright. This of course is 
just a personal opinion.” 


The German government has 


,;sounded out MPEA regarding the 


attitude the group would have 
toward placing an age limit on an 


|import of films, with 30 months 
suggested as the maximum. There} 


would be two exceptions, for 
ciassified” films which have gotten 
a seal as being outstanding, and 
second, for those older films al- 


ready in the country. 


jalso play in the DDR?” 


Frankfurt. 

You can force the people to do a 
lot of things in the Communist- 
controlled countries—but you can’t 
make ’em go to the movies. 

Despite lots of propaganda slant- 
ed to the theme that “East German 
movies are better than ever,” the 


attendance has been taking a 
steady downward tumble as the 
folks in the Commie lands get in- 


fed up with the themes 
—anti- Yank 


creasingiy 


boy - meets - machine, 


boy raises production and girl falls 


in love with his quotas. 

Officia! statistics released by the 
East German government show 
that in 1957, there were 315,000,000 
visitors to the film houses, 
2,300,000 shows playing; and in 
1958 there were more features 
shown, a total of about 2,400,000, 
but the number of visitors dropped 
to 273,000,000. 

Average number of visitors to 
each show also dipped from 137 to 
113. 

Every 
many went.to the flicks an average 
of 19 times in 1957, and only 16 
times the following year. 

One reason given for the drop- 
off in business is that prices of 
food and commodities have in- 
creased in the Soviet-controlled 
country, and the people had fewer 
extra pennies to spend on enter- 
tainment. 

But probably a more exact rea- 
son is that the people are tired of 
the heavy Soviet hammer beating 


| its theme into their heads. 


The East Germans have just 
brought out a propaganda book to 
lure back the _ stay-aways. It’s 
called “DDR, 300 Questions, 300 
Answers.” 

“Do films with Gina Lollobrigida 
(Deutsche 


with | 


inhabitant of East Ger-' 


| name for East Germany). The an- 
|swer is, “Of course, the best films 
from all over the world play here,” 
with an added explanation that of 
| course the finest films for the local 
folk are those made by the govern- 
ment-run DEFA. 

The DEFA is operating under its 
own seven-year plan, which accord- 
ing to the brochure, includes “films 
of every kind, comedies, fnusical, 

biographical pictures 
and dramatic movies that tell the 
story of the German workers.” 

In October, 1958, though, these 
were two of the typical DEFA films 
playing, with countless copies 
showing throughout the land: 

“Erich Kubak” is the story of a 
little crane operator who works 
desperately in spite of the efforts 
of an unscrupulous engineer to cut 
production. (Kubak’s lazy col- 
leagues speak with a West German 
accent, another politica! cut). Ku- 
bak is eventually forced to resign, 
but the highest party members dis- 
cover his good deeds and honor 
him. 

“Weisses Blut” (White Blood) fe 
another new film, about a young 
major in the West German army 
who went to the U.S.A. to find out 
about the “clean atomic bomb” and 
contracted cancer of the blood. It 
| shows him back in Germany, with 
j}his wife, suddenly collapsing. At 
| first the doctors try to prevent 
;word of the cause of his illness 
|from leaking out—but eventually 
|} it’s revealed that he’s dying 
| cause of his contact with the Amer- 

ican atomic bomb. The love of his 

|faithful wife is a big feature of 
| the film (photos of her are sold in 
the tobby for 20 pfennigs, she's 
| East German star Christine Laszar). 
|His death is not in vain, because 
|the people are informed about the 
terrors of the atomic bomb. 


historical, 
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Sea ea oe oe teaoeelioeoatioe eee aap e gee uegegeggegey? By HANS HOEHN 


Berlin. 

One cannot be pleased with the 
German post-war film. Even the 
not so fastidious cannot go beyond 
10 or, at best, 15 when they are 
asked to name the most memor- 
able features this country has 
turned out within the past 15 
years. The tendency remains to re- 
fer invidious!y to the golden era 
of the 1920s when “masterpieces” 
were turned out. Even in ithe 1930s 
despite the blight of Hitler, Ger- 
man filmmaking was at a higher 
average standard. 

One of the main reasons why 
bulk of German product has re- 
mained inferior relates to a fear 
of tackling new problems. Emo- 
tionally exhausted and cautious, 
German showmen mostly think in 
terms of home consumption, typi- 
cal escapist fare, often of the most 
old-fashioned type. 

Of course, one must grant 
German filmites this excuse: 
Problem films or films with a 
“daring message” were bozxof- 
fice poison here during the 
first postwar years. In those 
years before the currency re- 
form, when the average Ger- 


man still felt the postwar 
misery, a filmman not seldom 
heard: “Go away with your 
problem films! We have 
enough problems!” 





Timid Still, Germans Export Little 


@ Relatively Few Risk ‘International’ Appeal Films @ Few Stars, Skyrocketing Wages But Now Frozen 


@ Industry Based on Provincial Audience 


The situation has slightly 
change? within the past two or 
three years. There is now an G6c- 
casional film with “courageous” 
subject matter. There are now also 
more films which deal with this 
country’s unholy (Nazi) past. Kurt 
Hoffmann’s ‘“Wunderkinder”’ 
(Aren’t We Wonderful), which 
cynically made fun of Hitler's fol- 
lowers and “reformed” Germans 
alike, suddenly lured the masses. 
Another example was “Roses For 
the Prosecutor,” a film with a 
sharp satirical accent on the Nazi 
time and postwar period, which 
also became sort of a must-not- 
miss item with local patrons. Same 
goes for such hard-hitting war 
films as “The Bridge.” Half a 
dozen years ago, such films would 
| have totally flopped. 
| Technically and storywise, the 
|German feature has considerably 
!improved but real big artistic hits, 
in an international sense, are still 
absent. Most of the more than 100 
Teutonic features turned out in 
1959 were either outright artistic 
flops or in the to see-and-forget 





category. 
Who's to blace? One puts the 
blame on the other. Many fault 





the writers, but they slap the pro- 
ducer. Producer, in turn, says he’s 
|crimped by timid distributors 

A director put it this way: “We 


have no leisure any longer. Every- 
thing must go fast, fast, fast. The 
result is often a careless film.” 

Arno Hauke, boss of the new 
(and powerful again) UFA, was 
recently put the question why 
German film product hasn't the 
planning as in Hollywood. He cited 
four handicaping facts: (1) Lack of 
qualified authors, (2) lack of suit- 
able artists, (3) lack of studio 
space and (4) lack of audiences. 
He said that, in particular, there 
are not sufficient writers and ar- 
tists in Germany to meet the in- 
creasing demand of the three big 
entertainment media, the film, the 
theatre and television. 

Money, of course, plays a key 
role. With very few truly big stars, 
the salaries of the few go to im- 
possible heights. (That's why the 
leading domestic producers have 
finally set up a salary limit—not 
more than 100,000 D-Marks per 
role—some weeks ago). 

Yet money is not the big thing. 
After all, there were several mul- 
ti-million Deutsche Marks pix in 
1959. Typically enough, those 
“unusually expensive” films belong 
to the qualitatively worst releases. 
But producers say: “We must 
bring something that television is 
still not able to.” That means films 
in color, with big scenery, et al. 

That the German film trade has 








few names which mean something 
abroad is certainiy another con- 
siderable flaw. Within the coun- 
try, Ruth Leuwerik is the biggest 
of her sex, O. W. Fischer the Num- 
ber One in the male category. Miss 
Leuwerik lures ‘em despite poor- 
est reviews. Curd Juergens, now 
regarded as an “international 
star,” is probably more popular 
abroad than within his homeland. 
| Good Grossers 

Heinz Ruehmann and Swiss-born 
Liselotte Pulver take care of sure 
grosses too, to a lesser degree also 
Hardy Krueger, Freddy Quinn, 
Lilli Palmer, Nadja Tiller and 
Caterina Valente, but that’s about 
it. 

A number of stars, such as Ma- 
ria Scheil and most notably Romy 
Schneider have slipped very much 
from former popularity. Among 
newcomers, Johanna von Koczian 
has achieved some place of her 
own. Conny Froboess and Sabine 


Sinjen and particularly Heidi 
Bruehl, iatter the fastest rising 
young (18) star, may be worth 


mentioning too. Peter Krauss, Ger- 
many’s 2l-year-old answer to Elvis 
Presley, seems to be on the de- 
cline). 

What goes for German screen- 
players, goes for the domestic di- 
rectors: Very few could become 
iprominent outside the country. 








acta 


Helmut Kaeutner, who's already 
filmed in Hollywood, easily tops 
this list. Next in prominence are 
Kurt ‘“Aren’t We Wonderful”) 
Hoffmann, possibly country’s most 
talented creator, and Wolfgang 
Staudte, creator of “Roses For the 
Prosecutor.” Robert Siodmak, of 
course, has a good name, but he's 
more regarded as an American 


than a German. Those “half 
| | Americans” also include Frank 
Wisbar (“Inferno”) and Victor 
Vicas. 


A handicap, generally regarded 
as such, is the fact that the Ger- 
man distribs are too influential, 
not identical as in the States with 
the big producers. Doubtless, this 
factor is responsible for the low 
artistic quality of German pix too. 
Most distribs, of course, stick to 
the “safety-first” angle. They say 
they don’t shoot their films for 
big-city audiences but for provin- 
cial districts, Latter bring in more 
money. There's truth to that. The 
Germans’ share in  playdates 
(around 50% and more) does main- 
ly originate from the Teutonie 
picturgs’ popularity outside the 
big cities and their grosses in sec- 
ond-run houses. The German crit- 
ics, of course, put the question: Is 
that routine the right weapon to 
combat the inroads of tv and for- 
eign competition? 
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Berlin. 


Verband der Filmverleiher e.v.: Distributors’ association of Germany, 
of which Americans distributing films in Germany are members, as 


well as native distributors. 
Verband Deutscher 
producers. 


Filmpreduzenten e.y.: 


Assn. of German film 


Zentralverband der Deutschen Filmtheater e.v. (ZDF): Central asso- 


ciation of German exhibitors. 


Verband Berliner Filmtheater c.v.: Berlin film exhibitors, which deals 


with special probiems peculiar to that divided city 


such as subsidizing 


theatre tickets fer East Germans who attend West Berlin cinemas. 
Export Union der Deutschen Filmindustrie: Export body for German 
film industry, working for all the producers in publicizing their films| came up to 89 (52 “valuable,” 37 


and helping them arrange exports 


to other countries. 


Verband der Filmtechnischen Betrieb e.v.: Association for film tech- 


niques, dealing with synchronization, copies, printing problems of the. 


industry. 


‘Valuable’ Ratings 
Prove Just That 





Berlin. 
The number of feature films 
which rated the distinction 


“valuable” (or “particularly valu- 
| able’) by the W-German film classi- 
fication board increased in 1959. 
| While the number of “valuable” pix 
‘only amounted to 57 in 1958, it 


| “particularly valuably”) last year. 
Germany’s share in 1959; 12 “valu- 
able” and four “particularly val- 


Freiwillige Selbskontrolle der Filmwirtschaft (FSK): This is the |uable” films. 


voluntary self-censorship board of the German film industry, com- | 
parable to the Hollywood Production Code. It censors all the films 


German and foreign. 


‘foster the good (in a sense of de- 


Deutsches Institut fuer Filmkunde—(DIFF): Institute gathering in-| cency) film, mean tax relief and 
formation and statistics for the film industry in Germany. An excellent | are therefore highly appreciated 
apparatus. Germans often point out that the United States has no 


comparable major organization. 


Spitzenorganisation der Filmwirtschaft e.v. (SPIO): Top organization 


of the film industry, dealing with 


problems which affect the industry 


as a whole and including representatives of all the various aligned 


groups. 


Deutsche Union der Filmschaffenden (DFU): Union for the personnel 


working in the fikm industry. 
Deutsche Gesellschaft fuer Film 
zat 


und Fernsehforschung e.v.: Organi- 


on which carries on research for the film and television industries. 


Film Bewertungstelle ‘FBW): This is the very important Film Classi- 
fication Board which can classify films as either “outstanding” or 
“especially outstanding,” and if they receive either of these appela- 


tions they are eligible for certain 


tax relief. 


Sectional Exhibitors are grouped under Wirtschaftverband der Film- 


theater Baden, 


Baden-Wuerttemberg, Bayern, 


Hamburg, Hesse, Nie- 


dersachsen, Nordrhein-Westfalen, Pfalz, Rheinland, Schleswig- Holstein. 





WEST-VS.-EAST 





Only 17 Red-Side Houses Still In 
Private Hands 





Berlin. 

As to iatest statistics, West Ber- 
lin | 
130,988 seats. That means that 
there are 59.5 seats per 1,000 peo- 
ple in W-Berlin (2,206,000 inhabi- 
tants) or about 16 people per one 
cinema seat. 

Over in East (Soviet Sector) Ber- 
lin, we find 95 cinemas (1952: 103) 
with 38,000 seats. This corresponds 
to 33 seats per 1.000 seats. E-Ber- 
lin has about 1,200,000 pop. 

Only 17 East Berlin cinemas are 
still in private hands. All other 
cinemas have become state prop- 
erty within the years, One year 
back, number of privately owned 
heuses still amounted to 36; 44 in 
1958, 61 ‘of 103 houses then) in 
1962. Eight cinemas have closed 
their doors (didn’t pay off) within 
the years thereafter. 

The expropriated houses have 
been turned over te various institu- 


s a total of 265 cinemas with | 


| tions, such as Sovexport, Defa 
(sole pic producing outfit in E- 
Germany, State-owned, of course) 
| On cultural associations that are 
;"cwned by the people,” while 
|} others are under trusteeship of the 
E-Berlin senate. 

In toto, there are 1550 cinemas 
jin E-Germany. Their seating capa- 
city amounts to about 550,000 or 
| 37 seats per 1,000 E-Germans. (As 
against W-Germany: 52 seats per 
| 1,00 people). May be added that 
quite a few expropriated E-Ger- 
|man exhibs have moved westwards 
within the years. 


Greek Film for Berlin 


| 





“This Side of the River,” Jus- 
| tin-Wilson Productions’ Greek 
language pic recently filmed in 


Greece, is scheduled to represent 
Greece at forthcoming Berlin Film 
| Festival. 

| Mrs. Chelly Wilson, who copro- 
duced with Nick Justin, is prexy of 
|Greek Motion Pictures Inc., prin- 
cipal distrib of Greek films in 
ithe U.S. 


by exhibs and distribs alike. In 


W-Berlin, cultural authorities have 
long introduced a policy as to 
which every film that has received 
such a label can be seen by people 
from Soviet-controlled territories, 
om a 1:l1—fone West Mark: one 
East Mark)—basis. (Usually, one 
West Mark corresponds to about 
4.50 East Marks. That means that 


an East German has to pay more | 


than 10 East Marks for a ticket 
that normally costs 2.50 W-Marks. 
But, as said, this doesn't apply to 
those valuable pix). 

As well meant this measure fs, it 
has its negative effects too: Exhibs, 
of course, now give preference to 
those valuable pix as latter’s 1:1 
advantage attracts the East Berlin- 
ers and, consequently, biz is better. 
This means that features without 
such a distinction have it—at least 
very often—rather tough to sled 
into the important houses. In some 
instances, it even effects the good 
film since not all so-called good 
films are being declared—for this 
or that reason—valuable by the 
classification board. 

The situation is such that a film 
is often running for a considerable 
number of weeks at a top house 
| although the reviews were all but 
|good. The _ exhibitor, however, 
| keeps the film as long as possible 
|as (it concerns a valuable pic) the 
1:1 admission ratio lures the peo- 
ple from the East. The case of 
“Grand Hotel” is a _ particularly 
striking example along this line: 
Pic got here extremely poor re- 
views but its “valuable” label 
helped him reach a more than 10 
weeks running time at 


| haus, one of the top Berlin preem 
houses and one that’s frequented 
‘by East people. 


These distinctions, which are to) 


Marmor- | 


First German-Israel Coproduction 





Berlin. 
The first German-Israeli fea- 
jture film, “Blazing Sand,” has been 
|completed. Berlin's Aero-Film 
|(Raphael Nussbaum) produced it 
in conjunction with an Israeli out- 
| fit, Ran-Film. Film, a tinter (East- 
|mancolor), revolves around an ad- 
|venture yarn shot entirely in Is- 
lrael and Jordania. It allegedly 
cost 800,000 D-Marks ($200,000) 
and was soundtracked in German, 
| English and Hebrew tongues. 
Nussbaum. possibly Germany's 
youngest (28) producer, alse di- 
lrector and co-author of “Sand,” 
|said he founded his Aero-Film, in 
March 1959, to foster understand- 





ing between foreign nations, no- | 


tably between Israel and Germany. 
He added that this goal, certain- 
ly not an easy task, could be 
reached best via the medium of 
film. 

Nussbaum, who’s Jewish, holds 
both a German and Israel passport. 
A son of a prominent banking 
family, he was born in Berlin and 
lived during the war in Palestine. 
After the war, he went to the U.S. 
where (1952-1956) he studied cine- 
matography at the N.Y.U. and So. 
California U. With a bachelor of 
arts degree, he returned to Ber- 
lin in 1956, where, after a short 
time with Arthur Brauner’s CCC, 
he joined John Nasht’s CBS-TV 
unit which, along a world-wide 
series, was just producing “The 
Berlin Story” here. After that, 
Nussbaum worked for UFA's tv 
and, in 1958, got on the payroll of 
local Arca-Film where he held sev- 
eral jobs, including that of an as- 
sistant director. Came March 1959 
when he set up his Aero-Film. 

A remarkable fact about “Sand” 
is not alone that it marked the 
first coproduction deal between 
Germany and Israel but also that 
it was made without the backing 
of a distributor, a rare thing in 
Germany. In fact, “Sand” has still 
not found — by the time of this 
writing—a distrib (Producer said 
that interest in his film, such as on 
the part of Allied Artists and 
Rank, existed but, apparently, 
nothing came out of it. To play off 
a film without a formal distributor 
is nearly impossible in Germany, 
which has no states rights chan- 
nels as in U.S.). 

Nussbaum may be forced to 
store “Sand” for some time. He's 
not willing to sell it to video as 
‘then it would lose one (as to Nuss- 


Finished, But Marketing It Something Else—Daring 
28-Yr.-Old Producer Finds Prejudice on Both Sides 


baum) of its main assets, the color 
photography. 

Nussbaum said that he negoti- 
ated with several German distribu- 
tors but latter were more than 
just reluctant. Seems as though 
some didn't trust his venture. The 
subject, which Nussbaum classi- 
fied as “too hot,” may have been 
one of the barriers. The most de- 
cisive negative factor, at least in 
the eyes of distributors, was the 
complete absence of any marquee 
names in “Sand.” Hildegard Knef 
(Neff), Nussbaum revealed, had 
|been considered for the leading 
|role but the German actress asked 
fer 100,000 D-Marks, a_ salary 
which Nussbaum couldn't pay. 

The team that shot “Sand” con- 
jsisted of 15 people, including 
|seven Germans. With the exception 
'of Gert Guenter Hoffmann, a hard- 
ly known German actor, all native 
|players constitute the cast. The 
|female lead is played by 18-year- 
jold Daliah Lawie, a Haifa-born 
girl new to the screen. 

“The film has cost me a lot of 
nerve depletion,” Nussbaum ad- 
j}mits. “There were just too many 
handicaps.” Cites he: 

Primitive working conditions, 

No distributor backing, 

Prejudice on both sides (Israel, 





too), 
Bad weather (“never since Na 
poleon has it been raining 


that much at the Red Sea”), 
Accidents (his German camera- 


man lost an eye during the 
shooting), 
Lack of knowledge and disci- 


pline of the players (nearly 
all of them were completely 
new to film working and had 
first to be made acquainted 
with it.). 








Expose Passion Play 
| Racket in Tickets 


Oberammergau. 

Officials of the Oberammergau 
Passion Play committee have 
| warned American tourists and 
| servicemen in Germany as well as 
|localites that fake Passion Play 
tickets are being offered at scalp- 
ers’ prices. Legitimate tickets for 
the fest, held once every aecade, 
include room and board plus entry 
to the day-long Passion Play. 
| Officials already have received 
requests for more tickets than will 
| be offered for the event, which is 
| held from May 19 through Sep- 
tember 25. 
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Coproduction Up to 18 in Reich 


Fairly Broad Representation of ‘International’ 
Players Current in German Features 





Berlin marie Dueringer and _ Elisabeth 

German producers seem to find| Mueller. (Miss Dueringer and 
Mueller have lately disappeared 

it more and more advisable '° | from the 50-top-player-list though). 
make feature films in conjunction Two of Germany's most active 
with foreign partners so as not to| male stars are foreign too: Amer- 


carrv the risk alone. Last year,| ican Peter van Eyck and Argentin- 
number of such coproduction deals | ian Carlos Thompson, Lilli Palmer, 
reached 18. (In additional cases | #9 ex-German, has gained much in 
the name of a foreien coin partner | Popularity. Sweden has contributed 
may not have been revealed). such stars as Ulla Jacobsson and 


: | Maj-Britt Nilsson who both are on 
siest operato r o-produc- ; 
Bus ie Sechieed ils _| Germany's 50-top-list. 
tion was Berlin's Artur Brauner | ' ee 
<edl , hy ; One can labor this list with such 
(CCC) who 4d d five films in collab} a. : 
th f tfits. namely, “Tiger | "2™mes as O. W. Fischer, whose 
with foreion outfits, nameiy, g passport now reads Liechtenstein, 


of Eschnavur” and “Indian Tomb” | nn Desny who's pretty much in- 
with France's Regira and Italy’s | ternational Siem, of ceiatin Rimini, 
Rizzoli), “Angel On Earth”! ish parents), Marika Roekk and 
(France’s Criterion). “Grand Hotel” | Eva Bartok. win aie wet <a poey 
(France's Films Modernes) and | ;,,,, = bixth ex-Dutch ‘Sao 
“Secret Action Black Chapel” | Heesters Daw n Add 1m 3, an 
(with Italy’s Nepi), latter via Alfa, Scien asiene Ba tela ase quite 
one of Brauner’s other outfits. | frequently in Germany (and almost 

UFA produced “Ship of the | anywhere else) ditto Linda Christ- 
Dead” with Mexico’s Jose Kohn, | ian, and quite a few more 
“Labyrinth” with Italy's Cei-Incom | Quite a few German screenstars 
and Goose of Sedan” with | have (for tax reasons gone to 
France's Capac. | Switzerland, such as the couple, 

Kurt Ulrich’s “Jons and Erdme”| Walter Giller-Nadja Tiller, Cater- 
saw the ovarticivation of Italy’s|jnqg Valente, Hardy Krueger, 
Nembo, Alfred Bittins made his| Sabine Bethmann 


TV ‘ABOMINABLE NOMAD’ | 
| HAUNTS WEST GERMANY 


| By HAZEL GUILD 
Frankfurt. 
quite in the West German 
film houses lately that you can al- 
most hear the attendance drop 

Latest alarming figures report 
100 million fewer tickets sold last 
year in West Germany, and busi- 
ness has dropped off in the Ruhr 
mining area — once the theatre- 
goingest part of the land—as much 
as 35% since the peak year of 1956. 

The dirty word behind it all, of 
course, is “television,” And the 
abominable nomads, the little wood 
boxes, are increasing unbelievably. 
Current figure tabs the number of 
German television sets as 3,700,- 
000—about one for every 14 people 
in the land — and it’s expected to 
top the four million mark by the 
end of 1960. 

Just how television has menaced 
the flickers was proved in a recent 
interesting study made by SPIO, 
the top film industry organization. 
And in a land where “what show 


ts so 


are you watching” polls are rare, | 


this is considered very significant. 


SPIO studied the effect of tele- | 


vision shows for eight weeks from 
May 10 until July 4 last year, in a 
middle-sized German city, compar- 
jing theatre attendance with televi- 
|sion viewing, studying effect of 


| weather on both media. During the | 


| time of the test, a popular love film 
was playing in three shows daily 
at the theatre tested. 

Attendance at movies, and tele- 
vision viewing, both increased on 
the weekend, it found. Monday, 


many's Neubert and Spain's Saiz | 
working hand in hand, Real's 
“Beautiful Liar” represented par- 
ticipation of France’s Regina. 
Latter also joined forces with Ger- 
many’s Royel and Italy's Cino del 
Duca for “Killers Are Inviting.” 
It’s believed the Italian film, “Last 
Days of Pompeji,” had both Span- 


“Fight Girls In The Boat” in con-| ae 
junction with “Holland's Standard | 
e 4 . x ~ 
Sez Scripters 
° 
On German Pix 
e ally le 
Poorly Paid ®:: 


ss important days for movie 
while Monday and Friday 











ish and German coin partners. ii mine less popular for tele- 
Philippi’s “Cavalcade” included Frankfurt viewing 
Argentinian partners, Tele’s “Sign TI : ———s cine etaiten 

” : > trouble with the German 
of Rome” was made with Italy’s _ : : ; P . +s . ‘ 
Glomer, “Tom Dooley—Hero of | f/m Legere isn't : e ‘a rs be- Robie’s ‘Morgen Hits 

“hg aaah caus ey do the best they can ° . 

Green Hell” was a Brazilian-Ger-| vith the material provided. The | Gold Disk Bracket 


man effort, while “Mandolins and 


Moonshine” was made by Berlin’s | difficulty is, according to director 


Gottfried Reinhardt 


Berlin. 


: . ’ that the ;er- 
Arca in collab with company’s| Oo viters are so poorly pai : it's| Polydor Recoras here reported 
Rome outfit, also called Arca. | difficult to attract “them to film | that Ivo Robic’s “Morgen” has hit 
] Alien Directors || seripting. the gold disk bracket. Report says 


that more than 500,000 copies of 
this song have been sold in Ger- 
many and Europe and as many in 
the U.S. 

Ivo Robie, of Zagreb, command- 
ed Polydor’s attention via one of 
his Yugoslav disks last year. A 
| eable was sent to Zagreb and soon 
thereafter Robic recorded Peter 


Also foreign directors see*more| Writers in America are well- 
and more employment in German | known individuals, but the German 
films. Kurt Ulrich hired Julien|scripters receive relatively little 
Duvivier to direct “Girl In Artifi- | Publicity—and incredibly low pay 
cial Silk.” Victor Vicas made “Jong | iM comparison with ‘hose in other 
and Erdme” for him, while Ladis-| lands. 
lao Vajda did “A Man Goes; Average fee for a script job here 
Through The Wall.” Artur Brauner|is 15,000 marks (under $4,000) 
had Luigi Commencini directing} while a highly-paid German writer 
“| And That On Monday Morn-| may earn from 40,000 to 50.000 
ing” plus Geza von Radvanyi for marks (about $10,000 to $12,500) 
“An Angel On Earth.” Latter also; German writers tend to shy away 
did “I Swear and Promise” for) from the film industry because of 
Omega. its often hectic working methods though then still rather unknown 

England’s J. Lee Thompson was|_ 18 Germany, however, the script | around here, Robie made the race. 
in Munich to direct “Wernher von| is sometimes written a day ahead | The singer lives in Zagreb where 
Braun,” a deal between Fama and (Continued on page 85) he has a band of his own. 
England's Morningside for Colum- : 


The platter clicked 
Numerous German singers came 
along with “Morgen,” too, but, al- 











bia. Not to mention the consider-| {*********+++++++++4+++++4 

able number of “former Germans” | ¢ 

who returned from Hollywood to z Stars Angry At Salary Exposure 
make films here, such as Robert | 4 : 
Siodmak, Fritz Lang, Frank Wis-| ¢% a of _— DE : T S 
bar. Gottfried: Reinterdt. William $ [BY CARTEL-MINDED GERMAN STUDIOS] 

Dieterle, Gerd Oswald, Werner | +4¢44+44+44+4++++++ By HANS HOEHN 


Klingler, and those are not all. 


Also the number of foreign 
screenplayers that appeared in 
German pix increased: Debra 
Paget had the female lead in CCC's 
“Tiger of Eschnapur” and latter's 
sequel, “Indian Tomb”; Martha 
Hyer had the title role in same 
company’s (CCC) “Mistress of the 
World,” which Dieterle directed; 
Michele Morgan took over the 
Garbo role in CCC’s remake of 
“Grand Hotel”; Italy’s Guiletta 
Masira was seen in two Ulrich pix, 
“Girl In Artificial Silk” and “Jons 
and Erdme,” latter costarring 
American Richard Basehart. Eddie 
Constantine was starred in UIl- 
rich’s “Hoopla, Here Comes Eddie” 
and Arca’s “Bombs On Monte 
Carlo.” Sabu, Lino Ventura and 
Micheline Presle also appeared in 
“Mistress of the World.” Belinda 
Lee, English actress, had the title 
role in “Truth About Rosemarie”; 
Michel Simon had an important 
part in “The Naked and the Satan.” 
Jerome Courtland will have the 
lead in CCC’s upcoming “Nibelun- 
gen” (Part I and IJ). And those are 
certainly not all too. 


Berlin. 

West Germany’s leading pic producers and distributors have-recently 
decided to introduce a socalled “Gagenstop,” or salary limit, according 
to which no German screen star is to get more than 100,000 D-Marks 
($25,000 per picture any longer. Salary curb, through an indiscretion 
(or calculated “leak”), became known to the public. 

Only 10 stars are currently collecting the maximum allowed sala 
of 100,000 D-Marks per role. These are: 

O. W. Fischer, Curd Jurgens, Hardy Krueger, Ruth Leuwerik, Lilli 
Palmer, Liselotte Pulver, Freddy Quinn, Heinz Ruehmann, Nadja 
Tiller and Caterina Valente. 

75,000 D-Marks: Peter Alexander, O. E. Hasse. 

70,000 D-Marks: Hansjoerg Felmy, Marika Roekk. 

65,000 D-Marks: Peter van Eyck, Carlos Thompson. 

60,000 D-Marks: Hans Albers, Walter Giller, Martin Held, Hannes 
Messemer. 

50,000 D-Marks: Eva Bartok, Karl-Heinz Boehm, Cornelia Froboess. 


ry 


Sabine Sinjen, Luise Ulrich and Sonja Ziemann. 

45.000 D-Marks: Hans-Joachim Kulenkampff, Ulla Jacobsson and 
Rudolf Prack. 

40,009 D-Marks: Mario Adorf, Ewald Balser, Fred Bertelmann, Paw 
Hubschmid, Peter Kraus and Rudolf Schock. 

35,000 D-Marks: Willy Birgel, Ivan Desny, Horst Frank, Marianne 
Hold, Johannes Heesters, Joachim Hansen, Maj-Britt Nilsson, Wolfgang 
Priess, Hans Soehnker and Bernhard Wicki. 

All other stars not contained in this list receive a salary of 30,000 
D-Marks and below, per film. 

Revelation of this salary list has drawn quite a number of negative 
comments, mainly, of course, on the part of German screen players. 
: Some said that “it was embarrassing to read in the press how muck 

That foreign artists find open-| we are worth.” Most have a deep dislike for any publication of their 
ings in German industry is| salaries. 
evidenced by the fact that nearly Swiss-born Bernhard Wicki (35.000 D-Marks worth) called the forn 
one third of this country’s top! of tne salary limit “infamous and mortifying.” As to an interview wit 
player’s aren't German. Lineup of| : German paper, he said that it's simply prodigious if a few men 
Swiss nationals is—after Austria’s| whom he called “culture jobbers,”’ have to decide whether he is to get 








—the most substantial: Maria/ov,v00 or 80,000 D Marks. He has nothing against a salary limit bw 
Schell, Bernhard Wicki, Liselotte| he’s not willing to work under conditions where actors are quoted 
Pulver, Paul Hubschmid, Anne-' like “cattle for slaughter.” 


Thursday and Friday were gener- | 


| Moesser’s “Morgen” in Hamburg. | 
immediately. | 


Gert Froebe, Heinz Erhardt, Marianne Koch, Johanna von Koczian, 


Rundown of German Directors 


Berlin, 
Say this of today’s German film directors: few have managed to 


| hecome knou outside their homeground. Kurt Hoffmann, Helmut 
| Kaeutn -r and Woljgang Staudte, whom one may describe as the Big 
Three in this country, are somewhat famed beyond these borders. 
|Oldtimers who returned from Hollywood include Siodmak, Lang, 


| Dieterle, etc 
Nearly four dozen German directors are listed by present status— 
| their names tactfully in alphabetical order: 

Axel von Ambesser: A man with charm aid ideas. But his last pie 
(“Charming Arabella") lacked both. 
| Franz Antel: Good routine and little imagination. 
| Josef von Baky: Rated one of the better German pic creators. 
Perhaps underestimated 
| Eduard von Borsody: Oldtimer. Maker of old-fashioned commercial 
product 


| Harald Braun: He was to direct the Thomas Mann filmization, 
“Buddenbrooks,” 


last year. Illness forced him to withdraw. 
| Geza von Cziffra: One of the most active in the land. Half a dozen 
pix a year nothing unusual for him. But all mere routine. Nothing for 
| the critics 
| Hans Deppe: Also a busy one. Creator of run-of-the-mill productions 
| William Dieterle: Left Germany in 1929 and made about 70 films in 
| Hollywood. Present local status still uncertain. His first feature after 
|his return, “Mistress Of the World,” hasn't been released as yet. Next 
| directorial job: Zuckmayer’s “Mardi Gras Confession” for UFA. 

Rolf Hansen: Nothing heard of him lately. 

Veit Harlan: Once Germany’s top personage but his “Jew Suss” is 
| hard to live down 

Kurt Hoffman: Country's best comedy creator. Most successful pic: 
“Wunderkinder” (Aren't We Wonderful). Knows how to say much with 
} a light couch. His 1959 output wasn’t too successful though. 

Georg Jacoby: Oldtimer whose sure hand is still remarkable. 

Rudolf Jugert: Some years back still one of Germany’s most promis- 
ing directors. On the wane these past years. But stiil very much active. 
| His last pic, “Truth About Rosemarie,” turned out to be much better 
i than generally expected 

Helmut Kaeutner: Country's ace director. Two Hollywoed pix to his 
credit. His most successful pic: “Captain of Koepenick.” His 1959 pix 
didn’t come off so well. 1959 was by no means his best year. His latest 
opus (“Glass of Water”) is awaited 

Werner Klingler: Deserves an okay classification. His features are 
nothing much for export but still adequate for the local market. 

Wolfgang Liebeneiner: Rather busy. A director slightly beyond the 
| domestic average 

Fritz Lang: His silent and early sound pictures are unforgotten. But 
his “Tiger of Eschnapur” and (sequel) “Indian Tomb” are called some 
of the most unfortunate German postwar productions by local scribes. 
Still they grossed well, also outside the country. Lang will continue 
filming here. ; 

Ernst Marischka: Creator of typical German escapist fare. Last pic: 
“Alt-Heidelberg” (Student Prince). A very corny item. 
| Georg Marischka: “Slave Caravan” and “Peter Voss, Hero Of the 

Day” his last pix. German escapist fare 
Paul Martin: His forte is German musicals which, however, don't 
|rate any foreign attention 

Paul May: Creator of the commercially successful “08/15” 
Is a good director if supplied with good material. 

Hans Quest: Former actor, has been remarkabiy active last year. 
His pix are strictly for home consumption. 

Harald Philipp: To the surprise of many, he made one of the most 
impressive German war pix: “Penalty Battalion 999." Latter con- 
| tributes much to prestige for German filmmaking. A very remarkable 
| directorial job 
Arthur Maria Rabenalt: Once one of the better known German pie 
| directors. Strictly average now. 
| Geza von Radvanyi: Ex-Hungarian (like Cziffra, Martin, Bolvary, etc.) 
| and, doubtless, the most gifted of his countrymen who film here. Not 
| too successful last year. A victim of inadequate material. 

Gottfried Reinhardt: “Grand Hote!” and “Farewell From the Clouds,” 
| both CCC productions, were his 1959 efforts. He still wasn’t able to 
| convince the critics. His brisk directorial activity continues in 1960. 
| Wolfgang Schleif: A busy man. Made nearly half a dozen of pix last 

year. Creator of the (commercially) successful Freddy Quinn films. 
Robert Siodmak: Made a couple of attention-getting German postwar 

pix (“The Rats,” “The Night When the Devil Came”) but his 1959 
film, “Dorothea Angermann,” was a solid disappointment. His last 
|opus, “The School Mate,” is eagerly awaited. 

Wolfgang Staudte: Along with Kaeutner and Hoffmann Germany's 
| best director. His 1959 film, “Roses For the Prosecutor,” was one of 
| country’s best pix. Staudte’s films always reveal a remarkable portion 


series. 


|of wit and imagination 
R. A. Stemmle: He knows to lead moppet players te remarkable 
performances. Otherwise, not much of an attention-getting film director. 

Rudolf Schuendler: Also kept busy with escapist fare. Nothing for 
the press. ‘ 

Rolf Thiele: The ambitious type of pic director. Always tries to 
| achieve something different. He has a fine sense for satire (see “The 
|Girl Rosemarie”) but rather frequently goes overboard (see “Laby- 
| rinth”). Last mentioned pic was a terrible flop. 

Georg Tressler: One of the better talented German film makers. His 
| 1959 UFA pic, “Ship of the Dead,” wasn’t very impressive, in fact 
rather dull though 
| Fritz Umgelter: This tv director turned out one of the nicest teenage 
| musicals in 1959: “If Conny and Peter.” 
| Paul Verhoeven: His “Judge of the Young” is generally classified as 
|@ good film. Verhoeven, who dedicates himself quite a bit to video, 
may easily be classified as an above-average German director. 

Ladislao Vajda: One cannot perhaps dub this former Hungarian 
‘who lives in Spain) a “German director” but his name should find 
mention here as he directed one of the most charming and imaginative 
|German comedies last year: “A Man Goes Through the Wall.” It 
brought him the Ernst Lubitsch Prize of Berlin's Filmjournglists. 
| Vajda is undoubtedly one of Europe's most outstanding film d tors. 
Victor Vicas: Vicas ‘a Russian-born American living in Paris)’ cannot 
| be called a German director either but he too directed a German film 
| last year: “Jons and Erdme,” unfortunately a dissatisfying effort. 
| Alfred Weidenmann: One of Germany's most able film directors. 
| Outcome of his pix not always very positive but his directorial talents 
|} are hardly disputed. 
| Bernhard Wicki: “The Bridge” was his initial feature film. It brought 
| him prizes galore. A nearly sensational debut. Will dedicate his future 
career mostly to directing. 

Frank Wisbar: Shows a predilection for war themes with a “mes- 
| sage” and is quite successful in this respect. His Stalingrad pie, ‘“In- 
| ferno,” was one of the better remembered German pix of '59. 

Franz Peter Wirth: “Heroes” was his second directorial job after 
his numerous vidpic successes. Then came a disappointing pic (“Men 
In the Net’) but, no doubt, he too is a promising director. 

Alfred Vohrer: Maker of pix that revolve around teenagers. Nothing 
more than an average man in his field. 

Eugen York: Was, some years ago, one of Germany’s better (“Mori- 
turi”) film makers. A far cry from what he used to be. His 1959 film, 
“The Girl With the Cat Eyes,” was mediocre. 

(PS: This lineup of German pic creators is not complete, of course, 
but the most prominent and most active ones have found mention.) 
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Fresh Story Slants: 
German Urgency 


By ERICH MUELLER 
(General Manager of Columbia 
Films for West Germany) 

Frankfurt. 
The question is constantly and 
more often being asked whether 





there is a film crisis in Germany. 
The query at this time can be 
answered with a “No” by laying | 
the accent on the words “at this | 
time.” Certainly it is unarguable | 
that there is a serious awareness 
of the possibility of a crisis. For 
a better understanding, this is a 
curt sketch of the situation in the | 
market. | 


In the year 1957 for the first 
time a falloff in theater attendance 
(in West Germany) of 2% was 
indicated by the theaters’ net in- 
come. In the year 1958 the at- 
tendance dropped 6° over 1957. | 
In fact, the dropoff of visitors was 
just about equalled by raising 
ticket prices and by a further sink- 
ing of the entertainment takes. | 


Admissions fell off in 1959 by 
more than 20°. In certain areas 
—espécially in the Ruhr—the at- 
tendance falloff was even larger. 
It is no secret that in the year 1959 
for the first time a noticeable in-| 
come decrease occurs. For the 
year 1960 let us make no proph- 
ecies. It is true that the first | 
months have not brought especial- 
ly good business. | 

What accounts for this situa- 
tion? Television? Motorization? | 
Other distractions like sports, and 
concerts? Or are the films them- 
selves guilty that a'tendance de- 
creases? I would say—all contrib- | 


ute. 

Germans no more “go to the 
movies,” but to only to certain 
ones, selectivity has set in. The 


fault must be with the films when 
theater attendance is bad. 

Middle qdality amusement is 
provided on the television screen. | 
There are in Germany 3 800,000 
television sets. That means there 
are around ten million who watch 
TV. For a high percentage, televi- 
sion is yet a curiosity. Connected 
with this fact, the atiendance drop- 
off in the theatres is especially 
noticeable in the period from 
Monday to Thursday. i 

Films and video nave the same 
function, namely to entertain, to 
inform and possibly also to edu-| 
cate. Then are the outstanding 
mass media of our time. Their 
outward vositions are definitely 
different. The film industry works 
on a wholly private basis. The 
film is the product of single in- | 
dependent working individuals or | 
organizations, separate from state | 
and political influenc.. The film 


industry belongs to business loaded | 


with risks. The features demand | 
high investments. The success or | 
failure of a highly capitalized film 
depends entirely on an undeter- 
minable factor, the weakening | 
public taste. 

Television on the other hand is | 
financed through payments by set 
owners. That the income is assured | 
here can be worked out rationally | 
and on economical points. Posi- 
tions of the two media differs | 
mainly on tax matters. Television 
is considered an entity with open 
rights, even when it performs a 
wholly business function as with 
commercials, and it is free from 
entrance, luxury or entertainment 
tax. The film industry in toto, its 
technical, production, distribution 
and theatre sarts, pays head tax 
entrance tax, amusement and en- 
tertainment tax. It is clear that 


here is the important different 
point in the comparision of the 
competition, 


The final significance of televi- 
sion can be estimated in about | 
three years. After this time there | 
will be a certain normalization. | 
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German Scripters 


Continued from page 34 eee 
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of the shooting, so the stars don’t 
really know how the pic will turn | 
out until the final day. The pro- | 
ducer, the director and the star all 
tend to make changes in the script 
as the shooting goes along. 

While Maria Schell insisted on 
dying in her picture, “Liebe.” the 
producer, Artur Brauner wanted 
her to live. Comedian Heinz Rueh- 
mann often works on his own 
scripts at night, then announces on | 
the day of shooting that he has | 
gas and made changes in the 
ines. . 





| West Berlin's Busy Production 
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Berlin. 

Germany’s big distributing companies headquarter in Munich, 
Hamburg or Frankfurt but the country’s production activity centers 
more on Berlin. Munich may have its Bavaria and Divina, Hamburg 
its Real and Goettingen its Filmaufbau, all very busy producing outfits, 
but (West) Berlin has its CCC (Artur Brauner) and Kurt Ulrich and 
latter rate as the most active units in the land. Artuh Brauner turned 
out—via his CCC and Alfa—more than 20 features last year. Ulrich 
was runner-up with at least 10 features in 1959. And there is also here 
the new UFA and so are Arca and Melodie and these companies’ 1959 
output amounted, in toto, to at least 15 films. In all, West Berlin has 
a dozen film producing companies. 

Here’s the Ifmeup of production studios: 





Raphael Nussbaum, 28, set up this outfit in 
March, 1959. First feature was “Blazing Sand,” 


AERO-FILM 











|an Eastmancolored adventure yarn which producer-director Nussbaum | 


calls “the first coproduction between West Germany and Israel.” 
Aero’s future still uncertain but Nussbaum says he has several 
projects on his mind. 





Arthur Brauner, the powerful CCC boss, 
founded Alfa two years ago. While his CCC 
socalled big films, Alfa takes care of the 


ALFA-FILM 











dedicates itself to the 


smaller ones. Outfits 1959 included such pix as “The Day When the | 


y Gerd Oswald, “La 
“Diary of a Woman's 


Rains Came.” a juve delinquency yarn directed 
Paloma,” “Secret Action Black Chapel” and 


Doctor.” Company continues being bus ®nd has, among others, a) 





Fritz Lang venture (“Unter Ausschluss « Oeffentlichkeit”) on its 

agenda. 
AKCA Started with the release of imports in 1951 and 
began making pix of its own in 1955. For a 











number of years, Arca held a fine position within the W-German film 
industry: Its pix, although mostly of mediocre calibre collected quite 
a bit of coin, chiefly via such b.o. successes as “Liane—the Girl From 
the Jungle.”’ Worth mentioning also the fact that Arca has studios 
(two stages) of its own and also set up daughter companies outside 
the Reich ‘Rome and Zurich). But then came the downbeat with a 
number. of commercial flops and, to top them all, the big mischief 
with its big-scale ‘Eddie Constantine alone was pretty expensive) 
remake of “Bombs On Monte Carlo” last year. Film, a coproduction 
with the French Vox. had to be interrupted because of an accident 
of pic’s female star, Marion Michael. Then came the walkout of the 
French producer which made the mess (temporary insolvency) com- 
plete. Film was completed but its cost climbed up to 3,5 million 
D-Marks. Company is in a lousy position and may not recover. Its 
studios, incidentally, are used by tv units at present. 





BEROLINA The original Berdina-Film was founded in 
1948 by Kurt Schulz and Kurt Ulrich. Was, 
for a number of postwar years, one of the most active and commer- 


cially successful pic producing outfits in the land. Then in June 1957, 











| Schulz (44) died suddenly. His death split the company. Kurt Ulrich 
| went on his own and named his company Kurt Ulrich-Produktion. 
| Erika Schulz, widow of Schulz, continued under the Berolina banner. 


Outfit is operating on a relatively small basis. Two pix last year: “The 
Blue Night-Butterfly,” a Zarah Leander starrer, and “The Merry War 
of Captain Pedro,” latter starring Carlos Thompson. 





The strongest and most impor- 
tant independent producer in 
West Germany's film industry. Company’s studios (seven stages) belong 


CCC (CENTRAL CINEMA) 











to the biggest and most modern in Europe. CCC was founded in 1946) 
and moved into its studios, a former poison gas factory, 10 years (Feb. | 


1950) ago. Within the years, 147 films have been shot (by March 1960) 
here: 83 own and 64 guest productions. That Berlin regained much of 
its former prestige and reputation of a film town is mainly thanks to 
Brauner who has received here a popularity normally only due to 


| filmstars. Braunner deserves many superlatives: He is the most active 


producer in the Reich, he’s also the busiest with regard to coproduc- 
tions with foreign partners, he’s also maker of the most expensive (his 
“Mistress of the World,’ two-part Eastmancolored adventure spectacle, 


| holds with a budget of 5,000,000 D-Marks the record-of Germany’s | 


most expensive postwar venture) German pix, and it’s also Brauner 
who’s most interested in hiring foreign stars and directors. Brauner 
is also an unusual film topper inasmuch as his CCC is practically a 
one-man enterprise. His indefatigable working power has already be- 
come a legend here. His upcoming productions include such big-scale 
efforts as “Nibelungen” (part I and II), “Soldier Schwejk” and “The 
1,000 Eyes of Dr. Mabuse” in addition to several “smaller” pix, that’s 
to say films without expensive stars. It all looks as though more than 
20 Brauner films will be turned out also this year. 





CINELUX A smaller company which produced two feature 
. pix last year: “Shots At Dawn” and “You'll Cry 
About Me Tomorrow,” both nothing special. As per its trademark, 
company dedicates itself to production, dubbing and distribution. 











This firm, headec by Bernhard Schmidt, was 
set up in 1953 and turned out several features 
within its first years of operation. The last feature dates back three 
years now. Company, which calls itself now Delos-Werbefilm, /jias 
become a manufacturer cf «dvertisement pix and spots for tv. Feature 
pic projects exist. 





DELOS-FILM | 








EICHBERG Its trade emblem still appears in the local trade 
press but this company seems to be more dead 


than alive. (The old Richard Eichberg died a few years ago.) 











FRITZ GENSCHOW Fritz Genschow has become known 
as city’s most prominent “children’s 
uncle,” notably via his “Uncle Tobias” radio series. A number of 
years back, he still produced children’s pix and several of his full- 
length fairy-tales rated recognition. The introduction of the socalled 











By HANS HOEHN 








Youth Protection Law (Oct. 1957), which excludes kids below 6 from 
going to the cinema (even if escorted by adults) in this country, made 
him lose bulk of his former audience. That’s why he gave up (at least 
temporarily) the film biz and turned over to stage productions of 
children’s programs. 





Goldbaum has become rather active. 
After “Heroes” (1958), which he co- 
produced with H. R. Sokal for Bavaria release, he made, in conjunction 
with CCC and Sokal, “And That On Monday Morning” (after Priestley's 
“Mr. Kettle and Mrs. Moon”) last year. Pic was entered at the 1959 
Berlin film festival. Then he produced “I Swear and Confess” which 
Geza von Radvanyi directed. Goldbaum also works on the scripts of 
his pix. His next pic is “Gustav Adelf’s Page” which Rolf Hansen will 
direct with Liselotte Pulver in the lead. Other works are in the 
| prepping. 


PETER GOLDBAUM 














HD-FILM HD-Film, headed by pic director Hans Deppe, an 
oldtime: in the German film industry, was set up 
in Berlin in 1952 and produced strictly for home consumption. Com- 
pany still exists but no feature film production last year. However, Hans 
| Deppe directed a number of pix for other German and Austrian com- 
| panies. In fact, he’s one of the busiest German pic directors: 19 films 
| within five years speak an eloquent language. 














Wenzel Luedecke, head of Inter West, may 
be acclaimed as one of the most multi-sided 
filmites in town. Besides running a producing company, he’s also the 
boss of Berliner Synchron, one of the most important ‘second biggest) 


INTER WEST 











‘ | dubbing companies in the Reich. Also dedicates himself quite a bit to 


television such as the purchase and dubbing of U. S. vidpix. Had in 
mind to produce two features last year but both were postponed. 
Lineup of forthcoming productions includes “The Girl Li,” “Night 
Shift” and “Gentleman From Bonn.” A Horst Buchholz feature is on 
his 1961 agenda. Buchhoiz, incidentally, has been starred in three 
earlier Inter West pix: “Die Halbstarken” (American title: Teenage 
Wolf Pack), “Terminus Love” and “Wet Asphalt.” Buchholz, one of 
Teutonia’s teenage idols, isn’t under contract with Luedecke but latter 
has priority rights on him. Luedecke is particularly interested in 
giving newcomers a chance. Each of the three Buchholz starers saw 
|a completely new face (Karin Baal, Barbara Frey and Maria Perschy) 
in the female lead. Luedecke is one of those producers who believe 
in new talents. 





After Brauner Germany's most active 
producer. Ulrich, often described as “the 
|man with-a good nose” in the domestic film biz, has been extremely 
successful with escapist fare for several years. Last year, he tried it 
for the first time with ‘more fastidious subjects. His first respective 
venture—‘“Jons and Erdme”—flopped but the next ones such as “Roses 
For the Prosecutor” and “Man Goes Through Wall” came off remark- 
ably well. Same goes for “Judge of the Young.” Ulrich intends to 
continue this way, dedicating himself to both pix’ with mass appeal 
and more classy products. 

Like Braunner, Ulrich is interested in hiring foreign stars and 
directors and making coproductions with international partners. Last 
| year, he had such names as Giuletta Masina and Richard Basehart on 
| his payroll and utilized such directors as Julien Duvivier, Ladislao 
| Vajda and Victor Vicas. Giuletta ‘Masina, incidentally, meant a little 
| disappointment. Her two Ulrich pix (“Jons and Erdme” and “Girl In 
| Artificial Silk”) didn’t appeal so much to the Germans. Doubtful 
whether this outstanding Italian actress will be seen in a third Ulrich 
movie. However, Eddie Constantine, who was starred in Ulrich’s 
“Hoppola, Now Comes Eddie,” may return to the producer. (Con- 
stantine is affiliated with Sidney Box.) Ulrich’s ambitious project, a 
remake of “Three Penny Opera,” has been postponed. 


KURT ULRICH 











Melodie-Film, headed by Peter Schaeffers and 
Aldo von Pinelli, is another prominent producer 
in town. Founded in 1952, this unit makes an average of four films 
per year, nearly all of musical calibre. “If Conny and Peter,” starring 
teenage idols and record stars Conny Freboess (16) and Peter Kraus 
(21), was one of the nicest German musicals last year. Company is 
particularly successful with Freddy ‘country’s most successful postwar 
disker) pix. The initial Freddy (Quinn) film, “Freddy, the Guitar and 
the Sea,” was picked by domestic exhibs as the commercially best film 
of the 1958-'59 season. “Freddy Under Foreign Stars” also emerged as 
a stout grosser. Company’s third Freddy feature is “Freddy's Melody 
of the Night.” Singer is costarred here with 18-year old Heidi Bruehl, 
fastest rising young pop songstress in Germany. May be added that 
Freddy has collected five Golden Disks to date-—-no German singer 
can compete with him in this respect. Schaeffers, incidentally, son of 
local vet cabaret pioneer Willy Schaeffers, is intensively connected 
with the music biz. Owns thé Musik-Edition Europaton Peter Schaeffers 
which reps here Edition Eroadway, Edition Fortuna, Helbling-Pro- ~ 
duktion, Edition Kassner, Edition Tonleiter and such publishing firms 
as Edition Corso, Edition Tanzmelodie in addition to his own Peter 
Schaeffers Musikverlag. Schaeffers is aa extremely successful man in 
his musi¢ field too. 


MELODIE 











UFA plays again in a powerful role in the German film 
biz. Dozen of houses are in company’s possession. Has 
own studios (seven stages) which (like Brauner’s) are often rented to 
guest companies. Besides releasing (also foreign pix) and financing 
| productions of other companies, it’s now also pretty active in the pro- 
| duction field. Last year’s output came up to half a dozen of films of 
| which three were made in conjunction with foreign units. Remarkably 
enough, it hasn’t been too successful with pix of its own as yet. In fact, 
most were on the mediocre side. Crix and the more fastidious patrons 
still wait for a real UFA hit. 


UFA 














Ultra, headed by Alfred Vohrer and. Joseph Wolf, 
became chiefly known via its dubbifig setup in the 


| huge Mosaik Labs here. As to its production activity, company special- 
|izes in teenage exploitation pix. “Dirty Angel” (1958), “Crime After 
School” (1959) and “One Doesn’t Cry At 17” (this year) were the 


ULTRA 











| efforts along this line. Alfred Vohrer directed all of them. 
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08/15 Wee NIGHTS IN 
“he ™ MONTE CARLO ™ 


An Arca Productioa 


THE 
RAPP FAMIL 


A Divina Production 


A DFH Production 


MRS. WARREN’S 
PROFESSION 


A Real Productica 


THE 


_ BRIDGE F DARKNESS FELL 


ON GOTENHAFEN 


A DFH Production 


THE REST 
IS SILENCE 


A FFP Production 


40 Years in Business! 


Distributor of 
Outstanding German Films 


TRANSOCEAN - FILM 


Export — Import — Distribution 


Heod Office: Berlin W 15, Kurfuerstendamm $2. Telephone: 910586 


Telex: 01/84039 — Cables: Transofilm, Berlin 


Branch Offices: Muenchen 2, Theatinerstrosse 24. Telephone: 225681 


Telex: 05/22280 — Cables: Transofilm, Munich 
Hamburg-Wandsbeck, Tonndorfer Hauptstrasse 90. Telephone: 660741 
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Y’ UFA-INTERNATIONAL presents 


... Germany’s biggest film project —a globe- 
encircling story full of adventure, played by 
internationally famous and popular stars: 


“HERRIN DER WELT” 


(Mistress of the World) 
















A colour film in two parts by William Dieterle 
with Martha Hyer @ Carlos Thompson @ Sabu 
Lino Ventura @ Micheline Presle @ Gino Cervi 


CO-PRODUCTION CCC FILM A. BRAUNER, FRANCO- 
LONDON FILM, PARIS, CONTINENTALE FILM, ROME. 



















Nadja Tiller 
Peter van Eyck @ Amedeo Nazzari: 
show astounding dramatic talent ae 

‘in the fascinating picture "1 


“LABYRINTH” 


A new masterpiece by successful director Rolf 
Thiele, the man who created “Die Halbzarte” 
(The Teddy Girl) and “Das Madchen Rose- 


marie” (The Girl Rosemarie). 
CO-PRODUCTION UFA/CEI INCOM, ROME. 


Steet eee poe yn aaal 


a 





Ne 


Hardy Krueger 
Martin Held @ Mario Adorf Orrey 
Horst Frank and Ingrid van Bergen in © ee ee 


“BUMERANG?” woo, <t 


a film full of unusual drama. 

An Alfred Weidenmann film that 
‘ranks with the world’s best. 
PRODUCTION: L. WALDLEITNER—ROXY 


‘HEINZ RUEHMANN 


follows up the “Hauptmann 
von Koepenick” (The Captain of 
Koepenick), “Der Pauker” (The 
Schoolmaster) and other films 


ae | with another magnificent char- 


acter part in 


“DER 
i} JUGENDRICHTER” 


(JUVENILE COURT JUDGE) 


Awarded the highest German film ratings! 
In supporting roles: KARIN BAAL, LOLA MUETHEL 


Director: P. VERHOEVEN 
Screen : H. JACOBY I. BEKEFFI 


Producer: KURT ULRICH 


















Wednesday, April 20, 





1960 

















BERLINER SYNCHRON 


G.m.b.H. 











WENZEL LUEDECKE 


Most Experienced Dubbing Outfit of Germany 
Quality Dubbing of American, French and 
Italian Pictures by Best Technical Staff. 


10 Years in Business 


RELEASES G? PARAMOUNT PICTURES 
- ’ UNIVERSAL-INTERNATIONAL 
i ’ WARNER BROTHERS 
Etc. 


BERLIN -LANKWITZ MUEHLEN STR. 52 CABLE: BERLINSYNCHRON 


B, S 





BERLINER SYNCHRON 


G. m. b. H. 


a 


























INTER WEST FILM 


G.m.b.H. 











WENZEL LUEDECKE 


PRODUCER OF 


“DIE HALBSTARKEN” with HORST BUCHHOLZ 
(TEENAGE WOLF PACK) 


“ENDSTATION LIEBE”’ with HORST BUCHHOLZ 
(TERMINUS LOVE) 


“NASSER ASPHALT”’ with HORST BUCHHOLZ 
(WET ASPHALT) 


and other films 


IN PREPARATION: 


“DER HERR AUS BONN” 
(THE GENTLEMAN OF BONN) 


BERLIN -LANKWITZ MUEHLEN STR. 52 





INTER WEST FILM GmbH 


CABLE: INTERWEST 
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BAVARIA 


ATELIER GMBH 


8 STAGES WITH THE MOST MODERN 
TECHNICAL EQUIPMENT* 

T. ¥. PRODUCTION DEPT. “DUBBING 
DEPT.* SHORT SUBJECTS DEPT.* 
LABORATORIES FOR DEVELOPING 
AND PRINTING OF [6mm AND 35mm 
FILMS IN BLACK AND WHITE AND 
COLOR* FULLY EQUIPPED FOR TRICS, 
MATTE-WORK AND INTERNEGATIVE”* 
ALL OTHER TECHNICAL DEPTS FULLY 
STAFFED AND EQUIPPED* 

EXTERIOR WATER BASIN* 





THE LARGEST FILM AND TV CENTER OF EUROPE 


SITUATED IN THE BEAUTIFUL BAVARIAN 
LANDSCAPE AT THE FOOT OF THE ALPES 








PROUD OF OUR CONTACTS AND EX- 
PERIENCES WITH AMERICAN FIRMS 
WE OFFER FAVORABLE TERMS FOR 
Bec i ele), 1 ime ered d feleltlogale), 


BAVARIA - FILMKUNST AG AW 


WUT Re aR tet 11 ELMKUNST ALG. / 








Representative: Walter A. Klinger*4037 Milaca Place; Sherman Oaks, Cal 








90 VARIETY Wednesday, April 20, 1960 


























MELQDIE — 


FILM ~- 


Winner of the BAMBI Award: 
Top 8.0. Hit of the Season 


Kreddy Quinn in 
“FREDDY, THE GUITAR AND THE SEA” 


Directed by Wolfgang Schleif 
Distributed by UFA-Film 


GOLDEN DISK for Freddy’ $ Film Songs: 
"Die Gitarre und das Meer’ 
“Du brauchst doch immer wieder einen Freund" 


Bestseller of the current season: 


“FREDDY UNDER FOREIGN STARS” 


Directed by Wolfgang Schleif 
Distributed by Constantin-Film 


_ FIFTH GOLDEN DISK for Freddys Film Songs: 


“Unter fremden Sternen™ 
“Du must alles vergessen™ 


MELODIE-FILM 


Berlin-Grunewald Muenchen 2, 
Menzelstrasse 13/15 Maximiliansplatz 12a 

















LEO J. HORSTER 


Independent first run and reissue product for 
theatrical or television release required. 


Represented Samuel Goldwyn and Walt Disney 
Productions during the past 10 years. 


23 SONNENSTRASSE, MUNICH 15, GERMANY Cables: FILMHORSTER, MUNICH PHONE: 557465/66 

















GERMAN FILMS: — Nasik Biesdlane and History Making. 


Producer's Representative: 


() 
Wbhhin United German Film Enterprises, Inc. 


FILM EXCHANGE, INC. Cl 6-8856 es 


JUdson 6-1442/3 1564 Broadway, New York 36, N. Y. i=) 


Distribution: 


Munio Podhorzer, pres. 
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an : 


FUROPES 
MOST MODERN 
STUDIOS 


FOR FEATURE ANO TELEVISION FILMS 











* oe Sais nae 


SF YOU PLAN TO FELM IN EUROPE: 


CONTACT 
REAL FILM 


STUDIOS 








HAMBURG -GERMANY-TONNDORFER HAUPTSTRASSE 90 - PHONE MERU 
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exico's Bigger Export Market; 
Quality Vs. Old Angle-Shooters; 
Fight Dubbed Yangui Product : : 


By EMIL 


Mexico City. 


“The Mexican motion — picture 
industry is not in any crisis,” ac- 
cording to Federico Heuer, head 
of the Film Bank, and the czar in 
matters of apportioning budget 
advances to Mexican producers. 


the “false” 
disservice 


Heuer belicves that 
sounding of alarms is a 
to the Mexican industry, and that 
talk of a slump always heard 
here whenever profits fall off in 
comparison with the previous 
year, or peak figures of some 
arbitrary bonanza era. 

There has to be a readjustment 

reality in Mexican motion pic- 
but this will take place in 
orderly fashion, Heuer said. A 
commission which went to the 
United States has come up with 
suggestions for definite resolution 
of distribution problem in the 
American market. 

President Adolfo Lopez Mateos 
has a voluminous report, prepared 
by another commission, headed by 
Gregario Wallenstein, with this 
to serve as the basis for a reorgan- 
ization of the industry. 


is 


to 
tures, 





Contracts have been worked out | 


exhibition 
Alarcon’s 


the two 
here 


major 
Gabriel 


with 
chains 


Gold Chain and Manuel Espinosa | 


Theatre Operating Cor- 
with gist of those giving 


*sias 


Ic! 
poration; 


Mexican product more exhibition | 


playing time in top houses through- 
out the country. 

There are unconfirmed ru- 
mors that the exhibition prob- 
lem may be completely re- 
solved through purchase of the 
Theatre Operating Co. circuit 
with federal funds via the Film 
Bureau. Heuer and Iglesias 
have persistently denied these 
rumors, but these just as pef- 
sistently refuse to die. 

It is also rumored that the gov- 
ernment will buy out the minority 


interest in the Churubusco Stu- 
dios, with these held by studio 
manager Cesar Santos Galindo 


and his associates. 
Facets 1 Under Wraps | 


“While there is much speculation 
about the report submitted to Pres- 
ident Mateos to hypo the industry, 

tual measures that will be taken 
are unknown at this time. Feeling 
in industry circles is that there 
will be more federal participation 
in motion pictures, apart 
financing and regulatory setup of 
the present. 

But Heuer, a short while back, 
stated that Mexico’s industry 
should go along as much as pos- 
sible on its own resources. His 
idea being that the industry should 
cut loose from federal moneybag 
apron strings, become independent, 
and learn to live without always 
leaning on government support 
Mexico itself is the chief creditor 

the industry Heuer has said, 
naturally position will be 





of 
" this 
There have been offers 


p tected = 
of foreign capital, with money 
available from (unnamed) Holly- 
wood sources. But Heuer turned 
thumbs down on this stating that 
there is sufficient money here to 
finance production and that na- 
» producers, little by little, will 
adjust their budgets so that offi- 
cia] distributorships can make cer- 


tain advances to fimance produc- 
tion. And there is plenty of Mexi- 
can private capital to be tapped, 
Heuer pointed out 

Top federal film executives all 
stress the need for “common col- 
laboration” within the measure of 


personal possibilities to come up 


with solutions for “the survival of 
the vast and important film indus- 
try.” Heuer has denied that he is 
drawing in purse strings of the 

Bank. “There’s always money 
for big pictures,” he said. “But 
what we lack are strong scripts 


so that we can bring top quality | 


films to the sercen 
Film Bank head has 
tience with mediocrity, and he re- 
affirmed that no money will 
forthcoming for hackneyed themes, 


small pa- 


short on plot originality. In this 
way, the government is exercising 
a check on runaway production. 


But producers are free to turn out 


whatever they wish if they can 
obtain financing from other 
sources, 

Film Bank credits have been 


from | 


| 





be | 


ZUBRYN 

idjusted to actual costs of each 
sicture, sans padding, Heuer said, 
o that investments required are 


ower and recuperation rate accel- 
‘rated. Under this new tough 
financing policy, the Bank has 
released slightly in excess of $600,- 





000 for picture making this year 

That Heuer means _ business 
when he insists on quality in fu- 
ture productions is read in fact 
that he told major producers he'll 
give ‘“cepportunity” to smaller 
independents, and even promote 
contests in the bid to turn up 
worthwhile scripts to improve film 
quality, 

There are between 50-70 Mexi- 
can films in cans awaiting exhibi- 
tion dates. Some of these have 
been completed for more than a 
year, with this not only hurting | 


producers but the Film Bank which 
has money tied up and so cannot 





release further funds for new 
pictures. 
Entrenched Insiders | 
In the oid days there was no 
brake on credits and this buiit up 
production of questionable qual- 
ity films, many of which never 
earned back budgets. Now, in the 
drive for quality, it is hoped that 
a chance will be given to new} 
talent to revitalize an industry 
monopolized by an inner circle of 
players, writers, directors, ete. 
Accent will not be on the star 
system so much as on strong 
themes, either presenting aspects | 
of modern life in Mexico or inter- 
national in scope for the world 


market. 

It is not only officialdom that 
scores the “decadence” of the 
Mexican picture industry. Director 
Julio Bracho, always an outspoken 
critic of incompetence, said that 
“money is not at all the problem 
of Mexican movies. It is the or- 
ganization itself that has fallen 
into decadence, with this dating 
back to time that producers and 
directors, because of lack of fight- 
ing spirit and union, and for 
excessive cowardice have sold out 
for a quick peso.” 

There have been anomalies in 
past, Bracho charged, where a 
picture could be made for $60,000 
but producer asked the Film Bank 
for $80,000 or more, with the 
“difference” being pocketed as 
“immediate profit.” 

As this is written main preoccu- 
pation here is with possible major 
threat to traditional markets, posed 
by entry of Hollywood into picture 
through dubbing. Entire industry 
and official agencies have united 
against this, with a temporary ban 
in force against exhibition of 
dubbed feature-length pictur as 
well as prohibition against dubbing 
of any foreign feature lengths in 
Mexico. 

Mexico's concern highlighted 
by fact that moves afoot to 
unite with Spain and Argentina for 
a build-up of the Spanish language 


es 


{s 


are 


market in tri-nation productions 
of high budget pictures, using best 
available talent, even Hollywood 
names where these can be con- 
tracted. 

Latest statistics on boxoffice 
receipts from the Latin American 
and Spanish speaking areas for 
Mexican product indicate that take 
this year will be around $9,200,000, 
as compared with $8,000,000 last 
year. And Federico Heuer said that 
in some cases hike in business has 
been enormous, such as the 117% 
boost in Bolivia last year ; com- 
pared with 1958 receipts), over 
60° in Chile, and an average of 
from 13 to 30% in other areas. 
This trend is expected to continue 
this year so that the Spanish 
speaking market is regaining its 
importance for Mexico 

That’s why, officially a fight 
will be made to maintain this tra 
ditional market against Hollywood 
inroads. And to insure a_ steady 
growth, Federico Heuer said that 
“we are prepared to_ sacrifice 
quantity for quality. We prefer to 


grant ampler credits to top produc- 


tions of national and international 
interests, wiln good scripts, in- 
stead of throwing away money on 
quickies or frail comedies which 
do not attract the publ or 
abroad.” This, in a nutshell, is 
the motivating force for future 
production in’ Mexico, 





RETITLING CAN BE 
FUN TO MEXICANS 


Mexico City. 


One of the pleasures of filmgo- | 
for se American colony here} 


ing 


ach 
is ¢ pare the Mexican title of 
a hs ly aa film with its English 


original, Some of these transla- 
tions can be lulus! 

Accent is always on the sensa- 
tional side. Thus “The Man Who 


Understood Woman” is billed in 
Spanish as “When A Woman Sins.” 
“Some Came Running” emerged 
“God Knows When To Love.” 
Some Like It Hot” in transla- 
came out “One Eve and 

‘am 


as 


tion 
for Mexicans is 
Water.” 


“Up Periscope” 
Hell Under 


“Battle Cry,” for some strange 
reason, is titled “Further Beyond 
Tears.” 

“The Man in the Net” is here “In 
The Net of a Lie.” 


“The Flesh is Weak” was sexed- 
up as “Flesh and Sin.” 

Say One For Me” billing be- 
“Divine or Profane.” 

Saddle The Wind” turned out 

Accursed Fury.” 
The Young Philadel 

Ar the Past.” 

Clifton Webb's “Remarkable Mr. 
Pennypecker” a la Mexicaine 
Two Eves Has Adam.” (“Some 
Like It Hot.’’) 

John Paul Jones” sea epic 
Empire Was The Ocean.’ 

“The Man Inside” is rebilled as 
“Fatal Attraction.” 

“Pillow Talk” was not considered 
strong enough for the Mexican 
imagination, so was re-titled as 
“Bedroom Problems.” 

“The Last Mile” turns out as 
“The Mutiny of the Condemned.” 

Mexican title writers must be 
truly frustrated when orders from 
higherups sometimes forbids any 
tinker with something like ‘The 
Sheepman” or “Tonka,” or one- 
word titles. 


Felix, Del Rio 
Lead Star Fees 
In Mex Features 


Mexico City. 
An appraisal of star salaries in 
Mexico does not show much change 
in recent years, with fees not hit- 
ting a tenth part of deals made by 
their Hollywood counterparts. 
There is a tendency here, 
cially the lower echelon play- 
to inflate their salaries via pub- 
a “talking point” 
This practice often gets 
into difficulty with their 
ANDA, because of dis- 
in salaries reported and 
tually paid under contract 
some cases players report in- 
considerably reduced from 
actually received, with 
ver to avoid paying higher 
taxes. (The top income tax 
es is but 15%.) 
earners in Mexico number 
e than ten, despite the 
figures given out by others 
to enter the circle of 
ten 


me 


phians” is 


; r 
guisn o% 


is 
1 
iis 





by 
ers, 


licity as with 
producers 


actors 


unio! 


come 





sa il 
Top 
o! 
padded 
who aspire 
the agic 
A Mexican Treasury {Investiga- 
ion of film player earnings, re- 
cently concluded, showed earnings 


of the ten biggest boxoffice draws 

aS foliows (per picture):-— 
Maria Felix $18,000 
Dolores del Rio .. 16,000 
Luis Aguilar 16,000 
Arturo de Cordova 16,000 
Pedro Armendariz 14,000 
Libertad Lamarque 14,000 
Marga Lopez 10,000 
Adalberto Valdez 8,000 

Tin Tan 

Antonio Espino 8,000 


Clavillazo) 


All the others, Including those 
s star and featured billing, 


$5,000 and less, down to under 


re l 


$2.000 per picture. 
Top ten, apart from above, do 
angle percentage deal of profits 
for each picture with actual 
amount subject to sharp bargaining 
jand ranging from:3 to about 20°% 


espe- | 


this a | 








Spanish Film Organizations 








Direccion General de Cinema 
General for 
ruling the film industry. 
Export Assn., 


censorship, 


chief of 
exhibitors, 


this 
film 


Ballester 
distributors 


ss is 


Cinema Jose Munoz Fontan is the chief 
He is chief 
allots foreign film imports 
just about has his thumb on every phase of motion pictures, 
film aid and coproduction 
Sindicato Nacional del Espectaculo 
vertical 
directors 


Madrid 
Director 
government cog 
negotiator with the Motion Picture 
issues shooting permits, and 
including 


Fernando el Santo 20 


CaStello 18): Francisco Gomez 
union that includes producers, 
now being organized), per- 


formers, production managers, technicians and manual help. Sindicato 
arbitrates, supervises and controls. Also advances credit to producers 
up to 1,500,000 pesetas ($25,000) and awards San Juan Bosco peseta 
| Oscars the last week of Jan 

Film Division—Ministry of Commerce (Castellana 14): Rodolfo Gijon 
is the new division chief replacing vet Jesus Orfila. His job is to issue 
import licenses and export licenses as well as keep tabs on earnings 


of Spanish pix abroad 


Istituto Espanola de Moneda Extranjera 
Office within the Bank of Spain—Plaza de Cibele 


Foreign Currency Exchange 
Ignacio Pastor is 


the film industry inspector who controls blocked peseta accounts, clears 


remittances 
Uniespana (C 
Secretary general 
Assn. representing 


astello 18): Jorge 


film-makers 


Grupo Autenomo de Distribudores 
prexy. 
Grupo Autonomo de Exhibidores ‘Castello 
Vicente Guillo has unsuccessfully 
tax bite but are still able to stave off governme 


recently re-elected distributors’ 
headed by 


returns, 


and investigates illegal hard currency 
Tusell 
Uniespana is a semi-autonomous Spanish Producers 
at home 


operations 


is President and David Jato, 
and abroad 


Castello 13): Joaquin Agusti was 


18): Big exhibitors’ group, 
waged war on multiple 
‘nt-controlled box-office 


Agrupacion de Actores (Castello 18): Julio Pena raps the gavel at 
board meetings of the Actors’ Assn 

Agrupacion de Directores (Castello 18 directors are just 
getting unionized but haven't yet elected 








Madrid 

Spanish economy 
tabilization and liberaliza- 
steadily fanned out since 
the program was promulgated in 
July of last year to affect foreign 
as well as internal film commerce. 
Designed to eliminate inflation and 
trade deficits, bring Spain into 
OEEC and world banks, the pro- 
gram also represents a major step 
toward closer cooperation with 
U. S. and western Europe. Motion 
Picture Export Assn. ang U. S 
film exporters: have, of course, 
been watching the new develop- 
ment with great interest. 

| Important to American compa- 
nies distributing, percentage re- 
leasing and selling film product in 
Spain, is the kinship between 
economic stabilization and dollar 
remittances. Under Spain-U.S.A. 
film agreement, 30% of Yank earn- 
ings go into the “A” dollar remit- 


The 
toward 


tion has 


turn 


in 


‘ 
s 





into the “B” frozen peseta vaults. 
yo gee pact clause adds that 


| 000.000 peseta 


tance account and the remainder | 
| film producers. 


remittances will be made} 


pey “A” accounts as hard cur- 
rency becomes available 

What amounts to little more 
than a token demonstration to date, 
but hopeful for the future, is the 
$200,000 remittance approved re- 
cently. The sum is being carved 
}up at the New York MPEA home- 
office and money will be forwarded 
to companies when the breakdown 
is returned to foreign currency of- 
fic ials here 

Spain’s dollar position has im- 
proved in the past nine months. 
Continued improvement will be re- 
flected in further and stouter re- 
mittances until, under ideal condi- 
tions, dollars will 
tomatically every three months. 
For the month, Yanks are hopeful, 
but are not 

Now an CEEC member, 
expanding, liberal trade 
beyond the basic industries 


policies 
to 


| office for 


be forwarded au- | 


anticipating panaceas. | 
Spain is | 


many others. In the case of motion 
pictures, it appears that Spain in- | 
tends to observe the letter of 
OEEC law by establishing one gen- 


eral quota for all foreign film im- 
ports or.even make the gesture of 
throwing open the film market to 
unlimited entries. 

However, the mechanism already 
e to negate OEEC spirit by 
maintaining traditionally-rigid 
controls in another form. This me- 
recent ministerial or- 
the Director General of 
to issue dub- 
film imports 
Italy, France 


xists 
ine 
Chanism 1s a 
der giving 
Cinema full authority 
bing licenses for 
from U.S.A., England, 
and Germany. 
Regulating dubbing licenses ina 
strictly dubbed version film mar- 
ket merely transfers the shackles 
of tight control from import li- 
cense allocators in the commerce 
ministry to the director General of 


Cinema in the information minis- 
try. Spain may soon be wearing a 
new “liberalized” look, but under- 


neath the surface-film commerce 
will be as unliberalized as ever— 
if not more 80. 


MPEA companies were 


that would 


member 


| anticipating advantages 


Spain s Numerous Economic Shifts 


| normal! rue by genuine Span- 
adhesion to OEEC rules—the 
talked-of global film quota frame- 
work and a distributor master plan 
allocation under which U. S. com- 
panies were assigned a point sys- 
|} tem priority guaranteeing suffi- 
cient licenses to each without the 
annual necessity for knockdown 
drag-out Spain-MPEA negotiations. 
All this has been clobbered into a 
cocked hat with the dubbing li- 
cense edict 

On the domestic front, the Span- 


ish 


ish film industry has found new 
economic policies at least tem- 
porarily detrimental 

Stabilization polities has dried 


up bank credit and few producers 
can supply airtight collateral banks 
now demand before granting loans, 

Victim of  stabilization’s tight 
money ptgtform is the 20-month 
old law setting up an annual 150,- 
$2,500,000) fund for 
long-term credit to 
Only one segment 
of the law has been applied—the 
tax-bite of 1.80°> at the boxoffice 
costing exhibitors 44,000,000 peset- 
as annually. Film credit law is re- 
garded as an_ anti-stabilization 
breach by finance ministry toppers 
and has been pigeon-holed indefi- 
nitely. 

Industrial cutbacks as a result 
of eliminated subsidies and scarce 
money h lowered ‘individual in- 
ome to repercute at the boxoffice. 
Though exhib returns are secret, 
there is industry unanimity behind 
common trade knowledge that box- 
the first three mouths 
is considerably lower 
urns for the same period 


ai 


medium and 


Ss 


this 
than ret 
last year 
Feeling here that Spain will 
liberalize in those areas of vital to 
economic survival In less essen- 
tial sectors, such as film come 
merce, liberalization will go for- 
ward in principle but there will be 
a gap between principle and prac- 
tice for some time to come. 
Nationality of ‘World’ 
Puzzles Cannes Fest 
Madrid. 
Cannes Film Festival selectors 
are tied up in legalistics trying to 
determine nationality of “Top of 
the World,” according to Nicholas 
Ray who directed the Hans 
Ruesch bestseller of Eskimo life 
at the North Pole 
Film was produced by 
Maleno Malenotti, 
Mid-westerner Ray 
“King of Kings 
ny Quinn and 


vear 


is 


Italy’s 
directed by 
(here prepping 
and stars Antho- 
Japan’s Yoko Tani, 





Financing for “Top,” even more 
complicated, was advanced in un- 
equal parts by Paramount against 
western Hemisphere distrib rights; 
Rank for United Kingdom; Pathe 
for France and Belgium, and Male- 
notti’'s Magic Films, distributing 
in the rest of the world. 

Dilemma is not new for Ray 
since his “Bitter Victory” was a 
center of controversy at the Venice 
Fest in 1958 before the entry was 
draped with the’ French tricolor, 
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SPAIN: SAINTED MATINEE IDOLS 





Spanish-Language Film Market 


Population No. of No. of 
(Thousands) Houses Seats 

Cast TE acc cccvwveesec ee 979 106 50,500 
Cuba Pe Teer ee 5,842 537 370,000 
Dees TAR. cece ces sccsase 2,608 68 32,000 
COREE, bnccdecestetscacent 3,349 51 47,000 
POPP er eee oe 3,350 18 7,100 
a ee rere o 1,711 42 28,000 
OO POR ee 80,538 2,460 1,600,000 
PE vn ccudrccebaoncseet ‘ 1,282 69 52,273 
igs 5 swt crdsnawseeus 934 57 50,625 
Gam BRPOMOR 2 occ ccc cccccese 2,268 37 42,921 
POONER TOD vc kc c cceseccccces 2,263 170 71,750 
pee eer 19,857 2,308 1,300,000 
Sg aes ie = 2 See 3,235 82 45,000 
PO Faids wks s sc izwcceeotasnsod 6,941 399 314,000 
CME. i.edotesnunskesseates 13,227 560 250,000 
WOE ice vikss 0ddesachdteste 3,777 150 65,000 
a sii i caetinn nies een 9,787 334 300,000 
PE eetesecncaddateonae 1,601 24 17,000 
ee a ee eee 2,615 211 117,000 
EE ee es 6,038 496 345,000 
Philippine Isles .............- 22,265 650 400,000 

WE Osc. « Kcwxanmueees 172,444 15,288 9,263,169 


*Sindicato Nacional del Espectaculo statistics are based on 1957 figures. Current | 
% higher. 


estimates are from 5% to & 


“Common Marke 











(—With Whom? 





y DAVID JATO 
(Secretary General of Uniespana) 


Madrid. 


The almost unanimous impres- 
sion here is that sooner, rather 
than later, Spain will have to enter 
the European Common Market. 
This viewpoint, widely held by the 
man in the street and shared by 
government authorities in the field 
of economic affairs, confronts the 
Spanish film industry with a series 
of reticent doubts. 

In view of the special ingredients 
characteristic of motion pictures, 
it would be an error to amalgamate 
this particular industry within a 
framework of standards that might 
be valid for a common coal or steel 
market. 


Assuming Spain does enter the 
eommon market,would our film in- 
dustry gain or lose by European 
integration? The increased prac- 
tical advantages seem evident, but 
such a step would not be compat- 
ible with the traditional good rela- 
tions our film industry enjoys with 
those of the Spanish-speaking na- 
tions. 

Well before the European mar- 
ket was first mentioned, our film 
industry made overtures to Mexico 
and Argentina for a common film 
market that banned frontiers for 
our films and screen artists. 

Regardiess of measures adopted 
in a larger political sphere, Span- 
ish motion picture producers to- 
day look to the Hispano-American 
countries as the only common mar- 
ket that offers sound possibilities. 
That market is our primary con- 
cern and explains the extensive 
effort that went into the recent or- 
ganization of Spanish Film Weeks 
in Argentina, Uruguay, Chile and 
Mexico. It also explains the sense 
of urgency here to reach an in- 
separable guild with the film in- 
dustries of Mexico and Argentina 
before European economic in- 
tegration overtakes us. 

At the present time, we have 
two coproduction agreements 
awaiting final approval—one with 
Mexico and the other with Argen- 
tina—which will create a common 
film industry identity. 

Pacts governing the exchange of 
film product with these countries 
have been functioning for several 
years with better overall resuits 
than those we have achieved from 
accords with European countries. 

Spain is the only country in 
Europe to provide appreciable 
screen time for Mexican - and 
Argentine product. And if Spain 
can be said to enjoy a favorable 
film market in any part of the 
world—not for two or three films 
but for film exports in consider- 
able number that market is 
Hispano-America. 

These links have developed 
naturally and spontaneously dur- 
ing recent years. If they were to 


Mex Producers’ Peso 


Mexico City. 

According to data provided 
by Raul de Anda, president of 
the Mexican Assn. of Film 
Producers, filmmakers receive 
slightly less than 25¢ of each 
Mexican dollar of boxoffice ad- 
missions. From this gross they 
pay out appuoximately 6'2c for 
maintenance of the official dis- 
tributorships, thus shrinking 
income to about 19'4c. 

The rest of the dollar is 
divided by fiscal taxation and 
exhibitor take. with this com- 
ing respectively to 22 and 53c. 


Portugal Makes 
A Few But US. 
~ Films Dominate 


Lisbon. 

Portugal with 8,000,000 popula- 
tion, about 2.500.000 in Lisbon, has 
| 414 film houses, 92 of them in Lis- 
|; bon. Some 12 rate as firstrun, for 
which general admission is about 
| 70c (three unreelings daily). A fine 
}run is five to six weeks with eight 
| weeks a top hit. A film can take 
| about $10,000. 

Portuguese themselves make 
from four to six features a year and 
35 to 50 shorts. There are about 15 

| producers and two studios, Local 
| product gets film aid by taxes on 
all films shown. 

No foreign film can be dubbed 
| into Portuguese as protection to 
jlocal product. Such films are ex- 
| ported only to colonies or Brazil 


ae has the same lingo. 


However, a Portuguese release 
can earn back its cost of abou 
$35,000 to $40,000 on local show- 
ings. They are quite popular. 

Yank features, over 300, make 
up the bulk of the market here, 

















followed by at least 50 French 
ones, 10 British and then occas- 
sional Italo, Swedish, Russian, 


|Indian, Japanese releases. Yanks 
| operate from Paris via local 
| franchise dealers and take out all 
| their coin, Pictures of other na- 
tions are bought outright. 

There is a government-sponsored 
opera, and a government-supported 
| theatre, plus five privately man- 
aged legiters in Lisbon. Con- 
temporary plays are mounted as 
well as classics. Visiting French 
companies are common as French 
is a current lingo though English 
lis growing. 

There is a single government, 





AELIGIOSO NOTE 
PROMISES EXPORT 


By HANK WERBA 


Madrid. 

Film production in Spain dis- 
plays some new directions and im- 
proved quality, though there is a 
persistence of format. This is the 
land of the unsophisticated little 
comedy, the mild adventure yarn, 
the moment of truth in the bull- 
ring. But the essential reality of 
1959 was the tightness of produc- 
tion coin. Officia] interference re- 
mains: maximum, by the standards 





of other countries. Spaniards must 
worry, too, that so little revenues 
may be counted up from export. 

| ‘The religious biopic “Molokai” 
| (Father Damian Story) provided 
clear evidence there is a mighty 
market at home and growing dis- 
trih gains abroad for a film that 
tells a dramatic religious story. 
“Molokai” ran 15 smash weeks of 
Gran Via first run with unstinted 
official Catholic support. Pushed 
in the parishes througheut Spain 
it is garnering a producer's net 
that reportedly could go to $500,- 
000 from a record 100 prints now 
out. 

Abroad, “Molokai” was given a 
state send-off at the Vatican with 
the Pope’s blessings and was 
picked up hy Rizzoli’s Cineriz 
distrib banner for second s!otting 
behind “Dolce Vida” on release 
list for exhibitors. 


Holy Biopix 


Stimulus to Spanish producers 
was almost immediate. Religioso 
biopix now in preparation include 
film versions of Father Claret 
(founder of Catholic order which 
bears his name), Santa Teresa of 
Avila, San Juan Bosco (patron 
saint of the film industry) and 
Fray Juniper, one of the first set- 
tlers in California. 

Another pace-setter is “Ama 
Rosa” (Farewell My Son) of pro 
ducer Fernando Vizcaino. “Ama 
Rosa” was read by millions and it 
was heard by millions more as a 
radio serial. On the stage in 
Madrid last year, it drew capacity 
for weeks at the big vaude-folk- 
lore house Calderon where it left 
legit tradition in the dust with 
three pereformances daily and 
four on Sundays. 

Vizeaino sold a third interest to 
producer Jesus Saiz and a third to 
leading distrib Cifesa and pocketed 
a profit before cameras started 
rolling on film version. Rushed to 
completion for the busy Easter 
Sunday premieres (top business 
after strict Lent), “Ama Rosa” 
jumped off in 33 provincial capital 
cities for what the industry ex- 
pects will be small box-office with 
extra long first-runs in Madrid 
and Barcelona. A cycle of soap 
opera film product is looked for 
as “Ama Rosa” piles up lofty 
peseta returns. 

Two other features were prece- 
dent-making—“E] Lazarilio de 
Tormes” (Ragamuffin of Tormes) 
and “La fiel infanteria” (Loyal 
Infantry). In each case, na expense 
was spared to give the film its 
full measure of screen values. 
| Arter Candidate | 








“Lazarillo” is one of the very 
few art house contenders to come 
out of Spain in recent years. The 
bitter-swett adventures of a nomad 
servant boy in XVIII century 
Spain are closely drawn from one 
of Spain's great literary classics. 
Director Cesar Ardavin and cam- 
eraman Manuel Berenguer used 
the tale effectively while back- 
(Continued on page 94) 
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Madrid’s Rare Blow 


Producers sometimes are to 
be sympathized with. Take 
Samuel Bronston, who noted 
that Madrid hadn't had a bur- 
ricance in 30 years. 

That is, not until] he had a 
temple constructed for his pro- 
duction of “King of Kings.” 
Then came a big wind that 
blew his edifice to bits. 


TV Only Mild As 
Spanish Heavy; 
Sets Still Few 


Madrid. 

There is no television antenna 
skyline in Madrid or Spain to give 
film showmen the ethereal shakes. 
In its fourth year of existence, the 
home medium is limited to the 
Madrid-Barcelona axis and the 
bisecting perpendicular "eon-Va- 
lencia link and affects less than 
half the Spanish population. 


When televised, soccer matches 
(especially the international en- 
counters), bullfichts and special 
events (Eisenhower visit) and un- 
usually attractive culture (Barce- 
lona opera, song fests, etc.), can 
draw a million or more viewers to 
the 125,000 receivers already in- 
stalled and affect boxoffice in the 
entertainment industry. 

On the whole, Spain’s film in- 
dustry does not now feel menaced 
by telescreen operations. The po- 
tential threat of extensive video 
expansion via bars, cafes, clubs 
and parish organizations has not 
taken effect and the pioneer tv 
fans seem to have lost interest. 

The broad level of video enter- 
tainment is low and dull. Whereas 
the public can still go on the town 
to a Gran Via or Diagonal show- 
case in Madrid and Barcelona for 
the tariff-controlled top of 55 
cents or to a double-feature nabe 
for half that amount. 

Government-supervised network 
is growing and relay structures to 
incorporate the rich Bilbao—San 
Sebastian area is under way. But 
even with the new channels func- 
tioning, the total number of re- 
ceivers will not exceed 200,000. 


EXEMPT FROM CENSORS: 
SCREEN ADS & TELEPIX 


Manila. 

Film advertising and use of fea- 
tures on television do not come 
within the authority of the Board 
of Review for Motion Pictures, un- 
der a ruling by the Philippine 
Justice Dept., which denied appli- 
cation of the 15-member group for 
controls in these fields. 

Board, dominated by the Cath- 
olic Matrons, censors all films, 
usually reviewing ‘n panels of 
three. Depiction of immorality and 
overthrow of governments by 
force are on the “most objected 
to” list. Also censorable are ex- 
cessive brutality, violence and gun- 
play as weil as ruthlessness of of- 
ficials. 




















ON- 


HARD- OPEN- COMMER- COMMER- 


be weakened by what appears to; but independently run, video web 
be an inevitable evolution toward | which gives 20 hours a week with 
European economic integration, it | ccmmercials. However the number 
would prove to be illogical and {of sets are of small importance as 
economically unsound for the | far as competish to other show biz 
Spanish film industry. or as yet. 


vo 





TOTAL TOPS AIR CIAL CIAL 
Provincial Capitals 1,228 1,009 219 1,115 113 
Cities with pop. of 
10,000 or more ...... 1,435 1,026 409 1,406 29 
Towns between 
| 10,000 and 5,000 . 1,115 846 269 1,079 36 
Less than 5,000 . 3.144 =2,748 396 2,859 285 
| Totals .... 6922 5,629 1,293 6,459 463 
Percentages ...,.,,., 100. 813 18.7 93.3, , 6.7 


Barcelona. 
Why are American distributor 
companies in Spain headquartered 
in Barcelona when Madrid is the 
national and film capital? Anoma- 
ly is upsetting some European top” 
pers and some of the sales man- 
agers themselves. Remaining Yank 
reps don't see the anomaly at all 
and find status quo plausible. 
Pro-Barcelona arguments under- 
seore port facilities that make for 
economy shipping and a tradition- 
tested in-and-out smoothness of all 


distrib footage and ad-pub bulk 
through customs. 


More valid is the claim that Bar- 
celona and the Catalan region ac- 
count for one-third of all Spanish 
boxoffice compared to Madrid's 
(city and province) 16% share of 
the market. Logically, the manager 
should stay close to densest area 
of returns. 
| Major obstacles to a shift, aside 
\from tendency of Yank filmites to 
|hole in forever in one site, are 
personnel and real estate. U.S. 
majors staffed with vet personnel, 
too Catalan to resettle in Castille. 
|Even if they weren't, companies 
would face a considerable reloca- 
|tion bite. Prospect of re-staffing 
in Madrid with non-Catalan paral- 
yses most managers from making 
the realistic transfer. Company 
and personal real estate, now pro- 
viding low-cost sumpiuosity, would 
represent a very costly capital in- 
vestment in a reheadquartering 
move. 

Counter-argument is that gov- 
ernment bureaucracy in Madrid 
plays a vital rele in film commerce 
and managers must be on hand 
| for day-to-day public-trade rela- 
| hone and crisis action. It’s argued 
that the 400-odd miles separating 
Barcelona desks from the cinema 
capital isolates U.S. companies 
from the rest of the film industry 
and strengthens a “they don't be- 
long” psycholegy which has it cen- 
tre in Madrid. : 

One Yank rep says he averages 
30 Barcelona-Madrid plane hops 
annually at great expense and loss 
of time to cope with government 
and company problems in Madrid. 


May Registered 
In Mexico While 
Tiny Bloc Works 


Mexico City. 

Mexico has more than 1,000 film 
actors, counting from bit players 
to stunt men to stars. There are 
more thar 60 directors. While 70 
production uniis are registered, 
not all are active. Important cam- 
| €ramen come to 15. Total of script 
| writers and adapters is unknown. 
In latter grouping less than a dozen 
work steadily. 

However, despite the statistics, 
actually Mexican film-making is in 
| hands of a tight group numbering 
|no more than 150 to 200. Take the 
case of directors. Many just never 
have an opportunity under pro- 
duction restrictions today and were 
no better off when production ex- 
ceeded 100 films annually. A fa- 
vored few turn out an average of 
four or five pictures a year, others 
have to content themselves with 
one or two a year. And this still 
leaves a surplus of 25 directers or 
so who find work infrequently. 

With Mexican production slump- 
ing to around the 60 pictures a 
year, assignments for directors will 
be cut further. 

The same applies for stars. Top 
group scarcely hits a dczen, and 
then there are a score or two of 
supporting players. The hundreds 
of other names are those who have 
to fight for the leavings. 


Six or seven cameramen hog the 
major work. .,., un 4 
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Censor Is Your Collaborator 
Behind Coproductions in Spain 


| genic films ever produced here. 


Madrid. 


Film censorship is a theme that] Place,” 


rarely gets into print here but is a 
favorite topic of conversation in | 
film circles where Spain's thought- | 
control setup is invariably de- 
nounced. 

Perhaps the basic reason for 
widespread censor unpopularity is 
that there are many of them| 
around but no code to guide them, | 
or filmmakers. A complaint fre-| 
quently heard is that, in the ab- 
sence of specific taboo, officially- 
appointed bluenoses are nothing 
but bureaucrats determined above | 
all to protect their jobs and there- 
fore disinclined to risk approval 
that might bring down the wrath of 
higher-placed bureaucrats on his 
head. 

le censor is a civil servant 
functioning within the ministry of 
information's Direccion General of 
Cinema and his primary duty is to 
safeguard political, religious and 
moral principles. Each script is 
read by three anonymous censors, 
in most instances even before the 
producer signs an application to) 
the Director General for a shooting 
permit 

\lthough the number of scripts 
shelved after censor rejection is 
nol known, Spanish producers, di- 
rectors and screenwriters insist the 
scrip grovevard covers mucho 
terrain. Writer-director Luis Ber- 
langa, who won film fest honors 
with “Welcome Mr. Marshall’ and 

aiabueh,.” is only one example. 
He has been refused clearance for 
three scripts in the past two years 
with resulting enforced idieness 
during that period. 








“involuntary collaboration” be-| 
tween writer and censor. 


last film two years ago, “Miracle | 
Every Thursday,” was mutilated in | 
this stage into something he pub- | 
licly refused to recognize as his} 
own. Among the many final print 
changes, “Life Around Us” suf-| 
fered 21 cuts, “Glass of Whiskey” 
lost a key suicide sequence and | 
“Shoulders to the Door” a mild 
love scene. 


Final Print Prune si 


What irks producers, distribs | have dared to expose fundame ntal 
-— exhibs is that, despite script! Yank social and moral 
illustrate his point that a countey 
unafraid to image the quest 


‘ensorship and final print pruning, | 
Di reecion General censors still tag | 
most pix with an “adults only’ | 


classification. | health, 


A new wrinkle this year is eco- | 
nomic censorship tor those films | 
that conform right down the line | 
but contain an unmistakable flavor 


lerreri’s “Los Chicos” (Teenagers) 
—with a “3” classification dis- 


qualifying film from any form of | most part have succeeded in pre- 
state aid. Film circles say it!senting Spain with the tragic 
semblance to Cecil B. DeMille’s 
bility for a hefty subsidy and|papier-mache Fgypt. 
obligatory exhib screening) and | films have branched off the path, 
some critics pushed “Chicos” as|trod in the same way 
Spanish entry at Cannes film fest.| times before, but 
films have had more success abroad | 
, | registered for “Ultimo Cuple” and 
|“La Violetera.” Spain’s highest- 
| paid actress is also featured in the 


merited “1B” or “2A” (with eligi- 


Even after a film has been fully 
approved, it can still run into 
stormy weather from other 


ministers. Nieves Conde’s “The! of life,” 


Tenant” was banned by the 
minister of housing after release in 
the provinces on the ground film! 


Situation, 
after a year of financial hardship 


ial clearance. 


Ban on Export ! 


for best foreign film, was banned | 
for export by the minister of in-| 
formation. Ban was later lifted, but 
Oscar deadline had by then come 
and gone. Reported reason was that | 
projection of a Spanish poverty- | 
stricken locale on foreign screens | 
would lower national prestige. 


Censor handling of foreign film | 1. 


imports is a chapter in itself. Three | 


from Columbia—‘They Came to, 2. 


Cordura,” “Anatomy of Murder” 


and “Pal Joey” were rejected dur-|3 


ing current season, So were “Some 


Like It Hot’ (UA) and a group 4 


from 20th-Fox including “Blue | 


A Many-Splen- 


and “Seven Year 
only a partial one. 

A certain amount 
takes place on most Hollywood im- 


stitute dialogue in the dubbed re- 
justments since the alternative is 
wood trending toward 


censor casualties is to be expected 
On the other hand, film industry 


pected designation of a‘ 


quents) as Spain entry at the forth- 
| coming Cannes film fest 
progress is reported by a govern- 
ment-appointed commission study- 
ing censor remedies 
Film delegate on this commission 


for a censor code with the backing 
of Spanish film-makers. 


Scareycats Rule, 


So Spain's Films 
Bore Foreigners 


Film censorship is an ever-recur- | 
ring theme in Spanish motion pic- | 
y does it affect the 

Censors will often approve a/importation of American and for- 
script if the producer or screen-|eign screen-fare, but it also very 
writer agrees to accept recom-|directly relates to the success of 
mended modifications. This com-! local film features at 
mon nraetice is krown here as the | abroad. 

One of Spain’s prominent direc- 
| tors recently told Varrety that the 

In a second phase, the finished | failure of Spanish features to at- 
print goes back to censura for final | tract popular support from the na- 
changes and scissoring. Berlanga’s| tive population or at least to edge 
into the outside Spanish-language 
market could be explained in many 
ways, but that 20% 
tion could be laid at the censor’s 


of the explana- 


A more recent expression of the 
same problem appeared in a fea- 


Castrillo last month 
. leading newspaper 
After citing numerous examples 


the author refers to con- 
trary practice here. 
“For almost 30 years,” 
“we have been complacently 
lowing in our past virtues 
of neo-realism of restless social | Juana la Loca to the cuple, without 
prebing. Case in point is Marco) | overlooking folklore, the disec overy 
‘of America and 


“If we don’t hide the seamy side 
Castrillo concludes, 
will go on to create something of 
value and virtue. We 
of filras that show dishonest, brutal 
poked malicious fun at the housing | and cowardly Spaniards: 
be our best proof that everything 
Nieves Conde finally succumbed | is going well in Spain.” 
The director and writer are not 
and shot a new ending for minister- | jsolated examples of reflected criti- 
cism now being directed against 
film censorship. i 
= so from the fact that the subject is 
“El ‘Hombre de la isla” (Man of| rarely mentioned in 
the Island), selected late last year! remember—an unfavorable article 
by the film industry to represent) on film censorship as administered 
Spain in Hollywood’s Oscar contest | has to Pass the press censor who 
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Saints Big B.O. 


a= Continued from page 93 jaa 
grounding one of the most photo- 
Success of “Lazarillo” at home and 


its selection as Spanish entry at 
the upcoming Berlin Film Festival 


|should spur more serious film- 


makers to take a long second look 
at the host of neglected Spanish 
literary classics of past centuries 

“Loyal Infantry” is notable for 
several reasons: as the first to base 
Civil War battle action on a strong 
note of national reconciliation; as 
the costliest film of the year with 
a budget of 12,000,000 pesetas 
$200,000) and because it features 
the most palpitating special effect 
battle sequences ever filmed lo- 
cally 

The historical romantic drama 
“Where to, Alfonso XII" broke all 
Madrid first-run records in 1959 
during 59 combined holdover 


weeks at two showcases. The se- | « 


quel, “Alfonso XII and Maria | 
Cristina,” is considered a powerful | 


contender in the Easter Sunday | 


marathon of top product and can- 
not fail to keep the royalty love 
cycle alive. 

Spanish producers Procusa, 
Estella and Ateneo successfully 
wet their feet with such early 
civilization epics as “Last Days of 
Pompeii” (U. - distributing in the 
U.S.A.) and “Legions of Cleopatra” 
bought by 20th Fox for the world 
less Europe and Japan). Continued 
i Se spectacle coproduction with 
| Italy is assured with such readied 
titles as “Colossus of Rhodes” 
Procusa again) and “Fall of Jeru- 
salem” (Perojo) and the number 


will grow before the season dies 


ae _Neo- Realists _ - | 


Recent ‘and promising trend {fs 


the surge of belated Spanish neo- | 


realism with such low-budgeters as 
Carlos Saura’s “Los Golfos” (Young 
Delinquents) and Marco Ferreri’s 
“Los Chicos” (Teen-agers). 
Despite official frowning on 
strong social film fare, “Los Gol- 
fos” was picked by the industry 
to represent Spain at Cannes. 
Designation is expected to open 


producers’ eyes to the unexplored | 


wealth of possible talent among 
the new generation of writers, 
directors, performers and techni- 
cians—some of whom have grown 
old knocking at film portals. A 
third “new wave” pic jumped off 


|early this month, “El Caochecito” 


(Midget Auto) and others are al- 


| ready in the blueprint stage 


Metro peseta investment in 


Spanish film production is another | 


significant twist in the local scene 
Now shooting with Metro’s guar- 


anteed coin is the Cesareo Gon- | 


zalez—Suevia Films _ production | ns 
|think Spain’s difficult economics 


j}and bureaucratic motives may be 


“Heart in His Mouth” Saenz de 
Heredia is directing in Barcelona 
with Pedro Amendariz and Con- 


|chita Velasquez. Metro is also 
underwriting peseta budget for 


Juan Bardem’s Uninci Films pro- 
duction “Bullfights at Five,” which 
Bardem is about to direct from his 
own screenplay. 

Standout among the staple items 
was the Sarita Montiel songalog 
costumer “Carmen of Granada.” A 


Catholic Film Commission low | 
i*3 R” rating reduced her cus- 


tomary endurance on Spanish mar- 


quees, but singing star’s popular- | >! : 
|often at great expense by air char- 


ity and added cieavage in export 
version will bring him the same 
top foreign currency conversions 


Easter Sunday film parade with 


| her very recently-completed “My 


Last Tango.” 

Song pix are still winners in the 
local market. There were seven 
produced last year and three more 
in recent months. Most promising 
after “My Last Tango” is “Car- 
nations,” vehicle for popular song- 
stress Lilian de Celis. Musical pro- 
ducer Benito Perojo, in addition 
to “Last Tango,” is launching 
child prodigy Marisol in “Streak 
of Light,” a highly-touted melange 
of song and tears that directo: 
Luis Lucia is now winding. 




















Spanish Inport and Dubbing Tax 


U.K. Germany Italy France 


325,000 210,000 250,000 250,000 


360,000 240,000 300,000 300,000 


500,000 260,000 320,000 350,000) 











Spain’s B.0. Leaders—1959 


TITLE ALITY FIRST RUN 
“Donde vas, Alfonso XII” ........ osesee SO 399 
Pee Ts CONN” sis Sars oa es 8 8 oS os. ENTER U.S.A. 380 
“The Giant” (WB U.S.A. 126 
“Vertigo” (Par U.S.A, 126 
eo. ey ee re eee France 118 
“Carmen of Granada” Spain 112 
“Molokai” (Father Damian Story) Spain 105 
“Oklahoma” (Magna)—continuing U.S.A. 100 
“North By eet »st’’ (Metro) U.S. A. 91 
The Big Country” (UA oA: 82 
PES sg cae datds smacwiae Gavin wees +a noes France 82 
ge Bl U.S.A. 56 
“Teacher's Pet” (Par) U.S.A. 56 
Felfpe Derblay’ U.S.A. 50 
“Luna de verano” (Summer Moon) U.S.A. 50 
“Fortunela” U.S.A, 49 
“Orders to Kill” Mexico 49 
“Meet Me in Las Vegas” (Metro) U.S.A. 49 
“Tom Thumb” (Metro ae U.S.A 49 
“The King and I” (20th-Fox) ..... Austria 72 
“Separate Tables” (UA iw auicats rn, | 70 
ee ee a ek a ee Italy-Spain 69 
“Sube y Baja” (Up and Down) ——_ 69 
“Teahouse of the August Moon” (Metro) ..... Italy 62 
There’s No Business Like” (20th Fox) ....... England 57 
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Spain: Gear Dear and Scarce 


Could Rival Italy If Facilities and Trained 
Craftsmen Equally Available 


By HANK WERBA 


Madrid | 
Year-round production activity 
of Hollywood companies in Spain 
during 1959, thanks to accumula- 
tion of blocked pesetas available 
for filming, buoyed hopes here last 
year that Madrid was becoming a 
or the European mecca for Ameri- 
can producers 
As the 1960 post-Easter open 
season for exterior lensing gets 
under way, it is evident Hollywood 
pilgrims are not flockfng to Spain's 
cinema capital—at least not this 
year. Only one project, “King of 
Kings,”” seems definitely set to roll 
this month ‘or next) and the Sam 
Bronston biblical is a delayed hold- 
over from 1959 
Optimists in film circles here see 
the situation as a short-term let- 
down, probably engendered by the 
West Coast film strike. They cite 
June camera start of Charles 
Schneer’s “Mysterious Island” for 
Columbia and such heavyweight- 
budgeted projects as Ted Rich- 
mond’s “Charlemagne,” Yul Bryn- 
ner’s “Gladiators” and the Herb 
Kline-Robert Haggiag biblical, 
“Barabas,”’ scheduled to start pre- 
paring this year for filming in 1961. 
“So where’s the slump?” they ask. 
Film observers taking a dim view 


involved. In suport, they point to 
a very recent, detailed compara- 
tive study of Yank film costs in 


|Italy and Spain. Study concludes 


mathematically that cost difference 
between the two nations has nar- 


| rowed down to a relatively insignif- 


7 


icant 7%, as compared to the 
common contention Spain budgets 


j}are 25% lower. 


Apparently, producers can rent 
extra cameras, lights, generators, 
eic., by the day as needed. In 
Spain, it must all be iniported— 


ter—and kept on rental right 

through filming to guarantee avail- 

ability. 

may Italy’s Advantages _ 
Study alse reveals that Italy pro- 


| vides key technicians from lighting 


cameramen on down. This does not} 
seem to be the case in Spain, where 
producers bring in staffers (from 


|U. S., England or Europe) adding 


outsized salaries, travel and living 
allowances to budget. cost. 

The minimum 7% cost differ-; 
ence is giving Italy the nod since 
that country offers the appreciable | 
advantages of a sizable movie col- 
ony reservoir of English-speaking 
feature and bit actors and of 
greater importance, modern film 
studios fully equipped 

The Spanish film industry has | 
been acutely aware of equipment | 
shortages, though hamstrung in the 
face of hard currency obstacles. 
Spain is now liberalizing foreign 


|trade, encouraging outside capital 


investment and improving its for- 


|eign currency position. While basic 
275,000 210,000 250,000 215,000; 


industries come first, there are| 
signs Spain will act to hypo film 
equipment imports and modernize 
studios. 

Hollywood hesitancy, however, is 
thought also to be sparked by sus- 
picion that government cooperation 


is not what it used to be. Especial- 
ly, after the “Spartacus” incident, 

Bryna-Universal moved a large 
blue-ribbon second unit to Spain 
last Fall for large-scale “Sparta- 
cus” battlefield sequences, on the 
assurance 4,000 Spanish troops 
would be available as Roman Le- 
gion extras. After months of cest- 
ly preparation, troops were refused 
for reasons alien to the “Sparta- 
cus” operation. U. S. ambassador's 
personal intervention saved the 
day but Universal-Bryna toppers 
returned home still shaken by their 
Kafka brush with last-minute gov- 
ernment reversal on top priority 
commitments. 

“Spartacus” incident and re- 
ported ministerial ruling that Span- 
ish troops would henceforth be 
used only in films for the greater 
glory of Spain's colors, institutions 
and traditions, was a cold shower 
for Hollywood at a time when 
Greece and Yugoslavia were offer- 


{ing armies and aid to American 


film producers 

Recent events, however, indicate 
a considerable improvement. 
Month-long survey by ex-“Gladia- 
tors” producer Paul Radin and 
production manager Lee Katz 
earlier this year ended, according 
to reliable sources, with a hearty 
recommendation to set “Gladia- 
tors” in Spain Significantly 
enough, production requirements 
call for use of 3,500 Spanish troops. 

Producer Sam Bronston and di- 
rector Nicholas Ray asked for and 
have been assigned 400 cavalry 
troops for “King of Kings” lens- 
ing later this year. Army’s camel 
corps officers are also lending a 
hand. 

There seems to be little doubt 
that the welcome mat is still out 
for Hollywood producers. If any- 
thing, the area of cooperation is 
due to expand. That is how the 
wind is blowing in Spain—toward 
a deeper entente with the U. S. A. 


|in all fields. For Yank film- makers, 


it means more intense cooperation, 
soft-pedalling of red iape and con- 
tinued cordial hospitality. 


Mexico Gets Cinerama; 
To Play Outside Capital 


Mexico City, April 12. 
Cinerama finally will be pre- 





|sented in Mexico. But it will not 


be in this capital city but in Ciu- 
dad Satelite, in the adjacent state 
of Mexico, or about 40 minutes 


|from the center of the city. Money 


men in operation include Luis G. 


|Aguilar and Miguel Aleman Sr. 


Before planning the investment, 
Aguilar and Aleman talked over 


|the matter with the regent of this 


city, Ernesto P. Uruchurtu, since 
Mexico City has been solid so far 
against any film boxoffice hikes for 
any reason whatsoever. Investors 
did not want to have any “frio- 
tion” with city administration. 
Uruchurtu said that as far as he 
was concerned he had no objec- 


jtions as long as tickets are not 


sold in Mexico City. He did make 
concession of permitting a branch 
office for theatre here. 
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DIPENFA, S.A. 


AVENIDA JOSE ANTONIO 67 — MADRID, SPAIN 


M-G-M—UFA 


AND OTHER SELECTED 
FOREIGN MOTION PICTURES 


Productores Cinematograficos Unidos G) 
ALCALA 96 — MADRID, SPAIN 
PRODUCED. LAST YEAR 


“THE LAST DAYS OF POMPEY” 


Steeve Reeves - Cristina Kauffman - Fernando Rey 
Director: MARIO BONNARD 


PRODUCED THIS YEAR 


“A THRONE FOR CHRISTY” 


Cristina Kauffman - Angel Aranda - Zully Moreno 
Director: LUIS CESAR AMADORI 


IN PREPARATION 
“THE COLOSSUS OF RHODES” 
and 


“GRECO” 


Pa: 


PROCUSBA 


FILMAYER, S.A. 


AVENIDA JOSE ANTONIO 67 — MADRID, SPAIN 


DISTRIBUTING 


NATIONAL AND INTERNATIONAL 
MOTION PICTURES OF DISTINCTION 
AND SUCCESS 


Geta 


Se tt . —— . * 


seu eumnumauure 
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TWC PRODUCTIONS: AS FILMS —TARFE FILMS 






LOVE ON A SKI RUN IN 


ST VALENTINE TANGLES 
hate 42 THE SPANISH PYRENEES. 


WITH MADRID LOVERS 























WITH 
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CONCHITA VELASCO "A 








KATIA LORITZ 
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PRODUCTION: AS FILMS—ASTURIAS FILMS 
FOUR SCINTILLATING COMEDIES 








IN STUNNING SPANISH BACKGROUNDS 
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“THE SEXIEST COMEDY OF THE YEAR! 
PIERRE COURET 


presents 





ANITA VITTORIO 


EKBERG -. DE SICA 


with DANIEL GELIN 


THE THREE PTCET ERAS AND TH 
COLONEL 


Directed by 


CLAUDE BOISSOL 


FERNAN GOMEZ ° MARIA CUADRA * JUAN CALVO * GIORGIA MOLL 
PAOLO STOPPA 


TECHNICOLOR 
WIDE SCREEN 


From the Stage Hit by 
JOSE M°PEMAN 


a ) SRE D}) Dialogues: M. G. SAUVAJON 


















ACePedtidion veRTIX FILM, Rome and TALMA FILM, Paris 
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STARRING 


MARGA VICENTE 


LOPEZ™PARRA 


a 


ah Lalal 
BALCAZAR PRODUCTIONS 
RAMBLA DECATALUNA, 116 
BARCELONA 


THE PASSIONATE CONFLICT OF SPAIN‘S 
MOST POPULAR KING AND EUROPE’S MOST 
CHARMING QUEEN -AFILM DRAMA 
THAT WILL CAPTURE 

AUDIENCES EVERYWHERE 


eastmancolor. 


ANDO 

SCREEN VALUES 

OF BREATHLESS MAGNIFICENCE 
IN A PRODUCTION RANKING 
EUROPE’S BEST 


DIRECTED BY 
ALFONSO BALCAZAR 
WORLD PREMIERE *MAORID: APRIL 17. 1960 


CABLE -PRC ‘ 
PHONE - 37 2200 











she shared his throne - ONE MANAGEMENT 


————__-_ ___ 
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COLOR LABORATORY 


FROM SOUND STAGE 
TO FINISHED PRINT 


ESTUDIOS 
CINEMATOGRAFICOS | 
ORPHEA FILM, S.A. 


Parque Montjvich — Barcelona 
Tel.: 23.30.35 


Two big sound stages 
Mitchell camera B.N.C. 
Arriflex cameras 
RCA magnetic sound P.M.64.A. 
Studio Power plant 
Mole malate lighting 


cots 


FOTOFILM, S.A. 


117-119 Travesera de Dalt — Barcelona 
Tel.: 35.36.00 


DEVELOPING, POSITIVE PRINTING 


70 m/m. — 65 m/m.—35 m/m. — 16 m/m. 


FIRST IN EUROPE TO PROCESS AND PRINT IN 


65 m/m. and 70 m/m. 





Congratulations from Mike Todd Jr. 
on the processing and printing of his film 
“SCENT OF MYSTERY” 


“Many people in Hollywood are surprised and amazed at the 
great quality of the work you have turned out for us. | am not 
surprised but am very appreciative.” 

MICHAEL TODD JR. 











ARAGONES Y PUJOL, S. L. LABORATORIO CINEFOTO 


Lauria, 86 — Barcelona 
Tel.: 36.59.00 


BLACK AND WHITE FILM LABORATORY 


35 pssdoa and 16 nor 


FOTOFILM MADRID, S. A. 
Pilar de Zaragoza, 30 — Madrid 
Tel.: 55.16.04 


COLOR—BLACK AND ¥:" TE FILM LABORATORY 


35 ahi and 16 agg 


SPAIN’S MOST MODERN 
FILM STUDIO AND LABORATORIES 
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is honored to present 


THE SPANISH SELECTION AT THE TENTH ANNIVERSARY BERLIN 
INTERNATIONAL FILM FESTIVAL 


A film classic of rare quality drawn from 
Spain’s great literary work 


THE RAGAMUFFIN 
OF CASTILLE 


(GQ Lavamfill ctxonimnss ) 


Adapted and directed by CESAR ARDAVIN 


with Europe’s outstanding child actor 


MARCO PAOLETTI 


HIGHEST AWASD HONORS 
IN SPAIN 


Best Film of the Year... Best Director...Best Music... Best Cameraman... 











Spanish Film Writers Ass’n 


“. .. « production that teems with screen values. LAZARILLO must 
have heen a labor of love for the writer-director and his corps of skilled 
technicians who spent months on exteriors, doting this picaresque tale 


with splendid authenticity.” VARTETY 
FOR SALE ABROAD 
TALMAFILM MERCURIO FILMS 
1, RUE DE BERRI, PARIS MONTERA 34, MADRID 


PRODUCING FOR THE WORLD MARKET: HESPERIA FILMS, JACOMETREZZO 14, MADRID 
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Hollywood ‘Spoils’ 


Mexican Ingenues 


American Films Have Used Many Though Few Of 
Del Rio, Lupe Velez Acceptance 


By EMIL 

Mexico City 
motion picture industry 
inything but brotherly love 
for “big brother” in Hollywood 
when this powerful competitor 
hunts down Mexico’s most prom- 


Mexico's 
feels 


ising stellar material or top play-| 


ers 

In recent times such Mexican 
leokers, with talent, as Pina Pel- 
licet Elsa Cardenas, Norma 
Angelica, dancer Caridad Valdez, 
have been used by Hollywood in 
pictures made outside Mexico in 
the film mecca. A number of 


otiiers get stellar supporting roles 
in pictures made in Mexico. 

Marina Camacho is another of 
the more talented new generation 
players who has done some work 
for Hollywood, and Marta Mijares 
who retired from screen to marry 
but who contemplates return to 
films now that she seeks freedom 
again is likely to get # Hollywood 
bid 

\licia del Lago, with strong In- 
dian features, has been approached 
for the role of Malinche, the mis- 
tress of Cortez, when John Huston 
gets around to doing- “Montezuma.” 

Most of the featured players 
here assiduously study English. 
Some of them already have experi- 
ence in dubbing work for Amer- 
ican tv series. All have a yen for 
gringo gold. If they hit the jack- 
pot, they can make far more than 
the 
per 

Not 
course, 


picture lot in Mexico. 
all make the grade, of 
and the most consistent 
worker in American productions, 
Elsa Cardenas, green-eyed, light 
skinned beauty, is a little tired of 
being uniformly cast as an Indian 
maid in westerns. She wants an 
Opportunity that will give her a 
pa to show off her dramatic 
skill 

\na Luisa Peluffo, who has gone 
far in Mexico ever since the day 
five or six years back, when she got 


$1,000 and $2,000 that is their | 


ZUBRYN 


ja start by getting down to bare 


facts in a wandering Mexican ver- | 
sion of an East Lynn theme, has/ 


progressed considerably as an ac- 
tress and is casting eyes toward 
Hollywood. Silvia Pinal, touted as 
a best bet for Hollywood build up, 
| somehow has not made the grade. 

And there are the easy on the 
eves gals such as the Velazquez sis- 
ters, Tere and Lorena, who would 
like to make Hollywood. Ditto 
Christian Martell, an ex-Miss Uni- 
verse, and so on. But so far there 
have been few nibbles. 


It is not easy to effect the Holly- | 


woed transition. And, as a matter 
| of fact, outside of Lupe Velez (who 
committed suicide) and Dolores del 
Rio there has been no world film 
personality from Mexico for many 
decades. Only present day excep- 
tion being Mario Moreno (Cantin- 
flas) whose hit in “Around the 
World in 80 Days” got him the 
followup role in “Pepe” and, as he 
said here last week “I like making 
movies for Hollywood and will do 
another after ‘Pepe’ is coneluded.” 
| Katy Jurado is a steady worker 
|in Hollywood but her personality 
| does not lend itself for the big 
|buildup. Then Ariadne Welter, 
Maria Elena Marques and others 
have made the jump from Holly- 
| wood—again in the roles of Indian 
| lasses. 

Hollywood continues to keep an 
| eye on, and waves a contract under 
the noses of Mexican female talent 
that might have the makings for 
| international buildup. Though it 
has not worked out, practice is still 
| being followed. And Mexican pro- 
ducers beef that Hollywood gives 
|the “girls” delusions of grandeur 
|}on return to Mexico. 

| Some male stars have also tried 





| Hollywood, notably Pedro Armen-| 


| dariz. 
Tito Guizar, who began his 


career in the U.S., went into de-' ly 


cline as a film personality although ; K®XRKAKRRARIRR RK RAIA HAA AI KIA IAA III IIIA IA IAA 


ihe has done well in night club, 


| theatrical and other engagements. 
| 


| Arturo de Cordova also missed 
| full Hollywood success 

Ricardo Montalban is about the 
only steady male worker from 
| Mexico, apart from Victor Manuel 
Mendoza, who is a consistent sup- 
porting player. His philosophy is 
expressed in that “I don’t think 
credits have any importance. It’s 


worse to have billing above others 
and a poor role. The public gives 
you credit when you turn in a good 
performance and the actor's job is 
to do his best work without tiffing 
about billing.” 


3d Mex Fil Fest 
Mulls Top Prize 


| Mexico City. 
A top award for the festival 
picture of the year again is con- 


|sidered as a possibility for the 
| Third Mexican World Review of 
|Film Festival next November. 


Ever since the inception of the 
Review idea here, elements organ- 
izing the event as well as official 
film agencies have held that Mex- 
|eo should have a right to single 
out the outstanding pic of the 
year and give it a super grand 
| prize, with all the accompanying 
window dressing 

This idea, naturally, has been 
fought by the older, established 
European festivals. The first year 
and last year Mexico sidestepped 
the grand prize issue adroitly. But 
now organizers again want to 
sound out opinion of European 
officials to work together in creat- 
ing a top film annual award. 

It is claimed that Italy has 
| agreed in principal to participate 
IR the Mexican Best this year, and 
that objections might not be as 
strenuous as in past years to the 
grand prize award. France appar- 
ently is the major standoff. 

Mexican film leaders believe 
that a top award here will not 
diminish lustre of any European 
j}event. As a matter of fact they 
claim it could contribute towards 
greater competition in these based 
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Hollywood units 


have to comply 
Film Production Workers:— 


production 


coming 
with following regulations imposed by the Union of 


Union Demands on Mexican Location; 


OOOO OO I ag ag gg 


Mexico City. 


to Mexico to shoot pictures 


1.) If units bring along their own technical personnel, they must 


pay 


daily wages to displaced Mexican personnel, with norm being 


scales fixed for the last Hollywood ijilm made in Mexico. 


cians, 
received in film made before his. 


}. (e 


4 





| niclans. 


role is $1,000 dollars per week, with same fringe benefits as for ft 
If Mexican players are not used, scales commensurate with 


2.) If Hollywood producer does not take along American techni- 
he contracts Mexican personnel, paying as a minimum, salaries 


Apart from this, foreign producer must pay social security and 
other fringe benefits paid by Mexican producers to union members, 
If Mexican players are contracted, minimum fee for a stellar 


h- 


displaced personne! have te be footed by Hollywood producer, including 


|fringe benefits 
| 7 
| 


5.) 


The Director's Section of the Union get a displacement fee, 


'and generally Hollywood unit contracts a Mexican as co-director. 


(7.) The Composers 


here. 





Madrid, 

America has entered more prod- 
uct than any of the i2 countries 
represented at the Fifth Interna- 
tional Week of Religious and Hu- 
|manistic Films to be inaugurated 
Easter Sunday in Valladolid. U. S. 
entries include “On the Beach,” 
(UA), “Last Angry Man” (Col), hors 
concours “Left Hand of God” 
(20th) and one more still to be 
| named 

Contesting for the Golden Stand- 
ard, the Golden Grain and the City 
of Valladolid Special Award are 
France, Germany, Italy, Mexico 
}and Spain with two each and Ar- 
|gentina, Austria, Belgium, England, 
| Portugal and Sweden with one 





on merit instead of publicity bal-| apiece. 


US. Has Most Entries in Spain s 
Religious, Humanistic Film Fete 


(6.) The Scriptwriters and Adapters Section receives fee for registry 
of script, as well as fringe benefit payments 
and Musicians 4 
benefits. On occasion, however, union elements are used to wax music 


sections also receive fringe 





ligious film jury, N. Y. Daily News 
correspondent Ralph Forte, will sit 
with Italo critic Gadda Conti, Ger- 
man industry delegate in Spain 
Herr Petersen, French film editor 
Gilbert Salachas and four Span- 
iards prominent in Catholic film 
circles-—“Ya” film scribe Carlos 
Fernandez Cuenca, F’ascual Cebol- 
lada, Rev. Felix de Landaburu and 
Rev. Carlos Staehlin. 

April 17-24 film fete will unspool 
three entries a day and dedicate 
morning hours to the First Int'l 
Catholic Film Conversations. Val- 
ladolid proceedings are expected 
to draw high-level Spanish ecclesi- 
astics, several Spanish ministers 
and ranking film authorities as well 
as church and film industry delega- 
tions from most of the countries 





U. S. rep on the Valladolid re-| represented. 
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B. FILMS sa. 


EXCLUSIVE REPRESENTATIVES 


of 


UNITED ARTISTS CORP. 


SPAIN 


Home Office: AVDA. GENERALISIMO FRANCO 407 


BARCELONA 


BRANCH OFFICES 


Tel.: 289890 


UNITED 
RTI 

















MADRID 





Avda. Jose Antonio, 70 


VALENCIA 
Jativa, 18 


SEVILLA 
Larana, 10 


BILBAO 
Elceno, 21 


LA CORUNA 
Canton Grande, ? 


PALMA MALLORCA 


Pza Rastrillo, ? 
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€@ Film Industry in Tiny Kingdom Plenty Alive . 
@ Sentimental Sequels Annually Big B.O. 


SOMETHING REMARKABLE IN ey 














Copenhagen. 

In Denmark (as also in Norway) there is a strong trend, 
not commonly noted of filmgoers in other lands, namely, 
a pronounced fondness for light humorous features which 
are “sequels” in the sense of the same players, setting 
and director repeating, about once a year. The trend 
was first remarked about 10 years ago but has been more 
noticeable recently. 

Asa started it when producer Henning Karmark bought 
the rights to film the tremendously popular author Morten 
Korch’s whole output. Korch, since demised, wrote at 
least one novel each year of his long active life. His books 
were generally panned by the critics, but he had a huge 
following among that portion of the public which liked 
sweet, idyllic stories about love and life on farms end 
country seats. 

Almost each year Alice O’Fredericks directs a filmatiza- 
tion of.one of these Korch-novels—in color, with popu- 
lar songs and with plenty of beautiful Danish countryside. 
These releases, which usually premiere shortly before 
Christmas, are always sure of big box office, not only in 
the sticks, but also in “sophisticated” Copenhagen and 
the secondary cities. 





| Growing Larger | 





Asa also has another popular series—with Lau Lauritzen 
as producer and Alice O’Fredericks again directing. This 
is the “Father Of Four” series, built over a well-known 
comic strip, running daily in “Berlingske Tidende.” It's 
star is a small boy, Ole Neumann, known by every Dane 
as “Lille Per.” When this series started eight years ago, 
these four children of a rotund widower were quite small, 
but now they have grown up to an age, where the simila- 
rity to the comic strip’s original figures is fading, but the 
Father-of-four films are still so popular, that at least two 
more pix are coming. 


Stars Foreign Secretary's Wife 








While the two Asa-series seem to have a ready-made 
public in Denmark and Norway each year, there are two 
other series, who have been shown in many other coun- 


tries, too. One is made after another well-known Danish 
comic strip, running in “Dagens Nyheder.” Its name is 


“Poeten og Lillemor,” telling about a poet and his pretty 
wife and their daily troubles and joys. The young wife's 
role is being played by Helle Virkner, married to the 
Danish Foreign Secretary, Jens Otto Krag. 

Nordisk Film Kompagni is just now finishing the second 
in this prospective series. The first one has been shown 
with some success in Germany and He'land. Erik Balling 
directs and writes the scripts, with the comic strip’s au- 
thor and cartoonist, Jorgen Mogensen, supplying gags. 

Dansk Svensk Film’s series, “Soldier Buddies,” with 
Henrik Sandberg as producer, is turning out its third— 
“Soldaterkammerater pa vagt” (Soldier buddies on watch). 
This is being made in color. These films are filled with 
Bags, songs, guest-artists (in the second flim American 
jazz stars, Stan Getz and. Oscar Pettiford, played some 
numbers). Third in series will partly be shot in Gaza, 
where Danish soldiers are stationed in the UN corps. 

These Danish comedies about the lighter side of soldier 
life have been sold over most of Europe-—and now they 
are getting American dubbed dialog in France and will 


By VICTOR SKAARUP 


be shown in the US.A., too. Sven Methling is directing 
this series. 

Henrik Sandberg is also this year producing a film 
about a Danish ship “Sorte Sara,” which escaped from 
the Germans during the war under unusual and exciting 
circumstances. 





Five Damnable Years | 





There are some other films about the Danish resistance 
during the German occupation coming up this season. 
Just after the liberation in 1945 two Danish films were 
being made about the war years—but since that time 
there has been a lull in pictures about that painful period 
—until last season Johan Jacobsen of Flamingo Films, 
made a very unusual and interesting picture, “En fremmed 
banker paa” (A Stranger Knocks), directed by his wife, 
Annelise Hovmand, and with an original manuscript by 
Finn Methling, about a girl, who meets the man, that 
had her husband killed during the occupation. This film, 
with only two roles, was named the best Danish film 
of 1959 by the Danish film critics. 

Film had a very strong erotic scene, but also on its own 
artistic merits it was a success in several European coun- 
tries. This year Johan Jacobsen also produced a war film 
with his wife directing and Finn Methling writing. “Fri- 
hedens Pris” (The Price of Freedom) deals with youth 
and love amidst fighting the Germans from the under- 
ground. Ghita Norby won great acclaim for her playing 
in this film—and at the same time she had the greatest 
hit of her young life in the English play “A taste of 
honey,” on the stage of Alie-Scenen. 

Producer Preben Philipsen of Rialto Films is one of the 
most internationally-minded Danish filmmakers. He has 
made severai Danish features, but is now concentrating on 
making German-language films ‘he made films in German 
in Palladiums Studios, Copenhagen, with stars like Heinz 
Ruhmann, and after scripts by the late British thriller 
king Edgar Wallace). 

He is also making a film about the “five damnable 
years,” at the Danes called the period of the German 
occupation. Philipsens film is called “The Last Winter” 
(Dans sidste vinter), and Edwin Tiemroth is directing 
this story about life in a small village, where the inha- 
bitants suddeniy are confronted with taking a stand 
respecting war problems. Preben Philipsen is making this 
film both in Danish and English. Tony Britton will play 
the leading part in the English version. Preben Philipsen 
will be making more films direct for the German and 
the English market—with foreign actors and directors, but 
in Danish studios. He has used the big Palladium-studios 
the last few years, but after the deaiii of their owner, 
Sven Nielsen, they will now be used for Danish produc- 
tions mostly, they being taken over by another member 
of the famous old Danish film dynasty, Tage Nielsen, who 
also is the owner of the big building, which houses World 
Cinema in the winter and Cirkus Schumann in the sum- 
mer. Tage Nielsen will work in collaboration with Nor- 
disk Film Kompagni with an eye on the foreign market. 

Nordisk Film Kompagni has just preemed its big and 
for here very costly production of “Tro, haab og Trold- 
dom” (Faith, hope and Magic).at Paladsteatret. This film 
was directed by Erik Balling and written by William 
Heinesen and deals with the colorful life on the Faroe 


Islands. Among the many well-known names in this 
film is Denmark’s Grand Old Lady of legit, Bodil Ipsen, 
who herself has the license to operate Nygrade Teatret, 
where she specializes in films of real artistic merit. 

Saga Film, whose founder and president, John Olsen, 
died a few months ago, will be making folksy comedies 
and Dirch Passer-—farces like hitherto—under the leader- 
ship of John Olsen’s son, Flemming Olsen, who also is 
manager of the big Saga Bio. Saga Films’ Danish ver- 
sion of “Charley's Aunt” with Dirch Passer was one of 
last year’s biggest b.o. hits in Scandinavia. 

Newest film producing company here is Laterna Film, 
founded by Mogens Skot Hansen, well known in Holly- 
wood from his years there as the U.N. representative. 

Mogens Skot Hansen, who also has been a big assistance 
for the American companies, which are making pictures in 
Scandinavia and Germany, produced as his first Danish 
film the ugusual story about “Paw,” after Torry Gred- 
sted’s 30-year old already classical boys' book about a 
colored lad’s adventures in Denmark's woods, where he 
becomes friends with a poacher. This film, directed by 
Astrid Henning Jensen, became a big hit in Denmark 
with its coiorful story and beautiful scenes of wild animals 
in Danish landscapes. It was chosen as one of this year’s 
foreign films for Academy nomination in Hollywood. 
After the success of “Paw” Skot Hansen will probably 
produce a comedy about winners in Tipstjenesten, the 
Danish football iottery. 

The next few years will probably see new film com- 
panies formed and new studios built in this kingdom. Al 
ready the producers without their own studios are finding 
it difficult to get sufficient rental time and studio space. 
It complicates that several American telefilm producers 
are eying the Danish studios with the thought of making 
tv-series in a country like Denmark, where the costs are 
relatively cheap both for studio rentals, equipment, iech- 
nicians and supporting actors. The first new studios be- 
ing built, will be on a big farm, bought by film writer 
and director, Per Guldbrandsen, who will make his own 
pictures here. 

All in all, Danish film business is looking ahead on a 
busy and promising future—with gains from the inter- 
national market making up for the cost!v competition from — 
the Danish television, which now has 350,000 license-pay- 
ing viewers. 





Remembrances | 


The relatively healthy cendition of the Danish fro- 
ducing companies, regardless of what the future may hold 
in American telefilm activity here, naturally recalls an 
earlier period, prior to talking pictures. Denmark, though 
a tiny kingdom of 4,000,000 population, for years com- 
peted on terms of equality in the silent-film markets of 
Europe, and even across the oceans. It has, of course, 
been a slow up-build since then, with many d/‘fficulties. 

It is perhaps unnecessary here to elaborate on the well- 
known situation of the high taxation against the filmgoers’ 
tickets which is enforced. This is peculiar to Denmark, 
and some may argue to a social welfare state. Long used 
by Danish theatre interests against the demands of Amer- 
ican distributors ic raise the previous 30°) maximum 
rental terms, that is a quarrel now resolved in favor of a 
partial victory for the Yanks. 





| view of the chances of such a thea-| them to keep staff, crews and casts 


TV Saturating Sweden; Woes Multiply 


Stockholm. 


By FREDERIC FLEISHER 


| that time admissions have dropped|the coming move of Sandrews 


The Swedish film industry sees Dy about one-third in Stockholm, | Studios inte the studios of Svensk 


iiself in the middle of a life and 
death struggle between (1) the 
government entertainment tax —, 
which was lowered from 38°% to 
33°° in July, 1959 and (2) state-run 
television. The growth of television 
in Sweden is claimed to be the 
fastest in Europe. Present figures 
show that there are about 750,000 
sets in operation, which is more 
than double last year’s figure at 
this time. 


Swedish television is devoting a 
good deal of its attention to in- 
creasing the network. Many tv of- 
ficials feel that a state run firm's 
first wobligation is to enable as 
many citizens as possible to bene- 
fit from it. At present, it is esti- 
mated that 5,330,000 of Sweden's 
seven-million population can view 
video. As a result, the Swedes are 
placing the emphasis on increasing 
the number of transmitters rather 
transmission hours. By June, 1964, 
it is expected that all Swedes will 
within signal and at least 1,426,000 
sets in operation. Viewers will get 
35 hours of programs each week. | 
Af present, service runs to about 
22 hours weekly, 

Erik Pettersson, managing di- 
rector of the Swedish film theatre 
owners’ confederation, told 
Variety “The Swedes spent about 
500 million crowns (about $100 
million) during the past year on 
television sets, accessaries. and tv 
repairs.” Pettersson says there is 
a “direct relationship” between the 
growth of the tv network and thea- 
tre attendance figures. As new 
transmitters and links come into 
action, the film houses are hit 
immediately. 

The effects of television were 
first felt in 1956 in Sweden. Since | 


| ground, it 


Gothenburg and Malmo. The fig- 
ures in other areas are dependent 
on how long the people have been 
able to view tv. A recent study 
predicts that Stockholm movie 


audiences will drop to about 44% | 


| 


|in another year. 


On January 1, the Swedish 
Parliament slapped on a new 4% | 
consumers’ to cover holes in the 
national budget. Against this back- 
seems unlikely that 
parliament will approve a very 
noticeable lowering of the enter- 
tainment tax on film tickets. It is 


' generally felt that the tax will be 


lowered to about 26%. As Bengt | 
Idestam-Almquist commented this | 
will make no appresiable differ- 
ence in the situation. Such a 
change will resut in slight wage-in- 
crease demands from the poorly 
paid staff, crews, casts and direc- | 
tors. The amount saved through 
the tax will be consumed by in- 
creasing costs. | 





| Features More Costly 1} 

The expense of feature film- 
making in Sweden has risen from 
an average 300,000 crowns ($60,- 
000) 10 years ago to about 800,000 
crowns ($160,000) today. If produc- 
tion is to get back on its feet it has | 
to be put on a more equal footing 
with television. Swedish film men 
want a drop of ticket tax to at least 
15%. ® 

A private producer in present 
day Sweden has a very slight 
chance of success. He is compelled 





ito work closely with one of the 


major cumpanies with a well or- 
ganized exhibition chain. These 
chains are the backbone of the in- | 
dustry and keep it going. 


|four features on schedule 


Filmindustri as of 1961. Sweden's 
two leading film companies flatly 
deny that this will be a merger. 
although Svensk Filmindustri will 
purchase Sandrews’ equipment and 
the latter firm will be solely s 
tenant and will continue to be a 
competitor. . 

The move has been necessitated 
as the city of Stockholm has re- 
fused to extend or renew San- 
drews’ contract to house its studios 
in a former ice stadium, which will 
be torn down and the area turned 
into a park. Sandrews has been 
shooting its films in these studios 
since 1948. The present film 
crisis has not enabled Sandrews to 
build its planned new studios. 
After the death of its founder 


| Anders Sandrew a couple of years 


ago, Sandrews has been run by a 
foundation. As a result, it will im- 
possible for it to become a part of 
Svensk Filmindustri. 

As both Svensk Filmindustri and 
Sandrews have cut production by 
about 50%, the two firms decided 
to work under the same roofs. 
They claim they will both be able 
to cut down expenses as studios 
will not stand empty. Sandrews has 
before 
moving out of their studios on 
October 1. 


[ US. Product Tops | 


During 1959 there were 362 
films released in Sweden. Only 16 
(the 1958 figure was 26) were 
Swedish. The United States led the 
imports with 183; Britain supplied 
47; France, 44; West Germany 29; 
Italy, 16. 

Scandinavians first drive-in will 
open in Copenhagen this summer, 








| tre in Sweden. The rugged Nordic 
climate would only enable them to 
be open for a few summer months, | 
Furthermore, the bright summer 
nights in this northern country are 
hardly suitable to screen defini- 
tion. Carl Anders Dymling, head 
of Svensk Filmindustri, recently 


| expressed the view that continuous 


showings were a sign of “non-cul- 


| ture” when a person could go into 


| Swedish films 


a theatre at any time. 


A survey of the past 
shows that 


year's 
light 


| comedy, thin thrillers and musicals 


| vantages and 


dominate. One of the few serious 
films took up the very topical 
problem of motorized juvenile 
delinquents. The year’s outstand- 
ing film was without a doubt In- 
gmar Bergman's “The Virgin 
Spring.” Bergman has _ recently 
completed another film. He claims 
it is a “comedy” which relates the 
story of the notorious lover Don 
Juan who, after three centuries in 
Hell, returns to earth on a “devil- 
ish assignment” to seduce the in- 
nocent daughter of a clergyman, 
Bergman says it is based on the 
proverb: “an innocent woman is a} 
sty in the Devil's eye.” 

At present, Ingmar Bergman is | 
engaged in writing the screenplay | 
to another comedy which is to be 
shot in color, During the latter part 
of the spring, Bergman will gather 
his crew to study the techniques of 
cclor. Before using color, he wants 
to be well acquainted with its ad- 
limitations. During 
the summer, he plans to shoot his 
first color film, 

As a result of the efforts of a 
member of the first chamber of 
parliament, tv and film men have 
been discussing the chances of co- 
operating. At present, producers 
refuse to sell shorts of features to 
tv and forbide their players to ap- 
pear on tv. Eventual cooperation is 
expected. Tv needs serials and rea- 
tures and the producers need 


at work. Torsten Bengtsson, a mem- 
ber of parliament, feels that the 
Swedes should learn from what 
happened in Hollywood. 

Renegade film director Lars- 
Eric Kjellgren, now a leading tele- 
vision producer, says the leading 
men in this kingdom's film indus- 
try are aging and are no longer in 


‘touch with the tastes of the new 


generation. The industry needs 
young talent for creative work and 
to reflect the pulse of young peo- 
ple. As things are now young tal- 
ent prefers to furn to television 
where it gets a chance to display 
its gifts. Kjellgren says: “The fu- 
ture of film is in television, which 
is the largest film producer in the 
country today. About half of the 
production of Swedish television is 
filmed.” 

The complaints of Swedish film 
men go even further. The state 
supports instruction in aspects of 
music, theatre, literature, art, etc., 
but there is no organized instruc- 
tion in film or film+history. They 
claim the state still doesn’t recog- 
nize the film as an art form. 





Nijinsky Prize to Holmgren 
Stockholm. 

Ballet dancer and choreographer 
Bjorn Holmgren of the Royal 
Swedish Opera, Stockholm, was 
awarded this year’s Nijinsky prize. 
The prize was presented to Holm- 
gren by ballet-master Serge Lifar, 
head of the Choreographic Insti- 
tute in Paris. 

Holmgren has been a leading 
dancer at the Opera since 1946, 
He has traveled abroad extensive- 
ly and was in the U.S. in 1956 to 
study ballet. He first gained rec- 


ognition as a choreogiapher in 
1958 when the ballet .“Swedish 
Rhapsody,” with music by com- 


Symtomatic of the industry is | but Swedish producers take a dim| money-making projects to enable poser Hugo Alfven, was staged. 
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COMING SENSATIONAL PRODUCTIONS 1960 
BY 3 OF SWEDEN'S MOST PROMINENT DIRECTORS 


and with outstanding Swedish actors 

























Alf Arne Arne 
Sjoherg } Mattsson Sucksdorff | Y 
ts OPERATION § 
mass my | ES § 
THE JUDGE COMES ON 





(Nar morkret faller) 


Adapted from Vilhelm Moberg's Famous Play 
A Thriller by Maria Lang 





starring ae 
NGRID THULIN with a 
wae Nils Asther Birgitta Pettersson Birgitta Pettersson 
Uif Palme Georg Rydeberg Karl-Arne Holmsten Elsa Prawitz Heinz Hopf 
Gunnar Hellstrom Per Myhrberg Adolf Jahr Mimi Nelson Bjorn Gustavsson 
Naima Wifstrand George Fant Sif Ruud Tomas Bolme 


-.. and everg s like * ‘The Naked Night" and “Woman's Dream", directed by INGMAR 
BERGMAN, ALF ‘SJOBERG'S ' ‘Miss Julie’ and ARNE SUCKSDORFF's two great successes, 
“A “The Great Adventure" and "The Flute an ud the Arrow”. 


— Kungsgatan 65 — Stockholm C — Sweden 

















STUDIO STUDIO 
FACILITIES FACILITIES 
DENMARK DENMARK 
TV-FILMS Hoge no — | 14x19 metres 
SHORT SUBJECTS o 3— én 8 -« 





under construction: 
stage no 4 — 8 1/2 x 23 metres 


THE SAGA STUDIO: Annetteve) 19- Charlottenlund Denmark 


FEATURE-FILMS 














AlS PALLADIUM- organization, DENMARK 


Founded 1920 — Producers of Danish Films 


I welcome enquiries for studio facilities here in Copenhagen. Our 
studio is modern and compact, our experienced crew has worked 
together with American, German and English crews. We charge a 
low rent and the studios are situated in a pleasant and convenient 
spot in “wonderful” Copenhagen. 
Tage Nielsen 


A/S PALLADIUM 
Copenhagen, Denmark 
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Laterna film 


has the honour to present the official Danish entry at 
the Cannes Film Festival 1960 





directed by Astrid Henning-Jensen 


Nominated 

for the Foreign Film Award 1960 
of the Hollywood Academy 
of Motion Picture Arts & Sciences 


A Laterna production 
in Eastmancolor with Jimmy Sterman and Edwin Adolphson 


presented by Mogens Skot-Hansen 





Laterna film -sct. JORGENS ALLE 10 - COPENHAGEN V - DENMARK 
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Preben Philipsen 
is proud to present: 


(‘THE LAST WINTER) 
s The Last Winter is a Rialto Film starring Tony Britton, Dieter Eppler, John Wittig, é 
: Birgitte Federspiel, Lise Ringheim and Hanne Winther-Jergensen with actors from © 
| The Royal Danish Theatre, Copenhagen. a 
Produced by Preben Philipsen. Directed by Edwin Tiemroth. English dialogue director i 
| Michael Birkett. Screen play by: P. C. Green and C. C. Vassar. Script: Karl Bjarnhof | 
s and Basil Dawson. Director of Photography: Ernst Kalinke. * 


In Denmark during the winter of 1944 German occupation-troops are fighting the 

ncreasing activity of the resistance-movement with deportations, executions and the 

murder of hostages. In the remote little village of Haesby however there is little 

open hostility between the population and the small German garrison. The village- 

doctor regards the officer in command as a patient, not as an enemy: the lieutenant 

on his side turns a blind eye to the relatively unimportant activities of the local 

resistance group. Neutrality reigns. 

Suddenly a British agent is parachuted Into their midst, a very important man who 

must reach Copenhagen safely. The resistance group manage to hide him but the # 
Germans get to know of it and after a search he is captured. Now even the Doctor 
must decide to join the resistance group in rescuing the Englishman, who has been 

injured during the parachute drop. As the film draws to its close a costly and tragic 

battle develops around the village school Where the British agent is imprisoned. The 


war has come to Haesby. 


Produced in Denmark and filmed in Danish and English. 























NORDISK FILMS KOMPAGNI as 


COPENHAGEN—DENMARK 
is proud to present the official Danish entry at this year’s 


X. INTERNATIONAL FILM FESTIVAL in BERLIN 


“FAITH, HOPE AND WITCHCRAFT” 


Directed by 
ERIK BALLING 





























IMPERIAL-FILM AB [MY 


(GENERAL MANAGER GOSTA BJORKHOLM) a 
DISTRIBUTOR OF INTERNATIONAL FILM 
IN SWEDEN 


KUNGSGATAN 30 STOCKHOLM C PHONE: 235980 CABLES: IMPERIALFILM 
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RUSSIAN ‘PROBLEMS’ IN U.S.A. 


BANANAMAN 4000000) By FRCORSER J. TANCE 


Feature films from Soviet Russia 
have been showing in the US. 
since the days of Roosevelt's 
“recognition” of the USSR, and 
before. A few of the films, such 
as “Potemkin” and the first sec- 
tion of “Ivan The Terrible,” have 
enjoyed a certain success d’estime 
in the States, retaining over the 
decades an artistic prestige with 
the film museum addicts. 

But it is true today, as hereto- 
fore, that no Russian feature has 
ever scored a bulls-eye with the 
American public. There was, first, 
the lack of playoff in important 
theatres but, this relates to much 
more than Yankee 
acainst Communism and must be 
equated with the long and dreary 
diet of sheerest Marxian propa- 
ganda during the Stalinist era. 

Russian movies have suffered 
from the one defect American 
audiences would never forgive: too 
often they were a bore. That this 
was due to official Stalinist policy 
can hardly be questioned. Russian 
talent is far from being dull. To 
the contrary, it is often wildly 
exciting as those who have at- 
tended the cpera houses, concert 
halls and auditoriums of America 
the past two years can testify. 

] Breeze-Caressed Wheat | 





The great cinematic cliche has 
been that in a Russian romance on 
the screen girl met quota and boy 
courted tractor. This implied that, 
for romance-oriented American 


prejudice | 


| 


filmgoers, a Soviet epic of the tall 
timber, the breeze-caressed wheat, 
or the belching furnaces was the 
yawn coming up like thunder. 
Even so, there was worse. One 
recalls the big white airplane 
circling over the gutted steel 
frame of the Reischstag in a Ber- 
lin wholly captured and solely oc- 
cupied by Russian troops, Out of 
this white plane, miraculously 


landed in the Berlin platz, though | 


crowded with a multitude of happy 
fighters and suddenly re-united 
lovers, steps—guess who?—old 
party-line Father-Image 
benign Joe Stalin bestowing upon 
the masses the atheistic equivalent 
of a priestly benediction. 

The evidence is that, with Stalin 
safely embalmed, there has been 
an opening of the ventilation of 
common sense in the 
of the USSR. More recent Russian 
features are closer to the kind of 
fare Americans might accept. No 
mystery lurks in this comment. It 


is an obvious truism that the U.S. |! 


seeks entertainment, and 
message only in- 


film fan 

will absorb a 

directly. 

| ~ German Example | 
Plainly there has been, there 


will continue to be, strong U.S. 
suspicion of all Russian films. | 
First for fear that they may be 
subtly, if no longer b'atantly, | 
propagandistic. Add the more 
basic fun-seeker’s fear that the 


amusement content will be meagre. 
A parallel may be detected with 


himself, | 


film studios, 


the problem of German features 
today in America, also facing 
American audience resistance. The 
Soviet product has been too 
“planned”; the German product 
too determindedly “escapist” in a 
beer-and-waltz idiom. 

It is too early as yet to assess 
the results of the first batch of 
USSR features handled under the 
Cultural Exchange Pact. A dozen 
years of mutual recrimination be- 
tween Washington and Moscow 
will not be magically dissolved by 
a “Marty” playing Russia or ‘The 
Cranes Are Flying” penetrating 
States-side. 
| Realists that they pride them- 
selves on being, the Russians will 
hardly be overcome by surprise 
when American Legion posts con- 
tinue to sound the alarm against 
any and all pictures from there. 
Even the harmless fairy tale car- 
toon, “The Snow Queen,” becomes 
suspect. 

To some extent all the foreign 
film industries seeking playing 
time in America face a common 
| first hurdle in the habit-ridden 
American theatre operator. Only 
recently in St. Paul a number of 
subsequent-run houses belatedly 
booked the boff British feature, 
“Room At The Top,” after orig- 
inally passing it by by for no 
better-reasoned excuse than it was 
“not American.” 


The American theatre, and the} 


are often 
highpowered 


| dominating 


circuits, 
characterized 


by 


showmanship, which is duly re- 
ported, but what needs aiways to 
be recongized is the companion 
strain of extreme conservatism 
among bookers. They take an 
awful lot of convincing for any- 
thing which is offbeat. 

In brief, before the task of sell- 
ing the American public, there 
exists the prior problem of selliag 
the American exhibitor. There has 
been enough evidence around the 
country to establish the pertinent 
fact that individual theatre opera- 
turs have been acutely distressed 
to be “forced” by distributor—and 
State Dept.—implied pressure to 
j}unreel Soviet releases. Count on 
the churches to dislike the basic 
situation of acceptance here of 
product from a “godless” state. 
The Baltics and the Hungarians 
|do not cease their clamor against 
the USSR because the State Dept. 
Lis exchanging films. 


} 


'[_ ‘Live’ Talent Clicks | 


Meantime the modern connec- 
| tion between entertainment in any 
'form and politics is crystal clear. 
The Russians have been avid to 
crash our American halls. They 

have managed to present truly 
dynamic “live” entertainments 
with only a scupcon of ,propa- 


vaudeville instincts. Their whirls, 
le:ps, sword-play have been sen- 
sational. Their show-stopping spe- 
cialties have earned cheers. When 
in pantomime they choose to be 
witty, they delight millionaires, 
When they aim for crescendo, the 
American audience shoutings shake 
the rafters. Head-drops, acrobatie 
adagio of a kind seldom seen: all 
these Russian “iive’’ elements have 
“wowed” the American public, 
commanding tough ticket prices. 
But nothing comparable in terms 
of the motion picture has as yet 
been demonstrated. Can it be? 
Meanwhile there is two-way ex- 
change. Our own State Dept. 
values the chance for our fea- 
tures to be seen by Russians. So, 
too, the Soviet authorities value 
the chance for their features to 


|he seen by Americans. 


No one may predict whether an 
enthusiasm will develop on either 
side. Today film exchange is a 
gingery, nervous and criticized 
procedure of infinite negotiating 
difficulty and—let it not go un- 
mentioned—with the Eisenhower 


Administration all too willing to 
allow individual U.S. film com- 
panies to bear the rap when 


American Legion posts, or who- 
ever else, attacks individual Rus- 


ganda, as per the “Leningrad” item | sian films in U.S. playoff. 


in the Moiseyev Ballet 


and the The moral at the least remains 


hammer-and-sickle olio carried by | this: even between the two dis- 


the Bolshoi Ballet. 


An arresting point in abstract 
showmanship lies in the “live” 
contrast provided by ‘Russian 


| 


parate worlds of the U.S.A. and the 
USSR the moving picture is the 
commodity of greatest potential 
emotional impact. 





Am. Legion Raps ‘Snow Queen’ 


New Orleans, April 19. 


The Russian-made cartoon “The Snow Queen,” was termed a 
“diabolical Communist menace” Thursday (14) by the American- 
ism commiftee of the American Legion of New Orleans. The Joy 
started showing the Hans Christian Andersen tale here Thursday. 


A statement from committee chairman William W. 


irwin Jr,. 


registered “grave concern for the unseemly attitude of indiffer- 
ence” on the theatre management’s part for showing the picture. 


Irwin said the committee believes 


“The Snow Queen” is “a 


weapon of psychological warfare against the innocent minds of 
children and the unsuspecting minds of adults.” 

“Snow Queen’) has been given an American soundtrack by Uni- 
versal Pictures and is being released with all the publicity empha- 
sis upon the Danish origin of the author. American Legion here, 
which previously attacked the Russian feature, “The Cranes Are 
Flying,” did not detafl in what way a cartoon telling a familiar 
fairy tale could corrupt childish minds. Apparently it sufficed for 
this committee chairman that the cartoonists worked in Moscow. 


In the earlier 
“Cranes,” the New 


instance of the broadside discharged against 
Orleans watch-and-warders 


attacked Warner 


Bros. in apparent ignorance that Warners had nothing more to do 
with the release than draw-straws with the other major distribu- 
tors, all acting under the prodding of the U.S. State Dept. 








pow State Officials 
Ban 5 of Tom Lehrer’s 


Songs; He Blasts Them) ru 


Sydney, April 12. 

Tom Lehrer, U.S. entertainer 
here on a concert tour, bumped 
into more trouble in Adelaide with 
the gendarmes and bluenose poli- 
ticians after a prior brush with the 
cops in Brisbane. His shows have 
been censor-free in Sydney. 

The South Australian Chief Sec- 
retary, £i: Lyell McEwin in charge 
of public morale, -banned five 
songs featured by the singer, “Be 
Prepared,” “The Irish 
“My Home Town,” “When You Are 
Old and Grey,” and “I Hold Your 
Hand in Mine.” Lehrer was com- 
pelled to sign a declaration that 
he wouldn't use the numbers in 
Adelaide. 


|FRANCO-SOVIET SWAP 


Ballad,” | 


OF INDUSTRIAL SHOWS 


Washington, April 12. 


dustrial exhibitions similar to the 


1959 U.S.-USSR arrangement, the | 


Embassy here reported. 
(in 1961) will be in 
the exhibition park of the Porte de 
Versailles. France will use Mos- 
cow's Sokolniki Park. 

This is an outgrowth of various 
agreements finalized during the 
Nikita Khrushchev visit to France. 
Also, a protecol and agreement on 
cultural and scientific cooperation 
was signed by G. A. Zhukov of the 


Soviet 
Russian show 


USSR Council of Ministers for Cul- | 


tural Relations, and Roger Sey- 
doux of the Culture and Tech- 
nology Dept. of the French Foreign 
Ministry. 





Mex Legit Seeks: Means 


Following his final show at the | 


Adelaide City Hall before a capac- 
ity house, Lehrer told his audi- 
ence’ “Before I came to Adelaide, 
I thought that democracy here was 
ruled by the majority. I was ‘ad- 
vised’ not to sing the songs named. 
I realized that I would go into the 
ealaboose if I sang those songs. 
“Nothing like this has ever hap- 
pened to me before. I have sung 
these songs before many wellknown 
Americans and also before mem- 
bers of the British Royal Family.” 
Lehrer has been a big click here 


and may do a repeat rin later. His | 


hot slap at 


jor newspapers here. 


Of Avoiding 96c Top 


Mexico City, April 12. 

Mexican legit producers, in a bid 
to get around the 12 pesos (96c) 
admission, are seriously consider- 
ing Acapulco runs for plays as well 
as tours of the provinces. This 
means more coin for producers 
since, outside of this capital, box- 
office prices go as high as the traf- 
fic will bear. 


Producers of “Redhead” are 
ready to make the experiment, 
especially during Easter Week 


when this capital becomes a virtual 


bluenose censorship | desert with bureaucrats, many com- 
met with the approval of all ma- | mercial 


houses, students, etc. on 
vacation. 


ssia and France will swap in- | 


‘Copland and Foss Click 
In Moscow Conservatory; 
Hail Yank Modernism 


Moscow, April 12. 
Musical ties between the Soviet 
Union and the United States were 
further cemented at a recent con- 


| sic at the. Moscow Conservatory’s 
Big Hall. 

The American portion of the pro- 
gram consisted of the music of 
Aaron Copland and Lukas Foss, 


of the U.S.-U.S.S.R. 
change program. 

Soviet music critics, evaluating 
Copland’s Third Symphony, de- 
scribed it as being “rich in content 
and design and. courageous and 
optimistic in its nature.” Copland 
was termed one of the best known 
contemporary American composers 
and as oc¢upying one of the lead- 
ing positions in American musical 
life. The Soviet critics commented 
| that the design of Copland’s work 
| “shows a closeness to Russian mu- 
sic, particularly Shostakovich’s.” 

Foss’ skill as a firtrate pianist 
was made clear to the audience 
with his piano concerto which, the 
Soviet critics said, shows the com- 
poser’s great talent. Foss’ contribu- 
tion was well received by the audi- 
ence and it was described as an 
example of “fresh and original mu- 
sic, very peculiar at times, if con- 
tradictory ,..” 

Dimitri Shostakovich's 15-year- 
old Ninth Symphony was also pre- 
sented by the State Symphony Or- 
chestra conducted by A. Gauk. 
Soviet Culture, in summing up the 
program, said that the orchestra, 
which recently received a big re- 
ception in the U.S., “gave a won- 
derful performance of our guests’ 
works.” 

At tne end of the program, Cop- 
land presented Shostakovich with 
a diploma establishing him as an 
honorary member of the American 
National Institute of Arts and Let- 
ters. The presentation, according to 
Soviet Culture, was “warmly ap- 
plauded by the audience as a mani- 
festation of friendship and creative 
ties between the musicians of the 
two great nations.” 


cultural ex- 








‘PANCHALI’ COIN A'DS BENGAL 
Madras, April 12 

West Bengal government hes de- 

cided to set aside $700,000 which 


it has received as profits on its 
film production, “Pather Pan- 
ehali.” 


Coin would be for the benefit of 
}the film industry in the state. 


cert of American and Russian muvw- | 


both of whom visited here as part | 





| Tokyo, April 12. 
Producer-director George Eng- 
lund of the upcoming Universal 
production of “The Ugly Ameri- 
can” revealed here that the film 
{version of the controversial best- 
seller would have Orientals play- 
ing Orientals. Englund was a mem- 
ber of a party of four staying over 
in Tokyo for a day en route to 
spadework in and around Bangkok 
where the picture is targeted to 
go before the cameres early this 





| 


summer. Marlon Brando as Am- 
bassador MacWhite is the only 
cast member definitely set. 

In Hong’ Kong, Manila and | 


Tokyo, Englund and his associates 
will screen local talent for the 
roles representing denizens of the 
composite Southeast Asian nation 
of Sarkhan. They will return to 
| Tokyo in a few weeks where Eng- 
lund said he expects to find “some 
dazzling prospects.” Key Oriental 
character will be a man between 
25 and 45. Englund described him 
as “a man of strong nationalism 
and courage who reflects the times 
of Southeast Asia today.” Also to 
be cast is the role of a dignified 
but fading leader, a man over 55. 

Deciding to cast Orientals as 
Orientals is in keeping with Bran- 
do’s expressed sentiments. 


portraying Sakini, a roguish Ok- 


inawan, in the film, “Teahouse of | musicians 
with some regrets, | wanted to be paid for this filming 


August Moon” 
Brando said he would never at- 
tempt to play an Oriental. “Ugiy 
American” certainly will be that. 
The Lederer-Burdick opus jabbed 
at the American policy in South- 
east Asia and questioned the com- 
petence of U.S. officials in 
area. 

The script, Englund said, as he 
did here last September, will use 
the book mainly as a point of de- 
parture, with new characters and 
situations to transpose the episodic 
work into a dramatic patiern. Eng- 
lund denied that the delay in get- 
ting the film under way 
to objections raised in Congress 
He attributed the pushing 
of shooting dates to Brando having 
been occupied with his own pro- 
duction of “One-Eyed Jacks” and 
| the Hollywood strikes. 

The young  producer-director 
also stated that the “Ugly Ameri- 
ean” script will not be submitted 
to Washington. 


After | 


the | 


wes due | 


back | 





| 


To Put Orientals in Oriental Roles 


Director Englund Plans Using Natives in ‘Ugly 
American’ Pic in Bangkok 


what we say is authoritative. Bee 
ing loyal and concerned Amer 
cans, we are taking the pains te 
travel slowly.” Asked if the delay 
in filming might not have dimin- 
ished the boxoffice potential of the 
hot title, Englund replied, “I don’t 
think this is just the case of a hot. 
title. The book has been a best- 
seller for 80 weeks.’ ’ 

Traveling with Englund are 
production manager Marshall 
Green, cameraman Cliff Stine and 
art director Bob Boyle. 


HASSLE OVER BALLET PIX 


French Musicians Walk Wher 
Gpera-Comique Tries Filming 





Paris, April 12. 
A. M. Julien, head of the state- 
subsidized lyric houses, the Opera 
and Opera-Com:que, had his idea 
of filming all the ballets in both 
houses slowed down by the unions, 
He planned to film them at re- 
hearsals or at first showings, and 
putting them in an archive so that 
a repeat, years hence, could easily 
be done by looking at the film and 
just redoing its choreography. 
Julien went as far as hiring Max 
De Vaucorbeil to make the pix 
which would only be seen by danc- 
ers and ballet people. Bui the 
refused because they 


work, 

Julien then decided to make the 
pix with a piano during renears- 
als. But the pianists also refused 
since they felt that these pix in 
the future wou'd mean two re- 
hearsals for a ballet reprise in- 
stead of 20. and they saw no rea- 
son for losing all that work. So 
Julien’s plan is bogged down. How- 
ever, he is still adamant and may 
still find a way to do it on 16m 
or even on tape. 

. . . 

Want Ritchard in Aussie 

Sydney, April i2. 

J. C. Williamson Ltd., key legit 
operators, are overturing Cyril 
Ritchard to do an Aussie runa- 
round with “Pleasure of His Com- 
pany.” No coin figure has been 
mentioned but it’s understood to 
be a record one for this territory. 

It was under the JCW banner 
that Ri‘chard got his first stage 


Englund added, “We've taken a/|start as a dameeg with the late 
cautious route of progress so that | Madge Eliiet 
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AUSVAUCUUTUIN 


DESTINY OF A MAN 


BALLAD OF A SOLDIER 


THE UNPOSTED LETTER 


WHITE NIGHTS 


THE MORNING STAR 


TRICKY TURNINGS 


Head Office: 
SOVEXPORTFILM 
7, Maly Gnezdnikovsky Per., Moscow, K-104 








from a story by Mikhail Sholokhov. 

Mosfilm Studio Production, 

Director — Sergei Bondarchuk, 

Starring — Sergei Bondarchuk, Zinaida Kirienko. 


Mosfilm Studio Production, 
Director — Grigory Chukhray, 
Starring — Vladimir Ivanov, Janna Prokhorenko. 


Mosfilm Studio Production, 

Director — Mikhail Kalatozov, 

Starring — Tatiana Samoilova, Innokenty Smoktunovsky, 
Evgeny Urbansky, Vasily Livanov. 


from a novel by Dostoevsky. 

Mosfilm Studio Production, 

Director — Ivan Pyriev, 

Starring — Oleg Strizhenov, Ludmila Marchenko. 


a ballet film. 

Lenfilm Studio Production, and Frunze Feature Films Studio 
Production, 

Directed by Roman Tikhomirov. 


a comedy film. , 
Tallin Film Studio Production. 


Branches: 1. Argentina Calle Cerrato, 1265, Buenos Alres 
2. Austria Bramsplatz 8, Vienna IV. 
3. Belgium 33, Boulevard du Regent, Bruxelles J 
4. Burma 87, Prome Road, Rangoon | 
5. Denmark Dr. Tvergade 35,5, Copenhagen ‘ 
6. Egypt 24. Sh. Mansour Mohamed, Zamalek, 


Cairo 
7. German Demo- 
cratic Republic Milastrabe 2, Beriin 58 
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RELEASE PROGRAM 


9. 
10. 
11. 
12. 
13. 
14. 


India 


Indonesia 
Iran 
England 
Finland 
France 
Italy 


1. DEAD SOULS 

2. A RUSSIAN SOUVENIER 
3. MAIDENS’ SPRING 

4. VIRGIN SOIL UPTURNED 


5. QUEEN OF SPADES 
6. A SALESMAN’S DEATH 
7. OTHELLO 


8. LEILA AND MEDZHNUN 
9. KOVA, THE BLACKSMITH 


10. GIANT STEPS 
1]. THE WONDER ON WATER 





from a novel by Gogol. 
Mosfilm Studio Production, 
Director — Naum Trakhtenberg. 


Mosfilm Studio Production, 
Director — Grigory Alexandrov, 
Starring — Liubov Orlova, Elina Bystritzkaia. 


Gorky Film Studio Production, 
Art Director — Sergei Gerasimov 
with the choreographic group “Briozka.” 


from a novel by M. Sholokhov, 
Lenfilm Studio Production, 
Director — Alexandr Ivanov. 


a filmed opera. 
Lenfilm Studio Production. 


Lenfilm Studio Production, 
Art Director — Grigory Kozintzev 


a ballet film. 
Georgia Film Studio Production. 
Director — Vakhtang Chabukiani. 


a ballet film. 
Tadzhik-Film Studio Production, 
Directed by Tatiana Berezantzeva and Valamat-Zede. 


from the novel “Shakh Name” by Firdousi. 
Tadzhik-Film Studio Production, 
Director — Boris Kimiagarov. 


a new cinema documentary circus programme. 
Central Studio of Documentary Films Production. 


a circus performance with animals. 
Mosnauchfilm Production, 
Directed by Boris Dolin and Albert Gindelshtein. 


163-164 Lower Colaba Road, 7th floor, 15. Mexico Gral Leon 32, Col. Tacubeya, Mexico, 
Opp. Colaba Post Office, Bambay-5 DF. 

Dji Teuku Umar 60, Djakorta 16. Norway Inkognitogaten 10/A, Oslo 

Paminar, Teheran 17. Pokisten 8/22, Bleck House Road, 8-22, Kere:hl 
10, Kengsinaton Palace Gardens, London 18. Switzerland Thunstrasse 63, Berne 

Mannerheimintie, 16, Helsinki 19. Sweden Sigtuncgaten, 13, Stockholm 


49, Rue de la Faisanderie, Poris XV! 
Via Clitunno, 46, Roma 


Stateniaon 134 "a", The Hague. 
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Austria’s Film Prod. Off Sharply 
From 1956 Peak of 24 Pix; Plan 
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Economics, Tourists & Inflation 

















Vienna 








t is merely one Austrian Schilling ur cents), but it reveals 
a lot 

na well f eque i ir count the center of this capital, 

e are two D f fare, one in Ge the other in English, 

*n comparing prices D ne coin nee (or better said, hav- 
ing nothing else to do), this reporter fou these juxtaposed prices: 

For Natives For Visitors 

Han rger 8 Schilling — Hambourger 9 Schilling 
} te 15 - St 16 : 
Hunn 16 : : ( r 17 se 

When an e was asked of agement, it was stated 
“Forei S Pay cl c s e calculate or! Schil- 
ling f bank 1 Whoeve sa lun counter meal 
and pays by « K N i V 

Recently the law for a 45-hour week went into fore 48 up to 
now) and proble1 yf h to figure the 10 service charge besides 
fixing the hours turned up.‘Instead of absorbing these three lost 
hours out of the profits of the enterpri the customer must do so. 
Prices were increased roughout and anybody could easily calcu 
late, that this will cover the “additional expenses” at least 1,004 
times 

4 similar “phenomer ’ happened in the moving picture ex- 
hibition. When parliament agreed on a sterans’ tax for pen- 
sions to both wars’ participant the house owners at once pro- 
tested, dec their inability to carry these “extra burdens.” Cal- 
culated on a 300-seater, it meant an additional tax of 40c per 
sold-out performar It never occurred to the house owners to 
pay this trifle out of their own pockets 





Press by Carloads—What About Stars? 


Cannes’ 13th Year Enjoys Prestige and Budget— 


Usual Advance Buzz on 








_— -. —¢+> 
CANNES’ OFFBEAT !URY 
Henry Miller, The Peevish Yank, 
Among Those To Serve 

Cal s 
a 
s com Noted f novels written 
in Paris expatriate days Miller is 
an under €-col ler as 
to ny of his works in his native 
and 
Bel m’'s whodunit king, 
Ger es Simeno Italian play- 
\ t Diego Fal . > t direc- 
or Se Youtkevti« and France 
actress Simone Renant, are also 
arriving, with more names to be re- 
\ aiec 


—_— High Admission 
Prices for Closing Of 
Vienna's Ronacher Hall 


Vienna 





Dark clouds are hanging over 
Vienna's show biz. The Ronacher 
finally has shuttered. Plans to re- 
open as an Operetta yuse rid not 

past the t g stage. There 
seems small poss that it will 
start again as varie showplace 

Most of the recent spectacles n 

ty owned and ited Sports 
Hall failed to draw wel some 
widing up with |! vy deficit. The 
K ! tennis show did only so-so 
USII 3.000 per night), various 
I as did eve Holiday 
Ice" also did not click. Prices 
O I and a Yi ot good 

parkll facilities and poor street 

ij Sel ce so V imed 

For the Nat King Cole concert 
April 22, the to t ) red 

$4. J fo lar] , 
Die re) oO \ 26 Ww 

e a $12 top t call 

$10.000 fo yne on ht only 

Ne will be Frank Sinatra, Mau- 

Chevalier and Josephine 


Carl Foreman Named 
A Citizen of Rhodes 


Athens 
Carl Foren 
Island on his 


Nava 


an, ‘ » 1S 


Rhodes 


pli od ~~" 


Oo! The Guns of rone,” has 

non ed an honorary citizen 
rf des in an official ceremony) 
at the town’s City Hall in presence 
xf the bishop, the governor and 
nany other local officials 

Shooting of the film is rolling 
smoothly, and all the war 
sequences, with the participation 


the Greek army, have been fin- 


| ished. 


yi 


‘Le Sexy Cinema’ Items 


By GENE MOSKOWITZ 
Cannes 

TI imber 13 is definitely not 
nsidered unlucky to Robert 
avi Le Bre the pl sident of 
ie Cannes Film Festival, which 
inspoo for its 13 t May 
4-20 

First Le Bret points out he 
has remained the head of this 
operation from the very begin- 
ng and has no ulcer though he 
dmits hard times and aggravation 
The assorted indust: liplomatie 
and political pressures usually in- 
cidental to these festivals can 
hardl be denied 

This time the governmental 
Centre Du Cinema has relented 
financially So, too, the City of 
Cannes, cognizant of the prestige 
and touristic advantages, has de- 
ided to throw more money in the 
kitty Thus Le Bret will have over 


$160,000 to use 


Cannes is the first major festival 





each season. Thus has the pick of 
top new features. It’s now in a 
position to invite, and pay ex- 
penses -for more personalities, not 
to mention the more than 600 in- 
ternational scribes who just love 
it here 

Of course, quality of product is 
t the thing. Cannes ovens with 
the multi-Oscar—laden Metro epie 
Ben-Hur” on May 4 at the Film 
Palace It's put of competition, 
Direcior William Wyler will be 
prese¢ and i possibly Charlton 
Heston and Haya Harare?t of the 
1 Metro publicist Elias Lapi- 
nere has a party planned at 1 a.m, 


n the local casino after the screen- 
ing. (There will be a 3 p.m. matinee 
io the press Save space in the 
evening for celebs, some journal- 
are already grumbling that 

( Vant in on the evening 
Le Bret has his usual hopes for 
a big show-up of important stars, 
He is pleased the Hollywood strike 
$ Oo} but concedes peace may 
bbed him of many names 
ie could have invited over via a 

special Air France plane 

S! wmen and journalists 
wouldn't be running true to form 
were they not full of advance an- 
ipations of cinematic sensations. 


rhe 


anent the Swedish 
Bergman, “The 


chat 


Ingmar 


is 


el 
m trom 


Virgin Spring” with its rape se- 
quence; ditto a Japanese treatise 
alled “The Key dealing with 
erversion only proving that 
adult themes” are no monopoly 
rf fennessee Williams taly’s 
rhe Sweet Life” is also antici- 
ited as a look into the decadents 
f Rome today 


Screen UN Pix in India 


Madras 
of UN films 


screening 


at rate of one per month was 
sparked off by showing of “The 
Power Among Men” at the Chil- 


dren’s Theatre 
Madras 
Medhi 


showing. 


here recently, 
governor, Bishnuram 
presided at this preem 
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First Class Services in Our 


STUDIOS 


stages of all sizes 


LABORATORIES 


color and black and white, 35/ and 16/mm 


DUBBING, RECORDING and RERECORDING 
FACILITIES 


CUTTING ROGHS 








Perfection de travall dans nos 


ATELIERS 


salles de toutes sortes pour tourner des films 


LABORATOIRES 


pour developper des films blancs et noirs et en couleurs, 35 et 16 mm 


INTITULATION, SYNCHRONISATION ET 
SYNCHRONISATION SUPPLEMENTAIRE 


SALLES DE MONTAGE 


WIEN FILM GES.m.b.H., Wien, VII., Slebensterngasse 31 Tel. 44 76 41 
Telex 01/2824 
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Pakistan, Still ‘Frontier’ for Film Biz; 


Only 375 Theatres for 80. 


Karachi. 


When Moslem India separated 
to become the new nation of 
Pakistan there was, of course, no 


film industry. It all started from 
scratch with a single feature made 
in 1948 on a budget of $25,000. 
Nor is the history of the Pakistan 
film industry, 12 years 
matter of 
picture of distinction has 
produced. No star of any 
tude, no writer or director of 
citing talent may be.cited 
one gain to be mentioned 
of size.There is now 
more volume. In 
as in India, the pro- 
duction of features is on a most 
uncertain basis as to results. 
Bluntly, Pakistan turns out mostly 
flops. A few of its films are ex- 
portable, though no one has prob- 
ably ever earned over $3,500 from 
foreign sources. 

A want of literary imagination 
is a first objection. The stories are 
hackneved boy-meets-girl. The 
plagiarisms from foreign plotting 
skills are notorious. 

Pakistan is one of the few coun- 
tries in the world where films 
enjoy a singular position inasmuca 
as films are the only medium 
catering to the intellectual and 
recreational needs of one of the 
world’s largest, most impression- 
able and_ entertainment-hungry 
mass of people. There is no legit 
theatre, no vaudeville to speak of, 
is little 


been 
eX- 


rhe 
is the matter 
considerable 
Pakistan still, 


no television and there 
entertainment offered via the 
radio 

Films could well serve as the 


government’s most potent social 
and educational force for propa- 
ganda at home and abroad. But 
there is no patronage from the 
government. In West Pakistan, the | 
centre of film industry, there is no 
official machinery, provincial or 
central, to concern itself with the 
development and welfare of the 
industry. In East Pakistan, where 
the industry has only recently 
started production, the provincial 
government has set up a Film 
Development Directorate. 


“Industry Needs ee i 


of the i 
this 


motion pic- 
country is 
and pa- 
form of 
netive in- 


‘Direct need 
ture industry wd 
government recognition 
tronage. Curious sly one 
“encouragement” to a 
dustry has been the ban 
by the government on films from 


Hindu India which theretofor en- 
joyed tremendous patronage. For 
a time Pakistani flocked to thé 
theatres showing their own films, 


fired by patriotic spirit. Soon, how- 
ever, picturegoers got fed up with 
the native stuff, to the benefit of 
English-language films, even 
though few 
language. 
| Production 
There are at present seven stu- 
dios functioning in the country— 
one in Karachi, five in Lahore and 
in East 


one, government owned, 
Pakistan. Practically all of them 


reasonably well-equipped for 
rraking of conventional black 
and white pictures. But if the 
country is to find an export mar- 
ket, machinery for the production 
of color and widescreen processes 
has te be installed. A studio in 
Lahore has equipment for making 
color films but so far no imagi- 
native producer has appeared. 

A most important lack at. pres- 
ent is a production code that could 
provide producers a policy frame- 
work within which to 


are 
the 


later, a} 
any pride since not one} 





magni- | 


By A. GHAFFAR 


Pakistan. These 
the wealthiest individuals of 
business. Their weaith has 
accumulated on a cut-throat 
and-hire policy in which the pro- 
ducer invariably is the loser. 
(Legitimate bank loans are nearly 
impossible to get). Distributors 


tributors in 

the 
been 
loan- 


form the chief investors and dic- 
tate onerous terms to the pro- 
ducers. 

There are about 375 cinema 
houses in the country which has a 
population of 80,000,000 people 
Many of these cinemas, in the 
small towns, are in dilapidated 
condition and have out-dated 
equipment. Only the cinema 


houses of major cities—about eight 
in all—are equipped for the 
screening of CinemaScope films 
There is only one cinema equipped 


to screen Todd-AO films. This 
cinema has only been —— 
completed in Karachi and a 


|in the aforementioned process = 


| yet to be screened. Karachi 





| 


| which 


impesed | 


could understand the | 


'films it distributed under 


has 
also the distinction of having the 
largest number of cinema houses 
—37. Population of the city is 
about 2,000,000. 


Since 49, Yanks 
Take $11,224,100 
Via Media Fund 


Washington 
Motion picture companies have 
done $11,224,100 worth of business 
under the Government's Informa- 
tional Media Guarantee program 
'since its inauguration in 1949 





The amount, dfsclosed in House 
Appropriations hearings, repre 
sents the dollars paid the Ameri- 
can film companies for the 
blocked foreign currencies they re- 
ceived from film rentals IMG's 
film phase operates in Poland, Yu- 
goslavia, Viet Nam and Turkey 


Biggest participant was listed as 
Motion Picture Export Assn 
received $1,933,972 from 
the pro- 
In- 
54.- 


ew's 


$1,7 


and Le 
received 


gram. Loew's Inc 
ternational Corp. 
667. 


Other companies and their pay- 


ments as of last June 30 include: 
Allied Artists International Corp., 
$86,121; Alco Pictures,, $5,950; 
Cavalcade Pictures, $2,535; Co- 
lumbia Pictures, Inc., and Colum- 
bia Pictures International Corp., 
|$657,380; Coronet Films, $5,784; 
Crystal Pictures, $7,000: Walt Dis- 
ney Productions, $91,004; Eagle 
Lion Films Inc., $52,485; Samuel 
Goldwyn Productions, Inc., $120,- 


| 


920; Guaranteed Pictures Co., Inc 


$1,200; Keystone Pictures, Inc. 
$13,013; Moulin Productions, Inc., 
$23,965; Paramount International 
Films, $467,886; Paramount Pic- 
tures Corp.. $523,455; Republic 
Pictures International Corp., $203,- 
;/920; RKO Radio Pictures, $902.,- 
513; Sparta Film Ine., $5,020; 
Twentieth Century - Fox Films 
Corp., $1,146,176; United Artists 
Corp., $394,969; United World 
Films, Inc.,. $5,887; Universal In- 
ternational Films Inc., $459,336; 
Universal Pictures Corp.,. $422,- 


| 347; and Warner Bros. Pictures In- 
| ternational Corp., $1,010,435. 


Films are censored three times at | 


different places and the 
codes in 


hindrance 


three 
censorship 
are a drastic 
creative 
Directors, 
technrcians 


to the 
writers, scenarists, 
and actors and ac- 
tresses are most. disorganized. 
There is no school of dramatics, 
there is no institution of cinema- 
tography—in fact, there is nothing 
that can form a training ground. 
What is worse, the film people are 
looked dcwn upon as a lower so- 


cial order. For this reason few 
“educated” persons like to take 
up a career in films. It is literally 


true that some actresses are by 
euphemism, belonging to “the old- 
est profession on earth.” Writers 
are poorly paid and some prefer 
to work as clerks rather than 
write for films 


Yet there are over 150 film dis- | 


prevalence | 





GOOD NEWS ON ‘NUDIST’ 


function. | Low Budget Nudie Film Pays Off; 


Only Profit Ahead 


London 

On the day he celelfrated his 
37th year in films, Nat Miller, top- 
per of Orbs Films, learned the 
bare truth about his nudie film, 
“Nudist Paradise.” This low-budg- 
et pic had paid off and, as of now, 
everything to come is gravy. 

But “Nudist Paradise” has had 
a chequered career. Britain has 
okayed it, except for a few prissy 
sniffs in Scotland. Sweden, Bel- 
gium, Switzerland, Denmark, Ven- 
ezuela and the U.S. have given 
this film a welcome. But there is 
a formidable banned list 

Mexico, Cyprus, Germany 
France, Australia (but not New 
Zealand), Singapore, Hong Kong 
the Malay States and Eire have 


| given the thumbs down treatment 


to the film. 


000,000 Pop. 


———-« 





ACTORS’ STRIKE 


Tinters Planned on 


May 6 Royal Wedding 
London, April 19. 


Two color feature pix are to be 
made of the Princess Margaret— 
Antony Armstrong-Jones wedding 
yn May 6 

Associated-British is to make a 
three-reeler which will be  pro- 
duced by Terry Ashwood. The 
Rank Organization has assigned | 


G. Grafton Green to make its fea- | 


turette 


END AND START 
OF ERA 


By BOB CHANDLER 


Hollywood. 
If Hollywood reached the end of 
an era with the advent of television 


and the growth of the independ-| 


ents, no event in recent film his- 
tory dramatized it as starkly as the 
actors’ strike against the Holly- 


wood motion picture producers. | 
There was much talk of this shut | 


down opening U.S. playing time as 
never before to foreign films 

The causes of the strike, the first 
to close down the studios, were 
rooted in the industry's ill-health 


The advent of the strike itself was | 


seized upon by some company 
presidents to proclaim the changes 
tv and the indie way of life 


wrought and to attempt to emulate 
them 

And fronically, it was television 
production which kept the studios 
open and in operation while all pic 
production was struck 

The strike, in simple, was a prod- 
television, since the central 
the actors’ demand for, 
studios’ refusal to pay, ad- 
monies to actors every 
of their films is released 
on television. The dispute went 
back to 1948, when the actors first 
this demand and the studios 


uct of 
issue was 
and the 
ditional 
time one 


Ti ide 


refused to grant it. As a com- 
promise, they agreed to a “stop- 
zap" clause, which restated each 


side’s position and provided that in 
the event a studio or producer sold 
t-'48 pictures to tv, the SAG 
right to cancel its contract 
said producer—in short, to 
him 

time to time, 
released such product to televi- 
sicn, and either went out of the 
production business (like Republic> 
sotiated a repayment deal to 
like Allied Artists). 


| 3,000 Films For TV —=smS 


But this time around, the pre-'48 
backlogs had been virtually ex- 
hausted, and the post-’48 backlogs 
had built to a healthy 3,000 pic- 
tures. The time had come for a de- 
cision 

The actors made theirs, a de- 
mand for 1742°% of the producers’ 
share of the tv proceeds 


his po 
had a 
with 
strike 


Fron producers 


or ne 
SAG 


The producers made theirs. No 
payment twice for the same job 
Nothing at all, they said, 


won't diseuss it. 

That cued the strike. The solu- 
tion as it emerged came from tying 
in the post-'48 issue into the pen- 
sion & welfare issue, with the ac- 
tors agreeing to forego their 1948- 


60 demands in return for a lump-} 
the | 
would get it} 
and put the} 


sum retroactive payment into 
pension plan which 
off to a flying start 
actors on a pension 


rest of the industry, 


par with the 


Settlement emerged in a $2,200.- | 


000 payment into the pension fund 
and another $375,000 into a health 
& welfare fund. Plus 6% of 
net on post-’60 films sold to tv, a 


point on which the producers final- | 


ly vielded 

3ut behind the strike lay 
memory of over 4,000 pre-'’48 pic- 
tures released to television. 
their release to the once-mortal 
enemy of the picture business was 
caused by the financial stress on 
the companies. 

In eech case, television 
bailed the majors out 


sales 


(Continued on ,page 112) 


and we 


the 


the | 


And | 


of financial | 
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iii ati 
Natl Bd. of Review Selections 


[BEST FOREIGN FILMS, 1930-1959] 





American taste for foreign fea-| The Search; 





Tow rwwwe 
mewesYeT 


$444444644644 
4) The Treasure of 


tures has been growing steadily|the Sierra Madre; 5) Louisiana 
| throug gh the years. As a souvenir) Story; 6) Hamlet; 7) The Snake 
of its own 50th anniversary the! Pit; 8) Johnny Belinda; 9) Joan 
National Board of Review, a public | of Arc; 10) The Red Shoes. 
organization in the States devoted 1949 
to films as an entertainment, an} 4) The Bicycle Thief; 2) The 
art and a social force, just re-| Quiet One; 3) Intruder in the Dust; 
printed its “best” picks back to|4) The Heiress: 5) Devil in the 
| 1930. These were, of course, in-| Flesh; 6) Quartet; 7) Germany, 
clusive of American product, to0,| year Zero: 8) Home of the Brave; 
but for the purposes of the present| 9) Letter to Three Wives; 10) The 
international fiim section, VARIETY | Fallen Idol 
takes note only of the “best” im- 1950 

« I< al ard'’<« " 
| borts as the National Board s Com- | 1) The Titan: 2) Tight Little 
jmittee on Exceptional Films has Island; 3! The Third Man; 4) Kind 


|checked them during 30 ‘years. 


1942-43-44-45 
nent in the 
segregated from 
of 1946 through 


They were 


selections, but 


1949 


Foreign films were not cited by 
the Board during the war years of | 
promi- 
not 
American product, 
A separate 


choosing of imports has been 
lresumed by the National Board 
since 1950 

The record, herewith: 

1930 

1) High Treason; 2) Old and 
New; 3) Soil; 4 Storm Over Asia; 
5) Zwei Herzen im 34 Takt 
| 1931 


| 1) Die Dreigroschenoper; 2) 
| Lied vom Leben; 3) Le Million: 
Sous les Toits de Paris; 
vom der Infanterie 
1918). 
1932 
1) A Nous la Liberte: 2 
Andere; 
4) Golden Mountains; 5) 
schaft; 6) Madchen in 
7) Der Raub der Mona 
Reserved for Ladies: 9 
Life; 10) Zwei Menschen 
1933 


Lisa; 


Der 
3) The Battle of Gallipoli; 
Kamerad- 
Uniform: 

8) | 
Road to 


| Hearts and Coronets; 5) 


Paris 1900. 
1951 
1) Rashomon; 2) The River; 3) 
Miracle in Milan; 4) Kon Tiki; 5) 
The Browning Version 
1952 
1) Breaking the Sound Barrier; 
2) The Man in the White Suit; 3) 
Forbidden Games; 4) Beauty and 
the Devil; 5) Ivory Hunter. 
1953 
1) A Queen Is Crowned; 2) 
Moulin Rouge; 3) The Little World 


}of Don Camillo; 4) Strange Decep- 


ition; 5 
Das 
4) 
5) Vier 
Comrades of 


1) Hertha’s Edwachen; 2) Ivan; 
3) M: 4) Morgenrot; 5) Niemand- 
siand (Hell on Earth): 6) Poil de 
Carotte 7) The Private Life of 
Henry VIII; 8) Quatorze Juillet; 
9) Rome Express; 10) Le Sang d'un 
Poete 

1934 

1) Man of Aran; 2) The Blue 
Light; 3) Catherine the Great; 4 
The Constant Nymph; 5) Madame 
Bovary. 

1935 

1) Chapayev; 2) Crime et Chati-| 

ment: 3) Le Dernier Milliardaire; 


4) The Man Who Knew 


Too Much; 


5) Marie Chapdelaine;: A. La = 
ternelle; 7) The New liver; 
Peasants; 9) Thunder in the 


10) The Youth of Maxim 
1936 


1) La Kermesse Heroique; 2) The | 


New Earth; 3) Rembrandt: 4) The 
Ghost Goes West: 5) Nine Days 
a Queen; 6) We Are from Krons- 
tadt: 7) Son of Mongolia; 8) The 
Yellow Cruise: 9) Les Miserables 
(with Harry Baur); 10) The Secret 
Agent. 
1937 
1) The Eternal Mask; 2) The 
Lewer Depths; 3) Baltic Deputy; 
4 Mayverling: 5) The Spanish 
Fsrth; 6) Golgotha; 7) Elephant 
Boy; 8) Rembrandt; 9) Janosik; 
10) The Wedding of Palo 
1938 
1) La Grande Illusion; 2) Bal- 
lerina; 3) Un Carnet de Bal; 4) 
Generals Without Buttons; 5) 
Peter the First 
1939 
1) Port of Shadows; 2) Harvest; 
3) Alexander Nevsky; 4) The End 
of a Day; 5) Robert Koch. 
1946 
The Baker’s Wife 
1941 
Pepe le Moko 
| 1942 
None cited 
1943 
None cited. 
} 1944 
None cited 
1945 
None cited 
1946 
1) Henry V; 2) Open City; 3) 
Best Years of Our Lives; 4) Brief 
| Encounter; 5) A Walk in the Sun; 
6) It Happened at the Inn; 7) My} 


| Darling Clementine; 8) 
of a Chambermaid; 





10) Anna and the King of Siam. 
1947 
1) Monsieur Verdoux; 2) Great 


Conquest of Everest. 
1954 


1) Romeo and Juliet; 2) The 
Heart of the Matter; 3) Gate of 
Hell: 4) Diary of a Country Priest; 


5) The Little Kidnappers; 6) Gene- 
vieve: 7) Beauties of the Night; 
8) Mr. Hulot’s Holiday; 9) The 
Detective; 10) Bread, Love and 
Dreams. 
1955 
1) The Prisoner; 2} The Great 
Adventure; 3) The Divided Heart; 
4) Diabolique; 5) The End of the 
Affair 
1956 
1) The Silent World; 2) War and 
Peace; 3) Richard III; 4) La Strada; 
5) Rififi. 
1957 
1) Ordet; 2) Gervaise; 3 
4) The Red Balloon; 5 
Escaped. 


Torero!; 
A Man 


1958 
1) Pather Panchali: 2) Rouge et 
Noir: 3) The Horse’s Mouth; 4) 
My Uncle; 5) A Night to Remem- 
ber. 
1959 


1) Wild Strawberries; 2) Room 
at the Top; 3) Aparajito; 4) The 
Roof; 5) Look Back in Anger. 





Can't Shift Films 


Moral Standards 
To U. S. Parents 


Albany 
The Evangelist, in a five-para- 
graph editorial, criticized (8) a 
statement which Eric Johnston, 
president of Motion Picture Assn. 
lof America, had recently issued 


} and 





The Diary 
9) The Killers; | 


| cooperation 


in opposition to film classification 
and in support of the thesis that 
it is “up to us as parents to help 
our children choose motion picture 
entertainment, just as we help 
them to discriminate among books 
music and art and all the 
other experiences of life.” Com- 
mentary, bore caption, “Look 
Again, Mr. Johnston.” 

“One would think that Holly- 
wood should be the place for some 
soul-searching in respect to trashy 
movies that have a demoralizing 
influence on youth. Instead, Eric 
Johnston gives evidence of blind 
spots on this obvious need, but he 
becomes very righteous in pointing 
up the responsibilities that rest 
with parents.” 

“In view of the 
of public indignation 
grade movie fare Mr. Johnston 
is obviously looking for a 
scapegoat that will divert blame 
| from the movie industry and save 
{it from strict measures of re- 
straint.” 

Evangelist asserts 
ston avoids the point. The best of 
parents require some help and 
outside the home, in 


rising tide 
over low 


that “John- 


Expectations; 3) Shoe-shine; 4)/order to raise their childrens to 
| Crossfire; 5) Boomerang!; 6) Odd|be ‘responsive and _ responsible 
|Man Out; 7) Gentlemen’s Agree-/ adults’.” 
ment; 8) To Live in Peace; 9) It’s} Should parental indifference, 
|a Wonderful Life; 10) The Over-|where it exists, “be compounded 
landers. by public media of expression that 
1948 berate decency and virtue?,” asked 
1) Paisan; 2) Day of Wrath; 3)jthe diocesan Sheet, , ’ 
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Film Societies Numb 


==By GIDEON BACHMANN 





er 2,500 











(Author is acting president of ,ment depends on the films that are | mosphere of insecurity, of ‘groping ;industry’s future production deci- jlearned from the film society 


the American Federation of Film| being made, and the film makers | for product, of fighting for accept-| sions are concerned. 


Societies, editor of Cinemages mag- 
azine, moderator of the national 
radio show, The Film Art.) 





In 1939, film societies existed in 


seven countries. After the war, 
they began to grow everywhere. 
By 1955, there were 2,500 of them 
in 29 countries, totalling 500,000 
members. Today, film societies and 
similar screening groups exist in 
46 countries, and their total mem- 
bership exceeds the 4.000,000 mark. 
Average attendance is once every 
three weeks, or 68,000,000 indi- 
vidual moviegoers yearly, seeing 
approximately 119,000 film  pro- 
grams, many of them composed of 
a double feature plus a number of 
shorts. 

When one contrasts this phenom- 
enal growth since the war with the 
decline in the number of motion 
picture theatres, at the same time 
bearing in mind that the growth 
has been most marked in highly 
televisionized countries, it becomes 


effectively clear that the “lost au- | 


dience” has found new sources for 
film fare. It also becomes clear, 
especially when one considers the 
type of films the societies feature, 
that this “transferred audience” is 
at the same time a matured audi- 
ence—that “popular tastes” have 
shifted to a more serious appretia- 
tion of the cinema as a medium of 
entertainment. 


| _Is B.O. Right Index? | 


It has always been almost im- | 


possible to pin down the direct 
causes for individual moviegoing 


Is it the star, The type of picture? | 
Word of mouth? A “pre-sold prop- | 


erty?” Brigitte Bardot? The film 
industry needs the answer. Does 
the boxoffice really previde it? No, 
because we pay before we see the 
film. But the film society—the only 
film viewing where public choice is 


| depend on the people who want to 


ance. And the reverse-reaction 


Furthermore—and even 


see them. The bridging of the gap | quickly became standard retort: | important—societies do not simply 
|the film industry was decried as | show films, but by providing de- 


| is essential. 
Perhaps the most important—- 
and most overlooked—fact about 


lan artless monster, interested in| tailed, printed pregram notes andj ciety situation, 
|nothing but money, deaf to the | often lectures and discussions, they | commented upon 


; movement in France, is that it has 
more | 


served aS a proving ground for 
practically all the fresh talent of 
the “New Wave.” In the film so- 
where films are 
and discussed 


im societies is that they are ex- | idea of film as art, a heavy-footed | enhance film viewing and make it| publicly, the beginning film maker 
ape out to crush all attempts to | into the kind of experience which | receives an honest and serious ap- 
elevate film to a level where it! creates its own internal momen-| praisal of his work, and can guide 


hibitor equivalents formed volun- 
tarily by the audience itself: an im- 
possible dream situation if trans- 
ferred to traditional theatre prac- 
tice. A film society is usually 
formed initially by a small group 
of pecple wishing to see films their 
local theatres do not provide. As 
it costs money to rent films, the 
first impulse is growth ,to share 
the expense. 

Eliminated {immediately are the 
cost of running local exchanges, 
maintaining expensive theatre 
overheads, publicity and advertis- 
ing, exhibition and projection cost 
—expenses usually born by the 
representative of the film making 
body, but here assumed by the 
audience itself. Result: lewered 
rentals, increased possibilities for 
distribution. 

Furthermore it must be remem- 
bered thai these people love the 
films——to the extent that they will 
assume al! this work—rather than 
having to be convinced at great ex- 
pense that the films are worth see- 
ing. It would seem that the least 
the industry could do to encourage 
this windfall-distribution is provide 
the films the societies want with 
the least difficulty. Unfortunately, 
the situation is exactly the reverse. 
Ever since the first film se- 
| Cieties were fermed in the 
| 1930's in England, the industry 

has regarded them with suspi- 
cion. Clearly, they had minds 
| of their own, these club boys, 

and watch out! The theatres 
feared competition, the distrib- 
| wters feared unusual work in 
tracimg films not in current re- 
| lease, and the producers feared 
a general upsetting of their 


could breathe freely. 
While the boom iasted, that at- 


tum: the film becomes more than | 
a way to spend an hour and a half | 


himself thereby. Men like Truf- 
faut, Chabrol, Malle, Godard, and 


titude didn’t disturb the film-|—it becomes, like painting or mu-! others, when questioned concern- 


makers 
doesn't. 
has been added which has made 


very deeply. It 


every conscious Hollywood prophet | the light of the knowledge and per- 
sit up and listen: the ranks of the | Spective gained. 


| societies have been joined by some 


very vocal critics. And, even more | “promoted” 
recent develop- | 


important, some 


ments in the “new waves” of direc- | 
tors in a number of foreign coun- | tak 
|over hy video) the film societies 


tries have very clearly been traced 
to training 
ceived in their early film-society 
days. And a lot of little things, 
such as the theatre in Salisbury, 
Conn., which began showing “art” 


| films to compete with the film so- | ; 
|} and by doing so they stimulate an 


ciety at the Public Library, and 


their exponents re- | ; 
|level: by appealing to the intellect, | Petite. 


The film industry has always 


level — audience identification 
through gossip and personal public- 


ity (a method now largely taken) 


can do a deeper and more lasting 


only on the lowest | 


still | Sic, something to be cherished on/|ing influence in their past, all 
But recently something 2 higher level, and something to be | count the viewing sessions of cin- 
r sought out again in the future, in| 


ema repertory as among the major 
ones. And it is obvious that this 
should be so: in what other art 
form are men supposed to create 
new works without knowledge of 
that art’s history? And where, 
aside from film societies, can they 
study that history? The mutilated 
television prints of the great film 
classics serve only te whet the ap- 
The Museum of Modern 


\the perception, the maturity of | Att shows films in only one city. 
levery viewer. They make film ac- | But the film societies are interna- 


| ceptable on a level the industry has | tional, and they are growing. 


| found its own “lost audience” com- | 
| only lead to the continued demand 


| ing back more strongly than in the 
|five previous years, or the Rocky 
Mountain chain of theatres which 
experimented with  film-society- 
type subscription series, finding 
'their Saturday and Sunday morn- 


'They present the whole range of | operation. 


jing sessions more crowded than | 


the same nights. Or take the own- 
|ers of a number of art theatres in 
the New York Metropolitan area 
| who now supplement their income 
by renting their facilities te the 
country’s largest film society, 
“Cinema 16”. 

How can the film societies help 
bolster fading income? Their 
number, if considered simply as a 
market, is too small and insigni- 
ficant to actually make up in daily 
receipts what has been lost. But 





only very recently tried to invade, 
appreciation of cinema which can 


for more and better films. 
In many ways, film societies are 
comparable to repertory theatres. 


filmic creation, covering the his- 
torical as well as the recent. To 
enable them to find films not in 
current release, they work very 


| closely with the various film arch- 


j 
j 


ives which exist in most coun- 
tries. These are national, state- 
supported organizations dedicated 


}to the preservation of good films. 


In many countries, furthermore, 


|the federations of film societies 


} 
| 


maintain their own libraries of 
films which they rent out at a very 
low rate to their member societies. 
This is the situation in France, for 
example, where the Federation 
Francaise des Cine Clubs is a 
strong national body wielding con- 


| chine 


| crease’ the 
| public to the existence of the cin- 


Recently a movement has begun 
within the film society world to 
break down the barriers between 
the “commercial” production ma- 
and the “non-commercial™ 
societies, by making each side 
aware of the potentialities of co- 
The International Fed- 
eration of Film Societies (a federa- 


tion of federations) recently 
adopted a policy siatement sug- 
gested by the American Federas 


tion which outlined ways “to in- 
consciousness of the 


ema as art, and by creating an in- 
telligent and discriminating inter- 


| national audience, increase the de- 


mand for mature films.” A Liazi- 
son committee is at this moment in 
the process of being formed, to 


|} seek ways of mutual assistance in 


the US. Many new art theatres 
work very closely with the societies 
already. Importers of films, dis- 
tributors and exhibitors, are aware 


exercised—could provide at least | for those who are willing to take 


carefully - nurtured. publicity- 


some of the answer. But film soci- | 
eties and the film industry have fed “public taste.” 

been at opposite ends of an atavis- | As a result, the film society 
tic misapprehension for so iong | movement has suffered from a psy- 
that it seems almost impossible to | chological inferiority ever since its 
bridge the gap now. But in the inception; its activity the world 
final analysis the film society move- | over has been conducted in an at- 


the long-range view, the societies 
offer a unique opportunity. Be- 
cause they choose the films they 
want to see, they provide an un- 
| usual and accurate seismograph of 
| public taste—just the thing the 
'dector ordered as far as the film 





siderable political 
power. Some of the major film 


|critics of France are among the 


i 


Federation's top brass, thus assur- 


intra-industry | of the societies’ role and potential. 


And signs indicate that the indus- 
try may be ready to cooperate at 
last. If interested our address is: 


ing public support of the move-| American Federation of Film So- 


ment. 
Another important lesson to be 


cieties, Box 2607, Grand Central, 
New York 17. 





INTERNATIONAL 
AS HWOOD: 
SLOGAN 


By RON SILVERMAN 
Hollywood. 

Geisha girls and Continental 
lovers . . . British gentlemen and 
Italian sexpots. They're all here, 
making Hotlywood a melting pot 
for the world's film personalities. 
The result is that everyone has 
learned to prenounce “Lollobrigi- 
da.” 

Popularity of film stars between 
countries no longer runs on a one- 
way sea lane. To match the box- 
office draw of Gary Cooper in 
Europe is the attraction of Lau- 
rence Harvey in America. And 
U.S. marquees did in 1959 (or will 
in 1960) light up the names of 
Maurice Chevalier from France, 
Maria Scheli from Germany, Gina 
Lollobrigida from Italy, Elana 
Eden from Israel, Nobu McCarthy 
from Japan—all of them in Ameri- 
can films made in Hellywood. 

A quick check shows at least 
75 foreign players filling top roles 
in recent, current or future Holly- 
wood productions. Most have been 
breught here by major studios: 
others join American companies 
shooting abroad. 

The influence of these faces is 
feit both in terms of new story 
areas and new exploitation areas. 
Hollywood has, indeed, expanded 
its horizons: its stage is truly the 
world, and it has peopled that 
stage with top foreign actors to 
complement the biggest American 
names. 


Once one catches on it’s a cinch. | 


for instance, 
“Solomon ‘and’ Sheba” 


Mics _Lollobrigida, 
followed 


jamd “Never So Few” immediately 
with “Go Naked in the World.” 
She’s set for “Lady L” and then 
“Come September.” Harvey, jet- 
ted to the top via “Room ai the 
Top,” has finished “The Alamo,” 
now ts in “Butterfield 8" and al- 
ready is set for “Greengage Sum- 
mer.” 





| Foreigners In Casts | 


Some of the other foreign ngmes 
that are spotted around current 
Mollywood cast lists, along with 
| their top credits, are: 

‘ Sophia Loren, “Heller in Pink 
Tights”; Dirk Bogarde, “Song 
Without End”; Alec Guinness, 
Noel Coward, Ralph Richardson, 
“Our Man in Havana"; Capucine, 
“Song Without End”; Curt Jur- 
gens, “Blue Angel”; Laurence 
Olivier, Peter Ustinov, “Sparta- 
cus”; Rosanno Brazzi, “South Pa- 
cific’; Peter Finch, “The Nun's 
Story”; Richard Burton, “Ice Pal- 
ace”; Jack Hawkins, Hava Hara- 





reet, Hugh Griffith, “Ben-Hur”; 
Kay Kendall. “Once More, With 
Feeling”; Cantinflas, “Pepe”; 


Horst Buchholz, “The Magnificent 
Seven”; Yves Montand, Frankie 
Vaughan,. “Let's Make Love”; An- 
na Magnani “The Fugitive Kind”; 
Rex Harrison “Midnight Lace”; 
John Mills. Sessue Hayakawa, 
“Swiss Family Robinson.” 

Some of the other names include 
May Britt, Christine Carere, Ce- 
sare Danova. Elisabeth Mueller, 
Michael Redgrave, Emlyn Wil- 
liams, Cecil Parker, Virginia Mc- 
Kenna, James Shigeta, Genevieve 
| Page, Lisa Lu, Evy Norlund, Vic- 


|toria Shaw, Gia Scala, Patricia 
' Driscoll, Nicole Maurey, Silveno | 
Mangano, Nancy Kwan, Sylvia 


Svms, Pina Pelicier, Ziva Rodann, 
Yoko Tani, Lilli Palmer, Eike An- 
do, Juliette Greco, Trevor Howard, 
Margaret Leighton, Wildred Hyde 
White, Linda Cristal, Wendy Hil- 
ler, Janette Scott. Glynis Johns, 
Martine Carol. Pedro Armenda- 
rez, Natasha Parry, Lilo Pulver, 
Mijanou Bardot. Janet Munro, Al- 


bert Sharpe. Hayley Mills, Vit- 
torio Gassman and Katina Pax- 
jnow. 


Soon after the cinema 
to talk, and thereby, at first, be- 
came less of a universal art than 
it had been, Europeans started 
jusing the phrase “an international 
|picture” to describe any film 
which came up to the artistic and 
technical standards of the fore- 
most filmmaking countries. These 
|Standards were not high. A film 
had merely to be technically ade- 
‘quate, and ideationally a bit more 
\than opium for the people, to be 
jcalled “an international picture,” 
especially at film festivals. 

After Worli War II the phrase 
jacquired au out-and-out commer- 
\cial- connotation in Hollywood, 
jand, on the lips of producers and 
distributors there, “an internation- 
|al picture” meant one which might 
|make money in most, if not all, 
\countries of the world, no matter 
how sophisticated, or how primi- 

ye 





| When spoken in both Europe 
and Hollywood today the phrase 
has a third meaning. By “an inter- 
national picture” people now mean 
jany feature which espouses a 
vague sort of one-worldism and 
l'eschews, or even denigrates, the 
ethos of the country of its origin. 
| The cultural implications of this 
are momentous. 

In forecasting one or two of 
ithem, let us begin with the basic 
fact: television, not theatre fea- 
tures, now supplies the opium of 
\the people. At least_it does so in 
lthe U.S., Canada and Great Brit- 
ain, and is increasingly doing so in 
Western Europe. Ultimately it 
will do so in South America, Asia 
jand Africa. 

Freed from the necessity, 


well ‘¢s the opportunity,’ to enter-'the dialectics of the needs and as- 


By HENRY HART 


learned |tain the lowest common denom- 


inator, films-in-theatres — as dis- 
tinct from films made-for-tv, must, 
in appealing to the intellectual 
minority, appeal to the intellectual 
minority in all countries, since 
there are not, in any one country, 
enough intellectuals to defray the 
current cost of a Grade A feature 
film, 

In appealing to the intellectuals 
of all countries, the theatre screen 
will importantly contribute to the 
solution of humanity's most basic 
problem, ie. will accelerate the 
evolution of a mono-culture for 
man. Theological monism has been 
of inestimable importance in hu- 
man history; cultural monism will 
be of inestimably mere. 

The movies, let us not forget, 
are the only contemporary art 
equipped for this high task. The 





legitimate stage is too cumber- 
lsome to move about this jet- 
|shrunken world, and cannot sur- 
mount language barriers § with 
/anything so simple as shadqws on 
}a sound -track. Music is too priv- 
ately emotional. Painting has ab- 
\dicated to photography. And as 
for literature—a moving picture 
|is worth how many times 10 thou- 
sand words? 

| What will the subject matter of 
these future “international pic- 
tures” be? The best of it will not 
be negative. In the coming decade, 
as the cultural battle between sta- 
tism and individualism is finally 
joined, the capitalist democracies 
and the communist dictatorships 
will each be obliged to put forward 
jtheir affirmative best. The major 
| plots of the future “international 


as | pictures” will be ramifications of 


TV Assumes ‘Opium of Masses’ Role, 
Theatre Screen Thereby Stimulated 


(Editor, Films In Review, National Board of Reviews) 


pirations of the individual in con- 
flict with those of seciety. 

Let us not try to peer into the 
future too far. We might descry 
some future child of Satan, bored 
with mono-culture, beginning a 
revolutionary manifesto against it 
with the phrsae: 

“Intellectuals of the world, 
unite! You have nothing to lose 
but your brains.” 


NATKE to Observe Its 
70th Anni Plas 40th 
Year for Tom O’Brien 


London. 
Dual celebrations are planned by 








the National Assn. of Theatrical 
and Kine Employees when the 
union helds its biennial conference 
jin Brighton next month. The 
union will be celebrating its 70th 
lanni and it is the 40th year in 
lwhich Sir Tom O’Brien, the gen- 
leral secretary, has been a fulltime 
|officer of the organization. 

| The union, which claims te be 
ithe oldest and largest in the en- 
tertainment industry, was founded 
|in 1890 by the stage-gasmen and 
}staff at the old Adeiphi Theatre. 
Today it represents 250 occupa- 
ition grades in theatres, cinemas, 
film and tv studios and film dis- 
tribution. 

Sir Tom O'Brien joined the 
junion in 1918. After holding hon- 
lorary offices of shop steward, 
branch treasurer and branch secre- 
| tary in Lianelly in Wales, he was 


[appointed a full-time organizer ia 


1920. 
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German Film Self Censorship 


By Dr. ERNST KRUEGER 
(Director of Self-Censorship, Film Industry of West Germany) 


Wiesbaden. 


to the friends of censorship and 
mass controls of products in the 
artistic realm. 
ployment of this direction, 
rules of subjective art, is 
with the nature of mankind, who 
tend to dress up such a position 
and to be too near and too primi- 
tively connected to practice censor- 
ship effectively. 

At the same time I will say that 
with films, with that well-known 
streaming outward to a very broad 
public where there is the possibili- 

having a disastrous effect, 

ially on youth and children, 
it annot be allowed to stray too 
far out of hand. It also happens 
that it is always possible to see 
the border between artistic free- 
dom and danger lines 

Therefore, a 
practiced by the film industry is 
preferable to a federal censorship. 


narrow 


ty of 


espec 


The danger of em-| 
of the | 


self - censorship | 


|e publicity material 
It is right to say I don’t belong | the age groups permitted to see 


| 
| 


| 


When censors are picked from the | 


‘Cambodia Govt. Okays 
Locationing in Angkor 


Hollywood, April 19. 
Cambodian government bial 


given its official permission for use 
of its fabled lost city, Angkor Wat, 


applies to} 


ithe pictures. The censored plac 


were marked with 


ong hy photos as a location site for an upcoming 

an FS sign. engitggs AF. > 

r S . high-bugeted indie, “The Glory of 
Opposite from the North Amer!l- nethty 

can production code of MPAA, the | "80! . 

films with us are not censored ac- Howard Estabrook, vet screen 

cording to coded groups, for in) writer, who wrote story and screen- 


general fast areas, so-called gen-| play, has set up a company in part- 


eral clauses, as to the sensitivities | nership with vet lenser Carl Ber- 
of the religious and moral groups,! ger, attorney Samuel Yorty and 
depraving or vulgar tendencies,| Robert Balzer for project. Nego- 
anti-democratic, militaristic, tend- tiations will be launched immedi- 
encies toward race hatreds, tend- | ately, now that Cambodia has sanc- 


tioned undertaking, for a co-pro- 
duction deal with a major studio. 


truths. Further 
Similarly as in 


encies to falsify 
censorship runs 


other lands,.for instance, not to do Estabrook based his works on 
damage to the reputation of other voluminous research by Berger 
lands, for instance, not to do dam-| wn» filmed Frank Buck’s “Bring 
age to the reputation of other «fm Back Alive” in the Cambodian 


lands and danger to the constitu- 
tional and governmental grounds 
of our own land through films must 
be avoided. were started by Balzer, who will 

The considerations of our cen-! act as technical advisor. Balzer is 
sorship also lay in a knowledgeable | gperator of an L. A. food store 
free area of measure that naturally | who has spent several years 
is not bound. The question is open! and on as a monk in Asian Budd- 


1932 and has been com- 
ever since. 


jungle in 
piling data 
tions with Cambodian government 





{involved mainly 


Negotia- | 


off | 


government, especially by civil|as to which of the two methods— | hist monasteries. Yorty is handling 
servants, the danger from the ex-| detailed single regulations or gen-| nesotiations with majors. 
treme right line is far greater than | eral clauses—in the way of such an pees 

by a self-censorship system. In the | institute are more flexible and bet-! ,, Marion age nog W << . aves: in 
former case, also through its per-|ter for the practice. Both censor eg weeks for pene _ — 
sonal and organizational structure|methods have their special ad-|‘"_ rhe Ugly American, has aske 
it can maintain an independent | vantages and disadvaritages. ve Ms ee re ee 
status, while in a democracy the| Regarding the North American sete Pose ir am. — a, 
government connection brings the} film production, from our view- eresting in . 

uncertainty of changing and weak- | point, the following short notice| == rs amma 
ening censor controls and hand- | stands. A part of the films gives 

ling. A self-censorship from the|the censors difficulty, as in your ‘Si Strike 
direction of the film industry, of | powerful scenes, fights, acts of 

trained censors, gives a greater | coarseness, death scenes, which Continued from page 110 


possibility for advising 


firms in the planning and shaping | 


of the movie. 
The best 
ideal situation would certainly be 
that in which every member of the 
film industry participated in the 


self-censorship in an) 


| 


production and working out of a| 


product in the way of an all-inclu- 
moral code and other impor- 
tant plot points to an all-encom- 
passing control for self exercise, 
so that a complete control would 
overflow through special delegated 
points. The ideal situation isn’t 
fully possibly to reach in practice, 
if | am not mistaken. 

In West Germany, one has with 
the self-censorship (FSK) from 
the beginning on a close contact 
with competent authorities, with 
the church including the Israelite 
beliefs and to the youth organiza- | 
tions in that all these groups, as 
well as the film industry itself, | 
send reliable persons to work in 
the censorship of the FSK. The 
delegates from these authorities 


Sive 


cannot be ministerial civil serv- | gether for an effect. It is 








the film} are made in drastic-realistic style 


difficulties. Sale of the backlogs 
have paralleled the disposition of 
people must be cut out or short-| other assets, real estate, labs, 
ened because of excesses. But it| ranches and slices of backlots. 
can be said that the presentation There's no question that the major 


which utilize vulgar tendencies and 
for showing to youths and young 


|of this kind of brutality in the| companies don’t desire to release 
North American films, as far as|their post-'48 backlogs; they all 
|those coming to Germany is con-| acknowledge that the sale of the 
cerned, has been considerably im-| pre-’48’s was a mistake. 

proved in the last year or two The real question is not whether 
Perhaps it’s a joyful factor to note | they want to, but whether they will 
that in resent times a few stark | have to 





sex-themed films cropped up which 


must be censored under the stand And that question leads to the 


nub of the matter, the “end of an 


point of indecency or mora! dang- ” otat agg" a: a 
ers, and most are not permitted | 4, Status. fs the business of pro 
for people in the younger groups ducing and distributing motion pic- 


‘ . tures any longer a profitable one? 
Something else must be said— . 
it always appears that from other 


. the costs? Is the method—the 
lands recently more films with such * ~ 


istructure and technique—of film- 
l ; » nike ane os s ; 
elements and treatments are com making and selling now archaic? 


ing on the market. A fair censor- Can it 
| Ship—whether dealing with sex or) Jith the shrinking market? 


| brutality—is whether the preced- ; 
|ing action or situation or theme Most company heads admit—and 
with the strike had stsessed—that 


or handling are tied in with artistic - ; 
grounds or are more forced to-| filmmaking and distributing alone 


clear ; . 
major studio setups, as opposed to 


ants. All censors belong to differ-| that in the second case our censor- a . 

ent professions, with women in-|Ship is stronger than in the first. | 4 lot-less UA. Some pictures make 
cluded. Some censors are busy| As a whole we are pleased with ™omey, but over the long haul, 
daily in the main profession, but|the North American film product | ™0St Of them. lose, even figuring 
most work part-time. For the|that comes te us, we have a high i" the gravy of distribution. 


youth censorship of the film there | 
are representatives with connec- 
tions to youth—teachers, 
logists for young people. 

There are two possibilities of 
appeal, that from 


voted minority of the first censor- 
ship, that can be instituted when 
the firms or the minority do not 
agree with the decision of the 
censors. The highest (third) 
instance of objecting to the cen- 
sorship is arbitrated finally 
through lawyers. 

Here the ages go by strict steps 
under youth controls of the West 
German Republic. Films are clas- 
sified for six, for 12, and 16, while 
from 18 years the classification 
reaches the. adults. For children 
under six, visiting open film show- 
ings has been forbidden since 1957. 

The youth controls have been 
strengthened by us in the last few 
years, which leads back in part to 
the handling of themes and mate- 
riais. 

How Divided 


In 1959 of the 521 complete 
foreign and native films cleared 
{of which 193 come from the 
United States). 

85 were classified from six years 

174 from 12 years 

167 from 16 years 

95 only for those over 18 


All of these films were also cen- 
sored as to whether they were per- 
mitted to play on church and state 
holidays. 

Also from our institute all the 
publicity material that is used 
openly was censored, including 
placards, distributors’ photos, mats 
for inserting in newspapers, dia- 
positives, etc. In the judging care 
must naturally also be taken that 





| 


psycho-| and in form are very 
| 


the producers , 
and distributors, and from the out- | 





percentage of very good films from Barney Balaban and  Spyros 
the United States that thematically |Skouras have indicated they feel 
worthwhile. | that with proper streamlining — 


and that may extend to a eomplete 
pullout from actual production 
with their activities restricted to 
financing and distribution — the 
film 
itable for them 
Berlin. But the overall mood of pessim- 
West Germany’s Freiwillige Selb- | ism, be it propaganda for negotiat- 
stkontrolle (FSK), Voluntary Self-|ing purposes or the real thing, 
Control handling the country’s 
production code, declared more 
than half of the pix viewed last 
year as not suitable for patrons be- 
low 16 years of age. The upward 





W. Germany’s Regulation 
On Films Gets Tougher 


which have evolved in the business | 
over the past several years. Colum- 
bia has one staff producer; all of 


be streamlined to coincide | 
a | union of most of the | labor groups engaged in motion “picture work. 


Is the market big enough to cover | 


is unprofitable, at least under their | 





se An en tn i ne te 


U.S. Film Industry Organizations 





The following is a partial list of the many industry organizations and 


the functions they perfor: 


Metion Picture Assn. of America—The representative of the major 


film companies in dealing with the government, 
tering the advertising and production code, 


tion bureau, collecting information 
a sort of general public relations 
school and religious groups 


censorship, adminis- 
acting as a title registra- 
on industry matters, and serving as 
outfit in connection with women’s, 


Motion Picture Export Assn.—An arm of the above MPAA; set up 


to deal with the distribution of films over 
and unfreezing 


ranging currency exchange 
films abroad 
Assn, 


in labor relations 


of Motion Picture Producers 


negotiating quotas, ar- 
coin earned by American 


seas 


The Coast arm of the MPAA 


Society of Independent Motion Picture Producers—Functions in the 
|same field as the MPAA, keeping an eye on the affairs of the top in- 


Independent Motion 
resenting small indies and studios, 
lations 

Independent Film Importers & 


.|dependent producers not financed by the major companies 
Picture Producers Assn.— 


A Coast outfit rep- 


especially in the field of labor re- 


Distributors Assn. of America—A 


trade association of distributors and importers of foreign films. 


Film Producers Assn. 


cal, telefilm, 


Motion Picture Industry Council—Group 


organizations covering production 


of New York—A trade 
and theatrical film companies based in Gotham 


group of non-theatri. 


made up of key Hollywood 


branch of business. Aim is mainly 


to promote good relations for the industry 


Society of Motion Picture and 
society of é 
Motion Picture Research Council- 


and improve technical 


sngineers working in films 


advancements in filn 


Television Engineers —Professional 
and tv 

—Coast group organized to research 
shooting and projection 


Council for the Improvement of Projection—A group organized by 


Theatre Owners of America to give exhibit 


theatre projection and sound 


Theatre Owners of America—A national exhibitors’ 


tion of which several of the large 


ors assistance in improving 


trade associa- 
chains are members but which has 


expanded to include numerous small theatreowners. 
Allied States Assn. of Motion Picture Exhibitors—Also a national 


exhibitors trade 


association whose membership is made up of inde- 


pendent exhibitors. It has no members that were part of the formerly- 
| affiliated circuits 
Independent Theatre Owners Assn.—An unaffiliated N.Y. area trade 


| association 





Metropolitan Motion Picture Theatres 


Assn.—Another unaffiliated 


N.Y. group dealing mainly, with legislative matters in N.Y. City. Made 
up mainly of Broadway first-run houses and the large Gotham chains. 


Organization of the Motion Picture Industry—A paper 


organization 


of both N.Y. exhibitor groups formed for the purpose of uniting in deai- 


ing with legislative matters in the 
Southern California 


city and state. 


Theatre Owners Assn-—An unaffiliated Los 


Angeles trade association of exhibitors 

American Congress of Exhibitors—An overall non-dues paying ex- 
hibitor group organi zed to deal with trade practices and other prob- 
lems facing theatremen. All the individual national and regional groups 


are represented 


Council of Motion Picture Organizations—A public relations and lob- 


bying group representing exhibition and distribution and governed by 
|a triumverate made up of a representative of the MPAA, TOA and 





Allied. 


International Alliance of Theatrical Stage _Employees—The parent 





RKO Still Closing Out 
O’seas Distrib Offices 


Paris. 
RKO, under its new title of RKO 
General Inc., is still closing out its 
film distributor branches abroad. 


| But it is also going into a new ven- 


ture°at the same time. Film cutoff 


| will take another year but a deal 
|with the Compagnie Luxembourg 


|De Telediffusion, 


business could continue prof-| 


| 
| 


dramatizes anew the basic changes | 


trend on turn-downs increased | ent ventures with Columbia financ- 

sharply since 1954 when only 34% | ing, furnishing facilities and re-| 

were rejected. leasing. To a lesser extent, that’s 
Of the 521 films viewed last| true of every other major in the} 

year, 193 were of American origin, | field 

110 were German, 69 French, 26; It’s been happening all along, 

Italian and 13 of Austrian origin | but there was nothing like a strike 


while 54 feature pix came from/to make people sit up and take 


other countries. ' notice. 


—- 











Germany Top Export Mart for France 


Paris. 

Best foreign markets for French films, as far as income is 
concerned, remain European followed by Latin America, North 
America, Asia, Africa and other spots. Takings during 1959 divided 
this way: 

West Germany—$2,810,000 

Belgium—$1 ,270,000 

Latin America—$1,088,000 

Switzeriand—$834,000 

U. S. A.—$645,000 

Japan—$560,000 

Canada—$454,000 

Italy —$402.000 

Spain—$206,000 

Sweden—$280,000 

Great Britain—$274,000 

Foreign film rentals income for 


’ 


59 and was about $200,000 over 





handled through 
the French Committee of Informa- 
tion & Publicite, already has been 
concluded. It will involve getting 
advertising, films and ad pix for 
the RKO General tele setup in the 
U. S. and vice-versa. 

Charles Rosmarin, RKO veepee, 
made the deal official here this 
week. Luxembourgh, with a long 
experience in multi-lingualed radio 


its other productions are independ-| and video broadcasting, will have 


series and ad pix made for it by 
Paris Television located in France 

RKO would also take foreign pix 
for a video showing in the U. S 
Most would be dubbed but some 
shown with subtitles. There will 
also be exchanges of programs be- 
tween the U. S. and European 
countries involved. Paris Television 
is completely equipped for making 
vidpix and ad pix and has been 
doing them for Luxembourg for 
some time as well as Switzerland, 
Canada and Belgium. 

Jacques D* Faramond, who re- 
cently went to work for the Mction 
Picture Export Assn., as assistant 
to Fred Gronich, quits this post to 
become director of sales for RKO 
General Inc. here. Idea is to utilize 
the RKO tele knowhow in the U.S 
and the Luxembourg background 
here for a truly international 
setup. 

It is felt that the five RKO video 
stations will profit by new and col- 
orful foreign localed material. Ros- 
marin moves his offices from the 
old RKO setup, now taken over by 
Rank, to the offices vacated by the 
Warner Bros. 





‘Americans Own 


7 e 
Foreign- 

Organizatio 
America’s own organization to 
sell foreign product to Americans 
is the seven-months-young Inde- 
| pendent Film Importers & Distri- 
butors of America. Organization is 
the natural child of the old Inde- 
pendent Motion Picture Distribu- 
tors of America, founded by the 
late Joe Burstyn and Arthur Mayer 
in 1952. That group, which lacked 
a strong dues policy and a full 

time exec head, just faded away. 
Outlook for IFIDA, however, is 


promising It has both a dues 
policy (of course, getting the guys 


to pay up always is a problem) and 
a hard-working exec director in 
Michael Mayer, attorney, political 
candidate and son of Arthur, who 
is now an honoary IFIDA board 
member. 

With 24 memberships that in- 
clude all the most prominent dis 
tribs of foreign product in the U.S, 


(with one notable exception), 
IFIDA, under Mike Mayer, has in 
past seven months been moving 


ahead on a wide-ranging program 
which has provided a rallying point 
for the ordinarily independent (by 
literal definition) distribs. 

Group has been vocal in its de- 
fense of foreign films which the 
majors would like to blame for cur- 
rent woes. It has gotten the 
Academy of Motion Picture Arts & 
Sciences to consider a revision of 
the rules under ‘which the foreiga 
language Oscar is awarded. It has 
won important concessions from 
distribs of trailers and accessories 
and inaugurated a program to 
crack down on delinquent exhibs 
and sub-distribs. Under considera- 
tion is a public relations campaign 
on behalf of all foreign product. 
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International Film Festivals |American Pictures Denied Medic Fund 


1960 


(As approved by the International Federation of Film Producers 
Associations unless otherwise indicated.) 


Oberhausen, W. Germany 


(Shorts only— 


competitive) Feb. 22-Feb. 28 
Mar del Plata, Argentina (Competitive) March 8 - March 17 
Cannes, France (Competitive) May 4-May 206 
Johannesburg, So. Africa (Non-competitive) May 


Melbourne, Australia * 
Manheim, Germany 


(Non-competitive) 
(Shorts only— 


May 23-June 11 


competitive) May 22-May 28 
West Berlin (Competitive) June 24-July 5 
Karlovy Vary, Czechoslovakia (Competitive) July 8-July 24 
Locarno, Switzerland (Competitive) July 21-July 31 
Stratferd, Canada (Non-competitive) June 22-Sept. 3 
San Sebastian, Spain * (Competitive) July 9-July 19 
Vancouver, Canada (Features & Shorts 

competitive) July 11-July 27 
Edinbutgh, Scotland (Non-competitive) Aug. 21-Sept. 10 
Venice, Italy (Competitive) Aug. 24-Sept. 7 
Bergamo Italy (Shorts only— 

competitive) Sept. 12-Sept. 18 
Cork, Ireland (Features & Shorts 

competitive) Sept. 23 -Sept. 30 
Trento, Italy (Shorts only— 

competitive) Oct. 3- Oct. 9 
London (Non-competitive) October 
San Francisco (Competitive) Nov. 9- Nov. 22 
Mexico City & Acapulco * (Non-competitive) November 


* Not yet approved by IFFPA. 





Foreign Players Odd Predicament 
When Actors’ Strike Hit Hollywood 


By ARMY ARCHERD 


Hollywood. 

The Korean war was called the| 
most unpopular war in U.S. his-| 
And the recent Screen Actors 
strike was probably the most “un- 
popular” strike in Hollywood labor 
history. 

It was “unpopular” with the 
film-going public. It gave cartoon- | 
ists the opportunity to pen thesps, 
reclining at their poolsides, glamor 
sipping martinis, requesting 
butlers to bring ‘em the latest 
strike news. The same ideas were 
translated into words by scribes 
covering the film beat for wires, 
syndicates, etc. 

The public didn't take long to 
pick up the message—actors have 
always been easy targets for pub- 
licity, as well as anxious for it. The 
strike wasn't the kind of publicity 
they wanted. A Holiywood 
plumber, for example, in a letter- 
to-the-editor to an L.A. piper, 
wrote that he believed he should 
get residuals on some of-his fancy 
pipe work installed in ‘48 and! 
thereafter. It was typical of pubic 
reaction in Hollywood. Few lay- 
men had any “pity” for the actors, 
as they might have had for the 
steelworkers, coal miners, etc. 

The actors admitted they didn’t 
want to strike, Ronald Reagan, 
SAG prexy, said they were forced | 
into the action. Moreover, the 
actors, among themselves admitted 
they were unhappy their strike 
caused layoffs of some 5,000 studio | 
workers. Nevertheless, in the early | 
days of the strike, there was no| 
question about the thesps’ unpop- 
ularity with the majority of co- 
workers who suddenly found them- 
selves unemployed. However, as 
the position of the actors guiid be- 
came fortified by offers of support 
from fellow crafts, guilds, unions, 
the feeling in the industry changed 
from that of antipathy toward the 
performers to one of hope for 
settlement by both parties and by 
strike’s end, the antipathy had vir- 
tually disappeared. 


tory 


gals 


| 
} 


Long Time No ‘Trouble | | 


Hollywood was unaccustomed to 


labor strife during the past 
decade. The film industry prided 
itself in being a biz where the 
same “happy family” worked_to- 
gether for years, in jobs which 
could net be duplicated in any 
other industry. Those who were 
suddenly notified of their layoff, | 
found they were not equipped to 
work elsewhere—they had to look 
to television, or contracts in. the 


indies to find jobs. And there were 
few openings. 


The strike also hit some SAG 
newcomers to Hollywood in a 
Strange way: Haya Harareet, who 


had not yet made a film in Holly- 


wood but who costarred in the in- 
dustry’s biggest, “Ben-Hur” felt 
the impact via news that her best} 


f 


riends, members of the MGM pub- 
licity department, vere all (almost) 
suddenly without jobs. She seemed 





far more upset by the news than 
some of them. 

Maria Schell, another compara- 
tive newcomer, was one of the 
most active SAG members, attend- 
ing all meetings, including the 
dissident group's. Her interest 
perhaps increased by the fact she 
costarred with Glenn Ford in 


|“Cimarron,” which filmed until the 


very last minute prior to strike 
deadline. Ford, of course, was the 
most active big name in the dis- 
sident group. 

Yves Montand and Simone 
Signoret, spotted in the lobby of 
the BevHills Hotel during early 
days of the strike, were debating 


whether to pack and head back to} 
Paris prior to his Japan May 18) 


personal appearance date, or to 
remain at the hotel and sit out the 
strike as long as possible. And 
Jerry Wald, who knew that the 
Montand p.a. had been set by the 
French Government, had no re- 
course but to keep him here. “I 
feel like a wishbone being pulled 
by two people,” said Wald who was 
hoping for an early settlement so 
he could complete his film. How- 
ever, as a producer for 20th Cen- 
tury-Fox, he was obligated to abide 
by the stand of the studio. 


As it turned out, Wald had plenty 


| of time to complete “Let's Make 


Love” by the May 18 deadline. 





Swedish Print Followed 
By English Dub Clicks 
Minneapolis, April 19. 


Experiment, for Minneapolis, of 
showing a foreign film its first 
week in its original language and 


the second in dubbed English has | 
| proved a boxoffice success at Ted | 


Mann’s Suburban World in the 
case of “The Magician.” according 


to Bob Hazleton, Mann’s general} 


manager. 

But, of course, in this instance, 
the film's merits and fame and 
critics’ and word-of-mouth praise 
have been a factor, Hazleton points 
out. 

“The Magician” grossed approx- 
imately the same amount its first 
two weeks, some $4,000 plus each, 
excellent for the 800-seat neighbor- 
hood house at advanced admission, 
$1.25, instead of the regular 85c. 
It’s now in its third week and prob- 
ably will run longer and the Enz- 
lish dubbed print will continue to 
be used. 

“We figured that all desiring to 
see it in Swedish language came 
the first week,” says Hazleton, “and 
that’s why we'll go along with the 
English dubbed print for the rest 
of the run.” 

Hazleton believes that a num- 
ber of those who saw the Swedish 
language print with the English 
titles are returning to catch the 
dubbed English version and that is 
helping the experiment to work 
out well. However, he points out, 
this would not be the case except 
for the fact’ that the film is 
meritorious, 


SO | 


‘Assistance For Reasons of State (Dept.) 





‘W. German Exhibs Find 
| Higher Cinema Scales 
Accepted by Public 


Hamburg 


In the era of dwindling boxof- 
\fice receipts, some of the West 
|German theatre owners have taken 
/the direct approach of raising tick- 
'et prices during the last couple of 
years. The question is, does the 
higher fee decrease attendance or 
is the dropoff in business caused 
by other factors? To find out just 
how folks feel about paying a few 
pfennigs more to get into the 
cinema, a poll was just completed 


with theatre patrons in various 
key cities. 

Reaction here generally was 
“the public has become accus- 


tomed to the increased standard of 
living. And acceptance of the 
higher prices is usually the rule.” 
Most first-run houses lifted their 
prices in 1959. For many workers 
paid at an hourly rate, the cine- 
ma still is the cheapest entertain- 
ment for a night out. 

In Northrhein-Westfalen’s key 
city of Duesseldorf, every theatre 





has raised its prices within the 
\last two years. Several cinema 
owners agreed, though, that an- 


other price rise would be “impos- 
sible.” Another disadvantage is 
that if prices are arised an addi- 
jtional 1.50 marks (40c) the tax 
|inereases from 15% to 20%. 

In Hannover, only two big 
houses which opened in 1956, have 
held their prices constant. Others 
|have raised tickets from 1.20 
marks (30c) to 2.60 marks (65c). 
| First-runs reported slower sales 
of the more expensive seats,. un- 
\less they had a hit film, but action 
j}houses reported about the same 
| gories sold. 

In Kassel, only one house has 
| Taised its scale—about 5c. Little 
|pix houses are having trouble. be- 
cause with prices the same in Kas- 
sel, it's difficult to get audiences 
to stay in the suburbs. Folks 
would rather go to a first-run 
house in town and see a new film 
for the same price. 

Cheapest seats are 1.50 marks 
(36c), and exhibitors don’t plan to 
raise prices. 





French, German Consuls 
Show Product in India 


Bombay. 
In an effort te cultivate a taste 
among Indian audiences for films 


produced in_ their countries, 
French and German Consular 
Services have launched regular 


Indian cities. 

The full-length documentary, 
“Encounter With Germany” and 
“The Spessart Inn,” a comedy di- 
rected by Kurt Hoffman, were 
| screened by the German Republic. 
| The French consulate showed the 
French comedy, “Le Bourgeois 
| Gentilhomme”’ on the consulate 


premises. 








| proportion of seats sold in all cate- | 


showings of their films in many | 


When Pic Deal’s Not One 


London. 

When is a film distribution 
deal not a film distribution 
deal? This is the question be- 
ing asked currently in Lon- 
don, as a result of a suggestion 
that distribs should not be en- 
titled to more than a 10% 
cut for successful negotiations 
with the Film Industry De- 
fense Organiaztion (FIDO). 

It has been suggested that 
a deal with FIDO, which is 
designed to keep films off tele 
is really a deal for non-exploi- 
tation and should not, there- 


fore, carry the more usual 
20% to 30% _ distribution 


overhead. Such a point of view 
is being advanced by the pro- 
ducers to the respective dis- 
tributors, 


US. Charges Mex 











Antitrust La 


Washington, April 19. 
Justice Dept. has filed a civil 
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By JAY LEWIS 
Washington. 

Fewer films are being rejected 
for overseas exhibition under U. 8. 
Information Agency's Information- 
"al Media Guaranty Program. Tur- 
ner Shelton, USIA Motion Picture 
Service Director, sees this as re- 
flecting a general improvement in 
the type of Hollywood product 
being exported 

Latest breakdown shows that 
only 39 films were turned down by 
IMG during 1959, while 180 were 
approved. During the last nine 
months of 1958 alone, 55 films 
were rejected as not prestigeful for 
U. S. in contrast to 109 approvals. 
For the year beginning April 1, 
1957, 82 films were disapproved 
and 181 okayed. The calendar year 
1958 total as such was not avail- 
able. 

Shelton stated there has been 
no decrease in applications for the 
IMG program or any other factor 
accounting for the rejection de- 





| 


crease other than what he termed 
the “general improvement in the 


} 
e J 
b B aks ,@PPropriations” of American films 
Mm Ine re | for foreign viewing. 
| 


The titles of the films were fur- 
nished by USIA to the House Ap- 
propriations Subcommitiee headed 
by Rep. John Rooney (D-N. Y.) dur- 
ing recent hearings on the Agen- 
cy’s budget. ‘' 


As another happy sign, there 


antitrust complaint against a major | were no beefs raised by subcom- 
Mexican film company and three | mittee members this year, either 


U.S. subsidiaries accusing them of 


monopolistic practices in the dis- | abroad in general. 


about the IMG program itself or 
the quality of films being shown 
Last year’s 


tribution of Spanish-language films | hearings were marked by heated 


in this country. 


| Simultaneous with the filings, 


criticism of Hollywood which re- 
sulted in USIA being forced to 
submit the list of IMG rejections 


U.S. District Court for Southern | for the first tme. 


New York entered a consent judg- 


} 


Film phase of the IMG program, 


ment terminating the suit and en- | which guarantees U. S. distributors 
joining the defendants from vari- | and publishers a dollar return for 


ous types of anti-competitive activ- 
ities. 
Defendants were Cinematografica 


| 


rentals in countries having blocked 
currencies, operates in Yugoslavia, 
Turkey, Poland and Viet Nam. 


Titles furnished by USIA are ac- 


Mexicana Exportadora, of Mexico | tyally those rejected for one of the 
City, and three subsidiary distribu-| four nations, not identified indi- 


tors based in Los Angeles—Azteca | yiqually 
| Films Inc., Clasa-Mohme Inc. and | reasons 


|Mexfilms Inc. 


as to objections for policy 
but disapproved because 
they would “not advance the inter- 


The parent company is a non-|ests of the U. S.” In the country 
| profit Mexican corporation jointly involved. He said: “We have to 
‘owned by the leading Mexican film | make a positive determination that 
producers and the Banco National | the films would help us. It’s not a 
Cinematografico. In exchange for | question of ‘censoring out’ objec- 
| financial assistance, Climex obtains |tionable films, but rather of ‘in- 


the rigiut to distribute Mexican | cluding 


in’ those advancing our 


motion pictures in the U.S. and the | interests.” 


|rest of the world outside Mexico 
j}and Latin America. 
|situation developed as result of 
'Cimex’s acquisition of the three 
distributors since 1954. 
According to the Dept., the U.S. 
firms supplied films to about 500 
theatres in this country, and 
grossed over $5,000,000 a year. The 
films, it added, have generated 
over $12,000,000 a year in b.o. 
‘receipts. 








national origin: Germany, 1; 





dozen years apart, Vivien Leigh’s 


although identified with British 
| Herewith the reprise: 


1929-30—George Arliss (Britain) 


1936—Luise Rainer (Austria) 
1937—Luise Rainer (Austria) 


1942—Greer Garsen (British) 
1943—Paul Lukas ‘Hungary) 
1944—Ingrid Bergman (Sweden) 
1947—Ronald Colman (Britain) 


1951—Vivien Leigh (Britain) 


1955—Anna Magnani (Italy) 
1956—Ingrid Bergman (Sweden) 
1957—Alec Guinness (Fritain) 
1958—David Niven (Britain) 





1948—Laurence Olivier (Britain) 


Oscar's Overseas Sons & Daughters 


Since its inception in 1927 the Oscar awards of the Academy of 
the Academy of Motion Picture Arts & Sciences have been 
generous in recognition of non-American stars. Best Actor and/or 
Actress accolades have gone to 10 Britons. 
Sweden, 2; Italy, 1; 
1939 both male and female winners were British. Luise Rainer 
won two years running. Ingrid Bergman's two statuettes were a 


Other winners by 
Austria, 2. In 


two 14 years apart. (To anticipate 


any query on Miss Hepburn, she was born in the Netherlands 


films, pre-Hollywood.) 


” 


1927-28—Emil Jannings (Germany) 
1932-33—Charles Laughton (Britain) 


1939—Vivien Leigh, Robert Donat (British) 


1953—-Audrey Hepburn (Netherlands) 


Following are the films unac- 
cepted for Media fund assistance 


Justice Dept. said a monopoly} during 1959: 


“Al Capone” (AA). 

“Blood Arrow” (Indie). 

“Blue Angel” (20th). 

“Blue Denim” (20th). 

“Cast a Long Shadow” (UA). 

“Compulsion” (20th). 

“Cry Tough” (UA). 

“Deerslayer” (20th). 

“Desire Under the Elms” (Par). 

“Eseape from Red Rock” (20th). 

“Fiend Who Walked the West” 
(20th). 

“Five Gates to Hell” (20th). 

“Gidget” (Col). 

“Girl on the Run” (Indie). 

“Great St. Louis Bank Robbery” 
(UA). 

“Gunfighters of Abilene” (UA). 

“Harry Black and the Tiger” 
(20th). 

“In Love and War” (20th). 

“Inside the Mafia” (UA). 

“Intent to Kill” (20th). 

“Invisible Invaders” (UA). 

“King Creo'e” (Par) (reissue). 

“The Last Mile” (UA). 

“The Last Posse” (Col). 

“The Naked and the 
(War). 

“Never Love a Stranger” (AA). 

“Never Steal Anything Small” 
(U). 

“Odds Against Tomorrow” (UA). 

“Plunder Road” (20th). 

“Ride a Violent Mile” (20th). 

“Rose Tattoo” (Par). 

“RX Murder” (20th). 

“Showdown on Boot Hill” (20th), 

“Smiley Gets a Gun” (20th). 

“Sound and the Fury” (20th). 

“Tomahawk” (U). 

“Villa” (20th). 

“War Arrow” ‘U) 


Dead” 





‘Wild is the Wind” (Par). 
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in the east...it’s 


MOVIELAB 

















| MOVIELAB FILM LABORATORIES 
MOVIELAB BUILDING, 619 W. 54th ST. 
NEW YORK 19, N.Y. JUOSON 6-0360 





*% developing color negatives * additive color printing * reduction printing including A & B ¢ color 
slide film processing ¢ blowups ¢ internegatives © Kodachrome scene-to-scene color balanced 
printing « Ektachrome developing and printing © registration printing « plus complete black and 
white facilities including cutting rooms, storage rooms and the finest screening facilities in the east. 
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NT&T WORLD HEADQUARTERS 


| * sees 
A The greatest permanent treasure-house in the 
>f world of entertainment — theatrical films, 


television films and Living Tape, features, 


SIDNEY KRAMER 
Vice President in Charge of Foreign Sales 
nal Telefilm Associates, Inc. 
Vilshire Boulevard 
Hills, California 
e: Crestview 4-0411—Bradshaw 2 
NATTELFILM—Beverly Hills 


9261 


two-hour shows, hours, half-hours, briefs — with the world’s greatest stars — in the 
most exciting and beloved productions to come out of New York, London and 


Hollywood. NTA is the world bank of entertainment for theatres and television. 


New Headquarters at: 9570 Wilshire Boulevard, Beverly Hills, California 


A Subsidiary of National Theatres & Television, Inc. 


VERNON BURNS d. REMI CRASTO MELVIN J. EDELSTEIN DAVID GRIESDORF 
Vice President in Charge of European Operations | General Manager—Far East, Near East, Australasia | Generali Maneger—Latin America President 
lefil aioe - fi soriates | T let anade) Lim 

SAM LOMBERG Nationa! Telefilm Assoc ates, Inc Nationa! Telefiim Associates, Inc NTA Telefilm (Ca . a) Limited 

Coliseum Tower, 10 Columbus Circle Coliseum Tower, 10 Columbus Circle 175 Bloor Street, East 
European Sales Manager New York 19, New York New York 19, New York Toronto 5, Ontario, Canada 
National Telefilm Ass tes UK) l telephone: Judson 2-7300 telephone: Judson 2-7300 telephone: Walnut 4-3766 
Eagle House, 109 Je t cable: NATTELFILM—New York cable: NATTELFILM—New York cable: NTACAN—Toronto 
London S.W. 1, England 
telephone: Trafalgar 27 *Used at a service mark by NTA 
cable: NATTEFILM—L 
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Do uit Sedeain, 


FEC. 





can distributors. 


Title 

BEHIND THE GREAT WALL 

THE FANATICS 

FORBIDDEN 

THE LUCK OF BEING A WOMAN 
THE LOVE SPECIALIST 

NERO’'S MISTRESS 


THE NIGHTS OF LUCRETIA BORGIA 
THE PRISONER OF THE VOLGA 


SALAMMBO 
SON OF THE SHEIK 
THE SWORD AND THE CROSS 


TIME BOMB 
VIOLENT SUMMER 


28 ITALIAN LANGUAGE FILMS 


leading European producers. 


Title 


THE AMBITIOUS ONES 


CARMEN OF GRANADA 


@ IN THE PAST 12 MONTHS, the following European motion pictures, rep- 


resented EXCLUSIVELY in the USA by PREMIERE FILMS, INC., have been placed with Ameri- 


Cast 


Aromarama 

Pierre Fresnay, Michel Auclair 
Mel Ferrer, Eduardo Ciannelli 
Sophia Loren, Charles Boyer 
Diana Dors, Vittorio Gassman 


Brigitte Bardot, Gloria Swanson, 
Vittorio De Sica 


Belinda Lee, Jacques Sernas 


John Derek, Elsa Martinellli, 
Dawn Addams 


Edmund Purdom, Jacques Sernas 
Ricardo Montalban, Carmen Sevilla 


Marisa Allasio, Jorge Mistral, 
Gianna Maria Canale 

Curt Jurgens, Mylene Demongeot 
Eleanora Rossi-Drago (Winner 
Best Actress Italian Silver 
Ribbon, and Mar del Plata 
Festival), Jean-Louis Trintigant 


-@ IN THE NEXT 12 MONTHS, PREMIERE FILMS, INC., again acting as EXCLU- 


SIVE representative in the USA, will receive the following outstanding motion pictures from 


Cast 


Directed by Marcel Camus, whose BLACK ORPHEUS 
won the Academy Award 


Sara Montiel, Jorge Mistral 





Distributor 

CONTINENTAL DISTRIBUTING CO. 
MEDALLION PICTURES 

UNITED MOTION PICTURE ORGANIZATION 
FILMS AROUND THE WORLD ° 
MEDALLION PICTURES 

FILMS AROUND THE WORLD 


COLUMBIA PICTURES 
PARAMOUNT PICTURES é 


TWENTIETH CENTURY-FOX : 
EMBASSY PICTURES ; 
VALIANT PICTURES 


BEAVER PRODUCTIONS j 
FILMS AROUND THE WORLD 


CASOLARO DISTRIBUTING CO. 


TL 


ABN ted, 


Mt 


RE hE Mellie 8s, 


fe carie ts 


THE DOCTOR FROM STALINGRAD 
FERDINANDO, KING OF NAPLES 


FLESH AND THE FIENDS 

INFERNO OF STALINGRAD 

THE INNOCENT BYSTANDER 

THE MAGIC HIGHWAY OF THE WORLD 
THE MAGISTRATE 

THE NIGHTS OF RASPUTIN 


THIS OTHER EDEN 
VIA MARGUTTA 
THE WEAVERS 


WOLVES IN THE SHEEPFOLD 


Eva Bartok, O. E. Hasse 


Vittorio de Sica, Jacqueline Sassard, Rosana 
Schiaffino, Rascel 


Peter Cushing 

Horst Frank, Joachim Hansen 

Vittorio Gassman, Claudia Cardinale 
Hans Domnick Documentary 
Jacqueline Sassard, Claudia Cardinale 


Edmund Purdom, John Barrymore, Jr., Gianna Maria 
Canale 

Abbey Players 

Alex Nichol, Antonella Lualdi, Gerard Blain 

Belinda Lee, Alberto Sordi (Winner Best Actor 
Italian Silver Ribbon 

Jean Babilee, Jean-Marc Bory 


MARSHALL SCHACKER 


President 


ERENT EE RET BRS ITB 











13 East 461 Slreet 
New York ‘7, XX. ¥Y. 


Phone: Flaza 3-4966' 





| Gables’ Morichenl 
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INTERNATIONAL 


Brit. Exhibs Now Realize Abolition 
Of Cinema Tax Puts Their Campaign 


To Cut Eady Payments in Jeopardy 


London. 
Now that the first hurrahs over 


the government's abolition of ad-| 


The Cinematograph Exhibitors 


| Assn. submitted a document only 


recently to the Board of Trade 


missions tax are dying down, ex-|with this argument implicitly ad- 


hibitors here are beginning to 
realize that there’s a side effect 
which isn’t so pleasing. The fact 
is, by its concession, the govern- 


ment has indirectly torpedoed the | 


exhibs’ case for a reduction in 
payments to the British Film Fund 
Agency (Eady Fund), which was 


based on the argument that there's 


no justification for the annual total 
to exceed $5,600,000 “in present 


economic circumstances,” meaning | ments 


while theatres were 
under the burden of the tax. 


That's how ijt happens that you and 
millions of other viewers can see {and 
remember)—the lion strolling Wall Street. 


vanced. The $5,600,000 is the 
minimum sum that must be raised 
per year under the Eady Act that 
brought a compulsory seat levy 
into being, with $14,000,000 the 
maximum. At present, the actual 
jimpost is designed to yield $10,- 
|500,000, though the producers 


| state that this target never so far | 


| has been hit. 

On their side of the fence, the 
producers are thinking again of 
|seeking an increase in levy pay- 
from exhibs, although 


struggling | there’s some support for the notion 


that smaller theatres might be 


VARIETY 


aided by raising the exemption 
limit for take-before-payment from 
the present $420 to $560. It’s seen 
that the involvement of theatres 
| playing Todd-AO Technicolor 170 
and Cinerama in the levy scheme 
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No Flight From Hollywood 


Continued from page 24 


|would bring in sufficient to com- | 


| pensate for any monies hereby lost. 

The government orders bringing 
Todd-AO and 
the scope of the Eady Levy regula- 
tions were duly approved by Par- 
liament last week, though there 
was an attempt in the House of 
|Lords to get one process, Cine- 
rama, excluded from their scope 
Lord Brentford pointed out that 
whereas ordinary pix went on 
circuit distrib, Cinerama was 
shown at only one cinema in Eng- 

id. It was no more reasonable 
put a levy on the process for 
benefit of the, industry, he 
claimed, than it would be to put 
it on “My Fair Lady.” 

Lord Dundee, Minister without 
| Portfolio, wouldn't accept that at 
no time would the big provincial 
cities have Cinerama and said that 


ine 


the Films Council and the Board | 


|of Trade were agreed it would be 
unfair to exclude it from the re- 
} gulations, 





FILM does the 


impossible’ 


’ 


Same with so many other commer- 


cials, some rich with optical effects 


‘ PRODUCER: MPO VIDEOTRONICS, Inc. 
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sible 
penetration world-over 


For more information, write Motion Picture Film Department 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


East Coast Division 
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the others within | 


into the new SAG pension plan 
and health-welfare fund. 
Although the Assn. of Motion 
Picture Producers has yet to com- 
plete contract negotiations with 
the Directors Guild of America, it 


seems a fairly safe bet that the} 


Guild will obtain protection simi- 
lar to that accorded the actors (in 
regard to minimum rates and pos- 
sible pension fund contributions)— 
for directors engaged here to work 
on films made abroad. 

While it still will be possible to 
achieve below-the-line savings in 
costs through using the services of 
lower - paid native production 

| crews, this has not been up to now, 
at least, a decisive factor in the 
decisions of American producers to 
go abroad. 
Long Range Outlook 

Long range production plans— 
from early summer through the re- 
| mainder of 1960-—are not as clear- 


others, live with animation! As a matter 
of fact, it's film that. makes both high 
polish commercials and animation pos 
assures. you of coverage and 


West Coast Division 


Bivd 


ywood 38, Calif 


the sale, and 
tion Picture F HS, 


yd, Calif 


|ly defined as they usually are at 
this stage because of the contiiu- 
ing writers strike. While stud'os 
have sizeable stockpiles of scripts, 
many still need to undergo that all 
|important final revision, either in 
whole or in part. Therefore, it is 
not possible to state that all of ths 
| pix now scheduled for production 
in Europe, Asia and Africa this 
|year actually will be made. 

Since the beginning of the year, 
a total of eight pictures out of the 
33 pix started to date have been 
filmed abroad, with six of the eight 
currently before the cameras. 
These are “Pepe,” Mexico, and 
“The Guns of Navarone,” Greece, 
for Columbia; “The World of Suzie 
Wong,” Hong Kong and London, 
for Paramount; “The Grass is 
Greener,” London, for Universal- 
| International: “The Magnificent 
Seven,” Mexico, and “Exodus,” Is- 
rael, for United Artists. 

Already completed after late 
| 1959 starts, are “Blood and Roses,” 
|Italy, and “Tarzan the Magnifi- 
jeent,” Africa, for Paramount: 
|“Sons and Lovers,” England, and 
“The Golden Touch.” Mexico, for 
20th-Fox. 

Foreign Shooting 

Looking ahead, Paramount is 
|preparing “Counterfeit Traitor,” 
for filming in Germany and Swe- 
iden: “My Geisha,” Japan, and 
| “Tanganyika” (tentative title), 
Africa 
| Although 
| firmed, it’s possible Metro-Gold- 
|wyn-Mayer may start “Charla- 
| mange” and “Four Horsemen of 
| the Apocalypse” on European lo- 
| 
| 
| 


nothing has been 


cations before the year ends. Orig- 
inally “Charlamange”’ had a July 
but all 
during 


preparations 
the actors 


date, 
halted 


target 
| were 
| strike. 
On Columbia's slate are 
terious Island,” England and 
Caribbean; “Man Running,” 
rope; “Laurence of Arabia,” 
| East and England; “Image Makers, 
| France and North Africa. 

Fox anticipates getting the fol- 
lowing going ::The King Must 
| Die ”" Italy; “South by Java Head,” 
Mediterranean and British East In- 
“O Mis- 
“Dragon 


“Mys- 
the 
Eu 
Near 


” 


| dies; 
it 


“Cleopatra,” Maly 
| Mine” England; 
| Tree,” Canary Islands; “Mount 
Olive” Egypt (tentatively) DFZ 
| Productions the Darryl F. Richard 
} Zanuck company allied with 20th, 
|has “The Big Gamble” (tentative 
| title) set for Ireland France and 
| Africa. y 

|} Universal-International has two 
set for Italy “Romanoff and Juliet” 
and “Come September” with “The 
Ugly American” destined for South 
East Asia locations and “Day of the 
Gun” Mexico. 

In addition to “Exodus” and 
“Magnificent Seven” United Artists 
has scheduled “Time on Her 
Hands” and “Paris Blues,” France; 
“First Train to Babylon,” London, 
and “Short Weekend,” Italy. Three 
others tentatively set for 1960 
filming are “Greenage Summer” 
and “Apple Pie Bed,” France, and 
“North From Rome,” Italy. 

Allied Artists has “Streets of 
Momarte” scheduled for France 
and “Marco Polo” for Hong Kong, 
Japan, India and Malaya. 


EFRAIN RAMIREZ 
Star of Film 
Based on Steinbeck Story 
Premiering This Year 
Inquiries: 417 Sutter Street 
San Francisco, Calif, 
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INEMRACLE 


The biggest event in show business! Blockbusting excitement in the biggest and most advanced screen 
process ever. Packed them in for 29 weeks in Oslo, 23 weeks in Essen, 23 weeks in Stuttgart, 21 weeks 
in Munich, 19 weeks in Hamburg, 18 weeks in Caracas. Still playing in Stockholm after 84 weeks, in 
Berlin after 26 weeks and Copenhagen after 26 weeks. U. S. distribution by 

Cinemiracle Pictures Corp.; foreign distribution by Cinemiracle International, 

Ine., Subsidiaries of National Theatres & Television, Inc. 


SIDNEY KRAMER Vice President in Charge of Foreign Sales, 9570 Wilshire Boulevard, Beverly Hills, VERNON BURNS Vice President in Charge of European Operations, Eagle House, 109 Jermyn Street 
California telephone: Crestview 4-0411 cable: NATTELFILM—Beverly Hills hengon S.W.1, England telephone: Trafalgar 1127 cable : NATTEFILM—London 
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Mex Artists Union Plans Drive To 
Clean Up Smelly Agent Situation 


Mexico City, April 12 
The notoriously smelly situation 
of artists agents and reps in Mexi- 
co, dating back for years, is now 


Idea back of the new organiza- 
tion is to give “dignified stature” 
to the low esteemed percentage 


boys. Statement of the aims of the 
Union stress that it wants to elev- 


coming up for a strong dose of | } ha 

disinfectant. Joint action by a |ate the profession on a business- 
—_ reer x y like, honorable basis; to fight for 
handful of serious members of | rights of their clients and to de- 


10°-ers. The National Assn. of Ac-|nounce “extortionists” who per- 
tors is aimed at outlawing hang-|form mythical services but always 
insist on their 10%. 


ers-on who have been making a pee k that tt 

. : , , n o make sure tha hese 
) ng o iilking rtain- ; ; a 

geod thing of milking entertat goals are maintained, the Union 

ers 


has a clause calling for expulsion 
The Mexican Union of Artists |of a member found to have misap- 
Representatives, a group of top | Propriated rier oo —— 
. ‘c= ae : actor or undertaken questionable 
agents, is spearheading the drive | adilens Organization also plans to 
to ferret out the con men preying | link with similar groups through- 
on actors and all entertainment | out the world. The National Assn 
elements. Union has as founding |°f Actors also plans to keep a 
members such reliables as Fanny |Weather eye open on unethical 
Schatz, Jacobo Kendis, Felix Al- | practices by all agents. 
arcon, Lonka Becker and Santiago| Many serio comic aspects have 
Vallejos. resulted from lack of understand- 











The San Francisco 
INTERNATIONAL FILM FESTIVAL 
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O Macchina da Scrivere — e posso viaggiare .. .* 





ROBERT BLE 


“Magnificent Obsession 





And other award-winning travels with 
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Spanish Authors 


| against 


. Tengo maquina de escribir — y puedo viajar ...* 
Possede machine a ecrire — et desire voyager... .* 
Habe Schreibmaschine — bin Bereit zu Reisen .. .* 
* Have typewriter — will travel... 


Winner—Photoplay Gold Medal, Best Screenplay of Year 


EDWARD G. ROBINSON 


HUBBELL ROBINSON PRODS. 
ANNE BAXTER 

GOETZ PRODUCTIONS 
HUGH O'BRIAN 

ARLENE DAHL 


ROBERTSON 
COLUMBIA PICTURES 


BENEDICT BOGEAUS PRODS. 


CBS-TV 
GERD OSWALD PRODS. 


AGNES MOOREHEAD FEI 
FOUR STAR TELEVISION DE 
NBC-TV 

ABC-TV 


Christopher Mann Ltd. 


ing between alleged 10%ers and 
their clients. For instance there | 
was the actor who was left in his | 
provincial hotel bathroom in his 
birthday suit when agent stole his 
suitcase when former refused to 
pony up 10% for engagement, The 
pseudo agents contract for serv- 
ices of a specific entertainer, 
pocket salaries, and forget to pay 
off the thespians, singers, dancers, 
etc 

Or a “muy listo” (very quick 
vitted character) will ingratiate 
himself with film or legit produ- 
night club impresarios, etc 
Then when a production is to be 
staged, he offers a list of potential 
entertainers and when interest is 
evoked in any specific name, off 
he rushes to pact the entertainer 
so that he can collect 10%. Pro- 
ducer could have treated with per- 
former directly. The National 
Assn. of Actors is not against 
agents as such and admits they 
are necessary adjuncts to the en- 
tertainment industry. But it 
tired of having its members make | 
the fall guys for slick types. | 

= | 
Taub’s Spanish Legiters: 
‘Marriage’ and ‘JB’ 

William Taub, whose Swiss Scoe 
Corp. is involved around the Con- 
tinent in commercial and industrial 
flm exploitation, is entering Span- 
ish legit as coproducer with Con- 
chita Montes. Miss Montes is a top 
stage star who also directs her own 
company. 

Two plays already designated are 
“Marriage-Go-Round” and “JB”— 
both adapted by playwright Jose 
Lopez Rubio. “Marriage” may go 
this season, depending on success 
of Conchita Montes Easter 
Sunday preem of Rubio's “Sixth 
Sense.” Taub-Montes company will 
be a permanent one with the pos- 
sibility of year-round production 
at the new Teatro Goya. Deal for 
the house, owned by the Society of 
and Composers, 
is now being negotiated. 


cers, 


1s 





the 


Taub was partnered last year 
with play director Justo Alonso 
via agent Andres de Kramer) to 
stage “Sweet Bird of Youth” and 
“My Fair Lady” but abandoned 
| both projects with losses when 


| local stagers failed him, Taub did 


that official sentiment 
Tennessee Williams is 
strong and probably accounted for 
failure to launch “Sweet Bird.” 


admit 


KS 


’” 


LLIS PRODUCTIONS 
Y SULLIVAN 
ICIA FARR 


SILU 


ISLANDIA PRODUCTIONS 


ONDON 




















| Cockney Vs. Drawls | 











London, April 19 

Commenting on the news that 
“The Angry Silence” is being re- 
recorded at Shepperton for the 
American market, show-columnist, 
Cecil Wilson, of the Daily Mail 
that before the film crosses 
the Atlantic the sound track will 
require a surgical operation to 
clarify the cockney accent and 
idiom 

“IT have never understood the 
insularity of American .audiences’ 
ears,” Wilson comments. “Our own 
cinema and tv public gorge them- 
selves on the wildest of 
talk. Yet offer the American public 
anything but our standard English 
and it might as well be Chinese.” 


Lack of Publicity Plus 
High Scale Blamed For 
Dunham's Vienna Foldo 


Vienna, April 12. 

Despite exerilent, even rave re- 
views, the ‘atherine Dunham 
“Caribbean Rhapsody” revue got 
into financial troubles and was 
forced to discontinue its run at 
the Ronacher here. There are two 
reasons for the closing: One is that 
the Ronacher management had an- 
nounced in February, that it 
would close down for good. How- 
ever, it changed its policy at the 
last moment, the house being 
leased on a percentage basis to 
Hans Hubert, an agent in Zurich 

Secondly, Dunham came here 
and opened with but very little 
advance publicity. Besides, the $3 
top was viewed as too high. 

Business was so bad that some 
of the show members were unable 
to pay their hotel bills. Hotel Ac- 
lon and others are suing Miss 
Dunham, making her responsible 
for the bills of her outfit. Hotel 
owners claim that the rooms were 
rented to the Dunham Company 

Miss Dunham told Variety that 
nobody deserted her, the whole 
cast is still in Vienna, some being 
active in nightclubs, and also that 
she hopes to obtain permission to 
appear in Budapest Meanwhile, 
the ballet will do tv work and 
later go on to Cologne, should the 
Budapest plan fail 


Says 





BAN ‘LOVERS’ IN PORTLAND 


Theatre Held City Off For 10 Days, 


Then Lost 


Portland, Ore., April 19 

Guild Theatre lost its case to 
continue showing the French im- 
| port “The Lovers,” last Tues. (12). 
|; After a 10 day hassle with the 
| Mayor and City Council to delete 
the bedroom and bathroom scenes, 
it was judged that the pic should 
be pulled or the scenes deleted in 
compliance with the City ordinance 
enforced by the local government 
after viewing the feature. 

Manager Nancy Welch was chal- 
lenging the constitutionality cf the 





|} that forced the boom to fall on 
| “Lovers.” The court decided, it will 
hear the case further on April 20. 
| In wake of publicity Miss Welch’s 
|art theatre had §S.R.O. for very 
performance. 


Western | 


censorship ordinance of the City | 


Joe Levine Carries On; 
‘Unchained’ to Warners; 
Metro Handles ‘The Law’ 


Boston, April 19. 

Joe Levine, the Boston based 
film importer and states-righter 
whose meteoric rise as a U. S. na- 
tional distributor with “Attila,” 
“Hercules” and “Jack the Ripper,” 
last of which, despite rumors to the 
contrary, is going to make money, 
he says, is back with another 
$1,000,000 expleitation blockbuster, 
“Hercules Unchained,” to be re- 
leased through Warner Brothers 

Levine, flying in from Rome to 
be at the bedside of his wife, Rosa- 
lie, in Peter Bent Brigham hospital 
slipped disc) reported he has inked 
with MGM to distribute his Italian- 
French import, “The Law,” with 
Gina Lollobrigida and Yves Mon- 
tand. 

In the meantime, he’s earmarked 
slightly over $1,000,000 for hypo 
of “Hercules Unchained,” which 
opens in the New England 
territory at the Pilgrim in Boston 
on June 28. Next day, the film is 


day and date in over 300 N. E. 
theatres. 
With ads in Life, Look and 


trade papers in advance of play- 
dates, “Hercules Unchained” will 
also be hypoed with a big radio 
and tv hoopla plus a bicycle pro- 
motion in which “Hercules” bikes 
will be given away at theatres and 
drive-ins playing the picture. 


Outline Prelim Plans 
For Berlin Film Fest 


Berlin, April 12. 

Some details of the forthcoming 
10th Berlin International Film 
Festival (June 24-July 5) have been 
revealed. Fete’s opening ceremony 
will be at Congress Hall again. 
City’s ultra-modern Deutschland- 
halle (12,000-seat) will be the site 





of a big-scale “Festival Revue 
1960” on the following day. 
Awarding of German Film 


Prizes by Federal Minister for In- 
terior Affairs, Dr. Schroeder, wi!l 
be at the High School of Music 
June 26 

The Municipal Opera House will 
perform “Der Rosenkavalier” for 
festival guests June 30. The tradi- 
tional film ball will be held at 
Palais am Funk‘turm July 2. The 
awarding of the Golden and Silver 
Bears by the Fest jury will be on 
July 5 at Zoo Palast. 


Louis Groen to Leave WB 


Amsterdam, April 19. 

Louis Groen will retire this year 
as head of the Warner Bros. Am- 
sterdam office. His successor will 
be Piet Ooms, now sales manager 
at WB. Groen is a discovery of 
William Fox, who met him when 
the former was travel guide of the 
Amstel Hotel in the 20's. Fox 
brought him to the U.S. for a year 
“to get educated.” 

Back in Holland, he worked with 
the Fox company until 1940. After 
the war, he became head of the 
MPEA office, and when the Amer- 
ican film companies went on their 
own, he became head of the WB 





‘ office. 
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Competition Forcing Nippon Pix 
Prods. to Find Own Identification 
To Succeed, Industry Leader Claims 


By DAVE JAMPEL 


Tokyo. 

Increased competition is forcing 
the Japanese to find their own 
product identification if they are 
to be successful, according to Shiro 
Kido, prexy of Shochiku and one 
of the industry’s spokesmen. 

In giving a rundown of the for- 
of the six Japan majors, 
pointed out to VARIETY that 
two this own Shochiku not 
ong them) are now enjoying 
osperity. The reason is that these 
vo have become identified with a 
particular genre of successful pic- 


ires 


nes 
Kide 


Soni 


I 


The two flourishing companies 
are Toei and Nikkatsu, both com- 
parative newcomers to the tight 
group here which also includes the 

institutional Shochiku, Toho 
Daiei as well as Shintoho. 


far and away the biggest 


ore 
ana 


earner in recent years, produces 
gely low-budget period action 
pictures based on the heroics of 


the legendary Samurai warriors, 
counterparts of U. S. oaters. Ac- 
ording to Kido, these attract 
ungsters under 10 who are ac- 
companied by adults and who also 
ng extra coin by biting heavily 
concession sweets. 
Nikkatsu, at one time also in 
shaky fiscal status, has developed 
popular stable of young stars of 
ate, topped by Yujiro Ishihara 
o has achieved a James Dean- 
ke lore and draw here in depict- 
the unrest of young Japan. 
ding doses of violence and sex 
rebellious attitude toward 
ority, Nikkatsu product is scor- 
among teenage audiences here. 
cited that it was at his own 
advice that Toei and Nikkatsu 
pted their formulas at a time 
en they were near desperation. 
Helped His Rivals 
Asked if he has such sound sug- 
tions for his own studio, Kido 
( ped, “Generally speaking, we 


( a 


Kido 


are at a loss because I gave such | 


ft advice to our competitors.” 
On a m@FE serious note, Kido 


pointed out that the erstwhile Big | 


ee, Shochiku, Toho and Daiei 
are scuffling among themselves for 
the limited adult audience. He said 
t neither of these three have 
et to find their own genre, sug- 
Sgesting that Daiei, in having be- 
e known as the producer of 
prizewinners, may not be seeing 
forest for the trees. 
in the U 
Kido said Japanese_films will have 
to become bigger and better to 
pete with other diversions such 
Bi skiing, bowling, sightseeing, 
34 brought on by Nippon’s im- 
proved economy. 
said they must go in the 
on of such recent boff im- 
“Solomon and Sheba,” 
Pacific,” 
Bravo,” “North by North- 
"and “On the Beach.” Wheth- 
q Omestically produced or wheth- 
er an import, Kido declared that 
anese moviegoers will still turn 
‘ in dreves for a large-scale pro- 
cuction which at the same time is 
y impressive and touching.” 
said, “Of course we cannot 
tch the scale of American pic- 
piures, but we are making pictures 
# a larger scale than before in 
be apa’ 


He 
‘ ‘ 
Bdirec 
ts as 


4 vee 
IW 
4 


He 


Th 
afi 


4 is makes the competitive fight 
mfor b.o. eoin a basic issue of qual- 
y quantity, Kido said. 

» Although Japan still produces 
more features than any country in 
Hihe world with 492 in 1959 (502 in 
- 8), Kido believes the overall 
fcure is misleading since it in- 
f ides the production of a second 
Toei studio which is grinding out 
»®'most two pictures a week, show- 
. £ them first on NET-TV and then 


a eding these cheapies to its small- 
pe: theatrical outlets which run as 
n “yy as four features on a single 
Dill 

While Shochiku, Toho and Daiei 
Produce films too costly to lend to 
such smaller situations, Kido said 

t Shintoho is helping te supply 
se rapid consumption of Toei’s 
Btheatre chain. 





b. e hedged their bets somewhat 
is th interests in tv stations (Nik- 
pxatsu, Toei and Shintoho in NET 
§@nd Shochiku, Toho and Daiei in 
TV) and tv production (sans 


S. and elsewhere, | 


“Horse Soldiers,” | 


Although all six Japan majors | 


{top stars) Toei is the only studio 
| which also screens its telefilms in 
| theatres, 

| Generally speaking, Kido said, 
| the growing tv industry is not put- 


ting the squeeze on Japanese films | 


as it did in the U. S. The differ- 
ence, the veteran exec noted, was 
in the density of the population. 
In Japan, which contains some 92 
million people in an area only 
slightly larger than California, pic- 
ture houses are easily reached, 
being within walking distance. 
Regarding exports, Kido 
knowledged that Japan still has a 


ac- 


long way to go to compete inter- 
nationally. He discounted suc 
costume success as “Rashomon” 
and “Gate of Hell” as having been 
mainly of curiosity value and such 
monster entries as “Godzilla” and 
“Radan” as being significant only 
because Japan car offer them at a 
price based on cheap production 
costs. 

Breaking down Japanese movie- 
goers into age brackets, Kido said 
that almost 50% are in 15-18 group, 
17% are between 25 and 30 and 18 
and 25 and that only 12% are aver 
30. 


More artistic and intellectual 


productions are required to further | 


tap the adult group, Kido believes. 
He thinks this also would naturally 
attract greater numbers in the other 
age groups also, feeling that Toei 
and Nikkatsu tailored product are 
only on top for a short run. 

For Shochiku, Kido said the di- 
rectiqn will be toward adult real- 
life dramas with 
more heavy on individuals than on 
the stories. This, he said, will be- 
come the identity stamp of Shochi-- 
ku. He suggests the other Japan 
majors find their own. 


Cinema Biz Dip 
| Worries Dutch 


Amsterdam, April 12. 
The annual report of the Neder- 
Bond 





landse Bioscoop (Dutch 
Cinema League) 
gloomy picture. Cinema attendance 
declined 1312°% in 1959 compared 
with 1958. During the summer 
months it was even off 1642°. The 
growing competition with other 
mediums of entertainment is rea- 
son for the dip in attendance, 
states the report. 

The increase in the number of 


tele sets in Holland is cited as the | 


big competition. Another protest 
is made against the high entertain- 
ment tax which now amounts to 
26.4°%, including the purchase tax. 

Despite all this, 11 new cinemas 
were opened, making a total of 559 
film houses. with a capacity of 
263.100 seats. 

Only 455 pictures were imported 
in 1959 against 508 in 1958. In 
1958, there were 260 American 
films distributed but in 1959 only 
215. Yank films made up 47.8°% 
of all cinema programs against the 
top year 1949 when U.S. pix made 
up about three-quarters of all 
shown. 





Academie Du Cinema In 


| Awards Ignore US. 


Paris, April 12. 

The Academie Du Cinema, a spe- 
'cilal body composed of film critics 
|and creators, has handed out its 
awards for 1959. And the Yanks, 
|for the first time, did not garner 
one this year. 
| Best pic was the Czech special 
| effects opus, “Weapons of Destruc- 
| tion,” based on a Jules Verne book. 


Top French film was ‘Georges 
|Franju’s study of insanity, “La 
Tete Contre Les Murs” (The 


Head Against the Walls). Best 
|French actors prizes went to Em- 
|manuelle Riva for “Hiroshima Mon 
Amous” and Charles Aznavour for 
| the aforementioned “Head.” 

Top foreign thesps were judged 
to be Ewa Krzyzewska for the 
Polski pic, “Ashes and Diamonds” 
and Hannes Messemer, a Ger- 
}man actor, for his role in the Italo 
pic, “ll Generale Della Rovere.” 


the emphasis | 


paints a rather | 


Dutch Studios 


Amsterdam. 


CINETONE STUDIOS 
(Amsterdam) 


Two sound stages: 110 x 60 feet, 
height 30 feet; 90 x 50, Height 27 
feet. 


CINECENTRUM STUDIOS 
(Hilversum) 

One sound stage: 60 x 40, height 

20 feet. 

| Both studios are equipped with 

| projection rooms, sound depart- 

ments, laboratories, and cutting 

|rooms. Personnel available. Dress- 

|}ing rooms and ward rooms in 

| building, near sound stages. 


Dutch Producers: 








' They re Downbeat 


By HANS SAALTINK 


: Amsterdam. 
Native filmmakers appear resting 
here, apparently somewhat dis- 


couraged by the fact that pictures 
which win critical acclaim are not 
particularly impressive at the box- 
office. Case in point is “Dorp aan 
de* Rivier” (Village on the River), 
which lost money here despite good 
comment. It has, however, achieved 
recognition and some success in 
Scandinavia and Germany. 

And while the Dutch producers 
are for the most part marking 
time, apparently uncertain as to 
which direction to turn, foreign 
operators are active, mainly doing 
location work. Among the more 
important projects on the imme- 
diate horizon is Dino De Lauren- 
tiis’ “Love on the North Sea,” with 
Ernest Borgnine and Annette 
Vadim. 

French, Japanese, German out- 
fits are coming to use Amsterdam 
and the Dutch Landscape for their 
|films. The Amsterdam red lamp 
district is eagerly demanded, but 
as police try to clean it up the 
film companies will have to stage 
backgrounds. Danny Carrel and 
Pierre Brice head the cast of a 
| French picture called “The Mill of 
the Stone Women,” while Marina 
Viady and Lino Venture are to be 
seen in another film about prosties. 


land is labor permits are easily 
obtainable, and the availability of 
well equipped Cinetone Studios in 
Amsterdam, where all feature film 
| industry is centered. 

Last year many foreign film com- 
panies used Amsterdam and The 
|Netherlands as background for 
their films. After producing the 
| “Secret File U.S.A.” tv series, di- 
|rector Alfred Dreyfuss returned to 
|shoot “The Last Blitzkrieg” (Col), 
depicting the 1944 battie of the 
Ardennes. “A Dog of Flanders” 
| (20th-Fox) was filmed here, using 
|many Dutch actors in featured 
parts, besides the stars David Ladd, 
|Donald Crisp and Theodore Bikel, 
| “House of the Seven Hawks” 
| (MGM), with Robert Taylor, “Hans 
|Brinkers And The Silver Skates” 
| (Disney), about the legendary bov, 
| Dutch but unknown to Dutch chil- 
|dren, directed by Norman Foster 
|\for the Svensk 
| Frenchman George Lauter went on 
location for his “Walk Or Die,” 
| with Juliette Mayniel and Bernard 
| Blier, and will return this year to 
make another film. 

In the field of documentary 
Dutch producers were more suc- 
cessful and active. Charles Hugue- 
not van der Linden won kudos with 
his “interval By Candlelight” (run- 
ning in one program with “The 
Mouse That Roared” in the U. S.); 
Bert Haanstra’s “Glas” won an Os- 
car and is linked with “400 Coups” 
in the U. S. Documentaries are 
not hindered by language diffi- 
culties like feature films, and are 
most times sold to many countries. 
Shorts are mostly made with gov- 
ernment subsidies. 

Not using the Cinetone Studios, 
two feature films were produced in 
1959, one an experimental feature 
film, “Moutarde Of Sonansee,” by 
Dutch comedian Toon Hermans 
who, by his unprofessional ap- 
proach and lack of know-how, lost 
a lot of goodwill for other film- 
makers and $125,000. And “Strand- 
ing,” a new version of a film pro- 
duced in 1957 and never released; 
this film, starting out as a docu- 
mentary on a $15,000 budget, in 
the end cost about $100,000, but 
has recouped only $500 on the do- 
mestic market. 





Filmindustry. | 





| 


Reason for this flocking to Hol- | 


West End Biz Helped by Abolition 
Of Tax; ‘League’ Nice 136, ‘Tom’ Hep 
$9,300; ‘Can-Can’ Sockeroo 156, 3d 





Mex Film Censors Leery | 


Mexico City, April 12. 

Mexican film censors hold 
a dim view of Hollywood pro- 
ducer promises to conform 
with current regulations re- 
garding elimination of defama- 
tory sequences from pictures 
made in Mexico. Gentlemen's 
agreements to the contrary, 
the government has set a dou- 
ble check pattern for all future 


foreign production activity 
here. 

Yul Brynner’s “Magnificent 
Seven” is getting the full 


treatment to see that unit toes 
the line and does not step on 
Mexican toes via unsympa- 
thetic portrayals of Mexicans, 
its.people or customs. 


Yanqui Filmers 
Like Mex Scenics 


Mexico City. 








| Estimates for Last Week 


‘ London, April 12. 

| The abolition of admission tax 
as of last Sunday (10) is going to 
make quite a substantial difference 
to West End first-run returns, par- 
ticularly since most theatres are 
in the higher admission bracket 
and diso in the top tax bracket. In 
a good week, this relief may add 
somewhere between $2,000-$3,000 
to the gross. However the conces- 
sion is only pariially reflected in 
the current return since the non- 
tax setup applies only to a small 
part of the full week. 

Among the newer entries, “Sev- 
en Thieves” leads the field at the 
Odeon, Leicester Square, with a 
great $15,000 in the second frame. 
“Once More With Feeling” shapes 
smash $12,000 or close in second 
session at Leicester Square Thea- 
tre. 

“The League of Gentlemen” ig 
heading for a nice $13,000 or there- 
abouts in initial round at Odeon, 
|Marble Arch. “Peeping Tom” 
| looks set for a neat $9,800 in first 
Plaza week. “Circus of Horrors” 
|looms okay $9,000 in initial stanza 
j}at London Pavilion. 





Astoria (CMA) (1,474; $1.20- 


Mexico is a favored location | $1.75) — “Solomon and Saeba” 
spot for Hollywood filmmakers.| (UA) (24th wk). Steady $6,700. 
Producing units have turned out Carlton (20th) (1,128; 70-$1.75) 
approximately 65 feature lengths,|__ “pjease Don't "Eat Daisies” 


including “The Magnificent Seven” 
currently shooting in the vicinity 
of Cuernavaca. 

American companies first started 
making the trek south of the bor- | 
der in 1933, when Columbia Pi: 
tures iniliated shooting of “ 
Night of Sin.” 

Main attraction of Mexico is th 
superb scenery, 
as background for many westerns 
and thrillers. Further, archeologi- | 
cal monuments and historical sites 
have also been used by Hollywood, | 
with Mexican Government charg- | 
ing only nominal fees for use of 
these. Thus Chapultepec Castle 
was used as a French war hospital 
in shooting of scenes of “A Fare- 
well to Arms.” 

Favorite location site, especially 
for oaters and Indian epics, is 
Durango. Sets built by Hollywood 
have served for a long series of 


westerns from “White Feather” to | 


|“The Wonderful Country.” The 
typical western village has been 
backdrop for emoting of such 


| Hollywood names as Clark Gable, 


| 


| 


Jane Russell, Robert Ryan, Rob- 
ert Mitchum, Gary Cooper, Burt 
Lancaster, Audrey Hepburn, Audie 
Murphy, etc. 

Virtually at 


all the big stars, 


one time or ancther, have concen | 


trated on “Durangopolis,” nick- 
named by local citizenry as “The 
Little Mexican Hollywood.” Na- 
tives look forward to announce- 
ment of every new gringo picture, 


are pressed into service as extras, 
playing parts of Indians, ruffians, 
in crowd scenes, etc. 


for it means that a good sumber | 
| 


These epics of the old American | 


west shot in old Mexico have been 
directed by such adept hands as 
John Ford, Henry King, J. Negu- 
lesco, John Huston, Rud Boeticher, 


Swedish Tele to Hike 
Its Film Prod. Program 


Stockholm, April 12. 

Swedish television, which is al- 
ready the largest film producer in 
the country, will increase film 
activities in the coming months. 
Some 20 films of one hour's length 
or less are planned for the sum- 
mer. One of the major projects 
will be a feature pic based on 





Nobel prize winning autho® Par 
Lagerkvist’s novel, “Guest of 
Reality.” The tv film will be di- 


rected by the aging author's son, 
Bengt Lagerkvist. Shooting will 
start July 1. 

The majority of the other films 
scheduled will be documentaries 
Rolf Husberg will shoot two films 
in Lappland. Explorer Roif Blom- 
berg will do the same in Ecuador. 
Torgny Anderberg will deliver 
three from Brazil. Photographer 
Lennart Olsson will film the Black 
Sea while cameraman Harry Ditt- 
mer will do one on Mexico. Other 
units will travel to Spain and 


| Ghaza. 


| (M-G) (2d wk}. Average $6,000. 


|Opener was $7,000. “Wake Me 
|When It's Over” (20th) opens 
April 21, 

| Casino (Indie) (1,155; $1.20- 


$2.10) — “South Seas Adveniure* 
(Robin) (23d wk). Great $22,000, 
Columbia (Col) (740; $1.05- 


and it has serves | $2 50)—“Last Angry Man” (Col) 
| (2d wk). Poor $2,000. First wee 


$2.500. “Bridge on River Kwai 
(Col) opens April 14 on reissue run, 
run. 


Dominion (CMA)- (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(103d wk). Still big at eround 
$17,000 or over. 

Empire (M-G) (1,700; $1.05 
$2.80)—“Ben-Hur” (M-G) (16h 


wk). Fancy $22,500. 
Leicester Square Theatre (CMA) 


| (1,375; 50-$1.75) — “Once More 
| With Feeling” (Col) (2d wk). 
| Smash $12,000 or near. First was 
| $13,400. 
London Pavilion (UA) (1,217; 
70-$1.75) — “Circus of Horrors” 
| (Anglo). Okay $9,000 or necr. 


Metropole, Victoria (CMA) 1,410; 
| $1.05-$2.20)\—"‘Can-Can” (20th) (3d 
wk). Great $15,000, just below the 
previous two weeks. 

Odeon, Leicester Square (CMA) 
(2,200; 70-$1.75)—“Seven Thieves” 
| (20th) (2d wk). Great $15,000. First 
| week, $19,000. “Cones of Silence” 
|(Bryanston) set to follow, 
| Odeon, Marble Afch (CMA) (2, 
200; 70-$1.75)—-““League of Gentle- 


men” (Rank). Heading for good 
| $13,000. 

Plaza (Par) (1,902; 70-$2.19) — 
“Peeping Tom” (Anglo). Looks to 
| hit neat $9,800. 
| Rialto (20th) (592; 70-$1.20)— 


“Sink Bismarck” (20th) (2d wk), 
Big $7,000 or near. 
| Ritz 


Rit (M-G) (432; 70-$1.75) — 
“Gigi” (M-G) (27th wk). Boff 
$7,000. 
| Studio One (Indie) (556; 50- 
$1.20) — “Toby Tyler” (Disney). 


| Likely okay $3,000 or close. 
Warner (WP) (1,785; 70-$1.75)— 
“School For Scoundreis” (WP) (3d 
| wk). Smash $14,000 after great 
| $14,600 in second week. 








Record Ticket Sale 
| For Edinburgh Fest 


Edinburgh, April 12. 

Signs point to a record booking 
| at the upcoming International Fes- 
| tival of Music and Drama next Au- 
gust and September. 

On the first day of mail orders 
being opened, more than $120,000 
worth of ticket orders were re- 
| ceived. Amount of overseas book- 
ings is double that of last year. 
Main bulk of overseas interest is 
from the U.S. and Canada, accord- 
| ing to organizers here 
| Other ticket orders are from 
| Australia, Tasmania, the Philip 


pines and Japan. 
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World's Largest, Most Influential 


Military Network 


(AFN) in Financial 


Jam; Both Radio-TV Are Affected 





By HAZEL GUILD + 


Frankfurt, April 19. 

American Forces Network 
(AFN), the world’s largest and 
most influential military network 
which stretches over Germany and 
France, and more than 100 other 
radio and_ television — stations 
throughout the world which are 
operated by the U. S. government, 
are facing a major financial upset. 

Starting with July of 1962, the 
Defense Department, which has 
formerty completely financed the 
Army, Navy and Ajir_ Force’s 
sprawling worldwide radio and 
television stations, is withdrawing 
its money for new station equip- 
ment and spare parts. 

“Since Department of Defense 
is a policy organization and not 
a hardware store, the decision was 
made to have the individual serv- 
ices hond'e their own logistic serv- 
ice starting with fiscal year 1962,” 
according to word received here. 

The Defense Department will 
continue to pay for the program- 
ming of radio and television. ° 

American Forces Network, with 
its European headquarters at 
Hoechst, a suburb of Frankfurt, 
and the Air Force’s farflung 15 
television and 100 AM-FM and 
closed-circuit radio stations will 
be effected by the cut. 

Also to be effected are any plans 
for future new stations. The Air 
Force in Europe had _ recently 
made plans to open about 18 “suit- 
case radio stations,” operating as 
portable closed-circuit stations, 
and will be forced to arrange its 
own financing instead of getting 
any help from the Defense De- 
partment fer this project. The 
radio stations were aimed at bring- 
ing news and Armed Forces Radio 
Service shows from Stateside to 
remote bases at such places as 
Turkey, Morocco and Greece. 

Either the Army, the Navy and 
the Air Force will have to squeeze 
out thousands of dollars from their 
already tightened budgets, or 
there is a_ possibility 
American radio and tv stations for 
servicemen might be reduced. An- 
other solution would be some sys- 
tem of toll viewing similar to that 
used by German radio and tv, 
where every set owner pays a 
monthly fee. 


‘Helen Trent To 
Get a Trimdown 


“Helen Trent,” who has re- 
mained impervious to the encroach- 
ments of time and television, is 
finally going to lose a little of her- 
self. One-third’ of this daily CBS 
Radio serial will be shaved on May 
2 to make way for a fully sponsored 
five-minute radiocast. 

Wheaties is buying a twice-daily 
five-minute spot for Rev. Bob Rich- 
ards. The first of the two-a-day 
interviews by the former high 
jumper will take the 12:30-12:35 
p.m. time, thereby diminishing in 
importanee the once indomitably 
chatty Miss Trent. Until now her 
tribulations have always taken 15 
minutes a day of the housewife’s 
attention. Now she'll have to do 
everything in 10. 

The second Monday-through-Fri- 
day Richards interview goes into 
the 7:40-7:45 p.m. period, which 
will push Andy Griffith from a 
7:40 to a 7:45 start. 

It's understood both NBC and 
ABC radio webs were shopped by 
Wheaties before the CBS affirma- 
tion was made. 


BBC Okays CBS Radio’s 








Elgin Deal on Wedding ™°"*y..* 


BBC Radio has finally followed 
the lead of BBC-TV and permitied 
a sponsored pickup to be made of 
one of iis overseas program feeds. 
CBS. Radio has inked Elgin Watch 
to bankroll coverage of the Prin- 
cess Margaret wedding on May 6. 

Only stipulation BBC made is 


that Elgin not be allowed to pitch | 


avring the segment of the broad- 
east covering the ecina’ ceremony 
from Westminster Abbey, 


CHESSMAN CASE 
TOO HOT TO HANDLE? 


There are signs of hesitation on 
the part of CBS Radio to carry 
out a 55-minute documentary pro- 
gram that it hoped to do on con- 
demned Caryl Chessman and on 
the issue of capital punishment. 
Hints were emanating late last 
week from some quarters that the 
network may not at this time want 
to get involved in the potentially 
explosive issue. 

However, one key CBS source 
stated that he’d be willing to bet 
that the hot documentary, for 
which producer Don Kellerman has 
already collected considerable in- 
formation, will be heard on Thurs- 
day, April 28. Network hopes to 
have an answer this week, after 
it mulls over the many ramifica- 
tions engendered by the Chess- 
man situation. 


Civil War Series 
Spices CBS-TV's 


Pubservice Plan 


CBS-TV has another contender 
for “Doerfer show” honors next 
fall. Presence of “The Deseperate 
Years,” a Civil War documentary 
prepared for the network by Irving 
Gitlin & Co., could either go into 
the Sunday-at-6 slot or either the 








that the | 








Monday or Friday 10:30 p.m. 
| periods. 

| Pilot for “Desperate” was just 
|finished, amd the network was 
| showing it up and down Madison 
Ave. on Friday (15). It's not likely 
the half-hour stanza will be slotted 
unless it is picked up by a spon- 
sor. Sponsor Olin Mathieson is 
considering it, it’s reported, as the 
| Possible replacement for “Small 
| World.” “World” is slated at pres- 
ent to take the Friday night 10:30- 
11 time, just as “Face the Nation” 
is scheduled to be positioned on 
Mondays in the same period. Latter 
two are in response to a request 
by former FCC chairman John 
Doerfer for more public servece 
by networks in prime time. 





|. CBS is also trying to sell the | 
dramatie Civil War documentary | 
} 


for one of these periods. Bruce 
Catton and American Heritage are 
associated with CBS in production 
of the series. If show is sold for 
| Friday nights, it could mean that 
| Mathieson would retain ‘Small 
| World” in its present Sunday time 
Nobody this week can be sure 
quite what shifting will take place 
with “Desperate” brought upon the 
scene. 


| 


_PAULEY SUCCEEDS 
DEGRAY AT ABC-AM 


Robert R. Pauley succeeds Ed- 
| ward J. DeGray as head of ABC 
| Radio. Pauley assumes his new 
| post as v.p. in charge of the radio 
| web April 29. He formerly had 
| been eastern sales manager for the 
| network. 

| DeGray’s exit, long rumored, 
| came on the heels of reports that 
he had been dickering with Mutual 
| for the No. 2 spot on the web. The 
| DeGray talks were said to have 
| centered around the possibility of 
DeGray becoming exec v.p., re- 
| porting to MBS prexy Robert Hur- 
leigh. 
| ABC Radio has been losing 
In the recent past, it has 
losses. Apparently re- 
| acting to reports that the ABC 
Radio web might fold or cut its 
| Operations, Leonard Goldenson, 
;prexy of American Broadcasting 
| Paramount Theatres, stated that 
“ABC is in network radio to stay, 








|and we plan to expand our pro- 
| gramming service.” 
Pauley joined ABC Radio in 


ee 
October ’57 as an account exec and 
was named eastern sales manager 
in March '59. 


‘601 Park Ave.’ Shifts 
To CBS-TY Fri. Slot 


sked, with “601 Park Avenue,” the 
| hour detective stanza shot in New 
| York, moving from 7:30 on Mon- 
|days to the 9:30-10:30 time on 
| Fridays. Shift wills—temporarily 
|at least—opportunity to program 
|“To Tell the Truth,” the half-hour 
paneler, at 10 on Fridays. 

Move is considered part of the 
| last-minute jockeying which all 
networks are indulging in to ac- 
commodate sponsors or to attract 
them. 


When Are Charity 
Cuffolas Payola? 
_KSTP Finding Out 


Minneaoplis, April 19. 

Stan Hubbard, president of 
KSTP-TV and radio (NBC affiliate), 
is hitting out at which he calls pub- 
\lie service charitable organizations’ 
“payola.” = 
| At a time when the Federal 
| Communications Commission is 
|ealling upon television and radio 
stations to devote more of their 
time to “public service,” Hubbard 
| declares that, if anything, KSTP 
likely will curtail it “because 
there’s so much personal profit 
connected with these sorts of 
thimg, as has been revealed recent- 
ly by exposure of fund drives mis- 
management.” 

Hubbard has appointed a staff 
committee to check “with a fine 
toothcomb” henceforth into all 
charitable organizations’ requests 
for free time and to grant it only 
when there is convincing evidence 
that collected funds are properly 
expended. a 

“There'll be no more free KSTP 
time for fund raising campaigns 
until we know for sure everything 
is on the up and up in every way,” 
Hubbard announced. 

The KSTP owner points out re- 
cent “unsavory” conditions which 
have been coming to light in con- 
nection with supposedly 
worthy 
contributions are sought and which 
have received free airlane time. 

His announcement comes on the 
| heels of the exposure here of the 
gon that funds raised by public 


| CBS-TV has again shifted its fall 








donation for the Sister Kenny 
Foundation have heen going in 
|} considerable amount 
| pockets. 

“My directive to my staff is to 
clamp down henceforth on this free 
time unless it’s established with- 
out a shred of doubt that the vast 
bulk of moneys collected goes to 
help the worthy causes,” 
Hubbard. 


Mark Evans Exits WTOP 
| To Join Kluge Chain As 
Pubaffairs Veepee 


John W. Kluge, president of 
Metropolitan Broadcasting Corp., 
has gotten WTOP (D. C.) commen- 
tator Mark Evans to join his radio- 
tv chain Evans last week was 
named vicepresident of public 
affairs. 

Evans won't be able to do any 
broadcasting for Metropolitan un- 
til next January, when he is re- 
leased from his WTOP obligations, 
but he’ll tour for Met (which also 
owns a billboard advertising firm) 
to make speeches before various 
civic groups An old friend of 
Kluge’s, according to a Met spokes- 
man, Evans presumably will also 
be used on the Washington front 
where over the past 12 years with 
WTOP he’s had time to develop 
friendships among members of of- 
ficialdom. 

Meantime, Metropolitan some- 
times uses the service of Florence 
Lowe on the Washington scene. 

In New York, as a sign of further 
expansion, Frank Young has been 
appointed assistant director of 
publicity and special events for 
Metropolitan. Former manager of 
tv program publicity for Benton & 
Bowles and onetime press chief for 
Sereen Gems, Young will work in 
}his new post under Phil Cowan. 


into privaie 





The Peabody Winners 


CBS or CBS staffers copped five of the 15 George Foster Pea- 
body radio-tv awards yesterday (Tues.}). At a New York luncheon 
given by the Radio-TV Executives Society to handle the annuél 
presentations, CBS chieftain Dr. Frank Stanton won a special 
public service award for his efforts to alter Section 315 of the 
Federal Communications Act or, as it’s otherwise known, the equal 
time law. 

Award chairman Bennett Cerf read a letter from President 
Eisenhower endorsing the Stanton commendation: “This award is 
most appropriately presented . . . Frank Stanton has fought long 
and effectively.” 

Producer David Susskind was, in a great sense, involved in two 
other Peabody awards. He personally won one for his NBC-TV 
production of “The Moon & Sixpence” which was a winner in the 
category, television entertainment, non-musical. Another eward in 
the same category was also made, this time to “The Play of the 
Week” on WNTA-TV, Newark. Susskind had been executive pro- 
ducer of the series until early this month. 

NBC did three shows that won, and ABC had one. Besides the 
“Play of the Week” prize to WNTA, there were four other local 
station winners, WGBH-TV, Boston for “Decisions,” a series that 
led in the category of television education; WGN-TV, Chicago, for 
“Great Music from Chicago” in the musical television entertain- 
ment division; WDSU-TV, New Orleans, for its editorial coverage 
in the category of local tv public service, and to WCCO, Minne- 
apolis radio outlet, for local radio public service. 

A second CBS special award went yesterday to the Ed Murrow- 
Fred Friendly team for doing “The Lost Class of '59,” a docu- 
mentary on segregation. Other CBS awards were for “Population 
Explosion,” winning for tv education; Ed Sullivan's “Invitation to 
Moscow” for contributing to international understanding; and a 
similar award to “Small World.” CBS Radio also won in the radio 
news category with “The World Tonight” for its scope and depth. 

NBC’s Peabodys were for “The Bell Telephone Hour” in the 
class of tv entertainment, musical; for “Family Living, '59,” on 
NBC Radio as a public service vehicle, and for the “Moon”- 
Susskind show, which was aired via NBC-TV, although the prize 
went to the producer. 





highly | 
eauses for which public | 


says | 


ABC won in tv news for “Khrushchev Abroad,” coverage of the 
Soviet Premier’s U. S. trip last fall. 





More Money for FCC & FTC: UNF 


Test in N.Y. Gets $2,000,000 Push 


| ‘ 


NOMINATE TREYZ FOR 
_ ABPT BOARD DIRECTORS 


Oliver Treyz, prexy of ABC-TV, 
is being nominated to the board of 
|directors of the parent company, 
American Broadcasting-Paramount 
Theatres. | 

Treyz’s nomination is further 
recognition of the growing stature 
of the web and of his role in build- 
ing it. 

About six months ago, 
and ABC-TV programming 
Thomas Moore were given 
options. 

ABPT’s board is due to act on 
the Treyz nomination at its meet-| 
ing-in May. 





Washington, April 19. 

The House tomorrow (Wed.) is 
expected to pass a new money bill 
creating new jobs at both the Fed- 
eral Communications Commission 
and Federal Trade Commission and 
providing $2,000,000 for FCC’s pro- 
posed bigtime test of UHF in New 
York. 

With the $2,000,000 approved by 
the House Appropriations Commit- 
tee for the UHF undertaking (a 
cut under the $2,250,000 which had 
been proposed for the study in 
President Eisenhower's budget), 
Treyz 

v.p 
stock 











Washington, April 19. 

The National Assn. of Broad- 
casters’ familiar standpat attitude 
against new broadcasting legisla- 
tron unleashed a strong tongue-| 
lashing by Rep. Oren Harris (D- 
Ark.) during hearings on his bill, 
HR 11341. 

And while NAB, represented by 
Vincent T. Wasilewski, govern-| 
ment relations chief, generally | 
opposed all five provisions of HR 
11341, the only other industry wit-j} 
ness, CBS v.p. and general at- 
terney Thomas K. Fisher said, in 
effect, that four of the five parts 
of the bill were acceptable with 
certain changes in language. 

The break in the _ industry’s 
ranks dramatized Harris’ scorn for 
what he called NAB’s “consistent | 
let’s don’t do anything” approach. | 





FCC proposes to consésuct two 
UHF stations, one on a tall build- 
ing in mid-Manhattan and the 
other about 15 miles uptown. FCC 
also will buy and distribute about 
100 special UHF receiving sets 
throughout the metropoliton area 
and receive reports from viewers 
on their opinion of the reception. 
° In addition, portable equipment 
arris S will be used to test picture quality 
and signal strength. The idea is to 
find out by actual testing how well 
‘ ’ UHF can work in New York, figur- 
or ts 0 ing that if it works there, it will 
anywhere. It’s obvious no one 
outside the Government would 
° 9 ever bankroll a UHF station there 
0 tance | under present circumstances. 
| A lot rides on the tryout. If 
| successful, it could lay the ground- 
work for a switch to all-UHF for 
commercial tv, thereby satisfying 
the military’s appetite for -more 
VHF. 
Programs on FCC’s two stations 
will probably be drawn from the 
|} seven N.Y. VHF channels now on 
the air. The Government plans to 
| operate the stations for one year. 
How FCC will absorb the $250,- 
000 slash in its request for $2,250,- 
000 to finance the UHF stunt re- 
mains to be seen. Originally, FCC 
(Continued on page 133) 
Chevy Coin Int 
CBS ‘Route 66 

Harris took a dim view of NAB’s Chevrolet has purchased a fourth 
promises that the industry could of the hourlong “Route 66” next 
police itself without any assist | fal) on CBS-TV. Stanza, which is 
frum Congress. Presumably, this | sjated to fill the 8:30 p.th. time on 

(Continued on page 137) Fridays, also has received orders 
sniitaeidiiepmeciebiinipase from Philip Morris and Pillsbury. 
ut With Chevy firm and PM and 
‘Wizard of Oz’ Repeat Pillsbury likely, only a fourth of 
s oe the Screen Gems stanza seems to 

Gets Dual Client Coin ).° esny unsold. 

Benrus Watch and Whitman’s Incidentally, the Friday place 
Chocolates are sharing the tab on | ment of “66” by CBS-TV will give 
the perennial CBS-TV repeat of Screen Gems two programs in di- 
Metro’s “Wizard of Oz” feature rect opposition to each other. SG 
motion picture. sold the Hanna-Barbera produced 

CBS is scheduling the Judy Gar-| half-hour cartoon situationer, “The 
land-Ray Bolger pic for Sunday | Flintstones,” to ABC-TV for the 


‘Dec. 11, in the 5:30-7:30 p.m. slot. | 8:30-9 time on Fridays. 
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THE ‘NEW SOUND’ OF RADIO 





Sloppy TV 


Complaints are mounting over the excessive use of on-the-air 


omotion by the television netw 


orks. All three webs would seem 


to be equally guilty of the practice. Many within the industry are 
agreement with Terry Clyne, the McCann-Erickson tv factotum, 
o registered a squawk last week over the fact that the adver- 
sers were taking the rap while the networks were loading up 


e a 


Some go so far &s to say that 


lanes with their own cuffo promotions on upcoming shows. 


the major sins being committed 


ay do not lie in the programming, per se, but in what sur- 


it 


inas 


A client will spend upwards of $200,000 for a special, 


for example. Perhaps a month of creative effort went into its pro- 


auction 


Yet the very instant it 


goes off the air, without permit- 


the audience a 10-second or even five-second reflection, the 


entire mood is destroyed by a 


network-inspired promo inviting 


e audience to stay tuned for the next attraction, or even a show 


weeks or a month away. Or if not that a barrage of station 


eaks that are equally as effective in destroying much of the 


pact that has gone before. 


At a time when the three-network competition for audience 
at its peak, the on-the-air promos have hit a new high in repeti- 


e display. 


But many sponsors and their agencies are of the 


ion that such a triphammered technique can do more to alien- 


ate audiences than invite them in. 








Those AFTRA-SAG Dickers a Real 
Battle of Wits—Paging Charlie Chan 


By ART WOODSTONE 


1 ‘ 
sningt 


1, London and 


r don't possess all the master 
ans Some of them work 

e Screen Actors Guild and 
erican Federation of Tele- 

& Radio Artists, where they 


ximum use of propaganda, 
in the open and occa- 
rough lovingly nur- 
eakage. Tactically, both 
alternately bold and 
frequently they work 


AFTRA leaders 
SAG would 
tleman’s agreement 

I negotiating vidtape 
ng conditions with 
akers of the Inde- 
Alliance of TV Film Pro- 
th week, word 

i New Yor and AFTRA 
I that SAG plans to 
the agreement by re- 

f g to discuss tape when its ne- 
§ s meet the work out a new 


that 
€ t ea 1€al that 


rK 


- 


ers 


The same well-de- 
grapevine says that 
iance, which has members 

5 as Screen Gems, Revue, Desi- 
Ziv, will demand that SAG 

e demands to those 
ily makes in the area of 


\ ¢ aDdoIl 


eo tay 


rhe Alliance will make 

ae id, according to various 

f é ecause it is spurred on by 
of AFTRA 

e this ironic tale, the 

f ctors are also afraid of 

RA. That, as much as the noble 

} plings of any gentleman's 

i emer is thought to have mo- 

ed SAG to exempt talk of tape 

f contract negotiations—which 

E occu if all goes well for 

1 ance on more immediately 

pre Pr bor fronts, before sum- 

I SAG will never forget how 

A RA publicly and repeatedly 

( ed the former with making a 

I eal in negotiating rates a few 


s ago for vidtape commercials 
er than again be charged with 
Continued on page 133) 


NBC Dickers Berle 
; or Bowling Show 


‘BC is dickering with Milton 
I e to return as host of a weekly 
} am series. The stanza is “Jack- 
Bowling,” and if the comedian 
epts he'll be entering what is 


& rather new phase of show for him 
t meee for a big money 


E a’ 
er, instead of giving away | 
vy for the answer to questions, 
€ il be giving away money 
npion keglers. Naturally, 
he expected to toss in the 


nes as 


ell as the dough. 


BC has the program scheduled 

e 10:30 to 11 time Monday 

and might go ahead with it 

even if Berle finally nixes partic- 
on for himself. 








- 
Mos- 


“LASSIE” RENEWAL 


$6,000,000 DEAL 


Hollywood, April 19. 

Campbell Soup Co. has renewed 
“Lassie” for an additional three 
years, beginning in September. Ex- 
cess of $6,000,000 in production 
costs is involved in new deal, 
which includes production of a 
maximum of 39 new “Lassies” to 
be made this summer for the 1960- 
61 season release, and similar num- 
ber for each succeeding year 

Filming of new series starts as 
soon after current writers strike 
is resolved as it’s possible to go 
into work. 


4 for Fedderson 
As Chevy Picks Up 


MacMurray Series 


Chevrolet has picked up the Fred 


MacMurray starrer “My Three 
Sons” for sponsorship on ABC-TV, 
Thursday nights next season at 
9 p.m 


The Chevy buy bumped the “Pat 


Buttram Show” and it looks like 
that half-hour skein won't be 
around next season on the web 


schedule 
The Don Fedderson-MacMurray 
skein is a high-priced half-hour se- 





ries, running the sponsor some 
$60,000 in program charges. Only 
half-hour skein as costly on ABC- 
rV is the Robert Taylor “Detec- 
tives” -tid there are only a com- 
parau .ew half-hour skeins on 


the other webs a costly 

Chevy was inked for the Fedder- 
son package after the car company 
dropped Pat Boone on the web. On 
NBC-TV, Chevy has renewed its 
Sunday evening Dinah Shore 
“Chevy Show.” 

Peter Tewksbury wil! produce 
and direct the MacMurray starrer 


William Frawley will have a fea- 
tured role. If expected renewals 
materialize, Fedderson will have 
four web shows going for him, 
others being “Millionaire” (Col- 
gate is staying with this one), 
“Whom Do You Trust?” and the 
Charlie Weaver Show. 


J. B. Williams Buys 
Lawrence Welk Show 


J. B. Williams has bought half 
of Lawrence Welk for next season. 

Buy of the pharmaceutical house 
puts. ABC-TV’s Saturday night 
hour show sold out fornext season 
Dodge has the other half of the 
show. For the summer months, al- 
ternate sponsorship still is avail- 
able. 

J. B. Williams also bought one 
minute participations in ABC-TV’s 
| “Islanders,” and “Adventures 
* Paradise” for next season. 


| 





OLOTIME JOCKEYS 


UDGING THEEA GRIP 


By GEORGE ROSEN 


It’s generally agreed that the 
next twelve-month period will find 
a “new sound” coming into radio, 
particularly radie on a local level, 
keyed te an alertness on the part 


| of local station management that 


it must gear its programming 
toward serving the pubic interest. 
As such it’s predicted that the day 
of the oldtime disk jockey, with 
his innocuous fore and aft banter, 
is just about over. In the place of 
the outmoded disk jock will appear 
the personality, whether or not be 
chooses to play records in be- 


| tween, with a keen sense of social 


of | 


responsibility in keeping 
with changing conditions. 
It’s already evident on some of 
the stations around the country 
and explains, for example, why a 
Barry Gray in New York has not 
only retained his impact on the lis- 
tening public, but figures to be in 
the vanguard of the “new sound”). 
There are counterparts for Gray 
on some of the other stations in 
key cities throughout the country 
who have found the knack for dis- 


pensing entertainment, which, of 
of course is and always will be 
the primary requisite, but at the 


same time possesed of an intelli- 
gence, and sensitive to their roles 
in the informational scheme of 
things. 

Down Miami way, for example, a 
Gyson, who has been doing 
the late night radio trick for sev- 
eral years, has been the recipient 
of encomiums for social reforms, 
both in and out of show biz, and 
while the Grays and the Gysons 
may be few and far between at 
the moment, though they are defi- 
nitely around, it’s considered inev- 
itable that their breed will as- 
sume added importance on the AM 
kilocycles. 

Music and news, of course, will 
remain basic. The better the mu- 
ic and news formula, the better 
the Pulse-Nielsen-ARB returns. 
But over and above these basics, 
the difference will lie in the 
tions that attune themselves to the 


Ss 


eam 


Sta- 


changing conditions, and emerge 
with personalities who recognize 
their responsibility to the com- 


munity and have a gift for good 
gab. 

It isn’t alone that the old time 
disk jock, is in the D.C. dog house 
and suspect—and has pretty much 
played himself out. But coupled 
with this offshoot of today’s cli- 
mate is the recognition by local 
stations that they can no longer 
afford to remain passive. Along 
with their continued desire 
“make a buck,” they realize they 
must henceforth also make a good 
impression. The station that can 
parlay this with entertainment will 
have the formula for tomorrow. 


Erskine’s ABC Ballcasts 


Los Angeles, April 19 
Carl Erskine, former L.A, Dodg- 
er pitcher who retired last season, 
| handle color commentary for 
\BC-TV's “Big League Baseball” 
of 25 Saturday afternoon 
telecasts, 
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Oren Harris’ Gas Pains Could Be 
Break for Broadcasters; Dick Clark's 
Closing Act’ Before Adjournment? 


pace 


to | 


| 


+ 





‘Inside NBC’ Series 


Information veep Syd Eiges, 
his chief press department 
aide Ellis Moore, ad head Joan 
Porter and promotional chief 
Al Rylander are to be main 
participants in a new NBC-TV 
“series,” kicking off tomorrow 
(Thurs.) via closed-circuit to 
200 affiliates. 

This quartet of “actors” will 
lay out the web's press-promo- 
tional-ad plans to the outlets 
in a 45-minute “premiere.” 
The four web officials taped 
the first stanza yesterday 
(Tues.). 








ABC-TV 80%; Sold 
For ‘60-61 Season; 
$125,000,000 Gross 


The earliest buying season ever 
is being experienced at 
with the web going boom-boom in 
Sales for next season 
ing bloc of programming, Sunday 
through Saturday now is over 80° 
sold out to the tune of about $125.- 
000,000 gross, based on the busi- 
ness in the house running the full 
52-week course. 

In the entire evening network 
lineup, only two half-hours at this 
time are not locked up with spon- 
sor coin. The two are the Warner 
Bros. anthology at 10:30 
Thursday nights and “Room for 
One More,” WB situation comedy 
at 7:30 Fridays AJl other pro 
gram slots, ranging from 6:30 p.m. 
Sundays to 7 p.m. Tuesday and 
Saturdays, are tied up with sponsor 
coin. Normal network option time, 
if the phrase still can be used, 
runs from 7:30 to 11 p.m 

The estimated $125.000,000 gross 
does not include NCAA football or 
daytime revenues. 


series 


Heaviest buyers on the net are 
Procter & Gamble, Liggett & 
Myers and Brown & Williamson. 


CBS UNDERWRITING 
PHILHARMONIC TOUR 





CBS is underwriting a seven 
week, 26-city tour by Leonard 
Bernstein and the N.Y. Philhar- 
monic. In all, Bernstein & Co. will 


do 37 concerts, beginning Aug. 11 
lin Cleveland and ending Sept. 25 


in Washington, D.C. 

Orch will hit Hawaii and Canada 
as well as the continental U.S 
Originally, the Philharmonic was 
to do only a three-week stint out 
of town. The CBS grant made 
it possible to add the other four 


| weeks. 

















Time for Performance 


Washington, April 19. 


With it now apparent that, except for the Dick Clark probe, 


Oren Harris & Co 


until at least November ‘see separate story), 
quate time to translate promises of workable self-regulation 


the real thing. 


is finished ‘with investigations of broadcasting 


the industry has ade- 
into 


anh 


The most effective way of answering the Harris Subcommittee 
and other critics of the industry is with performance 
When Harris is in shape to turn the heat on the industry again 


(and that looks like either next November or next January), 
new season of programming will be well under way 


the 
It would, it’s 


felt, be wise for everyone connected with broadcasting to keep this 


and its vast influence in mind 


The Harris probes have brought the most serious threat ever of 
a new law to require the licensing of networks. Harris got started 


too late this year—and became too involved in other 


things—to 


give HR 11340 (the bill authorizing it) the big push it would re- 


quire for enactment. 


The bill will be back next year. And what the industry—and the 
webs in particular—do and don’t do in the meantime could tip the 
scales on its chances of enactment. 


ABC-TV, | 


Web's even- | 


By LES CARPENTER 


Washington, April 19 

Rep. Oren Harris (D-Ark.) has 
}gas pains—and who should be 
| happier than broadcasters? 

The approaching Harris investi- 
gation of the Federal Power Com- 
mission, in which a number of 
very important political names are 
| almost certain to figure, has vast 
| potential for slambang headlines. 
| But more ‘important for the 
| radio-tv industry is the fact that 
,the probe of the natura! gas in- 
| dustry and the FPC is virtually 
certain to keep the Harris Sub- 
committee occupied for weeks 
jafter its start, tentatively set for 
May 2. 

In fact, there seems almost no 
chance that there will be further 
breadcast hearings by Oren Harris 
& Co. after the Dick Clark ses- 
sions opening April 26. The group 
has considerable material on disk 
jockeys and others in New York, 
Chicago, Detroit and other places 
not to mention juicy items on the 








Miami Beach deejay convention 
last year). But the calendar has 
no dates, it appears, for such 


things before the early July Con- 
gressional adjournment. Neither is 
|there time for his proposed look 
into ratings before Congress 
| quits, 

| Harris still might call post-elec- 
tion November-December payola 
hearings, however. But he said 
there definitely won't be any sub- 
committee meetings between Con- 


gressional adjournment and Elee- 
} tion Day. 
| Natural gas has long been a 


favorite Congressional scapegoat, 
although for Harris personally, it 
represents -a delicate subject. 
Herris’ Southern Arkansas Con- 
gressional district produces large 
quantities of oil and gas, and he 
has always been in the forefront 
in supporting legislation favorable 
to this industry. 

| The fact that he decided to go 
|all-out with an investigation of in- 
fluence peddling with FPC is ob- 
viously triggered by politics. 
Harris evidently has reason to be- 
lieve such a probe could be costly 
to the Republican Party in this 
election year. All FPC commis- 

(Continued on page 133) 


NBC-TV Jumpin’ 
With Tobacco Coin 


R. J. Reynolds looms large in 
the NBC-TV ‘60-61 sked. This 
week the cigaret sponsor signed for 
half of the hourlong Wednesday 
“Wagon Train,” half of the new 
30-minute “Tall Man” on Satur- 
day nights and looks about ready 
to close for least half of the 
half-hour “Klondike,” if NBC can 
pin the latter stanza to a time 
period. 

The smoke is heavy around NBC 
|for other reasons as well. Ameri- 
can Tobacco (along with Whitehall 
| Pharmacal) again picked up “Bach- 
elor Father,” keeping it in the 
NBC Thursday-at-9 anchorage. And 
the same tobacco house is in for a 
third of “Bonanza” on Saturdays 
and half of “Wells Fargo” on Mon- 
days, keeping the latter western 
where it is, although for a time it 
looked as though it was “smoked 
out” for good after this season. 
To fully pack the NBC lineup, 
P. Lorillard has firmed up for 
half of the new Tab Hunter Sunday 
30-minute situation comedy, and 
the same bankroller is looking 
around NBC for a time slot in be- 
half of a second situationer called 
“Band of Gold,” which is fronted 
by Jim Franciscus, “Gold” might 


at 
ae 


not find a time period there, how- 
| ever. 






























































































































































124 RADIO-TELEVISION VARIETY Wednesday, April 20, 1960 
e® °e6 5 , 
elevision Networks - rogram eauies 
AMERICAN BROADCASTING CO. 
~ 7:00—! SUNDAY MONDAY TUESDAY _ | WEDNESDAY | _ THURSDAY FRIDAY SATURDAY 
"| WALT DISNEY | epee = 
| PRESENTS | EXPEDITION DIVK CLARK SHOW 
| (Beginning at | 
L_ -7.g9--|__ 8:30) a aS idle eee © —_ oe. a 
| | BUGS BUNNY HONG KONG | GUESTWARD HO ROOM FOR 
MAVERICK CHEYENNE | | ONE MORE ROARING 20s 
— 8:00—| = _—_ & ee ek ed ae 
| | 
| RIFLEMAN DONNA REED HARRIGAN & SON 
| | | SHOW 
— 8:30— — oe ——— — | 
| LAWMAN | WYATT EARP OZZIE & HARRIET REAL McCOYS THE FLINTSTONES LEAVE IT 
| SURFSIDE 6 | TO BEAVER 
— 9:00— |—— -_— a 
THE REBEL FRED MacMURRAY 
STAGE COACH HAWAIIAN EYE (“My Three Sons”) | 77 SUNSET STRIP LAWRENCE 
WEST WELK SHOW 
= = ——_—_— EEE 
| | 
| THE ISLANDERS ADVENTURES IN UNTOUCHABLES 
~ 10:00— ° PARADISE 
patel - ALCOA NAKED CITY | ral 
| THE DETECTIVE BOXING 
J 10:30 |— —— ——— — SS ao 
CHURCHILL PETER GUNN Local WARNER BROS. LAW AND 
MEMOIRS | ANTHOLOGY MR. JONES 
| 7-99 -|_ SUNDAY MONDAY _|___—sSTUESDAY _—i|_~—=sWEDNESDAY _| _ THURSDAY FRIDAY SATURDAY 
| j 
| Not Set 
i '7:30—| - — — ——----|— - 
DENNIS, OH THOSE BELLS | 
| THE MENACE AQUANAUTS CHECKMATE RAWHIDE PERRY MASON 
PP ae ee ee — FATHER 
PETE & GLADYS | KNOWS BEST 
ED SULLIVAN (Reruns) 
— 8:30— —_—__—- —— | —|— — —_— 
BRINGING DOBIE GILLIS Not Set ZANE GREY WANTED 
| UP BUDDY THEATRE ROUTE 66 DEAD OR ALIVE 
—  9:00—|_—_______ —___ —_|____- = ———____—_—__——_|— - —__—_____— 
GENERAL-ELECTRIC |} DANNY THOMAS TOM EWELL MILLIONAIRE | ANGEL Not Set 
THEATRE | 
i—- 9:30— —|j— - ee - 
JACK BENNY ANDY GRIFFITH RED SKELTON I'VE GOT ANN SOTHERN HAVE GUN, 
| A SECRET | 601 PARK AVE. WILL TRAVEL 
i 20:60} $$ ——____.}___— _ —| — —|— — — . 
CANDID CAMERA HENN.SEY | DR. KILDARE GUNSMOKE 
| GARRY MOORE U. S. STEEL HOUR 
- a am ARMSTRONG ens — — = 
| WHAT'S MY LINE | FACE THE NATION CIRCLE THEATRE JUNE ALLYSON | SMALL WORLD Local 
— 7:00—!____ SUNDAY __ MONDAY ___ TUESDAY __ | | WEDNESDAY __ THURSDAY _|___——sSFRIDAY | _ SATURDAY 
| SHIRLEY TEMPLE 
i -7:30—| aad WN aS. Saber 7 —— 
| RIVERBOAT LARAMIE WAGON TRAIN OUTLAWS Not Set BONANZA 
| 
= S0e—|_ poe I 
| NATIONAL 
VELVET 
‘ea 8 39— 50 = Al I R ED | a wy ~ ee a ee 3 
TAB HUNTER WELLS FARGO | HITCHCOCK PRICE IS RIGHT | Not Set DANTE TALL MAN 
SHOW Presents | 
-— 9:00— — . = = J |_ = —) — - icuinallcd 
DINAH SHORE Not Set PERRY COMO | BACHELOR AT&T SPECIALS DEPUTY 
. THRILLER FATHER AND OTHERS 
-/ ALCOA and | 4 7 aoe ieee a oe 
| AL 
GOODYEAR | ERNIE FORD ARTHUR MURRAY 
(Show not set PARTY 
— 16:60—|—— — = —|—pETER LIND ————————_|>—~—-- ——— 
LORETTA YOUNG | BARBARA Not Set HAYES-MARY | GROUCHO MARX MICHAEL SHANE | WORLD WIDE ’60 
| | STANWYCK | HEALY 
SESS Ree en A THEATRE fe Pe ee 
— 
Not Set JACKPOT Not Set Not Set THIS IS 
| BOWLING YOUR LIFE 
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NBC DAYTIME 





Rexall’s TV Prescriptio 

Something unique in advance bally and promotional hoopla for 
a forthcoming tv spec has been incepted by Charles Wick in riding 
herd on the Frances Langford hour special which gets a May 1 
(Sun.) exposure on NBC-TV in the 8 to 9 slot. Show, directed by 
Frank Tashlin, has been in the tape vaults for some time, co-star- 
ring, among others, Mary Costa, Johnny Mathis, Don Ameche, the 
Three Stooges and Bob Cummings. 

Convinced that in the area of musical extravaganzas the Rexall- 
sponsored entry is something worth shouting about, Wick none- 


theless took the calculated risk 


into 24 of the major cities around the country, setting up press 


previews with NBC affiliates and 


Tapes have already been run off in Washington, Denver, Pitts- 


burgh, Atlanta, Baltimore and 


(with Houston, New Orleans, Chicago, Baltimore, etc. upcoming), 
and Rexall has literally flipped over the advance payoff accruing 


to the spec. 


In addition, some 2,000 LP soundtrack copies have been run 
off and are presently in circulation among the nation’s disk jock- 
eys. Rexall figures it’s “home” even before the show goes on the 


air. 





Look for More Fur to Fly As 


of bicycling a number of tapes 
inviting advance comment. 


Cleveland, among other cities 











Yarborough Gets Monitoring Coin 


| 
| 





Washington, April 19. 

Stalled seven months, the Senate 
Yarborough Radio-Television Sub- 
committee has money, will travel. 

That is, the subcommittee of 
the Senate Commerce Committee 
headed by Sen. Ralph Yarborough 
(D-Tex.) has crossed the toughest 
hurdle in getting $45,000 with 
which .te operate, and final ap- 
proval of the funds can be re- 
garded as a cinch. The money, 
cleared by the parent Commerce 
Committee, still must have routine 
approval of the Senate Rules Com- 
mittee and the Senate itself. 

Purpose of the Yarborough Sub- 
committee, set up last September 
but penniless until now, is to make 
certain radio-tv news programs of 
all types are impartial. 

“That is a big job,” explained 
Yarborough. “We have no inten- 
tion of concerning ourselves with 
any other type of programming.” 

The subcommittee became con- 
troversial immediately after its 
creation. More political fur is 
certain to fly. 

Yarborough accuses Republicans 
of blocking the group from getting 
any money for seven months. 

“They found out,” the Texan 
said of Republicans, “that the par- 
tiality shown in this media was 
partiality in favor of the Republi- 
can Party. We couldn't even get 
money for a secretary until now.” 

Senate Commerce Committee 
Chairman Warren Magnuson (D- 
Wash.) originally created the sub- 
committee following passage of the 
new “equal time” amendment to 
check on how it works in news 
programming. 

All three subcommittee members 
are strong partisans. Yarborough, 
defeated three times in a row for 
the Texas governorship before his 
election to the Senate, is a flam- 
boyant champion of the underdog 
and a fierce battler for liberal 


(Continued on page 133) 


ABC-TV Pencils In 
Roaring Twenties 


Latest juggling of the ABC-TV 
schedule for next season shows the 
reappearance of “The Roaring 


Twenties” hourlong vidfilm series. 
It’s slated for Saturdays at 7:30 





.m. 

Web will move another show in 
the 7 p.m. period. a slot heretofore 
reserved for local station program- 
ming. “Dick Clark Show” has been 
pencilled in at 7 p.m. Saturdays. 
On Sundays, web is programming 
“Walt Disney Presents” from 6:30 
to 7:30 p.m. 

Present indications point to Fri- 
day night as comedy time from 7:30 
to 9 p.m. on the web. The comedy 


a 
> 


}a surge forward. 





lineup starts with “Room for One 
More,” a situation comedy from 
Warners; then “Harrigan & Son” | 
at 8, followed by “Flintstones,” | 
first animated nightime adult! 
series. Comedy lineup ends with | 
“77 Sunset Strip” at 9, although 
Kookie is there for comic relief 
even in the private eye series. 


Klein Exits WNTA, 
Returns to Coast 


Malcolm C. Klein, v.p. and gen- 
eral manager of WNTA-TV and) 
WNTA-AM and FM, Newark-N. Y. 
indie has resigned to return to the 
Coast. 

Klein, it’s announced, will move 
to KHJ, Los Angeles, the RKO 
Teleradio indie there, as v.p. and 
general manager. Klein's decision 
stemmed from his desire to return 
to a Coast berth, WNTA-TV, un- 
der his aegis, has experienced quite | 


Resignation of Klein, who had 
been with WNTA the past year 
and a half, will take effeet April 
30. No immediate replacement has 
been designated. National Tele- 
film Associate board chairman Ely 
Landau and Ted Cott, NTA’s o&o0 
v.p., will operate the Newark-N.Y. 
outlets. Joseph Morris will func- | 
tion will function as director of 
administration and business affairs 
for the three stations. 


Italian TV Strike 
Invites Beefs In 
Bumping Shows 


Rome, April 19. | 








An indefinite general strike of 
all Italian tv actors was called last 
week in an allout effort to win re- 
run rights from RAI-TV, the 
Italian video-radio network. 

Thesps, united in an association 
called S.A.I, had already ankled 
radio-tv studios in Milan, Rome, 
and Turin in an attempt to spot- 
light their situation vs. the govern- 
ment-subsidized net. In reply, RAI 
fired a large number of them (re- | 
portedly some 70-odd) for break- 
ing contract. This determined the 
general strike. 

RAI has already called off such | 
live presentations as the popular | 
“Il Musichiere” and a dramatic} 
stanza based on William Saroyan’s 
“Mama, I Love You,” latter involv- 
ing such top stars as Alida Valli 
and Lea Padovani, and has re- 
placed them with vidpix. Net is 
said to have sent out a hurry call 
for U.S.-made tv pix in order to fill 
probable gaps in future program-| 
ming determined by a possibly pro | 
longed litigation. 

Actor-network hassle has been / 
going on for some time, being | 
brought on originally by the in-| 
creased use (said to be due to} 
RAI’s desire to economize in view | 
of upcoming heavy expenditures | 
for the Olympic Games) of record- | 
ed material, and by the network’s 
determined stand against the act- 
or’s demands. Observers here point | 
out that while RAI is legally right | 
in not giving in to thesps demands | 
for conditions not called for in 


(Continued on page 233) 


| regular tv-radio schedule July 1. 





THOMAS RERUNS 
97,000,000 DEAL 


NBC-TV’s bid for daytime su- 
premacy, given a considerable shot 
in the arm in recent weeks by the 
stripped reruns of “Loretta Young 
Show,” went winging off in a new 
direction over the past weekend 
when the network finalized a $7,- 
000,000 deal for acquisition of the 
“Danny Thomas Show.” 

In one of the costlier ventures 
negotiated in the nighttime-to-day- 
time program transition, NBC 
pacted for the Thomas situation 
comedy reruns in a four-year leas- 
ing arrangement with the star and 
his co-packager Lou Edelman. 
After four years the show reverts 
back to Thomas-Edleman auspices. 

There’s only one major proviso 
in the deal—that NBC doesn’t sell 
it to a sponsor competing with 
General Foods, which bankrolls the 
continuing Monday night series on 
CBS-TY. 

For the William Morris agency, 
whose chieftain Abe Lastfogel 
helped negotiate the deal with 
NBC prexy Bob Kintner, it will 
mean a fat $700,000 fee — at the 
going 10% commission. 

All told there are some 250 re- 
runs in the bundle for stripping, 
covering the six-year span that the 
half-hour series has been on the 
air. Each instaliment during the 


| four-year daytime deal will be per- 


mitted four runs. At $7,000 per 
playing date, it just about doubles 
current programming costs in the 
daytime sweepstakes. But in terms 
of what a hot nighttime family 
show in the daytime swim (as with 
Loretta Young and some other en- 
tries that have made the transition) 


|/can do toward helping achieve a 


topdog status, it’s figured a coup 
even for that kind of coin. 
Program kicks off in the fall and 
is slated for the 4 p.m. cross-the- 
board slot. Since the Loretta 
Young premiere, the network's 


,/been cutting some fancy after- 


noon rating capers. 
While CBS-TV continues to ad- 


here's pretty closely to its daytime 


serial formula, although clicking 
with the daytime reruns on “I Love 
Lucy,” both NBC and ABC have 
been embracing the nighttime-to- 
daytime rerun pattern with up- 
graded returns. Only recently ABC 
concluded a longterm deal for 
playbacks on the “Father Knows 
Best” series, which was scheduled 
for a fall kickoff, but these had to 
be vaulted for another two-year 
period under terms of a CBS- 
Screen Gems agreement with Scott 
Paper, which continues to ride 
with the new nighttime episodes. 





Murrow’s Home Stretch 


On CBS-TY Sabbatical; 


: FINE & DANNY 





Par TV Can Freeze 
In Major Vidtape 


ona Frame 


Breakthrough 





'7-Up Sponsor Coin 
Into ‘Guestward Ho’ 


Chicago, April 19. 
7-Up is back in a program buy- 
ing mood. When it dropped 
“Zorro” a season ago, the soft 
drinkery eschewed another series 
buy and put its coin instead into 
prime time minutes on ABC-TV. 

Now it has a yen again for a 
program and will sponsor alternate 
weeks of ABC’s 7:30 p.m. Thurs- 
day entry, “Guestward Ho,” new 
situationer based on the bestseller 
by Patrick Dennis. Co-sponsor will 
|be Ralston, through its Coast 
agency, Guild, Bascomb & Bon- 
| figli. 

“Guestward” stars Joanne Dru, 
J. Carroll Naish, and Mark Miller. 
J. Walter Thompson, Chi, is the 
7-Up agency. 


MMM Buys MBS 
With Hurleigh To 


Remain as Prexy 


Albert G. McCarthy Jr., real- 
estate man of New York, Washing- 
ton and Tampa, Fla., has ended a 
brief career as a broadcaster with 
sale of the Mutual Broadcasting 
| radio web to Minnesota Mining & 
| Manufacturing, St. Paul, early this 
week, 

The sale, subject to FCC ap- 
proval, was closed early Monday 
morning (13) via telephone by Mu- 
tual prexy Robert F. Hurleigh and 
Herbert P. Buetow, 3M prexy, in 
| St. Paul, Sale price was not dis- 
| closed. 

McCarthy purchased Mutual in 
| July of this year in association 
| with his son, Albert McCarthy III, 
| Chester H. Ferguson, Tampa law- 
| yer and Lee Rankin. The four held 
equal shares of ownership, but the 
senior McCarthy acquired 50% of 
the holdings when Rankin sold out 
to raise funds for other invest- 
ments, 

Several weeks ago Hurleigh, act- 
ing for McCarthy, approached 3M 
with the idea of peddling a one- 
fourth interest. The St. Paul com- 
pany at that time expressed inter- 
est in buying control of the web, 
but McCarthy held out until this 
week. Reportedly the multi-mil- 
lionaire investor was in a huff after 
being sharply called down by the 
National Assn. of Broadcasters ex- 














Boning Up on Politics 
Honolulu, April 19. 
Edward R. Murrow “rested up” 


in Hawaii last week after jetting in | 


from Tokyo on one of the final 
laps of his nine-month globe-gir- 
dling trip. Mr. and Mrs. Murrow 
and their son, Casey, this week 


| will be in Seattle where they will | 


visit the commentator’s mother. 

“After that, I'll ooze across the 
country trying to learn as much 
as I can about politics before the 
national conventions,” Murrow told 
newsmen. 

The veteran observer said Uncle 
Sam is “getting through” to the 
people of Europe and Asia much 


| better now than five years ago. 
|“But I am not home to issue an 


encyclical on the state of the 
world,” he added. 

During his extended tour, he 
came across “better prepared” U.S. 
Information Service staffers, noted 
wider acceptance of U.S. Armed 
Forces radio programs and found 
broader freedom of action for 
American information specialists. 

Murrow said the American tour- 
ist overseas is-conducting himself 
less obnoxiously than in former 
years, “I have the feeling the U.S. 
tourist does less harm than he used 
to,” he said. 


Commentator will return to a 


ecutive committee for his web's 
promotional modus operandi at the 
recent Chicago convention. Mutual 
hired models and distributed pay- 
ola gag buttons, which the com- 
mittee consider unappropriate in 
the current climate. It was shortly 


(Continued on page 133) 


WABC-TV’S BANNER 
IST QUARTER PROFITS 


| First Quarter of 60 for WABC- 
TV, N.Y., was reported to be the 
most profitable in the history of 
the ABC-TV flagship station. 

Joseph Stamler, v.p. and gen- 
eral manager, said that the sta- 
tion’s net profit increased 18% 
over the comparable period of '59 
which had previously been the 
alltime high in profit gains. Sta- 
tion sales, local and national, were 
| stated to be up some 15% over the 
59 period. 

Turning to Nielsen ratings, the 
station's ratings for the 60 quar- 
ter, from sign-an to 12 midnight. 
Sunday through Saturday, in- 








| 





| 


creased overall 11%. 

WABC-TV for the second quar- 
tea has more sales on its books 
currently than ever before, Stam- 
| ler added, and will set new local 
{and national sales marks during 
} this three month spring period. 





Hellywood, April 19. 

A major breakthrough in video- 
tape editing—the ability to freeze 
individual tv frames one by one 
on a “TVola”—has been achieved 
by Paramount Television Produc- 
tions in Hollywood. 

The Paramount swbsic’s new 
development, the electronic equiv- 
alent of films’ moviecla device, 
means that virtually any desired 
brand of tape editing can be done 
with speed and accuracy down to 
a single tv frame—1/30‘h of a 
second. Heretofore, the accuracy 
of editing has depended almost 
entirely on the reaction time and 
judgment of the vidtape operator- 
editor and has been a time-con 
suming process. 

PTP, which operates KTLA in 
Hollywood and a burgeoning tape- 
syndication - production - facilities 
setup, holds patents on the new 
TVola and plans to market it. 
While industry demonstrations 
aren't scheduled to take place for 
another two months at the earliest, 
PTP bossman Jim Schulke has 
been demonstrating it privately for 
network and electronic company 
brass. 

Heart of the TVola, a portabie 
console which plugs into the tape 
recorder, is a 200-transistor timing 
circuit coupled to four Hughes 
“splatter tubes.” ‘These tubes, 
dubbed by Hughes Aircraft “memo- 
tones” because they can hold or 
freeze a single tv frame for up to 
20 minutes, are the key to the 
ability to freeze on a frame. 

The four picture tubes are 
mounted on the console, each with 
a monitor. The producer-direcior 
selects the approximate point at 
which he wants to cut the tape. 
Then the TVola takes over. The 
four tubes each emit a_ picture 
taken off the tape, spanning a 
three-second time period and 90 
frames at intervals of 30 frames 
each. For example, if monitor 
No. 1 were on frame No. 1, then 
the second monitor would he on 
frame 31, the third on frame 61 
and the fourth on frame 91, the 


(Continued on page 135) 


Bates Firms Up 
Six-Client Season 


Ted Bates agency has cleaned 
up the bulk of its heavy web spend- 
ing for next season as regards five 
clients, with the coin going into 
eight shows on ABC-TV and seven 
of CBS-TV. 

Spread on ABC includes “Law- 





man,” “Surfside,” “Paradise,” 
“Stagecoach West,” “Hawaiian 
Eye,” “Naked City,” “Untouch- 


ables,” “77 Sunset Strip.” Spon- 
sors involved are Brown & Williarn- 
son, Whitehall, Colgate, Americzn 
Chickie and Carter Products. 

CBS renewals and new buys has 
Colgate again pacted for half of 
Ed Sullivan and “Millionaire”; 
“Sunday News Special” for White- 
hall and Carter; and other spon- 
sor coin for “Rawhide,” “Perry Ma- 
son,” “Wanted, Dead or Alive,” 
“Have Gun, Will Travel.” 

Brown & Williamson is close to 
buying ITC’s “Danger Man” as a 
replacement for the CBS Saturday 
night “Mr. Lucky.” 


ABC Pacts Quinn Martin 
To Develop TV Series 


Quinn Martin, exec producer of 
“The Untouchables,” has been 








signed by ABC-TV to create new 
program series for the network. 

Working through his newly 
formed QM Productions, Martin 
will be responsible for the creation 
of at least two pilots a year for 
ABC-TV, one being a full-hour 
series and the other a half-hour. 
In addition, he will serve as con- 
sultant -to the web on other pro- 
grams. 

Martin starts work for ABC-TV 
on June 1. His current contract 
with Desilu, producer of “The Un- 





touchables,” concludes May 18. 
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THE MAN IN THE FUNNY SUIT 

With Ed and Keenan Wynn, Ralph 
Nelson, Red Skelton, Rod Serl- 
ing, William Roerick, Maxie 
Rosenbloom, Ned Glass, Maxine 
Stuart, others. 

Writer - Producer - Director: Ralph 
Nelsen 

60 Mins., Fri. (15) 9 p.m. 

WESTINGHOUSE 

CBS-TV, from H’wood (film) 


VicCann-Erickson ) 


Out of the bittersweet anguish 
and studio triumphs of Rod Serl- 


ing’s “Requiem for a Heavyweight,” 
which brought Ed and Keenan 
Wynn together in one of the most 
distinguished of the “Playhouse 
90" entries, Ralph Nelson has writ- 


ten a warm and compassionate 
drama. It was presented last Fri- 
day night (15) as one of the more 


rewarding contributions to 
“Desilu Playhouse” season on CBS- 
TV 

This serio-comic “biography” of 
an award-winning show was more 
than an “inside tv” tour de force 
“The Man In The Funny Suit,” 
relating the conflicts besetting a 
father-son idolatry, was a persua- 
sively written, produced and di- 
rected (all by Nelson, who directed 
the original “Requiem”) teleplay 
of considerable merit, recertifying, 
if nothing else, both Ed and Kee- 
nan Wynn's stature as dramatic 
actors. 








Granted that it occasionally bor- | 


dered on maudlin sentimentality; 
granted that license was exercised 
by Nelson in persuading the au- 
dience that the seemingly hopeless 
miseasting of Wynn for a key role 
in “Requiem” could be transformed 
within a matter of hours (between 
dress rehearsal and actual perform- 
ance) into a triumphant debut. But 
having accepted it, the viewer 
could sit back and relax in enjoy- 
ment as the story of the two Wynns 
and two generations of show biz 
ideology were. unfolded with con- 
siderable poignancy and _ convic- 
tion. 

cumstances surrounding the “Play- 
house 90" production of °'56, in 
Keenan's struggle for recognition 
on his own merit and devotion to 
a parent going through the tor- 
tures of shedding his “funny suit” 
and facing possible humiliation in 
a new medium, Nelson gave it a 


novelty fillip in bringing the orig- | 


inal production components within 
camera range. Nelson played him- 


self, so did Rod Serling. There 
was a particularly warm episode 
with Red Skelton, while Maxie 


Rosenbloom of the original “Re- 
quiem"’ cast also appeared. Martin 
Manulis, who was the “Playhouse 
producer, had William Roerick as 
his “stand-in” for one of the 
meatier roles. As actors, all ac- 
quitted themselves professionally, 
but it was the two Wynns who 
wrapped it up and made it all be- 
lievable. Rose. 





JERRY LEWIS SHOW 

With Tony Benneti, Rose Harda- 
way, John Cameron Swayze, 
Walter Scharf Orch 

Producer: Ernest D. Glucksman 


Director: Jack Shea 
60 Mins.; Fri. (15), 8:30 p.m. 
TIMEX 


NBC-TV, from H’wood 
(Doner & Peck) 

Jerry Lewis seems to be a lad 
laden with responsibilities. Ap- 
parently, he feels the mantle of 
Jolson, the hand of Chaplin. and 
a seriousness in his makeup that 
makes him forget he is capable of 
a style of his own. Lewis seems 
to want to impress with his wide 
range of talent as well as his com- 
edy creation. His exaggerations 
could be toned down to better ef- 
fect and there was one skit in 
which the point could have been 
enlarged upon for greater clarity. 

In short, Lewis listening to in- 
mer voices, should settle down to 
hear the voices of others. Tele- 
vision comedy is frequently a 
fusion of many minds and even 
more influences. In today’s era of 
highiy competitive video, expert 


the | 


In etching his story of the cir- | 


| THE MAN IN THE MOON 

(Pontiac Star Parade) 

With Andy Williams, Lisa Kirk, 
Tony Randall, Diahann Carroll, 
Bambi Lynn & James Mitchell, 
Cloris Leachman, Jester Hairston 

Producer: Robert Wells 

Director: Barry Shear 

Writers: Wells, Mel Brooks 

| Musical Director: David Rose 

| Choreographer: John Butler 

60 Mins., Sat, (16), 8:30 p.m. 

PONTIAC 
NBC-TV (Color), from H’ wood 


(MacManus, John & Admas) 
Although the thematic thread 
was weak, the musical links that 


held together Pontiac’s special on 
NBC-TV Saturday (16) were strong 
enough to make it a likable hour- 
long excursion. 


Setting up Andy Williams as a 


philosophical, singing man in the 
moon seemed like an arbitrary 
springboard for a musical tour of 
the U.S. It's a trip that’s been done 
before by tv’s variety show pro- 
ducers and putting Williams into 
orbit didn’t make it any different 

Williams is an amiable person- 


ality and even though he was stuck 
with some sticky lines, the Eartl 
and the Earthlings. his charm won 
He was especially good in the 


over 
song department with “Unchained 
Melody,” “Best Things {n Life Are 
Free,” ‘ I'll Bring You a Rainbow 
“All of You” and a_ soft-shoe 
shuffle with Tony Randall on “By 
the Light of the Silvery Moon.” 
Producer Robert Wells, who's to 
be faulted on the moon bit, rates a 
compliment for the strong lineup 
he used for the outing. Lisa Kirk 


his wife, got off to a 

with a special material song, pen 
ined by Wells (lyrics) and David 
Saxon (music titled “Manhatta 
Merry-Go-Round,” but came up for 
a big score later on with an 
ing rendition of “Lime! 
Blues.” Diahann Carroll was sweet 
land persuasive on the lilting “It 
Might As Well Be Spring” and 
| quite dynamic in the gospel “Kee p 


So-sO Sia! 


excil- 


ouse 


|Your Hard on The Plow” which 
| followed a hallelujah style sermon 
| delivered by Jestel Hairstor 
|Bambi Lynn & James Mitchell 
filled the dance portion ol the 
show attractively with a mood 
ballet to Williams’ crooning of 
“Unchained Melody.” 

| In addition to his work with Wil- 
liams’ as a souse in the “Silver; 
Moon” sequence, fandall was 
spotted in a questionable sketch 
about an expectant father ir 
|jtandem with Cloris Leachman as 
the soon-to-be mother, The burde! 
was too much for either of them to 


carry. G? 
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THE DIVIDED UNION 


| With Sir Ivor Jennings, Julian 
| (Critchley, John Dugdale, Tom 
Hooson. 


Director: Mike Wooller. 
60 Mins., Mon., 7:00 p.m. 
GRANADA TY, from Manchester. 
A four-man reporting team of 
| good standing (a couple of M.P.s 
and a constitutional expert were 
included) went out to South Africa 
to sum up the repercussions of the 
Sharpeville shootings. They did on- 
the-spot interviews with eyewil 
nesses, saw the principal political 
leaders, including Verwoerd, and 
visited representatives, not yet 
jailed, of African organizations 
The result was worthy, but 
stolid. The presentation was earn- 
est, but many of the interviews 
were skimpy because of the inex 
perience of the team. Most of the 
talking was done by Sir Ivor Jen- 
nings, who popped up from time 
to time to talk into the camera 
At the end, the foursome sum- 
| med-up their impressions. They de- 
cided that there was no future in 








counsel and meticulous plotting | apartheid, that the natives must 
are an essentia! background of | have political representation, and 
every major show which entails | that a multi-racial society will have 
large casts. to come. They also decisively re- 
Lewis’ display on NBC-TV, Fri-|futed the Nationalist claim that 
day ‘15), created a great burden|the police shootings in Sharpeville 
for him. There were excellent | were in self-defence. ; 
ideas throughout, But somehow These opinions are widely held 
the interpretation faltered. The|here, and this program, while it 
bit of burlesqueing various open-|reinforced them authoritatively 
ers, could have been more effec-| did very little to add to existing 
tive as could the Chaplinesque | knowledge of the crisis. Offa. 
pantomime in the flop house. The es eas. 
most effective segment w: . : . . 
f ballad sinvens tee es the rib! SCOTLAND YARD 
of bailad singers. This piece had a : = 7 
slat mahi < - “| Director: David E. Rose. 
reiation to reality, and there were | ws... 
parts in which Lewis see Writer: Robert Barr. 
i h Lewis seemed to 20 Mi Tues. 7:55 
catch just the right exaggers og Mins., Tues., 7:55 p.m, 
‘ gi xaggeration BBC-TV f d 
t gg Ec Ae ih ea } - rom London, 
o make it extremely funny. | This show was a nifty starter 
His major guest was Tony Ben-|¢o. 9 cer} ee. ie cok thin 
net ‘ ne for a series about the work of the 
ett who punched out his quota/jondon police. It took the form 
of tunes with precision. Rose|or ¢; <«" - Fi 
‘ ° SC} of fiction, but was firmly rooted in 


Hardaway didn’t hit the mark on 
this show. The Timex commercials 
done by John Cameron Swayze 
from New York hard sold the time- 
piece’s durability. Walter Scharf's 
music backstopped well, while the 
general p’oduction quality was of 
a high level. Jess. 


authentic detail. Called ‘“Night- 
beat,” it concentrated on an at 
tempted robbery of a warehouse 
in which the thieves had been sur 
prised by a policeman on night pa- 
trol. 
There 
“Chub” 


The name 
vuted as the 


clue 


sh 


one 
been 


was 


had 





EASTER SUNDAY SHOWCASE 
With Victor Jory, host; Elaine Mal- 
bin, Utah Symphony Orch; 
Virginia Tanner Dancers; U. of 
Utah Corp de Ballet; U. of Utah 
Mixed Chorus; Mormon Taber- 
nacle Choir; others. 
Producer-Director: Dan Rainger 
69 Mins., Sun, (17); 8 p.m. 


° 


| NBC-TYV, from Salt Lake City. 


} 


A massive array of choral and 
dancing talent was assembled for 
this special Easter hour telecast, 
produced by NBC-TV« affil KCPX- 


rV, in Salt Lake City. 

Some individual numbers came 
off fine: others seemed not well- 
suited to the small tv screen; and 


still other numbers were not up to 
high pro standards. 
Overall, the hour was okay, cap- 


turing some of the spirituality of 
the Easter holiday. If it was dull in 
sections—and it was—the “heart” 
was there. The 60-minute outing 


slotted in prime time, was unspon- 
sored 

Opera guestar Elaine Malbin was 
in fine form. singing Mozart's 
“Hallelujah.” Vocal trio, of Kit 
Linford, Fay and Sharon Dale 
Richards added excitement in 
their recitative pieces linking the 
program The Virginia Tanner 
Dancers came off best in their 

“ey 


number, “I Was There Wher T ney 






Crucified My Lord’ number. 
Victor Jory, who hosted, was tco 
stiff in his role and portions of the 
camera work were less than 
aginative. The Utah Symphony 
Orchestra, conducted by Maurice 
Abravenel, had some fun wi An 
American Salute,” a medley of 
familiar tunes. The Children’ 
Dance Theatre's version of “Dance 
oi Spring’ was appealing, though a 
bit awkward. Corp de Ballet of the 
U. of Utah in their interpretation 
ot a Mendelsohn number featured 


forms which were slow and simple 
thout accompanying lustre and 
grace for the most part. 

Religioso tunes sung by the Utah 
Mixed Chorus and the Mormon 
Tabernacle Choir came — okay. 

loro 


TV ACROSS THE SEA 

With William Berns 

Producer: Berns 

Director: Jay Miller 

55 Mins., Sun. (17); 10 a.m. 

WRCA-TY, N.Y. (live & film) ; 
Producer William Berns, whos 

looksee at 


been overseas having a 
video in several countries, put to- 
gether this rather random exposi- 
tion of some of his findings 

4 UNESCO film exploring the 
organization of community viewing 
in rural France and Japan ("ty 


(Continued on page 137) 
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rogues made their geataway. From 
this fragment, the program took 
a close look at the resources avail- 
able to track down the culprits 
which happened, of course, in the 
end. The fingerprint department, 
painstaking questioning, micro- 
scopic comparisons, all the devices 
of the scientific sleuth were 
brought in smoothly by writer Rob- 
ert Barr 

The direction was capable, and 
the series, while not raising any 
blood-pressures, showed promise 
in interest and reassurance 

tta. 


THE WIND OF CHANGE 
Director: Denis Mitchell 
30 Mins., Sun., 9:35 p.m. 
BBC-TV, from London, (film) 

This was the first of three filmed 
reports on Africa, the other two 
being given on succeeding eve- 
nings. The entire sequence pro- 
vided a landmark in British view- | 
ing, for Denis Mitchell, who de-} 
vised and directed, took on a topi-| 
cal subject, quick to arouse passion, 
and set it in a wider perspective. 
His achievement was that he thus 
avoided direct political comment 
on the immediate situation, but 
filled out a background which made 
it seem part of the motion of his- 
tory. 

The first program was a con- 
ducted tour of a small South Afri- 
can township. The local newspaper 
editor, the mayor, caurch-goers 
they all commented on their life 
and their attitude toward the na- 
tive population. Brilliantly, Mit- 
chell separated the soundtrack and 
used it to underline his pictures 


Thus, when a white man talked 
about the black population being 


at a “baby stage,” Mitchell satiri- 
cally cut to shots of white young- 
sters frenziedly supporting their 
football team. There were a dozen 
examples of this imaginative use 
of the documentary technique in- 
cluding glimpses of a native boy 


lurking uneasily in the shadows, 
while the white folk paraded to 
church. Although a point of view 


(Continued on page 135) 
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Twentieth Century 


Last Sunday’s (17) “Twentieth 
Century” installment on CBS-TV, 
“Paris in the Twenties,” was de- 
signed to recapture in half-hour 


filmclip documentation “a time and 
a place never to be forgotten.” If 
it didn’t wholly succeed in achiev- 
ing its goal of communicating that 
“wonderful sense of excitement’ 
in a post-World War I Paris that 
was “thriving on controversy and 
new forms of art” (as described by 
Janet Flanner, who did a brilliant 
and informative job of narration 
it nonetheless made for interesting 
viewing 

This was the “Lost Generation” 
world of Scott (& Zelda) Fitzgerald 


Picasso, Ernest Hemingway. Ger- 
trude Stein and Alice B. Toklas 
George Anthiel, James Joyce and 
Maurice Ravel inhabitated by 
voluntary exiles from America who 
lived grandly on little money, and 
if the now-you-see-them-now-you- 


don’t succession of clips (and stills 





of the celebrated writers, artists 
and performers didn’t quite do 
Justice to this romantic and cul- 
tural canvas, the narration § as 
written by Marvin Barrett and the 
speken words of Miss Flanner 
Genet of the New Yorker) amply 
compensated for this pictorial 
def clency. 

The episode about Miss Stein 
was the most arrestir how mu 
more rewarding would have been 
a complete show (if isual docu- 
mentation were available) built 
around Stein-Hemingway-Joyce 

‘here were flashes of the Lind- 
bergh arrival, Sacco-Vanzetti pro- 
test. Elsa Maxwell and Bea Lillie 
Marilyn Miller, Arthur Rubenstein 
Douglas Fairbanks, Mary Pickford 
Charlie Chaplin, Harpo Marx, Ben- 
nett Cerf and other celebs in an 
all-too swift recap of anothe: 
world and another dav 

George’ Kleinsinger’s original 

ore added a pungent note 

Rose 
Play of the Week 

Howat Teichmann’s Broadway 
reject The Girls in 509,”"" remains 
a funny play up to a point whicl 
unfortun r is reached after the 
first act >» comedy, based on the 
retirement of two staunch Re- 
publicans into a shabby Broadway 


following the election of 
Franklin Delano Roosevelt, has 
some bright satire on political and 
social lines, but the fast pace 
by the author in the beginning i 
difficult to maintain. Periods in the 
play lag quite burdensomely 
Per usual 


set 


Worthington Miner 
has endowed this effort with care- 
ful casting and production. Margalo 
Gillmore and Nancy Walker, as the 
once wealthy recluses who bade 
farewell to the wicked and Demo- 
cratic world until “that man” was 
out of the White House, do well 
as the spinsters, although this type 
role not exactly Miss Walker's 
deal, Parker Fennelly, as Old Jim 
is well cast in the kind of thing he 
can do quite well, and Larry Bly- 
den as the professor of journalism 
who has never written a story, 
measures up excellently to the re- 
quirements of this piece. Paul Ford 
provides the normal amount of 


1s 


wood Hale Broun and John 
McGiver round out the _ well 
| chosen cast 

Aside from the resurrection of 


fine efforts that deserve another 
chance, Play of the Week also 
serves the fine function of re- 


inspecting the critical acumen of 
the Broadway oracles. According to 
the revivals tested on this play- 
house, the aisle-sitters prove to be 
generally a bright lot. Jose. 


Chevy Show 

For its Easter Sunday offering, 
the “Chevy Show” came-.up with 
an entertaining layout of moppet 
performers on NBC-TV. This show 
would have been a natural for the 
kiddies. but it was rather a late 
hour in the east for this type of 
audience 

With onl 
the stanza, 
“Children 


a couple of exceptions, 
which was subtitled 
Are People,” was 
marked by a bright naturalness 
which weakened the widespread 
suspicion that child performers are 
a special breed of people. Partic- 
ularly effective in their avoidance 
of any self-conscious cuteness were 
the three “cohosts” of the show, 
Jay (“Dennis The Menace”) North, 
Jerry “Beaver”’) Mathers, 
Angela Cartwright, the youngster 
from the Danny Thomas show and 
an extraordinary trouper. 

After some _ skits, tumbling 
routines and vocals, the show hit 
its stride with the presentation of a 
juve-dominated circus, complete 
with wild animal acts, high wire 


jartists, clowns, elephants, chimps, 


Tele Follow-Up Comment 


» i ee Oe in On tn nn ttt tt 


in his dual role, and Hay-| 


and | 





etc. It was a well-paced half-hour 
routine, Finale presented a fine 
boys choir in a single number. 
Biggest lapse on the show was the 
show-casing of one youngster in a 
simpering vocal of a _ romantie 
ballad which was entirely out of 
key with the show's general tone. 


The plugs for Chevrolet were 
also done by the kids niftily. 
Herm. 


Revion Presents 

Consistent with her manner of 
singing, Peggy Lee’s spec for Rev- 
lon last Thursday (14) was tasteful, 
artistic and handsomely restrained. 
The latter quality was particularly 
refreshing for a video musicale. It 
would have been an altogether dis- 
tinguished affair had there been 
one standout solo by the star and 
had the comedy relief been classier 
than what the Vagabonds provided. 

Abe Burrows and Perry Lafferty, 
who produced and staged “76 Men 
and Peggy Lee,” put the accent on 
luidity. and the segments segued 
into each other like running water 
It made for a smooth and 
swift 60 minutes of television. Even 
the intros were done in song, with 
special lyrics to standard tunes, 
eliminating the stilted and usually 
lacklustre talk between numbers 
that characterizes the conventional 
music-variety offering. Miss Lee 
spoke only once, and very briefly, 
at the windup 

She had a good opener 
Like Men” and soloed a 
time with a solid medley, but 
otherwise she chirped only the 
quickie intros and a duet with Mel 
Torme. It was all firstrate but left 
the viewer hungering for some of 
that special artistry Miss Lee can 
bring to a special song. The spec 
almost a better showcase for 

than for the ‘star, as he 
stout contribution with 
April In Paris” and “Opus One.” 

Tne Chad Mitchell Trio, who 
work in the Belafonte genre, and 
; the Yale Glee Club added favor- 
ably to the musical assortment, but 
the Vagabonds were a bit too broad 
and knockabout for the tone of the 
show. “Buckle Down Winsocki” 
made for a smash finale, with all 
hands taking part 

The sets were simple and smart, 
but the choreography inclined to 
be stock and out of key, if not 
superfluous. An encore for Miss 
Lee, and her style of show, is 
indicated, Les 


1 
colors 


in “T 
second 


was 
Torme 
made a 





Pat Boone Show 

A spark of spontaneizy should go 
with a show emanating from Paris 
in the springtime. That spark was 
sadly lacking in the “Pat Boone 
Show,” vidtaped in Paris, and tele- 
cast by ABC-TV Thursday 14) 
night at 9 p.m. 


With the notable exception of 
one number sung by a young 
French chanteuse Jacqueline 


Boyer, everything else seemed con- 
trived. The half-hour outing was a 
mild excursion for Bcone, too, his 
numbers had a bland ring to them. 


Gilbert Becaud, another French 
vocalizing guest, projected some 
warmth and charm. A religioso 
number was sung by the Little 


Singers of Paris before the Sacre 
Coeur. 

There was a good deal of loca- 
tion shooting and in the street 
vocalizing and dancing, but it was 
incongruous to hear the voices of 
the performers with all the street 
noises deadened. Also, the cameras, 
at times, would capture the per- 
former in the distance and then at 
close-up while the sound level al- 
ways remained constant. The show 
was an example of some of the pit- 
falls of the lip synch technique 
| Monday's outing was the first in 
} 4 series of Boone shows abroad for 
sponsor Chevrolet. He has a “Paris 
by Night” outing, and visits to 
Salzburg and Venice upcoming. 
Judging from the first stanza, the 
format needs work. Horo. 





Armstrong Circle Theatre 

To head off any titular confu- 
sion, this Circle come full hour 
Wednesday night, had nothing to 
do with ratings, Neilsen or the 
rest. It was more an educational 
documentary on the policy game, 
in which nickels and dimes add up 
to millions for the underworld 
“bankers,” It was net only well 
done but displayed fresh talent in 
William Redfield who kept the 
story throbbing and cameo'’d what 
should open wide for him the gates 
to stardom at the head of his own 
series 

Goodyear may have performed 
a public service in airing out this 
Irve Tunick script on the machina- 
tions of the mob that preys on 
small earners, who, like anybody 
else, like a fast buck. The chances 
of copping a big bundle are about 

(Continued on page 135) 
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WHAT'S WITH 





Boxscore on Major Regionals 


The following is a list or 22 major regionals who bad shows on 
the air during the survey period of the last quarter of ‘59. These 
are regionals which bought syndie shows for a multi-market 
spread, spending over $5,000 weekly in program charges. The list 
includes the number of markets bought, and the agency of record. 

List of the major regionals follows: 

American Tobacco, for Tareyton, 39 markets, for Pall Mall, 
three markets, L. C. Gumbinner and SSC&B; Anheuser Busch, 
Budweiser, 55 markets, Busch-Bayarian, 13 markets, D'Arcy, Gard- 
ner; Armour & Co., 19 markets, N.W. Ayer; Rival Dog Food, 21 
markets, Grey; P. Ballantine, 25 markets ,William Esty; Best Foods 
for Nucoa Margerine, nine markets, Guild Bascom & Bonfigli, 
Skippy Peanut Butter, seven markets; Blue Plate Foods, 39 mar- 
kets, Fitzgerald; Carling Brewing, 64 markets, Benton & Bowles; 
Continental Baking, 76 markets, Ted Bates; Continental Oil, 67 
markets, Benton & Bowles; 

Also Falstaff Brewing, 56 markets, Dancer Fitzgerald-Sample; 
General Foods, 36 markets, Dancer-Fitzgerald-Sample; Household 
Finance, 33 markets, Needham, Louis & Brorby; Kellogg, 125 mar- 
kets, Leo Burnett; National Biscuit, 92 markets, McCann-Erickson; 
Nestle, 22 markets, Dancer-Fitzgerald-Sample; R. J. Reynolds. for 
Camel, 54 markets, for Cavalier, five markets, for Salem, 12, for 
Winston, 30, William Esty; Joseph E. Schlitz, 30 markets, J. Walter 
Thompson; Sun Oil, 32 markets, William Esty; Sweets Co. of Amer- 
ica, 45 markets; and U.S. Borax, 68 markets, McCann-Erickson. 


WB's Suspension of James Garner 
Triggers Suits & Counter-Suit 


Los Angeles, April 19. + 
Anthony George Series 


Hassle between James Garner, 
Hollywood, April 19. 


star of WB's “Maverick” tele- 
series, and Warner Bros., over lat- 
ter taking actor off salary and ol . 
thesp subsequently claiming to be st ee 
a free agent, has erupied into a} . —y . ay 
¢ and counter-suit touchables” teleseries, will star in 
peer sy tcl _,,.|@ new half-hour crime series ten- 
Garner last week answered WB's | tatively tabbed “Headquarters,” 
March 31 court action to determine | produced by Frank Schaffner. 
whether it had the right to suspend ; 


actor under the controversial nae 
majeur clause, with a cross-com- 
piaint in which he demanded $34i.-| er S 
000 damages for asserted breach | 
Barb ans R l 
arians Nous, 























of con‘ract and alleged interfer- | 
ence with prospective contractual | 
relations. He also asked for an} 
injunction, to enjoin studio from | 
claiming he was under exclusive | 


COURTING SEASON 
GETS UNDER WAY 


In the spring, syndie outfits be- 
gin courting product for the fall 
splash, for the significant regionals 
whose multi-market buys are the 
life blood of the biz. 

Which are the regionals which 
will be looking for shows comes 
the fall? That’s a’toughie to ans- 
wer at this date. Many regionals 
zo in and out of syndie program- 
ming, depending on their advertis- 
ing and marketing campaigns. But 
a good indice—and an excellent 
prospective list—are the regionals 
which were on the air with syndie 
shows in the last quarter of ’59. 

Variety herewith publishes a 
prepared list of many of the signi- 





were on the air during the fourth 
| quarter of 59. The survey is di- 
vided in two parts: mu!lti-market 
|regional sponsors spending more 
than $5,000 per week for a syndie 
| Series and those whose program 
costs reportedly are less than $5,- 
000 weekly. 

The large regional clients whose 
multi-market syndie buys 
over $5,000 weekly for the pro- 
gramming numbered 22 in the sur- 
vey. The complete list of the 22 
major regional clients and their 
agencies is printed in this issue, 
in an accompanying story. 

The termination dates of the va- 
rious syndie properties bought by 
the listed regional clients are not 
known. But the list, itself, in the 
accompanying story for the large 
regionals, and further down in this 
story for the many of the smaller 
| regionals, should be of value. 
| The upcoming regional selling 
;} season coming on the heels, as 
| usual, of the national network sell- 
ing season, will be marked by 
these characteristics: all indica- 


THE REGIONALS? 








ficant regionals in the U.S. which | 


were | 


Miner Has Some Major Projects On 
Tap; ‘Concert of Week,’ 1-Acters 





Better Luck This Time 


+ By MURRAY HOROWITZ 


The Play of The Week Produc- 
tion Co., newly formed division of 


An “isn’t this a small world” epi- | National Telefilm Associates, has 


sode could be a natural for “36|@ Bumber of new projects in the 
Maiden Lane,” the mysterio pilot | hopper. Projects range from a 90- 


which went before the lenses in 
N.Y. Monday last week. 

Director Gerald Mayer, before 
switching over to tv, had been a 
screen test director on the coast 
for Metro. Mayer now is director 
of the CBS Films’ “Maiden Lane” 
project. The pilot was written by 
Steven Gethers, who had ambitions 
as an actor before switching to 
scripting. Mayer had given Geth- 
ers a screen test way back, a test 
which Gethers apparently flunked. 
Now, they're both involved in the 
same series in different roles with 
the same hopes. 


Rush Resigns As 
Flamingo Prexy; 
Staff Realigned 


Herman Rush has resigned as/| 
prexy of Flamingo Films and his 
onetime partner Ira _ Gottlieb, 
formerly exec veepee, has been 
elected to the top post of the 
syndication subsid of Buckeye 
Corp. 

Taking over as exec veepee is 
C. P. (Pete) Jaeger, who has been 
sales veepee. Laiter post will not 
be filled for the time being. Samuel 





F. Rubin, Buckeye veepee, has 
been elected Flamingo’s’ board 





chairman. 

Flamingo, which became a 
buckeye subsid a year ago, was 
acquired by Rush and Gottlieb in 
1957 when the pair obtained dis- 
tribution rights to Essex-Universal | 
Corp. film properties. 


minute concert series to a chil- 
| dren's dramatic series to a half- 
|} hour version of “The Play of the 
Week.” The latter would consist 
| mainly of one-act plays. 

Worthington (Tony) Miner, the 
vet producer who left NBC-TV to 
join NTA as exec producer of the 
newly-formed preduction com- 
pany, said none of the above men- 
tioned projects has been locked in 
as yet. He appeared to be more 
optimistic on the possibilities of 
lining up the vidtaped cone@rt se- 
ries, showcasing outstanding mu-, 
sicians. 

Miner said the “Concert of the 
Week” series would bring “Car- 
negie Hall to the pubiic, in the 
same way we brought Broadway 
and off-Broadway theatre to the 
public.” He said “The Play of 





| N.Y. 


eontract FI g. All tions point to fewer quality skeins 

‘ ’ } ae being available; competition within 

Garner based his contention | e ant n the quality product field will be 
that WB by its action had abro- keen; and the liklihood is that 
gated contract by assertion that Rome, April 19. | many regionals will be buying 
contract, signed Feb. 27, 1959, NBC-TV, which recently fin-| early for next season, following 
specifically provides that studio|theq g weeklong local taping|the pattern set on the network 


was not to have the right to lay 
off the actor without pay during 
the first five years of seven-year 
pact. Agreement, which originally 
started March 2, 1959, was re- 
newed Jan. 19, 1960, when studio | 
exercised its option, according to 
complaint, which charged that on 
the day the new term was to start, 
March 2, studio informed him it 
had “elected” not to make any 
further weekly payments to Gar- 
ner. This presumably was due to 
(Continued on page 133) 


NTA Channel Bid 
(Wilmington, Del.) 


Washington, April 19. 

The scramble for Wilmington, 
De]., channel 12 is getting more 
competitive. 

National Telefilm Associates be- 
came the fifth applicant for the 
Wilmington channel which serves 
the Philadelphia market also. It 
had been turned back to the Fed- 
eral Communications Commission 
by Storer Broadcasting when that 
company bought a sixth VHF in 
Milwaukee and had to unload one. 

Previous applicants ‘include 
Rollins Broadcasting Co. (owned 
by Delaware men), Metropolitan 
Broadcasting, WHYY, Inc. (Phila- 
delphia educational tv group) and 
Wilmington TV Co., Inc. (group 
headed by George Hernreich of 
Fort Smith, Ark.). 


‘Our Gang’ Entries 

A total of 15 “Our Gang” come- 
dies have been scored and pre- 
pared fer syndication by National 
Telepix, which is handling the 
package. A balance of 63 “Our 
Gang’s” are still to be worked on. 

National Telepix is adding origi- 
nal music and sound effects. Jack 
Saunders, who supervised the mu- | 
sical score for“Scent of. Mystery” | 
has composed the music. 

















stint for Dave Garroway's “Today” | level. 


on various colorful Rome locations 
(Continued on page 133) 


According to the survey, these 
(Continued on page 137) 


Flamingo’s catalog has 115 fea- | 
tures, mostly foreign, and eight 


(Continued on page 135) 














| Is Syndie Pessimism Justified? 





The Pros 


The spirit of pessimism pervading the telefilm 
biz was decried by Walter Kingsley, prexy of Inde- 
pendent Television Corp. 

He acknowledged the industry is going through 
a period of great change, but crying the blues won't 
help the adjustment. “This is a time to be flexible 
and imaginative. It's a time to try out new concepts 
in both. marketing and production,” he opined. 

“Networks, stations, advertising agencies and ad- 
vertisers, although they share in our industry's 
future, cannot assume the burden of sustaining us. 
It's our responsibility and no one else's,” he added, 

Things are not that tough for ITC, he continued. 


|He said that ITC experienced a sales increase of 


$800,000 in the first quarter of ‘60 over the like 
period in ‘59. He attributed the sales increase to 
more product being handled more effectively by a 
concentrated sales force. It should be recalled, 
though, in weighing the $800,000 increase that ITC 
in the first quarter of ‘59 had recently acquired 
Television Programs of America and was just three 
months in operation as a new, functioning company, 

ITC has had its problems culminating in the buy. 
out of the Jack Wrather Organization and his asso- 
ciates by Associated TeleVision of England. There 


|also have been steps to reduce overhead. - 


Explained Kingsley: “We have eliminated various 
department groups and sub-departments, and have 
effected consolidations among department functions 
in an effort to more economically market our prod- 
uct. The important consideration it seems to us is 
to move decisively ahead before competitive and 
industry factors dictate that we change.” ITC, he 
added, is actively out in the market place acquir- 
ing new properties and property ideas for the fu- 
ture. 

To illustrate that there's still life in the biz, 
Kingsley said that “Interpol Calling” is approach- 
ing the 100 market figure. His big complaint was 
that all the pessimistic talk in the trade might and 
has, in a few instances, resulted in an atmosphere 


of unproductive defeatism, 


The Cons | 


The half-hour syndie biz was ¢€esscribed by an 
exec as being visited by “seven plagues” and he 
saw little prospect of the prevailing pestilences dis- 
appearing quickly. 

The “seven plagues” were tabbed as follows: 

1. Shortage of time slots en the local level, with | 
networks biting into what heretofore had been local | 
time periods. The scarcity of time periods is fur- 
ther complicated by the yen for more public service 
programming on the local level in wake of the tv | 
scandals. In the pubaffairs area only syndicators | 
with shows filling the public service bill are in the | 
running for those time slots. 

2. Price cutting by syndie outfits for some time | 
has been a sore spot. Many syndie firms, in their | 
eagerness to make a deal in a tough market. will 
throw away their established rate cards. Granting | 
of additional runs also marks depressed deals. 

©. Many stations have a number of syndie prop- 
erties on their shelves. In many markets, the sta- | 
tions vie with the syndicator for the sponsor dollar. | 
A station in these circumstances offers its half-hour | 
property to the advertiser, cutting off a potential | 
buyer for the new syndie property. The station, in 
many instances, is able to undercut the syndicator 
in its competition with advertisers for the station 
have bought its property at bargain rates or could 
make a program-time deal which is cheaper. 

4. In relation to the demand, there still exists a | 
plethora of telefilm product. This condition isn't 
expected to correct itself until at least another year 
or so. 

5. Some syndicators will make 13-week deals with 
sponsors, a shortterm agreement which is economic- 
ally hard or even impossible to live with from the 
viewpoint of the syndie. 

6. Network co-ops are a competitive factor. Ad- 
ditionally, some big national spot advertisers have 
been going in for participation buys on hourlong 
network vidfilm shows. These spot adveriisers could 
have been likely prospects for syndie properties. 

7. The depressed feeling in many sections of the 
biz growing out of the realization of being associ- 
ated with a relatively depressed branch of the in- 


dustry amidst the general prosperty of the industry's 


other branches, 


The Week” would definitely be 
back on 0&0 WNTA-TV, Newark- 
indie, next season, 

He acknowledged his interest in 
producing a half-hour “Play of The 
Week.” But he said a major prob- 
lem with that project is that many 
one-act plays of the caliber sought 
go beyond the 30-minute limita- 
tion, “It’s one thing cutting five 
or 10 minutes from a two-hour 
drama and another cutting a tight- 
ly-knit one act play,” Miner 
opined, 

Big problem in the projected 
children’s series is what Miner 
called the inadequate stockpile of 
properties. Both projects, though, 
are in the planning hopper along 
with others. 

“The Play of The Week” “even- 


tually wants to get originals,” 
Miner stated. But securing suffi- 
| cient legit properties for vidtape 


ing isn’t a major problem, accord- 
ing to the exec producer. “Play 
of The Week" could continue for 
another two or three years, he 
added, without requiring originals, 

Miner acknowledged that the 
current NTA dispute with the di- 
rectors guild is an unwelcome de- 
velopment, leading to problems. He 
begged off in saying anything more 

(Continued on page 137) 


NBC fay Buy 
For $750,000 


NBC-TV bought 52 episodes of 
“Fury” from Independent Televi- 
sion Corp. for a multi-run on the 
web over a two-year period. Un- 
derstood the deal runs close to 
$750,060. 

Series which had been running 
on NBC-TV the past five years had 
General Foods and Borden's as 
alternate sponsors. Neither sponsor 
renewed for next season, but web 
didn’t want to give up the proper- 
ty and bought it for reruns. Un- 
derstood NBC-TV wil! slot the 
show daytime Saturday and Sun- 
days. 

The deal also affects the syn- 
dication of the property, known as 
“Brave Stallion” in the market-by- 
market field. The contract, in ef- 
fect, frees the syndie rerun rights 
of all its previous res rictions. 
There were curbs on similar spon- 
sorship when Borden's and General 
Foods had the show, time slots, 
stripping, ete. Now, ITC is free 
to do what it wants with the 115 
episodes and can pass that freedom 
on to the syndie station and spon- 
sor buyers. 

In syndication, there have been 
39 episodes out in the ‘field. ITC 
hasn't determined whether it will 
augment the number of episodes 
in the syndie market at this time. 





More TV Film News 
on Page 136 
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PICK 
AN HOUR FROM 
91010 


YOU'LL BE PICKING THE KIND OF PRIME-TIME PROGRAMMING 
THAT MAKES ABC-TV AVERAGE OUT FIRST* 











SOURCE: NIELSEN 24-MARKET TV REPORT, WEEK ENDING APRIL 10, ALL SEVEN NIGHTS 8-10:30 PM, NYT. 


*9.10:00 PM. *PROGRAM’S TIME PERIOD, 8-10:30 PM. FRI. (77 SUNSET STRIP) 9-10 PM 
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She 


a 


TUES. (RIFLEMAN) 9-9:30 PM | 1 THURS. (THE UNTOUCHABLES) 9:30-10:30 PM 


AND IT’S THE 
SAME KIND OF PROGRAMMING 


REAL McCOYS 
ROBERT TAYLOR STARRING IN 
THE DETECTIVES 
WALT DISNEY PRESENTS 





9% 


SAT. (LAWRENCE WELK’S DANCING PARTY) 9-10 PM SUN. (THE REBEL) 9-9:30 PM 
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VARTETY-ARB FEATURE CHART 


VARIETY’s weekly feature chart, based on ratings furnished by American Research 


Bureau, covers two markets. Each week the 10 top rated features for the two markets 
will be listed 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a spectfic market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 








CINCINNATI 


AVERAGE 


BUFFALO 


1, “MIDNIGHT TAXI”"— Ist Run Ea Sho 145 
Brian Donlevy, Wed 11 
Alan Dinehart; 6:00-7:1 
20th Century Fox; 1937; NTA WBKW 

2. “$6 HOURS TO KILL”— Ist Run } Sho 13.5 
Brian Donlevy, Tue v. 10 
Gloria Stuart; 6:00 > Dm 
20th Century Fox; 1936; NTA WKBW 

3. “GAMBLING LADY”’— Ist Run I 5 11.7 
Barbara Stanwyck, | N i2 
Joel McCrea; 6:00-7:15 p 
Warner Bros.; 1934; UAA WBKW 

4. “DANGEROUS MISSION”’— Repeat Feature Film 10.5 
Victor Mature, Sun. Nov. 8 
Vincent Price; 4:00 (0 p.m 
RKO; 1953; C&C Films WKBW 

4. “THE ESCAPE”— Ist Run Early Show 10.5 
Kane Richmond, Mon. No ) 
June Gale; 6:00 15 p 
20th Century Fox; 1939; NTA BW 

5. “SARGEANT YORK"— Ist Run Ist Run Playhotise 10.3 
Gary Cooper Sat. Nov. 14 
Walter Brennan; 11:15-2:30 a.m 
Warner Bro 1941; UAA WKBW 

6. “PIER 13°— Ist Rut Early Show 8.9 
Lynn Bari, Fri. Nov. 13 
Llovd Nolan; 6:00-7:15 p.m 
20th Century Fox; 1940: NTA WKBW 

7. “LONG JOHN SILVER”’— Repeat Twilight Theatre 8.1 
Robert Newton; Sat. Nov. 14 
Dist. Corp. of Amer.; 1953; Flamingo 5:00-6:00 p.m 

WGR 

8. “FIFTY ROADS TO TOWN”’— Ist Ru Film Festival 7.6 
Don Ameche, Thurs. Nov. 12 
Ann Sothern 11:30-1:00 a.m 
20th Century Fox; 1937; NTA WBEN 

9. “THE KISSING BANDIT’— Ist Run MGM T itre 7.4 
Frank Sinatra, Kathryn Fri. Nov. 13 
Grayson, J. Carrol Naish; 11:30-1:15 a.m 
MGM; 1948; MGM-TY WBEN 


STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: NOVEMBER 8-14, 1959, 


AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. ROMANCE OF ROSY RIDGE”"— Repeat Gold Cup Matinee 11.4 12.1 10.4 34.0 American Bandstand.......... ee 8.8 
Part I Mon. Nov. 9 ee BR re We wecccnss 12.6 
Van Johnson, Thomas 5:00-6:30 p.m SOD MINOR. oo deb osccccces WEA eccons 27.5 
Mitchell, Janet Leigh; WLWT 
MGM; 1947; MGM-TV 
2. “GENERAL DIED AT DAWN’— Ist Run Honie Theatre 8.6 11.5 6.6 52.4 Gold Cup Theatre WLWT 6.0 
Gary Cooper, Sat. Nov. 14 
Madeleine Carroll; 11:15-1:15 a.m 
Paramount; 1936; MCA WKR(¢ 
3. “DESERT SANDS”— Repeat Ladies’ Home Theatre 8.1 9.9 6.0 22.7 American Bandstand.......... WOPG ....0.:: 9.1 
Ralph Meeker Wed. No l Laff House Gang cecveeces i * »! See 12.1 
Marla English; 5:00-6:45 Three Stooges eee ie) 29.2 
United Artists: 1955; UAA WKR( Huckleberry Hound........... WCPO |,.06... 31.9 
4. “ACT OF VIOLENCE”’— Repeat Gold ( [atinee 7.7 7.7 7.7 27.5 American Bandstand......... a a ee 9.3 
Van Heflin, Robert T rs. Nov 12 H aff House G WE. cevscoeebecas WCPO eceesvece 13 5 
Ryan, Janet Leigh; 9:00-6:30 p Three Stooges i enieag cae 7 See 24.2 
MGM; 1949; MGM-TV WLWT 
5. “ABOVE SUSPICION’—Part IE Repeat Gold Cup Matinee 68 7.7 6.0 20.8 Ladies’ Home Theatre— 
Joan Crawford, Fred Wed. Novy. 11 “Desert Sands” (Repeat)....WKRC .... , 2s 
MacMurrav, Basil Rathbone; 5:00-6:30 p.m “Laff House Gang - WCPO 12.1 
MGM; 1944; MGM-TV WLWI1 Three Stooges WCPO 292 
5. “ROMANCE OF ROSY RIDGE”"— 
Part Il 
Van Johnson, Thomas 
Mitchell, Janet Leigh; 
MGM; 1947; MGM-TV 
& tepeat Gold Cup Matir 63 7.1 6.0 244 American Bandstand 13%! 8.5 
. “ABOVE SUSPICION’—Part I z = : 10 L ed a bos ang at 12 9 
Joan Crawford, Fred ey ; on , , © STOOBCS......+... WCPO 27.2 
MacMurray, Basil Rathbone; 
MGM; 1944; MGM-TV 
6. “AFFAIRS OF MARTHA”’— Repeat Gold Cup Matinee 6.0 6.6 5.5 27.6 American Bandstand......... WEED, civ wiwere 69 
Marsha Hunt, Fri. Nov. 13 Laff Howse Gamng..... c.cccecs WEPO. . cise 93 
Richard Carlsen; 5:00-6:30 p.m eee een ee wCcPO 23.7 
MGM; 1942; MGM-TV WI I 
6. “I WANTED WINGS”— 1 Run Hon I ifre 6.0 8.2 33 405 Jack Paar Show WLWT 6.5 
Ray Milland, Fr N 13 
William Holden; 11:15-1:15 a.m 
Paramount; 1941; MCA WKR(¢ 
7. “BUSSES ROAR”— Repeat Five Star Theatre 5.9 6.0 5.5 49.2 Starmaker’s Revue............ WLWT 6.0 
Richard Travis, Sun. Nov. 8 City Manager Report......... WET ““wcccvce 22 
Julie Bishop; 12:00-1:00 a.m Notre Dame Football......... WLWT 33 
Narner Bros.; 1942; UAA WKR(¢ 
8. “JOHNNY BELINDA”’— Repeat Ladics’ Home Theatre 5.2 22 3.8 14.7 Gold Cup Matinee— 
Jane Wyman, Mon. Nov. 9 “Romance of Rosy Ridge” 
Lew Ayres: 5:00-6:45 p.m Part I (Repeat) We etoves 10.7 
Warner Bros.; 1948; UAA WKRC Late? House Gang. ....acicceds + . re 12.6 
Three Stooges | 27.5 
PONE, Sass tiaaneneveckee War sass. 2 


STATIONS: WGR, WBEN, WKBW. SURVEY DATES: NOVEMBER 8-14, 1959. 


14.9 13.2 48.0 Jet Jackson visiiuedaiaiens ME 360 6gade 8.8 
News; Weather ee, 10.1 
News—Huntley-Brinkley ..... Sree 11.5 
Pris as, ee os WE waka wee ie 13.5 
15.5 10.8 444 Willie Wonderful............ an eee 98 
News; Weather aah et. stave srwa 10.1 
News—Huntley-Brinkley ar 10.8 
Aree | RN SE Te 16.9 
128 10.8 38.7 77th Bengal Lancers.......... a 12.2 
a, ee ee Pa - 10.1 
News—Huntley-Brinkley Rw band we 12.2 
Pe, NO, Vie oss aoe ies WHE <steaes 17.6 
11.5 8.8 449 Pro-Football < L. -wiets awe 9.8 
Broken Arrow RET” «cckvacs 6.1 
Matty’s Funday Funnies 8) ae 10.5 
11.5 95 32.5 Ce I ecb west ocean |, Saar 13.5 
Newer Wester: ....6ssdascauee SE Co cig sree 8.3 
ee SN: i sos baw eee ae 8.8 
CBS News—D. Edwards....... WBEN 10.8 
Tugboat Annie Ne 14.9 
Death Valley Days............ Se iss 0-0. 149 
16.2 0.1 65.6 Sporis—Van Miller........... Sa 9.5 
Official Detective............. DE. saeca cee 6.8 

Saturday's Late Watch— 

“The Silken Affair” 

(ist Run) a itecamaae WE, Bkakiawes 3.7 
10.1 7.4 35.9 Space Ranger..........00.. ee, fF 
News; Weather Se Ta ae 8.8 
News—Huntley-Brinkley 2 Sere 10.1 
tescue 8 ‘ . WGR a ae gece 
8.8 7.4 29.6 Beat the Champ WBEN 18.6 
8.8 6.1 39.0 Jack Paar Show........ WGR .. 7.0 
95 27 40.4 Jack Paar Show WGR . ‘ 8.2 


Ist Run Playhouse—‘“The 
Inspector General” 
(Ist Run) 


WKBW ... 2.0 
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OWNER OF RECORD OF A QUARTER-CENTURY OF PROVEN COMEDY SUCCESS: 
ALL SHARES NOW ‘SPECIALLY ISSUED FOR THE TELEVISION FAMILY AUDIENCE. 
JAM-PACKED WITH LAUGHS, SPILLS, ROLLICKING CARTOONS AND FUN-FILLED MAYHEM. 
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ten different markets are covered. 


Vartety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of tele 


petitive programming in the particular slot, etc., is furnished. 


This week buye” 


2casting com- 
Reason for detailing an 


-¢ to Incal st 


sults of t 
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10 


iti 


strength of particular series. 


Over the course oe a “year, 
it tabulation will 
formance of the top ten ne 


i/or ad 


} 


ARB will tabul ate a mi 
be found week 
twork shows on the local level, 
designed to reflect the rating tastes of virtually every tv market in the U.S 


ly in VARIETY. 


VARIETY ° ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
vertisers to syndicators will find the charts valuable 

nimun of 247 markets. 
Coupled with the rating per- 
the VarieETY-ARB charts are 


The re- 



















































































r ‘ORT WAY NE, IND. STATIONS: WANE, WPTA, WKJG. SURVEY DATES: NOVEMBER 8-14, 1959. 
~ ‘TOP > TEN ~" NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG Ink. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. U.S. Marshal (Sat. 10:30)... WANE NTA 25.2 54.8 It Could Be You .. WKJG 14.2 
2. Annie Oakley (Wed. 6:30)............ WPTA CBS 249 54.6! Yesterday's Newsreel .WKJG 10.1 
1. Gunsmoke (Sat. 10:00-10:30) WANE 44.7 News-Huntley-Brinkley WKJG 12.6 
. tein (Eri 9-00- ) 1p o}i 3. Superman (Tues. 6:30). ......cccose- WPTA Flamingo 24.6 46.8 News ... WANE 13.8 
2. 77 Sunset Strip (Fri. 9:00-10:00 WPTA 39.2 CBS News-D. Edwat as WANE 119 
3. Wagon Train (Wed. 7:30-8:30)....... WKJG 39.04 4. Highway Patrol (Thurs. 7:00) WANE Ziv 23.6 43.9 F un 'N’ Stuff Bae: WPTA 17.0 
Solent sat snare ‘ eff's Collie -WKJG 15.1 
4. Perry Mason (Set. 7:20-8:30 WANE = 38-7! 5 Huckleberry Hound (Thurs. 6:30).....WPTA.... Screen Gems 23.3  45.9| News :WANE 113 
5. The Rifleman (Tues. 9:00-9:30) WPTA 34.9 CBS News-D. Edwards WANE 119 
. i “= Seeeee ee News-Huntley-Brinkley ..WKJG 11.9 
©. Sap. Seed (hers. 0: WKIG —_ 34.0 || 6. Bold Venture (Sat. 7:00) WANE.... Ziv 21.4  47.2| Richard Diamond ..WKIG 132 
7. Bachelor Father (Thurs. 9:00-9:30 WKJG 33.3 || 7. San Francisco Beat (Fri. 7:00 WANE CBS 20.5 46.9 _ 'N’ Stuff ‘oa 18.2 
7 : ‘ _ . . News-Tom Atkins IPTA 17.0 
8. Bat Masterson (Thurs. 8:00-8:30) WKJG 32.4 8. State Trooper (Tues. 9:30) WPTA MCA 198 37.9| Red Skelton "WANE 223 
8. The Texan ‘Mon. 8:00-8:30) WANE 32.4), 9. Quick Draw McGraw (Mon. 6:30) WPTA Sereen Gems 19.2 36.9 — <_< F . ao os 
: a . ——— P S News- dwar s ‘ANE 0 
9. Have Gun, Will Travel (Sat. 9:30-10)..WANE = 32.1 )/19 cea Hyunt (Wed. 7:00) WANE.... Ziv 189 47.8) MacKenzie’s Raiders WKJG 178 
10. Shotgun Slade (Mon. 7:00) WANE MCA 18.9 39.3!| Wrestling WKJG 14.5 
FRESNO STATIONS: KFRE, KMJ, KJEO. SURVEY DATES: NOVEMBER 8-14, 1959. 
= 1. Highway Patrol (Mon, & Thurs. 7:00) KMJ Ziv 27.5  50.5| Deadline KFRE 110 
Shotgun Slade ......... KJEO 24.5 
1. Wagon Train (Wed. 7:30-8:30) KMJ 40.3 || 2. Sea Hunt (Sat. 7:00) . KFRE Ziv 25.8 48.9| People Are Funny KMJ 24.2 
2 Xi N . 8:00-8:30)...... KFRE 359 | 3. Whirlybirds (Thurs. 6:30) KJEO CBS 246 55.9; The Plainsman KMJ 10.1 
. The ee Ion. 8:00 ) sain 4 News-Huntley-Brinkley KMJ 13.8 
3. Maverick (Sun. 7:30-8:30) KJEO 35.2 || 4. Shotgun Slade (Thurs. 7:00) KJEO MCA 245 45.6 Highway Patrol KMJ 21.4 
) (Se -30-8-30) _KFRE 33 5. Lock-Up (Thurs. 7:30) KMJ Ziv 21.4 34.7, To Tell The Truth KFRE 22.0 
pein pong 7:30-8:30 — * || 6. Huckleberry Hound (Thurs. 6:00 KJEO Screen Gems 202 44.5 Shell News KMJ 151 
4. 77 Sunset Strip ‘Fri. 9:00-10:00) KJEO 33.4 The Plainsman KMJ 10.7 
5. Father Knows Best (Mon. 8:30-9:00) KFRE 33.0 6. Quick Draw McGraw ‘Mon. 6:00 KJEO Screen Gems 20.2 40.4 Shell News KMJ 17.0 
: j ; Efi 7 ie Annie Oakley KMJ 119 
5. Lawman (Sun. 8:30-9:00) KJEO 33.0 || 7. Cannonball (Mon, 6:30)......... KJEO ITC 18.6 43.0 Annie Oakley KMJ 119 
ca ass . —— News-Huniley-Brinkley KMJ 18.2 
* ef { )- } * « . . 
6. Real McCoys (Thurs. 8:30-9:00 KJEO 31.4 7. Rescue & (Tues. 6:30) KJEO Screen Cems 18.6 41.6 San Francisco Beat KMJ 13.2 
7. The Rifleman (Tues. 9:00-9:30) KJEO 30.2 News-Huntley-Brinkley KMJ 15.7 
8. Wanted—Dead or Alive (Sat. 8:30-9) KFRE 296 8. Death V alley Days (Wed. 6:30) KFRE U.S. Borax 17.9 40.7 Flight KMJ 94 
Hopalong Cassidy ... KJEO 94 
' News-Huntley-Brinkley KMJ 17.6 
ERIE, PA, STATIONS: WICU, WSEE. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Wagon Train (Wed. 7:30-8:30) WICU 90.9 || 1. Sea Hunt (Thurs. 7:30) WICl Ziv 48.7 83.7| To Tell The Truth WSEE 69 
2. Riverboat ‘Sun 7:00-8 00 WICU 58.3 2, Huckleberry Hound ‘Thurs. 6:00 WICl Screen Gems 41.2 96.3 | Joe Ray and Friend WSEE 6 
3. Goodyear pc Mon. 9:30-10:00)..WICU 57.6 | 3. Woody Woodpecker (Tues. 6:00 WICL Kellogg 37.4 97.4 Joe Ray and Friend WSEE 1 
5 Nowe i me ? ‘ nee aay Peace WSEE 1 
CS SS SERNER, See WICU 97-2) 4. Death Valley Days (Fri. 7:30 WICU U.S. Borax 35.3  65.4| Rawhide WSEE 157 
5. Ernie Ford (Thurs. 9:30-10:00) WICl 55.0 || 5. Bugs Bunny (Mon., Wed., Fri, 6:00)... WICL UAA 34.8  93.8| Joe Ray and Friend WSEE 29 
6. Bat Masterson (Thurs. 8:00-8:30 WICU 51.6) 6. Net For Hire ‘Sat. 10:30) WICl CNP 29.6 61.8 The Detectives WSEE 14.5 
7. Sugarfoet ‘Tues. 7:30-8:30 WICU 51.3 | 7. Phil Silvers (Mon. 7:30 WICl CBS 28.6 55.9 Masquerade Party WSEE 18.2 
i ; age BE 9-20) amare — 8. Lock-Up (Tues. 10:30 WIcl Z 27.7 58.7, Garry Moore WSEE 18.3 
8. Bachelor Father churs. 9:00-9:30)... WICU ot.) | 9. Bold Venture (Sun. 11:30 WICI Ziv 145 72.9| Weather: Theatre WSEE 38 
9. The Rifleman ‘Thurs. 7:00-7:30) WICl 50.9 Starlight Theatre WSEE 44 
10. Beb Hope ‘Mon. 8:30-9:30 WICU 494.10. My Little Margie (Sat. 9:30 WICU Of 13.9 55.2! Captain Kangaroo WSEE 8.3 
KNOXY ILLE, T ENN. STATIONS: WATE, WBIR, WIVK. SURVEY DATES: NOVEMBER 8-14, 1959. 
LW Wagon Train Wed. 7:30-8:30) WATE 533/| 1. Highwa ay Patrol (Sun. 6:00) WATE Ziv 45.1 89.0 Small World WBIR 42 
: : e- 2 2. Whirlybirds (Tues, 7:00 VBIR CBS 39.1 67.8 | Shotgun Slade WATE 16.2 
2. Ernie Ford (Thurs. 9:30-10:00) WATE 47.9 News-Huntley-Brinkley .. WATE 19.7 
3. Have Grn, Will Travel (Sat, 9:30-10) .WBIR 46.2 3. Huckleberry Hound (Mon. 6:00) WATI Si Gems 36.3 80.5 Early Show WBIR 85 
: ne News-Doc Johnston .. WBIR 7.7 
4. Gunsmoke ‘Sat. 10:00-10:30) WBII 45.5 4. Amos & Andy (Tues. 6:30) WBIR CBS 32.4 64.3. Esso Reporter; Weather..WATE 16.2 
5 Th mie Mor )0-8:30 WBIR 43 Shotgun Slade WATE 15.5 
Ebi . gg tomage ginny aia 5. Sea Hunt (Thurs. 7:00 WBI Ziv 30.0 56.8, Touchdown Corner WATE 19.7 
6. Rawhide (Fri. 7:30-8:30) WBIR 419 News-Huntley-Brinkley WATE 24.6 
. W: —Dea Alive (S: 20-9.. WBIR 41.5 | 6 Rescue 8 (Sat. 7:00 WATI Screen Gems 29.6 63.7 Life of Riley WBIR 15.2 
3. Wanted—Dead or Alive (Sat. 8:50 Bi 7. Three Stooges (Mon. and Fri. 5:30)... WATI Screen Gems 291 72.4 Early Show WBIR 10.4 
8. Red Ske'ton ‘Tues. 9:30-10:00) WBIR 40 8. State Trooper (Wed. 7:00 WBIR MCA 27.9 54.9 Cas Walker Time ... WATE 19.7 
; : ‘ VATE 7 i News-Huntley-Brinkley WATE 25.4 
b t s g > 8:30-9:0 VATE 387 
+ ee ee Cee eee laa 9. Bold Venture (Tues. 9:00) WBIR Ziv 27 45.4| Arthur Murray Party....WATE 23.2 
10. Bob Hope ‘Mon. 8:30-9:30) WATE 38.2'19. Lock-Up (Mon. 7:30 WATI Ziv 26.1 46.6' Masquerade Party WBIR 236 
. T T Y 
COLUMBUS, GA. STATIONS: WRBL, WTVM. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. The Texan (Mon. 8:00-8:30 .. WRBI 69.4 || 1, State Trooper (Fri. 8:30 WRBI MCA 53.8 91.5| Art Carney ....WTVM 44 
2. Gunsmoke (Sat. 10:00-10:30) .WRBL 588, 2. Border Patrol ‘Tues. 9:00) WRBI CBS 484 79.3| Arthur Murray Party WTVM 12.6 
3. 77 Sunset Strip (Fri. 9:00-10:00) WRBL 576 || 3. Whirlybirds (Mon. 6:30 WRBI CBS 40.0 83.2, News Roundup WTVM 7.5 
re ae - _— pen — wu ams =a News-Huntley-Brinkley ..WTVM 82 
= ore ee oe eee — —* tow “4 °° || 4. Three Stooges (Mon. and Fri. 6:00 WRBL Screen Gems 37.1 93.9| Early Show WTVM 2.0 
5. Masquerade Party (Mon. 7:30-8:00 WRBL 99.1 5. Huckleberry Hound (Thurs. 6:30 WRBL Screen Gems 34.0 84.4 News Roundup .. ... WTVM 3.8 
6. Have Gun, Will Travel (Sat. 9:30-10 WRBL 53.5 News-Huntley-Brinkley WTVM 63 
. G. E. Theatre (S 9-00-9:: WRBL 529 )|| 6. “26” Men (Sat. 7:30 WRBL ABC 28.3 49.1 | Bonanza WTVM 28.0 
~~ 2 eh a eee : = > 7. Highway Patrol (Tues. 8:30) WTVM... Zi 206  32.6| Dobie Gillis WRBL 42.1 
ae ee winerng °*” || 8. Our Miss Brooks (Mon. and Fri. 5:00) WRBI CBS 20.1 72.0 | Popeye WTVM 7.1 
9. Father Knows Best ‘Mon. 8:30-9:00 WRBL 49.7 8. U.S. Marshal (Thurs. 9:00 — ‘. MI NTA 20.1 34.8 Zane Grey Theatre WRBL 37.1 
10. Red Skeiton ‘Tues. 9:36-10:00 WRBL 488 9. Gale Storm (Sat. 9:30 rvM Official Films 13.8 20.3 | Have Gun, Will Travel WRBL 53.5 
EUREKA, CALIF. STATIONS: KIEM, KVIQ. SURVEY DATES: NOVEMBER 8-14, 1959. 
Per TA ag pipeciaiee => 9|| 1. Whirlybirds (Mon. 6:30)... . .,.KIEM.....CBS.~—~«<48:1'~—~=C*W75.4| Hlourr ff Stars KVIQ 15.1 
1. The Texan Mon 8.00.8 30 KIEA .- 52.2 || 5» Highway Patrol (Thurs. 7:00) KVIQ Zi 46.2 5.4 | Editorial KIEM 75 
3 Gunsmoke Sat 10 00-10 30 KIEM 45 Editorial Cartoons KIEM g2 
> cna Sting = Ep = ea a M 43.4 3 State Trooper (Sun. 9:00 KIEM MCA 447 64.6, Chevy Show KVIQ 245 
4. Have Gun, Wi rave Sat. 9 30-10) TEM 47 4. Special Agent 7 (Mon. 7:00 KIEM MCA 441 72 Hour of Stars KVIQ 15.4 
5. Masquerade Party ‘Mon. 7:30-8:00 KIt 45.6 p : Pr ho sa 4 : 9 & mn | s hh¢ , a9 
3 aroun 5. Jeff’s Coll Wed. 7:00 KIEM rT 42.5 70.0 | Flight KVIQ 18.2 
6. Hotel DeParee (Fri. 8:30-9:00 KIEM, 444 ‘ . ae : a9 r= 9) | Dannle — a 949 
e : . . .¢ KIEM cai ee pont oy Sat. 6:30 KIEM IT< 32.4 97.2 People Are Funny KVIQ 24.2 
7. Desilu Play house Fri. 9:00-10:00 < M +4 7. Colonel Flack (Sat. 7:30 KIEM CBS 315 50.1| Bonanza KVIQ 314 
8. Lawman (Sat. 7:00-7:30) KIEM 42 8. Rescue 8 (Thurs. 8:30 KIEM Screen Gems 30.8 47.1 Real McCoy KVIQ 346 
9. Father Knows Best (Mon. 8:30-9:00) .KIEM ™ », Huckleber il d (Fri 30) KIEM Scre ( 30.5 71.9) Rin Tin Tin KVIQ 11.3 
hide (Fri. 7:30-8:30) KIEM 42 ppg aia ge aes ih on % oo Lonard pier packager + 
10. Rawh a Oe 10. U.S. Marshal (TI ;. 9:00 KIEM NTA 30.2 50.0! Bachelor Father KVIQ 30.2 
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FCC, FTC Budgets 


meee Continued from page 122 ae 
; | 
had figured the two stations with | 





Educ Stations 
Get Affils Off | 


| operate; the receivers would re- 

rogram 00 quire $575,000; engineering re-| 

| search essential to carry out the | 

test would take $475,000; and the 
analysis data, preparation of re- 
ports, etc., would add another $50,- 





Chicago, April 19. 
Having an educational station in 
your market can be downright 
handy if you’re a network outlet 000 to the tab. ; 
that can’t carry on occasional web-| _ The appropriations bill now be- 
produced culiural or pubaffairs | fore the House provides that the 
show because it conflicts with | $2.000,000 remains available ny 





something you've sold locally. One| FCC for the experiment until 
station here has managed to get | June 30, 1962. FCC wants to get 
off the hook with a beefing press | underway on it sometime after this 
and public simply by donating the | July 1. 
network offering to the non-com- The money bill gives FCC a 
mercial outlet, which apparently | grand total of $12,935,000 for the 
is glad to have it. Everyone’s hap- | new Government fiscal year start- 
py, and the station comes off bet-|ing July 1. This is an increase of 
ter than if it had carried the show $2,385,000 over the appropriation 
in the first place. | approved for the agency last year. 
The brainstorm was Sterling | It will permit FCC to hire 31 new 
(Red) Quinlan’s ABC-TV veep in | People, where the agency had 
charge of WBKB. When Chicago | S0ught money for 62 additional 
Tribune columnist Larry Wolters | €™ployes. 
gave the stafion a dressing down FTC also got a boost over last 
recently for not carrying ABC- ‘year. The House Appropriations 
TV's “Music For a Spring Night,” | Commitee cleared $7,415,000 for 
and when mail began to trickle in | FTC, a figure $575,000 higher than 
echoing the protest, Quinlan hit|the 1959 appropriation. It will 
upon the idea of offering the mu- make it possible for FTC to add 73 
sicals to WTTW, the ed station, | new investigators and 2 more hear- 
as one way of giving the sustainer | ing examiners. 
some Chicago exposure. (The ABC; But the House Appropriations 
anchor hasn't been taking the | Committee instructer FTC (in the 
shows because it has sold the/| report accompanying the appro- 
Wednesday 6:30-7:30 p.m. (CST) | priations bill) to “stress anti-mo- | 
period locally with “Ivanhoe” and nopoly and anti-merger work.” 
Adventure Tomorrow.”) If that left the inference that 
The educational station will! the money committee wants such a 
show four “Music” outings on suc- | “stress” to be at the expense of the 
cessive nights, off video tape. anti-payoia crackdown, that’s jump- 


|ing at the wrong conclusion, Rep. 
Yarborough 


Albert Thomas (D-Tex.), chairman 
Sem <CONtinUed from page 125 eee 














— 


of the subcommittee which drew 
up the bill, stated. 

“The payola stuff is chasing 
rabbits,” commented Thomas. “The 
causes. A strong man, he prefers/| big job for the Commission is in 
not to be overshadowed back home | the anti-trust and anti-merger area. 
by his state’s better known other | It’s OK to chase some rabbits, but 
Senator, Majority Leader Lyndon| we want to be certain the Com- 
B. Johnson. In fact, he has caused | mission chases some bears, too.” 
something of a stir in the Lone 
Star State by-being the only Texas | 
member of Congress not to an- 
nounce his support of Johnson for 
the Democratic Presidential nomi- 
nation. The Yarborough office on 
Capitol Hill grinds out press re- 

















‘Barbarians’ 


=m «~Continued from page 127 ee 








leases on his latest activities in a| including Via Veneto, tl e Colos- 
volume almost without equal. |seum, the Spanish Steps, ete., 
His fellow Democrat on the sub-| looks to be in the local tv-film 


committee is Sen. Gale McGee | spotlight for some time to come 
(D-Wyo.), an erudite and hand-| thanks to the new series, ‘The Bar- 
some former college professor who | barians,” which started shooting 
had been loading the Congres-| here last week as a Mahin-Rackin- 
sional Record recently with dozens | NBC venture. Martin Rackin and 
of newspaper articles, columns and | NBC poured for the press to intro 
editorials singeing broadcasting. the show locally. 

The GOP member is Sen. Hugh{| Jack Palance will star in the se- 
D. Scott, Jr. (R-Pa.), former chair-| ries, which according to Rackin | 
man of the Republican National} jis slated for 13 stanzas but will 
Committee. He’s in the liberal! probably go for 39. Milly Vitale 
wing of his party. co-stars with Palance in the first 

If they get onto the subject of | hour segment, while other thesps 
politics, they'll divide like the| here for the production are Austin 
Martins and the Coys. But if the | Willis, Ed Fury, Guy Rolfe, Joseph 
subject is morals and moral values,| Cuby, Richard Watson, John A\l- 
expect a love feast. _ |derson and Melody O'Brien. 

In an election year with this! producers have leased the back- 
group in operation, almost any-/ jot of the Luce Studios next: to 
thing can happen. Significantly. | Ginecitta, a ship is being built at 


a ho anger ery — Anzio and a trained elephant is on 
ROOk SORE eee SS Phe way from Switzerland. Report- 


$45,000 if much monitoring is to ; icinity 
be done, except, perhaps, network a name a oe re 


mentees Se Director Rudy Mate helms the 
r first two pix in series, and Rackin 
| is mulling several other directors 
for later shows. “The Barbarians” 
is in color, with Cari Guthrie han- 
dling the lensing chores. 























Garner 
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writers strike and lack of scripts. 
Garner also charged that studio 
had nine other teleseries besides 
“Maverick, when writers struck 
last January, and he could have 
| been- loaned to other studios. He 
| claimed, too, that after he had in- 
|formed studio that he was a free 
|agent, after studio suspended him, 
WB had interfered with continu- 
rs ance of negotiations for a contract 

ae with NBC. 
It was further pointed out in 


EMMET I KELLY |counter-suit that WB on the day 
it had notified him it was taking 


“World's Greatest Clown” | him off salary, had notified _Hope 
Enterprises, with which Garner 


o | was talking a deal for a guest star 


|appearance on a single tv show 
Contact: LEONARD GREEN 


|with Bob Hope, which called for 
300 East 51 St., New York 22 | $10,000, would allow actor to ap- 
Plaza 2-1764 











% 








pear in return for studio being 
paid one-half of Garner's stipu- 


ilated salary, or $5,000. 














at least 1,000,000 watts of power |CB 


| gotiate tape. 


Benny-Camera’ Parlay 


Jack Benny and “Candid Cam- 
era” will become a “team” in more 
than one respect next season, Not 
only are they back-to-back on the 
S-TV Sunday schedule, with 
Benny in an every-week 9:30 p.m. 
slot and Alan Funt’s “CC” at 10, 
but they share the same sponsors 

Bristol Myers and Lever Bros 
who picked up the Benny tab for 
60-61 some days ago, just added 
the Funt half-hour, giving the 
pankrollers a solid Sunday 
hour on CBS. 


AFTRA-SAG 
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incompetence, SAG will try to 
avoid the pitfall by refusing to 
negotiate for taped programming. 

If the Alliance members, wo 
are located in Hollywood and 
have only werked through SAG 
there, are afraid of alien AFTRA, 
a continent away, the tv film pro- 
ducers are also demanding that 
tape be included in negotiations 
for another reason. The present 
SAG-Alliance pact is three-years 
long, and there is no reason to 
believe that the next one will be 
less than three-years long either. 
The film companies aren't really 
equipped to do tape now, but they 
may want to install and use it be- 
fore three years are up. This 
would mean an additional negotiat- 
ing session, which in itself is 
odious enough to management, 
even if it takes place against SAG. 

But should the merger between 
SAG and AFTRA occur before the 
end of three vears, it is possible— 
and they know if—that the pro- 
ducers will have to dicker against 
vestiges of the AFTRA juggernaut. 
Or if AFTRA should win a long- 
pending decision by the National 
Labor Relations Board on jurisdic- 
tion of vidtape commercials, it’s 
quite possible that this will serve 
as sufficient precedent for AFTRA 
also to negotiate tape programs 
with or without a merger. 

SAG obviously wants to defer a 
merger with AFTRA, which is one | 
of the reasons why, in their gen-| 
tleman’s agreement, SAG ex- 
changed a promise to avoid tape 
dickers in return for AFTRA’s 
promise not to press at once the is- 
sue of merger. 

To add irony to irony and also 
to round out the slithering pro- | 
cession of political manuevers, it 
must be noted that SAG might 
very well shun tape negotiations| 
in the immediate future—even 
though it is fairly apparent thai 
SAG would rather further its hold 
on tape by quickly and formally | 
discussing this electronic process | 
with the Alliance. 

And AFTRA, which wants to get | 
in on tape negotiations of any kind | 
(since it feels that it has consid- 
erable experience in such direc- 
tions) might, in weighing the deli-| 
cate political scales, secretly pre-| 
fer if it SAG unilaterally did ne-| 
If SAG did, the gen- 
tleman’s agreement would be 
broken, and AFTRA would have! 
seemingly just cause for a new 
public outcry. Simultaneously, a 
breach of faith by SAG might 
hasten the merger which AFTRA’s | 
leadership wants and SAG's 


| hassle. 





Earl Kintner's ‘I Kid You Not’ As 
He Reiterates FTC Tough Polic 





Oren Harris 
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sioners now serving were appoint- 
|ed by President Eisenhower. 

| On the surface (i.e., all that’s 
generally known in advance of 
| hearings), the probe could hurt 
| Democrats. Accused of attempting 
|to sway the commission is Tommy 
Corcoran, White House  brain- 
truster of the Franklin D. Roose- 
velt Administration. More up-to- 
date, Corcoran is a close personal 
friend of House Speaker Sam Ray- 
burn and a mastermind of the 
Lyndon Johnson - for - President 
campaign. Rep. Harris is also pro- 
Johnson and mighty close to Ray- 
burn. This leads savvy politicians 
to the conclusion that there's a 
lot more to the investigation than 
just Corcoran. 

While all this is going on, Rep. 
Harris is attempting to keep a top 
priority tag on his three bills, all 
affecting broadcasting, HR 4800, 
HR 11341 and HR 11340. They 
grew out of the subcommittee’s 
1958 FCC and 1959 tv quiz show 
investigations. 





Hearings have been finished on 
HR 4800 and HR 11341. But he} 
still must schedule them on HR} 
11340, calling for the licensing of | 
stations before they can be sold. | 
The industry has requested at | 
least two weeks of hearings to pre- | 
sent its case against HR 11340, and | 
Harris is attempting to comply if | 
that much time can be found. 

Harris wants to get all three bills | 
through the House this session and 
is hoping that HR 4800 and HR 
11341, at least, can also make it 
through the Senate and become 
law. 











Italo TV Strike 
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Washington, April 19. 

Federal Trade Commission's 
“crash program” against payola 
and deceptive commercials was no 
flash in the pan. Broadcasters and 
advertisers can expect even more 
stringent policing in the future, ac- 
cording to FTC Chairman Earl W. 
Kintner. 

Inspiration of Kintner’s declara- 
tion was an article by New York 
Heraid Tribune columnist John 
Crosby who said the reform move 
has run its course and “it’s busi- 
ness as usual all over Madison 
Ave.” 

If this is true, Kintner said in a 
speech to the Academy of Televi- 
Sion Arts and Sciences of Baltt- 
more, “I would be forced to the 
opinion that Madison Ave. has 
more audacity than judgment.” 

Crosby’s analysis, said Kintner, 
coincides with the opinions of 
“eynics” and the “wise-ow] contin- 
gent” who “undertook to quiet the 
fears of the timid by saying, that 
nothing is forgotten faster than 
yesterday's indignation.” He de 
clared: 

“I would like to put to rest any 
false hopes that the Commission 
will become less aggressive in its 
policing of false advertising. The 
contrary is true. What started out 
as a ‘crash program’ of monitoring 
to meet a particular emergency— 
namely, the payola disgrace—has 
not only been made permanent but 
is being so coordinated with other 
phases of the Commission's anti- 
deceptive work that far more ef- 
fective policing can be expected.” 

Kintner added, however, that 
he had reason to doubt Crosby's 
“business-as-usual” comment about 
Madison ave. FTC monitors, he 
said, are encountering fewer ob 


| jectionable claims in national ad- 


vertising. 

“Call it self-discipline, self-in- 
terest, or just plain caution—one 
or another is having effect on ad- 
vertisers themselves,” he com 
cluded. 





their contracts, the actors have 
moral considerations on their side 
in asking for conditions equal to 
those in other countries. 

Italian public has begun to pro- 
test against the program substitu- 
tions. It was apparently especially 
irked by the cancellation .of the 
last installment of the aforemen- 
tioned Saroyan play, which was to 
run live for four weekly install- 
ments. 

Last-minute development fs the 
controversy between Italo actors 
and RAI-TV have been a sympathy 
strike of 24 hours called by the 
local video technicians unions, as 
well as a suit filed by a large group 
of 43 thesps against RAI for al- 
leged breach of contract. Techni- 
cian strike is expecied to paralyze 
the local video picture for an un- 
precedented 24 hours. 

At the same time, groups of tv 
subscribers are attempting to band 
together to protest against the con- 
troversy and RAI, claiming that 
they (the audience) are the only 





ones to really suffer from the 
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after that McCarthy decided to sell 
out 100%. 

The McCarthy interesis invested 
$1,000,000 during their short pe- 
riod of Mutual ownership, and 
brought the network through 
Chapter XI bankruptcy proceed- 
ings. 

Minnesota Mining makes Scotch 
brand magnetic tape and accessore 
ies and Mutual's facilities could 
be applied to research and prome- 
tion. 

Hurleigh will continue as presi- 
dent, and 3M says no other per- 
sonnel changes are contemplated. 





Miami—Robert B. Martin has 
been appointed program manager 
of WGSBS, the Storer station in 
Miami, Bernard E. Neary, v.p. and 
managing director announced. Mar- 
tin succeeds Sam Elber. Martin 
comes from Storer station WJW, 
Cleveland. 
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BBDO's Persuasive Pitching Gambit 
For Pepsi; Madison Ave.'s New Biz, 


Moving Biz and Some Unfinished Biz 


By BILL GREELEY 


On Madison Ave. with the new 


business, the moving business and | 


unfinished business: 

Pepsi-Cola will reportedly shift 
a big slice of its national budget to 
television. Pepsi execs were great- 
ly impressed by the video pitch of 
tv topper Robert Foreman during 
the sessions that got BBDO the ac- 
count, Foreman is said to have 
stressed the challenge ot Coca- 
Cola’s relatively solid position in 
the medium via national spot (and 


Coke gets the jump in network 
with the upcoming teenage spe- 
cial). 


Another BBDO pitching gambit 
is understood to be the possibility 
of U. S. Steel tie-in support on 
campaigns for Pepsi in cans. Can 
market currentiy is primarily over’ 


seas, a big item in service PX’s, 
and in the steel centers of the mid- 
west. Coke vending machines in 


steel plants ‘an obvious tie-in). 
BBDO is notable in the meshing 
of accounts—Du Pont and Valient 
and the fashion folks; and the Re- 
publicans and U. S. Steel (Nixon 
doing a one-minute Heart Fund 
spot on the “U.S. Steel Hour”). 
Moving Biz? General Motors likes 
to have two of its cars in home 
garages, but not in the same ad 
shop. An exception to the tradi- 
tional agency separation has been 
MacManus, John & Adams, which 
for the last couple of years has 
both Pontiac and Cadillac The 
Getroit agency has done a fine job 
in modernizing the Pontiac ‘“im- 
age” and building sales, but there 
are indications that GM will move 
the account with Dancer, Fitzger- 
ald & Sample seen as a likely 


choice for two reasons: agency re- | 


cently spent a pot uf coin on a 
Pontiac research report; Paul New- 


man, who was a top exec on the GM | 


account when Buick was at Kud- 
ner, is now with DFS after a stop- 
over at MacManus, John & Adams. 

Moreover, after great success in 
tv with specials in recent seasons, 
Pontiac had a relatively unsatis- 
factory spread this year—and the 
tele strategies for the coming sea- 
son are far from settied 

Unfinished (or finished) _ biz: 
After last fall’s bitter hassle with 
New York media to piace advertis- 
ing, Bantob, maker of the tobacco- 
less cig Vanguard, finally got an ad 
on the air last week. 

WCBS morning personality Jack 
Sterling, who occasionally 
humorous ads sent in by listeners, 
was the man who mauae the break- 
through From a Long Island pa- 
. per he read a legal ad for the New 
York District Court 
Bantob equipment under Chapter 
XI Bankruptcy. To be auctioned 
were machinery, trucks, office 


equipment—and 72 bales of corn- | 


silk. 
First Honors 
McCann-Erickson 
chairman Marion Harper Jr., has 
been named recipient of the Amer- 
ican Marketing Assoc.’s Charles 
Coolidge Parlin Memorial Award. 


He's the first agency man so 
named. 

Established in °45, the award ts 
made annually for outstanding 


achievement in the field of market- 
ing and market research. Last 
year’s winner was Charles G. Mor- 
timer, president of General Foods. 

Harper's citation reads in part: 
“There is probably no one in mar- 
keting who has so effectively ad- 
vocated the close relationship be- 
tween creative advertising and 
marketing research as a key to 


successful communication with the 


consumer.” 


The McCann topper started as a | 


trainee and moved up through the 
agency’s marketing research de- 
partment 

SR Honors 


Saturday Review's annual awards 


for public interest advertising cites | 


the following broadcasts: Leonard 
Bernstein and the New 
Phiiharmon'c, CBS-TV (Ford Mo- 
tor), ABC-TV’s coverage of the 
Khrushchev visit; NBC-TV’s news, 
particularly Chet Huntley and Da- 
vid Brinkley; “Small World,” CBS- 
TV (Olin Mathieson). CBS-TV’s 
special, “The Population Explo- 
sion,” (Boll Howell-B. F 


rich). “Young People’s Concerts 





reads | 


auction of | 


prexy and)! 


| vertising 
| around $1,400,000,000, according te 


with Leonard Bernstein,” CBS-TY: 
Met Opera on CBS Radio (Texas 
Co.); “The Twentieth Centur: 
CBS-TV Prudential “NBC-TV 
Opera; “The Play of the Week,” 
WNTA-TVY (Esso 
Service, Service, Service 

Music Makers jingle firm 
moves July 1 to two floors at 6-8 
West 57th St.. where there will be 


16 individual offices 
a sound 


accommodate 


for personnel 
large enough to 
1 40-piece orchestra 
a screening room and cutl and 
editing labs. Studio will have 
“aliveness and pickup via wall to 
wall and floor tg ceiling sound- 
proofing making it and among the 
finest in the Unlted States for the 
foreseeable future.” 


studio 


ing 


Bret Adams agency has opened 
new offices at 24 West 45th St. and 
will specialize in talent for tele 
blurbs. Agency reps actors, an- 


nouncers, set and costume design- 
ers and directors in all fields ex- 
cept niteries. 


Changes: Langdon H. Wesley 
joins Geyer, Morey, Maddex & 
Ballard as veepee and account 


exec in package goods. He was with 
Brown & Butcher 

Farish A. Jenkins, Neal Gilliatt 
and George B. Park were named 
senior veepees at McCann-Erick- 
son. 

Newt Mitzman has been appoint- 
ed veepee in charge of commercial 
production at Ogilvy, Benson & 
Mather. He’s been with the agency 
since '57. : 

New Biz: Columbia Phonographs, 
CBS Electronics division of Colum- 


bia Broadcasting, to Donahue & 
Coe, 
Chi Agencies 
Chicago, April 19 
Cleo Hovel exited Campbell- 


Mithun’s Minneapolis shop to sign 
on with Leo Burnet as v.p. and 
assistant to the head of the tv com- 
mercial dept. 

Reach, McClinton & Co. was 
named to the Fairbanks Whitney 
account. Agency now handles two 
of FW’'s subsidiaries: Fairbanks 


| Morse & Co. and Pratt & Whitney. 


Henry Hempstead 
Bowles, Detroit 


ex-Benton & 


er-Fitzgerald-Sample 


here as a 
veep. 

Ira Avery and Alexander E 
Cantwell both made stripers at 
BBD&O as were Lee Teman and 
Victor C. Heidorn at Campbell- 
Mithun. 

Robert Bassindale named a 
group creative supervisor at 
Tatham-Laird 

Collegiate Advertising Confer- 
ence of Mid-America, sponsored 
by the Chi Federated Ad Club, 


winds up its three-day meeting to- 
morrow (Wed 


London faewiia 


London, April 19 
Within the next 10 years, UK ad- 
expenditure will reach 
a forecast by 


Sinclair Wood, re- 


elected president of the Institute of 





switched to Danc- | 


Practitioners in Advertising. Wood 
reckons agencies here will need an 
intake of some 1,000 qualified staff 
per year. 

J. Goddard and Sons, Ltd., pol- 
ish manufacturer, becomes the 
first major UK advertising account 
gained by BBDO International, re- 


cently formed by the merging of 
BBDO, of New York, with Lon- 


don’s Dolan, Ducker, Whitcombe & 
Stewart Ltd Clifford Bloxham 
& Partners conducts a $280,000-plus 
campaign over the next couple of 
months to propagand a new range 
of Ultra ty sets titled “Bermuda” 

New international association 
of ad agencies, Atlantic Marketing, 
meets here Thursday and Friday 
with Mark Fawdry Ltd 


Storer’s Net Up For 
Ist Quarter; Five New 
Veeps, Six Directors 


Storer Broadcasting at annual 
announced a 


of 


stockholders 
quarter 
39°, with up 
group, and named 
pees and six new directors. 

Net earnings for the first 
ter of ‘60 were $1,423,079 com- 
pared to $1,024,183 during the 
same period of ‘59. Net earnings 
a share were 57.5¢ in the first 
quarter this year against 41.1% 
same quarter a year ago. 

Named stripers at the session 
were managing directors Terry H 
Lee, of WAGA-TV, Atlanta; Reg- 
inald B. Martin, WSPD, Toledo; 
Ben Wickham, WFW-TV, Cleve- 
land; Bernard E. Neary, WGBS, 
Miami; and Maurice E McMurray, 
national sales director for the 
group in New York. 

Six new directors, bringing the 
board to 15 members, are: Stanley 
L. Willis, president and general 
manager of Storer affiliate, Stand- 


session 
first earnings increase 

15 
five 


for the 


sales 


new vee- 


quar- 


urd Tube Co.. Detroit; James P. 
Storer, national sales manager of 
radio outlet WIBG, Philadelphia; 


Peter Storer, managing director of 
WSPD-TV, Toledo; Bill Michaels, 
veepee of Storer and managing di- 
rector of WJBK-TV, Detroit; Lion- 


el F. Baxter, veepee and national 
radio director; and Hugh Parks 
Rusk, veepee and publisher of 


Storer’s wholly-owned subsid, the 
Miami Beach Sun Publishing. 





AM-TV SET OUTPUT 
IN SHARP ADVANCES 


Washington, April 19. 

Manufacturers produced more 
than 500,000 more radio sets and 
over 100,000 more television re- 
ceivers during the first two months 
of this year than during 1959's 
same period, according according 
to Electronic Industries Assn. 

Retail sales of radio and tv sets 
were also up. About 150,000 more 
tv sets have been sold in the first 
two months of this year than was 
the case last year. Radio set sales 
have climbed about 250,000 in the 
same period. 

EIA’s totals for phonograph 
sales strikingly illustrate’ the 
steady increase in consumers’ pref- 
erence for steroeo. Sales of stereo 
sets more than doubled those for 
the like period in 1959, while sales 
of monaural sets were half of last 
year’s. 








York | 


Good- | 














Professional comedians had 


Those D.C. Cutups 


better look to 


Washington, April 19 
their laurels. The 


Washington politicians are giving them a run for their gags 
President Eisenhower's cabinet secretary, Robert Gray, became 


the 
honoring 


the latest town 
luncheon, last 
Broadcasting 


wit at 
week 


“When I look at John Kluge,” 


say to myself, ‘There but 


Advertising Club’s 


said Gray a balding bachelor 
for tale 
wife, and the grace of God, go I.’’ 


love-John Kluge 
the president of Metropolitan 
“T 
‘nt, success, money, a beautiful 


When Gray wasn’t talking about Kluge, he was discussing two 


well-thatched Senators—Kennet} 


Keating of New York and Jack 


Kennedy of Massachusetts. They have not recoginzed the dis- 
advantage that all their hair gives them, he said. 
“The balding American male comprises one of the greatest 


untapped political forces in America today,” Gray said. “Speaking 
for that vast army of us who are brayely fighting the retreat of 
our hairlines I must tell you that we simply can’t go for such a 
profusion of plumage, no matter how it’s combed. Those of us with 
a thinking-man’s hairline believe that the advantage of Joe Ken- 
nedy’s millions is nothing compared to the boost which could be 


effected in the popularity of his hair-apparent with the simvle 
purchase of a 49-cent pair of thinning scissors.” 

Bob Gray's defense on balding men rang a familiar note, not 
only with the balding honoree, but with most of the members of 
the Ad Club, all potential customers for the House of Louis 
Fedder. 
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IN NEW YORK CITY... 


| WFMT next Wed, (27 ) 
lcomic, doing “Jack Paar Show” 


|} from 





TV-Radio Production Centres 





Tempus fugit note: Bart McHugh Jr., son of yesteryear bigtime vaude 
agent H. Bart McHugh, is sales director for NTA; McHugh 3d, ex-GAC, 
is in the tv department of the SSC&B agency; and McHugh 4th is now 
age three 

An all-Negro cast will do the Sunday (24) expedition into “Brown 
Girl, on “CBS Television Workshop”; in the original 
written by Paule Marshall, herself a Negro, will be Ossie Davis, Pau- 
line Myers and Cecily Tyson . . . Producer Charles Arden has tied up 
with Shakespeare-in-the-Park entrepreneur Joe Papp to do a possible 
televised version of “An Evening With Shakespeare” May 8; it'll be 


Brownstones” 


, taken from a stage show already planned for that night to raise $50,000 
| for the summer Shakespeare sked in Central Park and among those 


appearing will be Morris Carnovsky Carol Lawrence, George C. Scott, 
ind Paul Ford Ira Wilson becomes a WCBS-TV salesman, in a 
shift from WGN-TV, Chicago .. . George McMurray, of the Carl Byoir 


flackery, is in St. Luke's after an appendectomy but will probably be 
back at his desk next week . . . Carl J. Burkland, who has been in a 

ynsultant’s capacity with the org since last December, becomes gen- 
eral manager under director Louis Hausman of the Television Infor- 


mation Office 
appearance 


. . Virginia Graham jetting to Holland for an April 26 
before the Flower Festival, and, at the same time, she'll 
be celebrating her 25th wedding anniversary . Darren McGavin, in 
the hands of NBC promotion chief Al Rylander, is in town for an eight- 
day round of press and exploitational activities ... WCBS Radio leav- 
ing its ninth floor headquarters at 485 Madison (CBS’ main building) 
to move to a new setup at 49 East 52d over the April 30 weekend 

It's a son for Beth Hollinger Ferro, associate producer of NBC-TV's 
“The Price Is Right.” Father is legit-concert singer Daniel Ferro .. . 
Frank DeVol, who did the scoring job for the Alan King pilot, also 
paged by Don Fedderson to compose original score and conduct for 
Fred MacMurray’s “The Three Sons” series . Mutual Broadcasting 
veepee of programs and operations Joseph F. Keating named to the 
radio-tv committee for the 1960 United Fund and Community Chest 
campaign ... Jack Allen, former on-the-scene correspondent for WOR, 
covering the New Jersey area, now handles the 7 a.m. news strip for 
Mutual Producer Richard B Morros ‘Almanac’ syndie show) on 
a Miami vacation ... Herb Shriner doing a week at the Colonial Inn, 
St. Petersburg, Fla. Will Jordan has done a Colgate Fab com- 
mercial via Ted Bates which is scheduled for six network spots, be- 
ginning with the “Ed Sullivan Show” next month. 

ABC Radio has three new affils. They are KICO, Calexico, Calif.; 
WPOM, Pompano Beach, Fla.; and WBAT, Marion, Ind . Simpson 
Factors Corp. is the sponsor of the opening 30-minute segment of the 
radio simulcast of David Susskind’s “Open End” Sundays at 10 p.m. 
over WNTA Radio .. . WABC’s Fred Robbins hosts Fernando Lamas, 
Arlene Dahl, Stephen Boyd, Joanne Woodward and Gene Kelly on his 
“Assignment Hollywood” this week .. . Elena Nelson, former assistant 
publicity manager for WPIX, named manager of publicity for the sta- 
tion. She had been a publicist for Tex McCrary before joining WPIX 

. Louis Stoumen, who was producer-director of the featurette, “The 
True Story of the Civil War,” named associate producer of ABC-TV's 
“Triumph—The Memoirs of Sir Winston Churchill”. . . Maurice Evans 
joins host Jerry Solars on “Almanac” Monday (25) afternoon on WPIX, 
in celebration of William Shakespeare's birthday Following week 
Mare Connolly will mark Pulitzer Prize Announcement Day by reading 
from his “Green Pastures” on same program. “Almanac” series is 
presented by the N.Y. Board of Education as part of the Regents Edu- 
cational Television Project. 


IN HOLLYWOOD ... 


Milton Berle was lauded in L.A. City Council for “his tv pioneering 
and his contribution toward creating employment . thousands and 
bringing millions of dollars in revenue to L.A.” After all that he should 
run for mayor. , .“Hank” Richards, once high man in the midwest for 
CBS, is stirring again with the blueprint of a panel show. It would be 
an innovation, having a network roundtable from Hollywood with all 
its wit and glamour . . . Elmo Williams, who won an Academy award 
for editing “High Noon,” is in Hollywood to excite some interest in two 
properties from his production base in Munich. Completed is “Christ- 
mas Around the World” and in his future book is “Hole in the Iron 
Curtain,” a dramatic series documented by 15.000 cases taken off trials 
by court reporters. He bypassed Rome as a production base because 
“it’s only for playboys and shows with big budgets”. . . Bruce Eells 
back from a swing through the midwest in search of radio and tv sta- 
tions to buy for United Artists but so far no deals. His only comment: 
“they're priced too high” Felix Jackson hustled east to talk over 
fall programming with Bob Kintner and David Levy .. . Anita Bryant, 
who pretties up the George Gobel show, will be the Coca-Cola girl in 
the new ad campaign. 


(N CHICAGO... 


Charles Walsh, who exited WBBM-TV the first of the year with the 
title asst. general manager, has started a broadcast management con- 
sultant firm Maurice Streitmatter exited WMAQ-WNBQ to join 
WIND musie director . WLS imported Armand Belli from Pitts- 
burgh station WTAE-TV as sales manager and switched Al Boyd's title 
to mational sales manager. Station took on Reach, McClinton & Co. as 
its agency, with Les Weinrott as account supervisor . . . Mal Bellairs’ 
eye condition is improvins, and he departs for a three-week tour of the 
Orient this week . Jim Mills tapped for a two-hour show weekends 
on WCFL Bob Cosbey’s “This Is Folk Song” on WBBM copped 
another award, this one third prize in BMI’s radio-tv history competish 

.. Howard Miller renewed with WIND for three more years .. . Nel- 
son Algren’s unpublished vignettes on Chicago being repeated at 
. . Rex Benson and Jack Vinis signed on with 
and Recording Studios .. . Bob Newhart, former WBKB 
next Monday (25) and a Garry Moore 
next month ... Franny Clark of NBC press dept., just back 
Florida, reports that Windy City expatriates Herbie 
Mintz and Elizabeth Hart are doing the identical shows they once did 
here on WNBQ and WMAQ. Robert Stack in this week making the 
rounds for ABC-TV’s “Untouchables.” 


IN LONDON... 


as 


United Film 


guestshot 


Patti Regan, of “The Billy Barnes Revue,” discussed Moss Hart’s 
1utobiog, “Act One,” on ABC-TV’s “Bookman” show (17) . . . Michael 
Vynne-Wilson, Englishman who had his own radio. show in Massa- 
chusetis, will be one of the panelists in a new BBC-TV show, “Laugh 
Line,” starting May 4 Howard Keel tops the “Sunday Night At 
The Palladium” show on Sunday (24) “Jim’s Inn,” A-R admag 
|starring Jimmy Hanley, notches its 150th edition today (Wed.) 


} Southern TV's “Swop Shop” has a new host. He’s Leslie Mitchell, first 
; voice to be heard on commercial tv in 


| 
| 


1955 Canadian Don Gollan 
Jack Jackson is Jack Payne’s 
on April 26... Joe McGrath, 


has joined Tyne Tees tv as a producer . 
guest in “Words and Music” on BBC 


one of A-R’s graphic design artists, has been awarded joint first prize 
in an international poster contest by the Chopin Society of Warsaw. 
Prize included a trip to Warsaw Nat F'n Cole and Dorothy Kirsten 


(Continued on page 136) 
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Par TV Can Freeze on a Frame 





=—— 





total representing three seconds of 
tape. 

The producer-director from 
these pictured intervals can then 
tell where, within a 30-frame span, 
his cut lies He then eliminates 
the other matter. For example, if 
it lies somewhere between frame 
31 and frame 60, he eliminates all 
but the one-second stretch of mat- 
ter between those two frames on 
his TVola. The four monitors then 
break down the 30-frame or one- 
second span into three 10-frame 
groups occupying one-third of 
second each. 

This elimination process is con- 
tinued twe more times, enabling 
the editor to get down to the exact 
frame he wants. Then an auto- 
matic marking device marks the 
tape for editing on the required 
frame pulse, and that’s it—the 
tape is readied for editing. 

In all, the process of isolating 
and freezing a single tv frame— 
1/30th of a second — is accom- 
plished in four sequences of elimi- 
natien, each merely requiring the 
push of a button and without work 


ACTORS AVOID 
GRAY HAIR HANDICAPS 


KEEP LOOKING 
YOUNG AND VIRILE 








THIS SIMPLE, EASY 
HAIR TONIC WAY 





Gray hair makes everyone think you are losing 
jour pep and vigor. It handicaps you in both 
show business and socral success. Thousands of 
berbers have sold and used millions of bottles 
ef Hood's Hair Color Preparation, the F abulous 
Barbers Formula for coloring gray hair, with 
perfect results. It is the original hair tonic way 
that gives natural-looking color and life to gray 
hair. It does it so gradually and perfectly that 
your friends may comment upon how much 
betrer and younger you look without realizing 
you have done anything to your hair. Hood's is 
mot a messy dye that is hard to use. Instead it is 
a clean, safe liquid that you rub through your 
hair and scalp each morning, for about 10 days, 
like a hair tonic. Then use it twice a week to 
keep your hair beking vital, virile and youth 
ful. If you are unable te conveniently obtain 
Hood's at your leca! barber shop or drug store 
you will be sent an 3 ounce bottle if you send a 
$1.90 check or money order to Hood's, Box 42, 
Madrid, lowa, Dept. 17. 














Diet. Wilhem Mere Agency 
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on the actual recorder itself. A 
cut can be precisely in a matter 
of two minutes or so, far less time 
than heretofore required, aid with 
far greater accuracy as to pinpoint- 
img the exact desired frame. 

The TVola was developed by 
KTLA-PTP chief engineer John 
Silva, who two years ago engi- 
meered the station's Telecopter. 
Silvas been working on the device, 
aptly termed “Project 
through,” for the past two years. 
It marks the greatest single ad- 





| vance in tape editing yet. Here- 
| tofore, the two prevailing methods 
| of editing have been: 

| (1) Direet cutting, in which the 


| editor works directly with the tape | 


on the tv recorder, juggling it back 
and fourth, judging from the moni- 
tor the approximate point of the 
|eut, and then cutting on any one 
of a dozen frames within that gen- 
|eral area, without being able to 
| select any one specific frame. 
| (2) Cutting on a kineseope taken 
| off the tv tape, then matching the 
euts made film style on the kinnie 
back on the tape. This 
| requires a good deal of dubbing, 
both audio and video, as well as 
the extra time and expense of 
kinescope manufacture. 

The new PTP TVola is applic- 
able both te Ampex and RCA 
recorders, and color and biack 
and white. 


TV Followups 


Continued frem page 126 ——— 











| 960 te 1 and that should discourage 
some of the short-enders, but this 
was more a dissection of how the 
policy racket is run rather a per- 
suader for the suckers te gamble 
on better odds. 

While expository in its broad 
concept, it was carried along by a 
story line, that of Nedfield as a 
small time numbers runner with 


Break- | 


process | 


Corinthian KHOU-TV 
Remembers the Alamo 


Houston, April 19. 
KHOU-TV, Houston, is combin- 
ing its formal opening as a Corin- 
|thian outlet this week with a 
| leaded promotion agenda, includ- 
ing a 90-minute outdoor special 
| tomorrow (21) at the site of the 





|San Jacinto monument which 
|marks the battle with Mexican 
| troops, April 21, 1836, wherein 


| Texas won its independence. 
| Special will include formal cere- 
monies, a parade, a mamouth fly- 
ever, attendance by state and na- 
tional leaders and burying of.a 
time capsule to be opened on the 
200th anni of the battle 
the cry “Remember the Alamo” 
originated. Texas Gov. Price Dan- 

iel will be main speaker. 
Besides the parade, the observ- 
| ance’s lighter side will imelude a 
| beauty contest and parachute drop. 
During the week, the station 
| has been promoting the event with 
saturation promo spots in order to 
get a big turnout for the baitle- 
ground ceremonies. KHOU-TV’s 
director of programming and oper- 
ations B. Calvin Jones says the 
station nas emassed hundreds of 
letters on the theme, “Thoughis 
for San Jacinto 2036,” from digna- 
taries all over the country, in- 
| chuding President Eisenhower. P:o- 
motion has even garnered good 
| press from the competition via the 
Houston Post, which owns another 
tv outlet. 


where 








Flamingo 
— Centimued frem page 127 


half-hour series, including “Dead- 
lline,” “Citizen Soldiers” “The 
| Country Show.” “Cowbey G-Men,” 
and “O. S. S.” Sales have come 
mostly from features. “Deadline” 





With Week of Fanfare 


ambitions to become an overlord. | was the single series from Buckeye 
He was in a fair way to make it! production subsid Pyramid, which 
but diversified his operations be-|} was recently folded. 
yond the pale of misdemeanor. The | 
easy touch of the narcotics racket | * scygipo. 
; ; : - |for another 50 feature films and 
odtins =, ee i his | has moved into cartoon distribu- 
City Hall eould spring him from |‘tiom with the “Nutty Squirrels 
this rap. 

Redfield is a smooth worker and 
ean turm on the charm or bellow} . 2 - 
his authority with equal facility. | Produced ng ee a mange F 
a Ne ys 7 eS oe Sree’ Caravel Former prexy 
| Stack o ntouchables” with | ‘ : on 
So vovermnn _biiy So Se hecel TE al demas eae aw © toe 
or . He around in wi . ; 
pictures and the stage but is new | creative end of the business, in- 
te tv on these frequencies. Look-| cluding motion picture production. 
ing for new faces? Try Redfield. | 


Flamingo is currently negotiating 


tale films with especia!lly-created 








sions spoke briefly or the evils of |Gunday Night 


Lend 
gambling. Helm. —— _ 


Palladium 
A preview of the artists, and one 
World Wide ’60 \of the numbers, from “The Most 
NBC-TV is using “World Wide Happy Fella,” to open shortly in 
'60” to experiment with variations Lendon, was the satisfying sendoff | 
on the public affairs theme. So item in this-edition. Wisely, for 
far this season, from what has the “Fella” seore was likely to be 
been seen, the experimentation has heavily plugged, the principals 
only occasionally been successful. | each delivered one of Frank Loes- 
Last Saturday (16), on “Way of the |ser’s past successes as a buildup 
Cross,’ producer-writer Lou Hazam te J. Delon's delgvery of “Stand- 
Gidn’t go anywhere with his docu- | ing on the Corner,” already a click 
mentary on Jerusalem, not until over here. The result was appetiz- 
the last third of the hour when he | img, and each performer made a 
and his cameramen retracted the lot of friends. Libi Staiger kicked 








steps Jesus Christ was su | ef forcefully with “Spring Will Be 
te have taken, burdened his|a Little Late,” and Art Lund re- 
Cross, to Calvary. |vived “Slew Boat to China.” 


Until then, “Way of the Cress” | Helena Scott scored with “Never | 
was really nothing more than a Been in Love Before,” and Inia | 
travelog, supported by biblical Wiata produced a smooth “Woman 

tations and a retelling of New in Leve.” The whole thing made a 

‘estament history, alth h that is| fine bouquet for Loesser, and a 
not what Hazam intended. He/|nmeat way of creating interest in 
was trying te reereate ancient Jeru-| the new show. Some idle talk about 
salem, in the time of Christ, but |the plot was elicited by emcee 
the aye te tee = heap of <4 | Bruee Forsyth. 
tecture and sc y trees was al-| Barlier, the immensely assured 
mont fomupportaby dll afte: 2! ob Darin proved tobe the mont 
much eloser to the mark when he | peed Anes een 

, his field. He was allowed three 
ced off the half-mile route that numbers, “Swing Low,” “Some of 
took to his Crucifixion, be- hey “ue <a 
he fatal ith it These Days,” and “Clementine,” | 
am Fh A tg and he made a highly enjoyable 
en humanity a F ama. Be- act of them. His timing and phras- 
rm. — od af bay Mn. ing were fetching and his person- 
© consisted es s ality confident. His greatest asset 
strains and liturgical —, | was that he didn’t play down to the 
* | squealing part of the audience, so 

he thus aroused no hysteria. 

Slick acrobatics on the trampo- 
line came from the Trio Rayros, 





Milwaukee — Beacon Electronics 
has received an FCC ticket for 


package (bundle of foreign fairy-| 


“Netty Squirrel” intro ete. segs) | 


jand Somes, played it at a 
| hour. Chunks were elimi for 














was present, it was entirely im- 
plicit. 

The next installmen: was equally 
effective. Mitchell visited an Eng- 
lish-bern farmer, settled near Jo- 
hannesburg. He had a close regard 
for his native workers, and had 
studied their culture; his hobby 
was collecting their music on tape. 
Gradually, a portrait of this pater- 
nal existence was constructed. 
Tracy, the farmer, was allowed to 
speak for himself, and his voice 
accompanied shots of his work- 
gang, his foreman, and the enchant- 
ing little girl whe tended the tur- 
keys. Agaim, there was no over 
propaganda, but Mitchell 
powerfully brought out the inher- 
ent Kindltiness and concern of his 
subject, leaving it to viewers to de- 
cide whether this was enough. 

The final film was on a slightly 
lower level of interest. It showed 
a Masai boy from Tanganyika, ac- 
quiring an European education at 
college but cut off, because of it, 
from the hunting-warrior life of 
his tribe. This divergence between 
new knowledge and old custom 
was ineisively illustrated. 

Mitchell's series was excellent 
and valuable. It enthralled in the 
way a good travelog enthralis, but 
it also had a humane heart, and 


timely but permanently 


< stirring 
and provoking. 


Otta. 





DON’T DO IT, DEMPSEY! 

With Brian Reece, Marla Landi, 
Lloyd Pearson, Malcolm Web- 
ster, Jume Powell, Haydn Jones. 

Writers: Patrick Campbell, Vivi- 
enme Knight 

Producer: John Harrison 

3@ Mins.; Men., 8:45 p.m. 

BBC-TV, from Londen 
Idea behind this series of six 

parts is to imvolve a blarneying 

and girl-hungry Irish bachelor in 


various contretemps with the op-| 


posite sex. Dempsey is im the hands 


Foreign TV Reviews 


—— ——————————EEEeeeeSeeeeeSeshlcontinued from page 126 = 


} 
i 


| 


| 


i . 7 | sociated-Rediffusion Ltd. 
it was this that made it net only | 





of a fleet and charming light | 


comedian, 
first self-eontained episode kicked 
off to a slight, moderately amus- 
ing start. 

Dempsey met a French model 
‘Maria Landi) in a pub. With ease, 
he managed te transport her back 
to his apartment, where she in- 
sisted on cooking him an elaborate 
meal, while he itched for a bit of 
seduction. But the meal was so 
substantial that he flopped, ex- 
hausted, on to his couch, and the 
girl lefi untouched. 

That was about it. A slim idea, 
with something of a letdown at 
the end. The writing induced the 


| mild chuckle ‘rather than the 
| frame-shaking guffaw. But Reece 
registered strongly as the dis- 


| traught wolf, and removed any bad 
| taste from the mouth. Maria Landi, 
too, was utterly engaging as the 


a gg oe were type-cast but . a — made food 
withal, proficient. Doug Edwards ° irrelevant. 

was narrator, William Corri-| Foreign TV Fellowur | John Harrison's direction was 
gan directed and N.Y.’s Judge John suave, and, with rather more 
Murtagh of Court of Special Ses- 


fillimg to succeeding episodes, the 
debonair Dempsey might prove an 
ultimate click. 


CINDERELLA 


Somes, Gerd Rosemary 
Lindsay, Annette Page, Alexan- 
der Franklin , Merle 


Manchester 
This three-sct ballet, well es- 


| tablished in the Covent Garden 
| repertoire, i 


Granada TV 
with a prestige event. The 1 
Ballet company, ted by es 


the tv version, but the adaptation 
allewed some trick camerawork to 
achieve the magical transforma- 
tioms rather mere credibly than 
is possible om the stage. 

he performance was typical of 


Brian Reece, and this | 








(ting, which was sometimes intru- 
sive 

Prokofiev's patchy score was 
safe under the baton of Hugo Rig- 
|nold, and the orchestra was excel- 
lent. Many, however, who came te 
the ballet for the first time might 
| have been disappointed by the mu- 
sie’s poverty of melody, and by the 
| ballet’s surplus of mime at the 
jexpense of seipiece dancing. De- 
spite its pantomime title, “Cin- 
derella” is a far more subtte show 
and doesn’t wear its charms eon 
its sleeve. Otta. 





most Riverboat’ To Spell 


‘ . b J *. 
Wagen Tram’ In Brit. 
London, Apvil 19 

“Riverboat” has been slotted to 
replace “Wagon Train” for 18 
weeks on the national network here 
starting June 13. 

“Wagon Train’” being halted 
solely because of a logistics prob- 
lem: the backlog has been con- 
sumed. First eyed by John Me 
Millan, program controller for As- 
in its 


pilot stage and subsequently 


| beught jointly by A-R, Asseciated 
| Tele Vision and Granada TV, it’s a 


constant Top 10 topper here. 


ie 








4 
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\ 
4 Attention \ 
f advertisers! \ 
/ Piel’s Beer is sponsoring 
INTERPOL CALLING, 
{starving Charles Korvin as 
! Inspector Paul Duval 
on New York's WPIX, 
! Sunday nights at 10:30. 
| Now Interpol’s story, 
which the public has been 
t reading about in 
Reader’s Digest and other 
magazines and 
newspapers, comes to 
ylevision . . . 


! 
} 
/ 
/ 
/ 


\ 
\ 


Piel’s. 








the new television series that 


the Royal Ballet at its best. Fon-| Bert, Marry, Blitz-Weinhard, 


teyn was at her melting peak, draw- 
- out every drop of pathos and 
eli 


an impressive and sympathetic 
partmer as the Primce. There 
seemed to be tee much ef the sim- 
ple humors ef the Ugly Sisters, 
despite the resourees ef Gerd Lar- 
sem and Resemary Lindsay in the 
parts; tv can be a chilly medium, 
and this sort of caper needs the 
warmth of a full house to get by. 

Mark Stuart’s direction was ex- 
tremely well-judged. He placed 








operation of a new Milwaukee FM 
radie station, with cali letters 
WMKE. Tom Shanahan, vp. of 
Beacon indicated the station goes 
on the air regularly July ! 
han was fermerly WEMP station 
manager. 





jhave been a prototype. 


and emcee Bruce Forsyth bubbled 
nieely througheut. In fact. pro- 
ducer Albert Locke made this stint 
one of the most enjoyable vaude 
sessions of recent weeks. With the 
addition ef a good comic, it could 
Otte. 


his cameras cunningly so that a 
variation of middie-distanee views 
was possible. He was sparing with 
closeups, which would tend te 
destroy the wand-waving atmos 
phere of the piece. His only fault 
j Was a tendency to over-quick eut- 





| Pfeiffer's, Labatts, Miller High Lite, 
ght, and Somes, as usual, made | Saata Fe Winery and so many 
other kinds of adverticers are 


buying, buying, buying! 
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136 TV-FILMS 
‘Home Run Derby’ 


idfilm Blurb's Moment of Truth 25 Markets i 
s Moment of iru zvus's “Hone tun dem|  TW-Radio Production Centres | 
& Taste Cues Filmways-Greene Deal ‘3:<"3'"p..iesty "pss the —_<—$ coins am rte . F 


: aia, respectively . . . Deejay David Jacobs missing from his programs. 
New deals signed include: Stude- } ‘ : . sauet : . °° 2 
m ; ‘ “a: ee oe +,. | Hamed as top stars of “Sunday Night at the Palladium” on May 15 and 
The FTC and NAB hounds of + baker Lark De alers, KDKA Pitts-| we has chicken pox 
truth and taste have made ad agen- burgh; Galles Motor Corp., KOAT, 


| ; rn | 
cies receptive—in some cases anx- Schwimmer $ Bridge Segs Albuquerque; Armour, KXLY, IN WASHINGTON ca 


2 : Spokane; Foremost Dairies, KFDM, 
fous—to get a little class into the , , Beumont, Tex.; and the following an eee , 
Marty Ransohoff, Filmways prexy, Add a Little Finesse aii, Paste wt erp aie WTOP-AM-FM-TV topper John S. Hayes and his Mrs. just back 


station sales, KPTV, Portland, Ore.; 


| 














hinag i f diets from Hawa where he idressed the Western Conferenc f 
Marty Ransehoff, Filmways prexy, Chicago, April 19 WDJB, Ronaoke; WJTV, Jackson hae eed Wiha a ae aperecced the be ae — eo a 
. : . . “Championshi Bridge with : , [OTNT «Tall sere United Fund (he’s chairman of the public relations advisory council 
ha ‘ted th freelanc till - Pp » idg t Miss.; and WCTV, Tallahassee. ag eee , eee 
as pacted with freelance s Charles Goren” is bolstering its Soa eeries gate of the natic nal organization) . . . Videotape copy of USS. Government 
photographer Milton H. Greene) marquee for its sophomore semes -1960," a Jan. 14 NBC-TV production, was presented to the Library : 
(onetime Marilyn Monroe man-| ter on ABC-TV with celeb names bd = vs = WIOP-T" ‘ Heyes gett wa : yoo ha ie aoe : 
- . > race ste 1s *-TV's new sales promotion director; she formerly was pro- 4 
ager) for coproduction of blurbs. of better than average pasteboard rit ] IX uota “df ‘ : a ~ ; : , he 2 
"Gale a : wly-f cael company, | Skill, most of whom will be part- ® duction manager at KBMB-TV, Bismarck, N.D. . Gamal Abdel, ¥ 
Fy a e V-I¢ 5 4 pany, 


Milicn H. Greene Assoc.’s, the 
photographer will independently 
produce, and sometimes direct, tv 
commercials with Filmways as the 
contracting firm Ransohoff says 
the agreement with Greene, who 
will be working somewhat like an 
independent feature film producer 
in association with a major studio, 
is for “assignments calling for his 
special skills,” and will not effect 
the firm's other business. He says, 
however, the agreement may 
eventually extend to Filmways’ Hol- 
lywood production branch and to 
feature production here and 
abroad. Greene says his firm also 
has a Broadway play and a tele 
special in the works and he will be 
continuing his photog assignments 
(both ad and commercial) under 
the new banner. 

The photog. whose film experl- 
ence includes his work as a produc- 
tion exec on ‘he Marilyn Monroe- 
Laurence tanvier feature, “The 
Prince and the Showgirl,” has 
turned out an initial commercial 
(previous to the agreement with 
Filmways) for Colgate via Ted 
Bates agency. Soap firm, stung 
where it hurts by a recent FTC 
compiaint that got front-page 
newspaper attention, is apparently 
anxious to combine taste with the 
hardsell. Greene huddled at length 
with Bates chairman Rosser Reeves 
before shooting the blurb, and, 
according to reports, came up with 
a new look that pleased agency 
and client. 


52G Per Station 
For Japan Imports 


Tokyo, April 19. 
It is expected that the new tele- 
film import policy will allocate 
money to the individual stations, 
thereby giving them a greater free- 
dom under the expected higher 
ceilings. 





Although the current fiscal be-; 


gan April 1, the Finance Ministry 
has not yet announced the regula- 
tions for this annum. But sound 
sources indicate that $52,000 will 
be allocated to each station giving 
them their own framework of 
selection. 

The new ceilings are expected to 


be $1,000 for national showing of | 


an hour-long show and $600 for a 
30-minute program. In the past, 
price lids were $300 for a half-hour 
show and double that figure for a 
60-minute segment 


Breakdown of the $2,032,000 fis- | 


cal 1960 tv film dollar budget is 
expected to be as follows: $312,000 
for feature-length telefilms; $1,560,- 
000 for 30-minute films; $40,000 
for fillers; and $120,000 for news- 
reels 


$500,000 DROP IN 





nered with bridge pros Walt 
Schwimmer, producer of the series, 
so far has booked comic Chico 
Marx, orch leader Les Brown, Gen 
Alfred Grunrther, and football coach 
Forrest Evashevski for the fall 
skein. 

Others who have consented to 
appear in one of the segments 
provided they're free of commit 
ments at the time, are Alfred 
Drake, Elsa Maxwell, Alfred Lunt 
and Lynn Fontanne, Fran Allison 
Don McNeill, Lauritz Melchior, Pee 
Wee Reese, Bob Hawk, Pancho 
Gonzales and Claire Booth Luce 

Most of the celeb participants 
will donate their prize money to a 
charity. 


63 Stations In 


- Encore on Ampe 


The number of stations which 
have two or more Ampex machines 
now has risen to 63. The “two-or- 


;more” station characteristic is im 


portant to syndie outfits distribut- 
ing vidtaped shows 


Many stations with only one Am- 
pex recorder prefer filmed shows 
over the vidtaped technique sim- 
ply because their sole vidtape ma- 
chine is so busy doing other things 





that the machine is considered too 
busy to handle the vidtaped show 
That’s the reason so many syndie 
outfits when they do have a vid- 
taped show also make the same 


series available in film. But sta- 
tions with two or more Ampex re 
corders can more readily accom 


modate vidtaped shows coming 
from the syndies 





Rundown of. stz Ss ¥v tw 
or more Ampex machines follows 
KHJ, KTTV, KCOP, KTLA, Los 
Angeles; KCRA Sacramento 


KTVU, KRON, KPIX, KGO. San 
Francisco; KLZ, KOA, Denver; 
WNHC, New Haven: WEAR, Pen- 
sacola;s WFLA WTVT, Tampa 
KVHG, Honolulu 

Also WBKB WBBM, WGN 
WNBQ, Chicago: WNDt South 
Bend; WTTV, Indianapolis; WDSI 
WWL, New Orleans: WJZ. Balti- 
more; WNAC, WBZ, S 
WJBK, WWJ. WXYZ Detroit 
KCMO, WDAF KMBC Kansas 
City; KMOX, KPLR. KSD, St 
Louis; WNTA WNEV WOR 
WPIX, WRCA, WAB( CBS, New 


York; WSYR_ Syr se 
Also KYW, WEWS, ( eland 
WKY, Oklahoma City; KOIN, Port 


|land; WCAU. WFIL, WRCV, Phil- 


adelphia; KRLD, WFAA, Da 
KFJZ, Fort Wort KPRC. Ho 
ton; KONO, WOAI, San Antonio 


i KCPX, Salt Lake City; WTAR 
Norfolk, KIRO KING Seattle 
WSAZ, Huntington, W. Va id 
WTTG, Washington 

In toto, there are more than 18 
stations in the U:S. ¢ 


Ampex recorders 


Site Gane to Award 


$1,000 F ellowship 


Hollywood Apr ) 





Gains Momentum 


London, April 19. 
The British Film Producers Assn. 
has welcomed the notion, put for- 


tion of British Film Makers. that 
here might usefully be a quota 
act for film material on tv anala- 
ous to the Films Act that covers 
eature pix in cinemas. Two out- 
its are setting up a joint commit- 
tee to look further into the idea 
Motivating the proposal is the 
irge to get better prices for vid- 
ix from the tv companies. It's 
elt that a compulsion to show a 
inimum number of British vid- 
to offset foreign imports 
ht Ups payments to a level that 
tuld decrease producers’ present 
ear-total dependence on getting 
in overseas sale to break even. 


~ 


At present, the proposal is that 
he two producer outfits should 
study ways of working out a quota 
for “British filmed material” on 

Though obviously vidpix are 
rimarily in mind, a first task of 

e joint committee will be to de- 
ne precisely what that phrase 


should cover. 


Hubbard’s Cutback On 
Syndicated Crime Segs; 
Takes 90 Mins. of Paar 


Minneapolis, April 19. 
Stan Hubbard, KSTP tv and 
adio owner, who has been a he avy 
iver of syndicated half-hour 
crime and other violence loaded 
teleplay series, says his NBC affili- 
ate is going to cut down on that 
sort of fare in response to the 
nationwide adverse criticism in 
some quarters 
As the first step in that direc- 
on, he this week started program- 
ing the entire Jack Paar show 
om 10:30 to midnight here 
Hitherto KSTP-TV has confined 
itself to only 60 Paar minutes from 
11 p.m. Syndicated crime series 
e occupied the 10:30 to 1 p.m 
ne alot 


However, another reason for ex- 








nding the -Paar show, explains 
ard, is the fact that it 
been so well received in this a! 
as garnered high ratings 
there have been numerous re- 


quests for the full 90 minutes. 


CHEVIE TO VIDTAPE 
2-HOUR DRAMA SERIES 


Los Angeles, April 19 


A two-hour vidtaped drama se- 
being planned by producer 
I ond Chevie in association with 
] i onal Litera! Sé ces 
lr Series, titled “International 
| house is designed for late 
£ viewing It will feature the 
rks of European and Asian nov- 
sts and playwrights 
The plan calls for selected works 
to be translated into English and 


ramatized by a writing staff undet 


to Frederick S. Houwink, WMAL 


Marvin, in role of Hayes 
winners of CBS felloy 


KAFE’s power to 100,000 watts 
to Paris and London, Dan Galvin pinch-hitting for him. 


IN MINNEAPOLIS ... 


“confused” Twin Cities’ radio stations, 
top ones, continue to accept disks gratis. Several are doing 

it over the air, explaining they're 
the matter... U. of South Dakota at 
granted permit to build and operate educational tv station 
Minneapolis Symphony Orches- 
Stanislaw Skrowaczewski, in Cincinnati where 
sit here . . . KSTP-TV’s own pro- 
ow,” going into its fifth season 
aturing stellar newscaster John Mac- 
ner to cast; who contacts mayors of nearby towns and 
to which help identify the commu- 
igal and the mayors talk on two-way “beeper” phone, 
landmarks, etc., are shown. Prizes 





vho identify the towns 
iN PITTSBURGH ... 
tape machine. Only one of three city 
Pete Thornton, KDKA-TV press 


trip to Variety Clubs convention in Toronto and gave 
Club secretary, Joanné® Douglas 


extra equipment 


nouncer in the city 





Council's Public 


cue, WEEI’s traveling reporter, off by 


rsi 


IN ST. LOUIS... 


prez, is CBS’ “Face the Nation” 

ce program, “Second Class Citi- 
shington and starring Sen. Kenneth 
an Toll (D-Pa.) was aired by WMAL- 
f governors has presented an award 


ry Jener 


ry general manager, 


z - = ’ . 
(N SAN FRANCISCO ... 
ird by the other feature produ- | 

organization here, the Federa-| J0e Rosenthal, photographer who took the famed World War II shot 
f wo Jima, is plenty mad over NBC- 
»f the life of Ira Hayes (“The Ameri- 
was a hero but died in 1955 as an al- 
AP but now with the Frisco Chroni- 
to his lawyers about a lawsuit because the tv script 
referring to the flag raising photo 
KQED’s pubaffairs director Richard O. Moore named 
ships . Mason Ingram, ex-KAFE- 
as copywriter... Hal Cox got FCC 
KGO’'s Ira Blue off 


th 


ieir budget to include money 





inn on Cape Cod .. . Priscilla Fortes- 
jet for three weeks to Athens, 
Insbruck, Strasbourg, Amsterdam 
WBZ-WBZA seeking outstanding high school 
lip in their “Science in a Democ- 


IN PHILADELPHIA... 


teporter” moved to WFIL (18) for a 


taking five sponsors with him 


Scott’s spot on WFIL (18). Scott is with 

“Wonderful World of Gene London” 
Mon.-Fri. children’s series features 
London . . WIP newsman Taylor 


nterest” this week, sponsored by 


Leonard Matt, the Guatemalan counsel, has applied for 
: expects a decision from the FCC in 
Thomas J. Swafford, veepee and g.m. of WCAU leaves 
Portland, San Francisco and Los 
ho returned to town on WTEL 
etrack (30) ... “Race for Space,” con- 


all three nets, to be telecast 


. Hot Rod, formerly of WITH, Baltimore, added to 


<n ie 


Directors of the Al- 


itional outlet . . . National Safety 
for its work in safety drives . 
in the state and honored at a dinner 
Dave Shallenberger, WWSW announcer, selected 
by students of the Western Pennsyl- 
for the Blind . .. Last week he entertained them with 
his records at the school, 


IN BOSTON ... 


O’Friel, gen. mgr. WBZ, hosted special preview of “Anne 
the Meaning” at Ritz Carlton Tuesday (19) 
Louise Morgan, Roy Leonard and Gus Saunders, WNAC personali- 
. WBZ-AM and WBZ-TV nabbed Nae 
Interest Award . . . Bill Hahn, WNAC, 
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: Screen Gems wil! ward two e direction of scenarist and story KMOX Radio host second annual “Teamwork Breakfast” in honor 
MGM’S TV INCOME $1,500 fellowships to UCLA thea ipervisor Herbert a golis ce al at M. E. (Moe) Medearis 
a ete abtediinte  tieka. ois preparation are “Nola,” a Flem- exec on the sales staff... Cliff St. 

Gross tv income for Metro-Gold- ae spe - hag _ - novel by Fernand A. R. Godde- kid show, “Corky the Clown,” 
wyn-Mayer for the 28 weeks ended cording to William Dozier, SG’s 1er; “The Devil's Servant,” a hourlong live noon show, new + 
March 17, 1960, was $7,982,000, Coast activities veepee, and Dr.| German novelet by Pierre Matisse; Don Cunningham as emcee, assisted by Kelly Stephens $ 
compared to $8.417,000 for the’ Samuel Selden, chairman of The Desert of Sex,” an Italian Robert Hyland, CBS Radio v.p. and general manager of KMOX 2 
same period in ‘59 UCLA’s theatre arts department. | novel by; Leonid Rpaci; and Backstoppers Club of St. Louis, non-profit 4 

A total of $6,424,000 for the 28-| Fellowships will be tried as an ex Strangers,” Albert Memmi's devoted to the financial assistance of widows and families 
week period ended March 17, ’60| periment for one year, and then French novel Chevie holds tv remen and policemen killed in line of duty. 
was derived from the licensing of evaluated to determine whether ights to 20 foreign literary prop- 
yre-'48 pix and shorts to tv sta- they should be continued annuall erties, which the group will pro- id 
ies This compares to $6,065,000 One winner will serve as t duce DETROIT oer ae 
grossed in the same activity last | Columbia vidsubsid fall. the Ceara WJBK-TV, WWJ radio and WWJ-TV are recipients of the 1959 Pub- 
year in a comparable period. other next spring. Fellowships will , Awards of the National Safety Council . WJR will broad- 

What did suffer a drop in the! include a five-month stay at the Ottawa—Ross McLean, deputy night performance of the Met Opera production of Verdi's 
recent period were monies derived | studio. A committee composed of i" commisstonel for Canada in Masonic aud . Bill Michaels, 
from filmed series and commer-| faculty members from the UCLA —— a Se ee ett Co., and managing director of WJBK- 
cialis. Only $1,548,000 was grossed | theatre arts department will choose emagpecn os tar pw A pa a lB pt Board of Directors . . , Weather-con- 
in the latter category in the recent! one fellow from the television divi | progfam analyst for the Board of “Marine Weather Forecasts” throughout 
period compared to $2,412,000 in| sion, one from the motien pic divi- Broadcast Governors. His office| the boating season and “Severe Weather Warnings” to alert residents 
the same period in ’59, | sion. j willbe in Ottawa, jof tornadoes or other severe weather disturbances : 
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- where, in markets sold in syndica- 
4 H ~— ting staff of “The Play of = sch 4 
perating s of “The Play o T | R 
Harris In Swipe at NAB The Week” will remain the same, eC evisSion eviews 
Miner said. The staff includes pro- 
be Continued from page 122 ducers Henry T. Weinstein, Lewis | ——————— <a Continued from page 126 
would be done through the Tele-, “We think,” said the web exec, Freedman and Jack Kuney. clubs”) took up the first half hour.|“Candy” were passable. Sales 


vision Code, Harris noted. He then 
recalled statistics on how the num- 
ber of Code subscribers has regu- 
larly risen and fallen in direct 
ratio to the amount of heat being 
generated against the industry on 
Capitol Hill. Harris considered 
those figures something more than 
a mere coincidence. 

“Why is there so much opposi- 
tion,” Harris asked the NAB rep- 
who is personally well liked on 
Capitol Hill, even if the viewpoint 
he was pushing was in trouble, 
“when Congress is trying to do 
something to restore the con- 
fidence of the country in the in- 
dustry? You will be strengthened 
by it.” 

Harris wasn’t alone in criticism 
of the NAB statement. Rep. J. 
Arthur Younger ‘(R-Calif.), another 
member of the House Communica- 
tions Subcommittee which was 
conducting the hearing. scolded 
NAB for being against each sec- 





tion of the bill without offering | 
affirmative suggestions. Wasilew- | 
ski said NAB hadn't had enough 
t:me to think out alternatives, but 
would supply them later. 

CBS, Fisher said, opposes the 
Harris Bill provision requiring 
FCC to hold a hearing on all new | 


radio-tv applications in the city to 
be served. FCC Chairman Fred- 
erick C. Ford had also strongly | 
urged against this proviso, as did | 
NAB. 

As for other provisions, Fisher 
said CBS supports HR 11341’s at- 
tack on payoffs and swapoffs. He 
suggested alternatives for the bill's 
temporary suspension of broad- 
cast licenses for 10 days or less 
when sinning is detected. Give 
FCC, he said, the right to impose 
fines or forfeiture. Conditional 
license renewals and shorter re- 
newals (now proposed by FCC is 
a rulemaking proceeding) were 
also suggested. 

CBS based bars on deceptive 
programming, and Fisher even 
said the bill doesn't go far enough. 
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TROUBLE WITH FATHER 


outrates all other shows 
in its time spot... EAST, 
WEST, NORTH, SOUTH 


130 amusing, fast-paced 
episodes available for strip- 
programming. 


Call, write or wire. 


LN 
Senash 
es 


A Roland Reed 
Production 
OFFICIAL FILMS, INC. 
25 West 45th Street, New York 36, N. Y. 
PLaza 7-0100 
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“the bill should be amended also 
to prevent rigging of contests, the 
outcome of which depends on luck. 
In such contests, the public be- 
lieves that the outcome depends 
purely on chance and will be de- 
ceived if, in fact, the ‘lucky’ win 
ner has been predetermined.” 
Fisher advocated new language 


for the provision requiring an-! 


nouncement of any payola, plugola 
or gifts. 

“Let me make it perfectly 
clear,” Fisher emphasized, “that 
we agree if there is a ‘plug’ for the 
donor or his product—whether by 
special mention or through un- 
natural prominence given to the 
matter furnished—the giving of an 


appropriate sponsorship announce- | “ 
| memoirs. 


ment should be required.” 

Unlike the roughing up he gave 
NAB, Harris commended the CBS 
approach. 

Rep. William H. Avery (R-Kans.) 
challenged Harris’ comment that 
the “public has lost confidence in 
the broadcasting industry.” Avery 
stressed that tv is young “and 
suffering growing pains ... and 
I don’t believe the statement I 
keep hearing that all the public 
as lost confidence in it because 
it has made some mistakes. Lots 
of people make mistakes—even 
members of Congress.” 





Continued from page 127 














are some of the significant smaller | 


regional clients reportedly 
ing less than $5,000 weekly for 
programming during the fourth 
quarter of ‘59 
cludes the number of markets pur- 
chased, the agencies involved, and 


spend- | 


The list also in- | 


the cities of the purchasing agen- | 


cies. 

Herewith are some of the signi- 
cant smalier regionals in the sur- 
vey, advertisers which are said to 
have spent less than $5,000 weekly 
for programming: Brown & Wil- 
liamson for Raleigh, 16 markets, 
Russel M. Seeds, Chicago; Chunky 
Chocolates, Grey, N.Y.; D-X Sun- 
ray, 22 markets, Pott Woodbury, 
Kansas City; Drewery’s, 19 mar- 
kets, McFarland, Aveyard & Co.; 
Jackson Brewing, 16 markets, Fitz- 
gerald, New Orleans; Kroger 
Stores, 23 markets, Campbell 
Ewald, Detroit; Lewis Food, Roc- 
kett Lauritzen, Los Angeles; Olym- 
pia Brewing, 18 markets, Botsford, 
Const. & Gardner; Pabst Brewing, 
10 markets, Norman Craig & Kum- 
mel; Procter & Gamble, 12 mar- 
kets, Benton & Bowles. 

Also Safeway Stores, 11 markets; 
Standard Oil of Calif., 23 markets, 
BBD&O, San Francisco; and Stroh 
Brewing, 16 markets, Zimmer, Kel- 
ler, Calvert, Detroit. 

Other small regionals in the sur- 
vey include American Dairy Assn., 
American Motors, American Stores, 
Bardah! Oil, Boyer International 
Laboratories, Burger Brewing, Bur- 
rus-Mills, Canada Dry Bottlers, 
Canadian Breweries, Carnation, 
Clairol, Coca-Cola Bottlers, Adolph 
Coors Beer, Cott Beverages, Dono- 
van Coffee, Gallo Winery, General 


Baking, General Cigar, Genessee 
Brewing. 
Also Habitant Soup, Hamm 


Brewing, Henry Heide, Heidelberg 
Brewing, Heileman Brewing, H. P. 
Hood, Independent Grocers, Inter- 
state Bakeries, Keebler Biscuit, and 
Liebman Breweries. 


EE 





Miner 


ques 4Continued from page 127 Geese 


about it, explaining that he had 
just come over to NTA. 

Although new, he finds himself 
in complete accord with the “Play 
of The Week” terms of reference, 
which he described as bringing the 
best possible dramas of the world 
theatre to the tv screen. Securing 
the best possible performers for 
these dramas builds a permanent 
record for the future. Miner feels, 
for example, that the “Medea” out- 
ing, starring Judith Anderson, will 
be just as good 20 to 40 years from 
today. 

Prophets who forecast that the 
critically acclaimed series is good 
just for N.Y. have been proven 
wrong. Miner said the series is 


creating the same excitement else- 








Paar’s Biog: Difficult 
To Determine Where His 
Saga Ends & Gag Begins 


“I Kid You Not” by Jack Paar 
(with John Reddy) (Little, 
Brown; $3.95) derives its title 


from the expression used by Paar 


when he tends to grow serious on | 


late-evening NBC telecasts. 
Since the book is lavishly sprin- 


kled with gags, most of them al-| 
|ready familiar via the show, 


difficult to sort out Paar’s actual 
Factual paragraphs are 
often tortured into buildups for a 
snapper. Generally, the book seems 
most buoyant in dealing with the 
star’s youth and early hard times 
in show biz. An Esquire mag story 
by Sidney Carroll (reprinted in 
this book) tipped Paar’s status as 
Army special services entertainer 
in the Pacific during World War 
II. This brought Paar to Holly- 
wood for a sporadic career as film | 
actor. In the summer of '47, he was 
chosen to replace Jack Benny on 
latter’s radio show. Paar censid- 
ers this his greatest break, though 
it typed him, for a time, as a “re- 
placement.” On July 29, 1957 Paar 
took over the NBC “Tonight” 
show, which had starred Steve Al- 
len. It soon became known as 
“The Jack Paar Show.” 

The bulk of the book deals with 
anecdotes concerning the show and 
its personalities. The now-cele- 
brated “water-closet” joke, censor- 
ing of which, without his know- 
ledge, led to Paar ankling his taped 
broadcast of last Feb. 11, is re- 
printed. It is difficult to see why 
NBC scissored the bit; equally dif- 
ficult to understand Paar’s emo- 
tional reaction, even though he 
links it to the approach of Lincoln's 


birthday and repeats ‘in the space | 
of two pages) that he is a man who! 


“fired a network.” 

Paar also repeats (twice) his 
spirited defense, via letters-to-an- 
editor, of the late character actor 
H. B. Warner, when he felt latter 
was unfairly treated in a trade 
paper account of his unemploy- 
ment, late in his career. Further 
privy humor enters Paar’s pages 
when he links the distinguished 
architect, the late Frank Lloyd 
Wright, to a men’s room joke. Re- 


stating his belief that Steve Allen | 


purloined Paar material when Paar 
was “buried” on CBS’ “Morning 
Show” in 1954, Paar introduces a 
blistering analysis of Allen. To 
some, this may seem astonishingly 
like holding up a mirror. 

On of Paar’s best sallies at self- 
interpretation finds him declaring 
that he is a “people jockey.” The 
rest of the book does little to re- 
veal what Paar is “really like” in 
the accepted sense of the line he 
has “made famous.” However, 
more of Paar’s psychological make- 
up is on display than either he or 
his collaborative author may real- 
ize. Rodo. 


DGA Wins FM Fight 


Directors Guild of America an- 
nounced that it won “an important 
arbitration” vs. ABC. Arbitrator 
Peter Seitz recently ruled in be- 
half of the guild that the network's 
owned & operated radio stations 
must use separate directors for 
FM programs. 

Web had contended that it had 
the right to use non-union direc- 
tors on its separate FM broadcasts. 
DGA claimed that guild men must 
be used on FM as well as AM. 
—_—_—_ 





it is | 


Rest of the show, by far the most 


interesting, featured European 
commercials, American tele stars 
Richard Boone (“in Medic”) and 


William Bendix (“Riley” sans laugh 
track) in dubbed clips, and Bern in 
brief interviews with Diana Wilkin- 
son of the Australian Broadcasting 
System and Carl Haskall of the 
Swedish Broadcasting Co. 

From it all, viewers got a smat- 
tering of intelligence of the for; 
| eign tele scene, and, in one or two 
cases, may have been misled. The 
animated commercials, for exam- 
ple, were the institutional variety, 
imaginatively drawn and scored 
jane aimed primarily at motion pic- 
ture audiences. ‘Common practice 
|in European theatres is to insert 





|commercials between shows.) Bern 
|gave the impressions they were 
strictly tv blurbs. 

| Miss Wilkins and Haskall spoke 
in general terms about their re- 
spective countries’ tv setup. The 
Australian guest pointed out that 
80% of her country’s tv fare cur- 


|rently is U.S. product. She said 
|Perry Como is the best known, 
“loved,” in fact, U.S. performer. 


|Haskall brought along clips from 
ja Swedish telefilm featuring a 
| duck, a collie and a young girl 
that alone made the show worth 
skipping the Sunday funnies. . 
Bill, 


THE SOUPY SALES SHOW 


With Nick Adams, June Valli, Four 
Freshman 

| Producer: Soupy Sales, Bill Carre- 

| thers 


Writer: Soupy Sales 
60 Mins., Sat., 11:30 p.m. 
BRODIE’S MUFFLERS 
WXYZ-TV, Detroit, (live & film) 
At best, this locally-produced 
“spectacular” was a pedestrian ef- 
fort; disappointing, principally, in 
| its lack of originality and verve. The 
main blame falls squarely on the 
|shoulders of Soupy Sales, zany 
lecomic who has achieved notable 
}suecess entertaining children on 
WXYZ-TV the past seven years and 
the past several months on ABC’s 
Saturday network program, “Lunch 
With Soupy Sales.” The comic 
wrote and co-produced the show 
and fell far short of the type of 


humor, or the type of emceeing, for } 


| that matter, that would interest a 
late-evening adult audience 

In the humor department, Sales 
appeared as a back-of-the-curtain 
| br oomsweeper in a burlesque thea- 
itre. He accepted garments, thrust 
r | through the curtain, which ostensi- 
bly had been discarded by an out- 
of-sight stripper. The payoff sup- 
posedly was when a decidedly un- 
glamorous gal garbed in a bulky 
bath robe stepped through the cur- 
| tain, but the whole thing was flat 
|and uninteresting. Another skit 
}was supposed to be a takeoff on 
ABC's “The Untouchables,” billed 
here as “The Unmentionables.” 
There was a great deal of almost- 
connected gangster-type film clips 
and very little of Sales. This was 
advanced-billed as a “satire,” but 
somehow wound up with Sales tie- 
ing up some very loose ends and 
symbolizing the title by displaying 
|a pair of underwear. Appearently, 
|this was supposed to be the high 
point of the show. 

As an emcee, Sales was informal 
in a frenzied, disorganized way 
which is part of his style. While 
this may appealing to children. 
it looked out of place in a sup- 





hadn’t prepared suitable introduc- 
tory material, or had a bad case of 
stage fright. With the obvious aid 
of idiot cards, he stumbled through 
introductions and “repartee” with 
Nick Adams, star of ABC's “Rebel” 
show, June Valli and the Four 
Freshman. All tk: guests sang 
and all of the songs were pre- 
recorded. The li ~synes of Adams’ 
“Scattergun Hill,” Miss  Valli’s 
“Zing Went the Strings of My 
Heart” and “Apple Green,” and the 
“Route 66” and 





|Four Freshman’s 








}| noggin 
|except that it’s liquid. 


opened the show with specia) mate- 
rial “Something Big,” and it only 
proved that his voice definitely is 
not big. He should eschew singing. 

Hal Gordon orch was augmented 
to 11 men and its one featured spot 
was a medley of “April” songs. 
Unfortunately, the orchestration 
was so over-embellished and the 

ace was so hurried that only a few 
ars of each song could be played. 
As a result, few were recognizable. 

Tew. 
RENNY OTTOLINA 
With Sandy Stewart, 

Luge Orch, others 
Producer-Directer: Johnny Stearns 
30 Mins., Mon.-Fri., 11:30 a.m. 
aoe ae 
WABC-TV, N 

Renny Sttclinn Is a personable 
native of Veneuela new to local 
video and indicates that he couid 
adapt himself to this medium if 
he were allowed to work at his 
own rate of speed. Unfortunately, 
commercial video cannot abide 
these types of individuals. 

Ottolina has a lot of charm, is 
articulate and seems to have a good 
flow of language and some ideas. 
However, it takes him a long time 
io warm up, and by the time he 
can generate some heat, he must 
ge off into a commercial. It 
doesn’t seem to be his dish of tea, 
despite his apparent willingness. 
For example, in spieling for a 
shampoo, he poured it over his 
It didn’t prove anything 


Milton De- 


Ottolina had a trio of guests, 
the Veneuelan consulate in New 
York, singer Sandy Stewart and 
Elaine Sheppard. In the _ inter- 
views, he'd do weil if he didn’t in- 
terrupi too much with questions. 
News correspondent Elaine Shep- 
pard when a!lowed to speak on her 
ewn gave a highly charming inter- 
lude. The song turn by Sandy 
Stewart came off well. 

Milton DeLugg Orch backstops. 

Jose. 





Phoenix — First Arizona state 
chapter of the Academy of Tele- 
vision Arts & Sciences has been 
formed here to accommodate grow- 
ing tv operations in state, Outpost 
includes Tucson and Yuma, and 
has Gene Blanpied as prexy. 
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DIPLOMAT 


Hotel and Country Club 
Directly on the Ocean of 
HOLLYWOOD-by-the-Sea ® FLORIDA 


offers Guests of Diplomat East only 
FREE GOLF 


on its exclusive 19-hole P.G.A. course 
of The DIPLOMAT Country Club 
Cary Middlecoff, Golf Pro. 
A perfect setting for « most perfect 
vacation, open all thru the yeor .. . 
400 ccres, miles of woterwoys—1,200 
fi. of complete ocean privacy. Morning, 
noon, nightly — music, dancing, enter- 
tain—ent . . . 6 Tennis Courts, 4 spa- 
cious pools . . . Health Solaria, Steam 
rooms . . . A superb cuisine, and all 
the niceties ene moy expect et se 
luxurious @ resort. 
Exec. Direction: Al/WALTER JACOBS 
Reservotions—N.Y.C.—FL begat 
“Summertime” On) 


LAKE TARL ETON CLUB 
Pike, New Hampshire 


posedly adult “spectacular.” It ARAB BR OR ER aan pap ae Ry 
was apparent that Saies either ee, 








MAGNIFICENT 3-1/2 RM. 
DUPLEX CO-OP CONVEN- 
1ENT TO THEATRE DISTRICT 


72nd St. and West End Av., New York 
22nd and 23rd floors—Topmost Apt. 
Tremendous etadews ofr 1 built-in ber, 
large picture w ding panoramic 
view of river 
baths. Fun ised” tulty pped ki 

balconies permit view In 4 a —~_ Folly 
surroundin ideal 


ir cond. Sonariens 

single person or cow whe went the boat. 

Must be sacrificed by evtate. 
Call Miss Kane, EN. 5-400 wottone, 
BO. 8-0826 evenings and week 
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NEW YORK DETROIT 


CHICAGO 


TOP-RATED SYNDICATED SERIES IN MARKET AFTER MARKET! 


“RESCUE 8” 


puta. 24.0 ... purrato, 21.2 ...ciwn., 222 ...La, ID 


Source: ARB Merch 1960 


GEMS, INC. 
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\Jocks, Jukes and Disks 


Darryl Stevens (RCA Victor): | Texical) is a routine ballad which 
“ON THE YIA VENETO” (Har-;this duo can do nothing for. 
veyt) bows this promising new-|“ABOVE AND BEYOND” (Jett) 
comer on a fine ballad which he|swings along in a 
handles with good pipes and pro groove. 
delivery. “NOW I KNOW” is an-| The Carmelettes (Alpine): 
other ballad with chances. \“SOMETHING TELLS ME ™ IN 

he Hollywood Flames (Atco): “I | LOVE” (Tryton?) is a cliched juve- 
FOURD 4 BOY” (Progressivet) is angled number handled with that 
a rocking cha cha-flavored entry | immature sound which is going out 
belted in the approved style by | of fashion. 
this combo. Could be big with the | ‘Saratoga*) is an okay slow-tem- 
coke set. “BALL AND CHAIN”|poed effort, also in the rocking 
(Progressivet) is a more routine | idiom. 
“rocking conception. Jackie Law 

Paul Evans (Carlton): “HAPPY-|GIVE YOU 


TERESA BREWER... .IF THERE ARE STARS IN MY EYES 
(Coral) How Do You Know It’s Love 
Teresa Brewer's “If There Are Stars In My Eyes” (Pincus*) is 
@ lilting ballad which should recall this songstress’s click on “Till 
I Waltz Again With You” several years ago. “How Do You Know 


It’s Love” (Meridian?) is a neat entry with good chances. 
oe © 


TOMMY EDWARDS 2.5.2.2... ccee ‘ 
EE Sis onip. 3 bpsorm .... LT Really Don’t Want To Know 


Tommy Edwards’ “Unloved” (Arena*), a standout ballad, gets a 
smooth rendition for solid commercial impact. “I Really Don't 
Want To Know” (Hill & Range*) is a strong ballad which will 
share the spins. 











(Pride): “I CAN’T 
ANYTHING BUT 





oe ee eee 


ROGER WILLIAMS . 
(Kapp) ... What Lies Over The Hill 
Roger Williams’ “Montana” (Hollis*) is an excellent instrumen- 


tal workover of this striking melodic import which is due to crack 
the U.S. market sooner or later. “What Lies Over The Hill” (Gar- 


commercial 


| 


“ACHING FOR YOU” | 


| 
| 


| 
| 


| 


; : |'n’ Dance*) tries to blend the Ori- 
UNLOVED | ental and the Latino, but it doesn’t | fine jt L ] e 
” ' ling straight — stints of the 

0 


| 


MONTANA | juve-angied lyric. 
| 
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| Album Reviews 








Harry Belafonte: “Swing Dat 
|Hammer” (RCA Victor). Once 
| again, Harry Belafonte delivers a} 
| strikingly dramatic package. In | 
this offering, he does a collection | 
| of chain gang songs in a variety of | 
moods, all adding up to a powerful | 
peorongs wallop. With a topnotch; 
assist from the Belafonte Folk 
| Singers under Robert De Cormier’s 
baton, he works over “Go Down Old 
Hannah,” “Diamond Joe,” “Grizzly 
| Bear” and “Look Over Yonder” | 
| plus the powerful title number. 


Ella Fitzgerald: “Hello Love” 
(Verve). This is another performer 
who turns out a consistently high | 

|grade product and this LP is 
| among her best. It brings together | 


RECORDS Album 


LAWRENCE WELK 


Presents 
SONGS OF THE ISLANDS,” fea- | a book of top standards which Miss | 
turing BUDDY MERRILL (DLP- | Fitzgerald projects with a sensi-| 


Newest DOT 


3251) 





has always marked her work. The} 


. -y includes such evergreens | 
ERED LOVE” (Wemart) uncovers | oP vou'Go To Me Head.” “Willow 


nothing in the rocking idiom. |Weep For Me,” “I've Grown Ac- 

Larry & Lenore (Request): | customed To Her Face,” “Lost In 
“CHINATOWN CHA CHA” (Sing|4 Fog” “Tenderly” and others. 
Frank DeVol’s backgrounds are 





work. “JUST ONE CHANCE 
(Sing ’n’ Dance*) rocks without dis- 
tinction. 

The Classmates (Marquee): | sweepstakes, Nancy Wilson im- 
“HIGH SCHOOL” (Senaca*) will | presses as an attractive _— with 
probably attract some teener inter- | * distinctive sound. er 


| pitched voice is a flexible instru- 
est because of the beat and the | ment which can swing hard, as on 
“DON'T MAKE 


“Almost Like Being In Love,” or 
> CRY” (Senaca*) is a simple} deliver softy, as on ‘Passion 


Nancy Wilson: “Like In Love” 


ballad. Flower.” Her vocal acrobatics, as 
acta on “Sometimes I'm Happy,” are 
*ASCAP. tBMI. | also executed expertly. Billy May’s 





orch helps make this 


auspicious getaway. 





land*) showcases this keyboard artist on another lovely ballad Ray Anthony's Projects ; . 
eee. Hollywood. April 19 Freddie Redd Quartet: “The Con- 
pratt ey R Anth 2° in h | nection” (Blue Note). = ho is 

KY oy CON “OIING EMC ay Anthony Enterprises haS|made up of the musical themes 
RICKY NELSON Pe ee ee eee YOU NG EMOTIONS been formed by orch leader, who | punctuating the off-Broadway legit 
(Eperial) .. 6 eeswcccs ib ee Right By My Side | will _prexy, as a new films-legit-ty | Click. “The Connection,” a play 


Ricky Nelson's “Young Emotions” (Nelson*) is a well-written, 
juve-angled tune which this singer delivers with appeal for his tar- 


get. “Right By My Side” (Hilliard*) is an okay rhythm entry. 
ae a 
BVT MEE 65 civiesewssiosces SHADOWS OF LOVE 
CREED Bio etis ee cere Wheel of Fortune 
Lavern Baker's “Shadows of- Love” (Shalimart), a potent 


ballad with an interesting beat, is projected niftily by this savvy 
songstress. “Wheel Of Fortune” (Laurel*) comes back in a strong 
version. 

.°* ee «© 


TONY MARTIN....ONCE WHEN THE WORLD WAS MINE 
(RCA Victor) My Sin 
Tony Martin’s “Once When The World Was Mine” (Bradshaw? ), 
an excellent ballad, is belted for maximum impact and gives this 
veteran performer his best chance in some time to return to the 


hit lists. “My Sin” (DeSylva, Brown & Henderson*) is a good 
version of the oldie. 


eeoesceerese eee eee eee eres eeees 








GO-LUCKY-ME” (Pambill-Lyle*) ,LOVE” (Mills*), the oldie, is up- 
is am attractive rhythm balladjdated, but not necessarily im- 
which this singer handles with aj proved, by this rocking workover 
bright quality and some laughing | which drives from start to finish. 
effects in the background. “FISH | “DON’T YOU EVER THINK OF 





| 


IN THE OCEAN” (Pambill-Lyle*) b-a (Pry?) is a fair rocking bal- | 
ad. 


is a fair novelty idea. 
Jim Lowe (Dot): “THE MID- | 
pare RIDE OF ‘oO 7. 
(Trinity?), a saga ballad in the | turns up in a neatly rocked ver: 
groove of “The Battle of New Or-| due Sor definite "mapeet. OTHE 
ee is —= . —— a ory GREAT PHYSICIAN” (Winneton?) 
style Via this talk-sin rendition. |jis a sentimental »ligios ith 
“THE TOMORROW THAT NEVER | wordy lyric. ee 
CAME” (Trinityt) is another nifty 7 ’ FS 
sear Acceaah ~ Bescagry SONG AND A PRAYER” (Moe 
. i I d J ap - 
wy teve Gibson (ABC-Paramount): ris*), in a smooth vocal workover 
if bo’ J TO ba bk Ss yee 
(St. Louist) is a simple ballad, with | ,; e : 
* familiar idea, effectively de- | TAKE a a 
ivered with an organ an uitar | 3-4) ; e hag, ete 
backgruond. TOGETHER” = (Tin. | TiS*) is another pleasant side. 
ker*) is a cliched entry, Bryan Johnson (London): 
Hecky Kay Octet (Gallant): |“LOOKING HIGH, HIGH, HIGH” 
“SWINGING GHOSTS” (Unicorn*) | (Robbins*) is a bright, charming, 


Johnny Masters (Coed): “SAY IT 
ISN’T SO” (Berlin*), the standard, 


chance. 


is a swinging instrumental with a|folk-flavored ballad which __ this 
pleasant penny whistle sound to | British singer delivers zestfully. 


“EACH TOMORROW?” (Southern*) 
is a less effective side. 


Maynard Ferguson Orch (Rou- 
Hoyt Johnson (RCA Victor): |lette): “DOIN’ THE MADISON” 
“TOQ SHY” (Jack?) is a catchy,|:Patriciat) follows the new terp 
juve-angled item delivered in di-|fad with a swinging big band ar- 
rect style by this country singer.| rangement. “DOIN’ THE MAD 
“ECALA” (Sonama?i) is an okay SON AGAIN” (Patricia?) continues 
backwoods entry. the swinging spree. 
The Sunnysiders (Zenith): Johnny Prophet 
“TRAMPOLINE”  (Winston-Lans-|“FIND A PENNY” 
downe*) is a lilting ballad with an 


nab spins. “THE HAPPY COB- 
BLER” (Unicorn*) has a nice, old- 
fashioned flavor. 





F (Lidvillet) 
shines with a frisky marching pre- 


original lyric idea which this| sentation that fits into the sing- 
combo projects with some straight along vogue. “TWO ARMS” (Lid- 
harmonizing. “HEY, MR. BANJO” | ville*+) will gather some spins be- 


(Mills*) turns up again in a neat | cause of its brisk melodic quality 
slice. | Bill Doggett (King): “BIG BOY” 

Smiley Lewis (Imperial): “OH | (Jay & Cee?) runs at a swinging in- 
RED” (Travis*), a rhythm & blues /|strumental clip. “SMOOCHIE” 
entry, is socked across powerfully | (Lynbeth?) plays up a lively beat 
by this fine performer. “I WANT | that will work well around the coin 
TO BE WITH HER” (Commodore?) | machines. 


is a fine slow ballad with commer-| he Paretti Sisters {Al-Brite) 
cial impact. “LOOK, BUT DO NOT TOUCH 

Jerry Fuller - Diane Maxwell ,CHA-CHA” (Sani-Gil}) works up a 
Challenge): “ONE HEART” (Jet-| gay Latino~ lilt. “UNDISCOV- 


“THE | 


with a firm beat, gives this inspira- | 


(Mor- 


(Carthay): | 


ti 4 ~~. | about junkies. Composed by Fred- 
appercae o Bm Fred Bensan | tie Redd in a style fashioned by 
a . ae eer: the late Charlie Parker, the music 
Unit currently is readying a tv |is a good summation of contempo- 
spec, tentatively tabbed “A Night | rary jazz ideas and techiques per- 
With Ray Anthony.” formed by a quartet with Redd on 








































































































(A National Survey of Key Outlets ) 
This Last No. wks.* 
wk. k. on chart _ 
1 1 1 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
— 1 INSIDE SHELLEY BERMAN (Verve) 
Shelley Berman (MGV 15003) 
3. 3 1 THEME FROM A SUMMER PLACE (Dot) 
Billy Vaughn (DLP 3276) 
“4 ‘1. SOLD OUT (Capitol) 
Kingston Trio (T 1352) 
5 64 i HERE WE GO AGAIN (Capitol) 
Kingston Trio (T 1258) 
“6 6 1 STALIAN FAVORITES (MGM) 
Connie Francis (FE 3791) 
“7 8 1 HEAVENLY (Columbia) 
Johnny Mathis (CL 1351) 
“8 5S 1 OUTSIDE SHELLEY BERMAN (Verve) 
Shelley Berman (MGV 15008) 
“9 10 1 MR. LUCKY (Victor) 
Henry Mancini (LPM 2198) 
1006CO*T7 1  FAMPHFULLY (Columbia) 
Johnny Mathis (CL 1351) 
ie 1 ENCORES OF GOLDEN HITS (Mercury) 
Platters (MG 20472) 
| ae 1 THIS IS DARIN (Atco) 
Bobby Darin (LP 33-115) 
13. 19 1 AT LARGE (Capitol) 
Kingston Trio (T 1199) 
i412 1 ALWAYS (Kapp) 
Roger Williams (KL 1172) | 
i522 1 + # £MY FAIR LADY (Columbia) 
Original Cast (CL 5090) 
16 9 1 THAT'S ALL (Atco) 
Bobby Darin (LP 33-104) 
17. 16 1 SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032) 
18 1 BUTTON DOWN MIND (WB) 
Bob Newhart (W 1379) 
19 1 CAN-CAN (Capitol) 
Soundtrack (W 1301) 
20 1 PERSUASIVE PERCUSSION (Command) 
Various Artists (RS 800-50) ae 
21.21 4 #=$§&d + CONCERT IN RHYTHM, VOL. I (Columbia) 
Ray Conniff (CL 1415) 
s os 1 LANZA SINGS CARUSO (Victor) 
Mario Lanza (LM/LSC 2393) 
23. 17 1 SATURDAY NIGHT SING WITH MITCH (Col) 
Mitch Miller (CL 1414) ca 
24. ~+~..~ +L THE LORD’S PRAYER (Columbia) 
Morman Tabernacle Choir (ML 5386) eee % 
25.15 1 BELAFONTE AT CARNEGIE HALL (Victor) 
Harry Belafonte (LOC 6006) t 
* Figures in this column are calculated from starting date of this 
hart which is from this issue. 











;on sax. 


tivity and a swinging beat which | peat 


LP an! 


piano and Jackie McLean featured 
Although modern, the 
music is not as far out as the play. 


Jackie Wilson: “Jackie Sings The 
Blues” (Brunswick). One of the 
slicker singers of the rocking 
idiom, Jackie Wilson is spotlighted 
here on a dozen blues tunes of 
uneven quality. Wilson throws his 
voice into the top and bottom 
ranges of the scale for unusual 
vocal effects. Backed by a choral 
ensemble, he hits best on tunes 
like “Doggin’ Around,” “Nothin’ 
But The Blues,” “She Done Me 
Wrong” and ‘Please Stick Around.” 


Dicky Doo & The Don'ts: “Madi- 
son” (United Artists). Working fast, 
United Artists has come up with 
the first LP pegged to the new 
dance step, the Madison. A rocking 
orch aimed at the teenage hoofers, 
Dickie Doo & The Don’t execute 
the Madison with a sure, pounding 
that'll generate lenty of 
ankle-bending. Also included are 
other hoofing rhythms, including 
some cha cha, the stroll, the bop, 
the Charleston, and a rocking waltz. 


Doris Day: “What Every Girl 
Should Know” (Columbia). Al- 
though Doris Day has been accent- 
she hasn't 


screen, st her vocal 


| (Capitol). A newcomer in the disk | touch which got her started into 


the bigtime. In this set, working 
with a tasty orch backing by Harry 


high- | Zimmerman, Miss Day turns out a 


| delightful musical potpourri that 
;covers sentimental and brisk tune 
jideas. “When You’re Smiling,” “A 
|Fella Needs A Girl,” “Something 
Wonderful” and “A Hundred Years 
From Today” are some of the items 
she builds into a musical treat. 


Julie London: “Julie ... At 
|Home” (Liberty). The warm and 
| intimate styling that’s become Julie 
London's identifying mark is hand- 
somely captured in this new pack- 
j}age. She wraps her pipes around 
|a lyric that makes it stand out im- 
portantly and memorably. “Sen- 
timental Journey,” “You Stepped 
Out of A Dream” and “Let There 
Be Love” are solid samplings of 
her work with an orch. She teams 
up with Al Viola’s guitar on 
“Everything Happens To Me” and 


“You've Changed” and they're 
knockouts, too. 
“Black Orpheus” (Epic). Recent 


Osear win copped by “Black Or- 


pheus” for best foreign film, will 
help this soundtrack rack up good 
sales. The score was written by 
Antonio Carlos Jobin and Luis 
Bonfa and its rhythmic, pulsating 
patterns paint a gay musical por- 
trait of carnival time in Rio de 
Janeiro. There’s an excess of per- 
cussion but it’s sure to stir up the 
spirits at home. 


“Four Below Strikes Back” (Off- 
beat). Jenny Lou Law, Nancy 
Dussault, George Furth and Cy 
Young are the four exuberant per- 
formers who are striking it hot at 
Julius Monk’s Downstairs at the 
Upstairs in New York. Like its 
predecessors of shows at Upstairs 


| at the Downstairs, this original cast 


album contains a mixture of songs 
and sketches that are bright and 
winning in the groove as they are 
“live.” “The Castro Tango,” “Man 
Tan,” “The Sitwells,” “Literary 
Time” and “Payola” are some of 
the items that get a happy going 
over. 


Oscar Brand: “Out Of The Blue” 
(Elektra). This package is a se- 
quel to Oscar Brand’s “The Wild 
Blue Yonder,” a collection of Air 
Force songs that have gone over 
well with servicemen. Here again 
Brand has latched on to a flock of 
rollicking items that touch on the 
ribald but with enough good spirit 
to keep the boys in blue and the 
veterans in a happy mood. Brand 
delivers it all with an enthusiasm 
that’s uplifting. 


Robert Farnon Orch: “Gateway 
To The West” (MGM). The saga of 
the American west has been trans- 
lated into a highly pleasing in- 
strumental package by Robert 
Farnon’s orch, a British outfit. In 
slick arrangements for a large 
ensemble, the band dishes up such 
oldies as “Across The Wide Mis- 
souri,” “On The Trail,” “Home On 


The Range,” “They Call The Wind 
Maria,” ‘Colorado Trial” and 
others, 


The Coachmen: “Subways of 
Boston” (HiFi Record). A new folk- 
swinging trio, The Coachmen de- 
liver with an attractive sound. 
Since comparisons with the click 
Kingston Trio are inevitable, this 
combo turns up with a spoof on 
the latter in a okay parody of 
“Tom Dooley” and “M.T.A.,” titled 
“Subways of Boston.” Other good 
numbers in this offering are 
“Don't You Lie, Daddio,”’ “This 


Little Light” and “Almost Done.” 
j Herm. 
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LP EQUALS LOOKS & P’KGING 





Variety's New Record T.L.P.S. Chart 


Variety's Record T.1.P.S. (P. 140) is a new editorial feature in Music 
Department this week. Tune Index of Performances & Sales ‘T.I.P.S.) 
is primed to give the music business an accurate, comprehensive and 
faster rundown of the Disk Singles Market on a national basis, The 
two key factors uppermost are accuracy and speed 

Speed is facilitated by last-minute, telegraphic cempilation of sales 
reports, covering the most active and sensitive outlets in the major 
cities across the nation. This sales data is being weighted with the 
frequency of disk programming by the major independent radio 
stations 

The statistical balance of sales and programming has been keyed to 








reflect the immediately upcoming sales 

The Variety T.I.P.S., as analyzed in the past couple of months of 
dry runs, have spotlighted the upcoming numbers with a~speed and | 
consistency that should prove particularly useful to the retail segment | 
of the music business, which always needs a quick barometer of what 
and when to buy. Coincidental'y, this T.1.P.S. Chart also is a quicker 
indicator of the tunes on their way out. 

A Music Chart hasn't been devised that is 100° error-proof. The 
techniaue of market sampling itself involves a calculated margin of 
error since the sample is only part of the whole picture. For example, 
a regional “hot activity” of a disk can, on occasion, result in a tem- 
porary distortion of the national picture. Yet this local “hot” action is 
@ trade-welcome and worthy indicator. The wide array of VARIETY 
sources is aimed at minimizing such sampling distortions. 

The sundry techniques to hype any list are privy to anybody in the 
trade. The current payola investigations have shown how the local 
deejay angles, the cut-in, the freebies to the local distributor, etc., 
have been very much part of the record business. There will always 
be this intrigue and it is naive to conclude that similar gimmicks to 
influence plugs and listings will not be attempted once the Con- 
gressional heat is off. Variety's savvy and integrity will counter such 
moves to the maximum possible, within the realm of reality and control. | 

Variety's T.I.P.S. replaces the Top Talent & Tunes Chart, hereto- 
fore compiled from individual disk jockey listings. That Chart played 
a role during the era when the deejays were the dominant force in 
the music business. While still an important factor, the jocks are no 
longer the omnipotent personalities as in their heyday: Station man- 
agement, frankiy concerned with the hazards of Federal Communi- 
cations Commission crackdowns on license renewals (‘as is currently the 
case in Boston), is now playing a decisive role in radio disk program- 
ming. Variety's T.I.P.S. is a reflection and recognition of this new 
situation. 

While introducing the new Disk Single Chart, Varrery also re- 
vamped the format of its RETAIL ALBUM BESTSELLERS Chart to 
permit a faster assemblage and publication of the sales data. 


Countdown on Junkies in Jazz 


Psychologist Charles Winick Analyzes Effects On 
400 Tooters 











Schuster Joins Paxton 
Firms as General Mgr. 


Narcotics and jazz have come up 
for an intensive survey by Charles 
Winick, N. Y. psychologist, in the 


winter edition of Social Problems,; Wally Schuster has joined 
which is published by the Society | George Paxton Music as general 
for the Study of Social Problems. | manager. He'll work with George 


In gathering material for his piece, 
“The Use of Drugs By Jazz Musi- 
cians,” Winick sounded.out 690 mu- 
sicians, 409 of whom consented to 
the interrogation and 357 of whom 
were usable. 

Winick found that 82° were re- 
ported as having tried marijuana 
at least once, 54° were occasional 
users and 23° ° were regular users. 
Heroin came in for a smaller de- 
gree of use. Of those interviewed 
53° were said to have used heroin 
at least once, 24% were occasional 
users and 16°, regular users. 

On the effect of marijuana and 
heroin on a jazz performance, Win- 
ick found that it was found by 
31°% of the interviewees to make a 
musician play worse than he would 


without the drug and by 2° to be! 


damaging to the body. Over a third 
(36°C) of the respondents, noted 
that most jazz musicians think that 


(Continued on page 142) 





Irving Granz Sloughed 
By ‘Jazz a La Carte’ B.0.; 
Drops 166 in 4 Dates 


Hollywood, April 19. 
Jazz concert promoter Irving 
Granz’s “Jazz a La Carte” show 
dropped $16,000 in four one-niters 
along the Pacific Coast. Turnouts, 
according to Granz, were so bad 
he cancelled the remaining dates 


at Berkeley, April 4, and San 
Diego, April 9. 
Granz, promoting jazz bashes 


since 1954, says the tour was his 
worst financially. Acts included 
Lenny Bruce, Lambert, Hendricks 
& Ross and Terry Gibbs. 
Breakdown of the crowd and 
eoin pulied; Portland, Oregon, 312 
persons, $1,020; Seattle, Washing- 
ton,. 286 persons, $900; S.F., 2,100 


payees, $6,000; L.A., 2,100, $6,500. 


Paxton on Winneton Music, Chats- 
worth Music, Whiting Music, Coro- 
nation Music and Tuxedo Music. 

Schuster will accompany head- 
man Paxton to Europe this month 
to further solidify the firm's hold- 
ings overseas. 


Merc Revives 
 EmArcy Label 
| In Jazz Pitch 





Chicago, April 19. 

Mercury Records is bidding to 
boom its hip trade by reactivating 
its quiescent EmArcy jazz label 
and giving it beaucoup advertising 
|and promotion assist. Jazz a&r 
topper Hal Mooney in New York 
jw overlord the revival 

EmArcy went into eclipse last 
year when the bulk of its roster 
began waxing for the parent label. 
Merc’s hope at the time was to 
widen its jazz distribution by get- 
ting the idom to retailers who 
balked at taking on a profusion of 


small labels. 

Mooney has set a heavy wax 
schedule for Mere current con- 
tractees is also planned. It'll 


mean the EmArcy debut for most 
of them, including Dinah Washing- 
ton and Ernestire Anderson, Al- 
ready etched Buddy Rich, and 
it’s hoped to have in release soon 
a batch of all-star sidemen with 
Max Roach. 

Mooney puts lots of store in ar- 


1s 


tist swapping, as recently, when 
Mercury bartered Roach to Argo 
in exchange for a Ramsey Lewis 


one-shot. Such swapping, Mooney 
believes, is stimulating for artists, 
; a&r toppers—and business, 


| 





ANALYZES GALE 


Atlantic City, April 19. 

The package and not the music 
is the crucial factcr in selling rec- 
ord albums Lloyd W. Dunn, vice- 
president of Capital Records, told 
the American Management Assn.’s 
National Packaging Conference 
here last week. 

Dunn said that whether a record | 
sells 5,000 or 500,000 copies de- | 
pends largely on its physical treat- | 
ment and that this means the dif- 
ference between sales of $12,500 
and $1,250,000. When the record 
industry abandoned traditional 
packaging concepts and turned to 
the graphic arts “to dramatize the 
emotional effect it wanted its prod- 
uct to have on the market,” sales 
skyrocketed, he said. | 

Dunn declared that Capitol Rec- | 
ords used the first four-color pho- 
tographs to illustrate a record al- 
bum. It was a photograph of an 
unclad girl, partially concealed by 
lunar clouds, on the cover of an 
album of “eerie” music, titled ‘Mu- | 
sic Out of the Moon.” The album | 
still sells well after 15 years, he 
said, and remains an object lesson 
in “depicting an audible product 
by visual means.” 

He also told of an album by 
Jackie Gleason which had on its 
cover a picture of a girl looking | 
timid and frightened. The title 
was “Music to Change Her Mind.” 
The album was a poor seller be- 





cause, Dunn said, it proved ‘‘slight- 
ly offensive” to women. Later 
Gleason recorded another album 


of the same type of sensuous mu- 
sic, but the cover treatment was 
changed to a coffee table with an 
apartment key, a lady's evening 
bag, white gloves, two half-smoked 
cigarettes with lipstick on one, and 
two champagne glasses almost 
empty. The title was “Music for 
Lovers Only” and it has sold over 
1.000.000 copies and is still going 
strong. 


Lieber & Stoller Expand | 
Freelance Production To 
Albums in Atlantic Deal 


Cleffers Jerry Lieber and Mike 
Stoller are branching out as free- 
lance disk producers. In addition 
to assignments for single records 





j}from Atlantic, Atco, Big Top and 


United Artists, the team is now 
moving into the album production 
field. 

The first freelance assignment 
will be for Atlantic for which they 
are creating a “Lieber & Stoller 
Presents” series. The initial “Pre- 
sents” package will be of a big 
band nature. The orch will be re- 
cruited by the duo who'll also su- 
pervise the arrangements and re- 
cording session, 

The deal for their ablum pres- 
entations will be the same as the 
ones they arrange for their indie 
pop singles work. It’s usually a 
straight royalty fee. And as with 
the singles, they'll be given a free 
hand in the production. They se- 
lect the material, lay out the ar- 
rangements with the arranger, 
handle the recording and do the 
editing. 

They call their freelance produc- 
ing, “custom production” because 
they're called in by the diskeries 
for specific purposes. Some com- 
panies call them to bring in new 
ideas for new artists while others 
want them for new ideas to revive 
old artists. Through they're indie 
producing ventures, they've built | 
such names as Sammy Turner, the 
Coasters, the Clovers, and the 
Drifters. 

In addition to the aforemention- 
ed artists others for whom Lieber 
& Stoller have indie produced are 
Ruth Brown, Chris Connor and 


} Lonnie Donegan, j 


CHP’S LOYD DUNN ‘Dot Sales Gross Peak $8,681,000: 
¢ LPs Rack Up 100%, Dollar Volume Hike 


+ 
? 





Elvis Back on LP 


In the wake of Elvis Pres- 
ley’s new click single, “Stuck 
On You,” recorded a f@w days 
after his discharge from the 
Army, RCA Victor is rushing 
a Presley LP titled “Elvis Is 
Back.” Victor claims that the 
advance order on the package 
is one of the largest in the in- 
dustry’s history. 

The disk was cut last week 
in Nashville at a marathon all- 
night 13-hour session and is 
being done unp in a fold-type 
package with photos of Pres- 
ley. The platter contains rock 
tunes, ballads and blues. 








Music Pluggers 


Rap FCC Edict 
Vs. Cuffo Disks 


The Music Publishers Contact 
Employees Union is the latest 
branch of the music industry to 
voice its objections to the Federal 
Communication Commission's Sec- 
tion 317 which prohibits broad- 
casters from accepting cuffo rec- 
ords. 

In a letter to the FCC last week 
MPCE prexy Bob Miller stated, 
“There are over 500 members in 
our organization and many more 
in the music industry in general 
whose jobs have been placed in 


jeopardy. by the edict. Bluntly 
stated it wou!ld cripple the in- 
dustry. 


“Goods and wares are sold now 
throughout the country, via free 
samples, and there is no reason 
why the music industry should be 
singled out for a restrictive and 
discriminatory action. It is not in- 
cumbent to the broadcasters to 
play any particular record and no 
purpose is served whatever in pre- 
venting them from receiving free 
sample records. 

“The evil is not in accepting 
records, but in ‘payolas,’ and 
free record is not a ‘pavola.’ The 
acceptance of the record 
coupled with a promise to play. 
The end you seek to achieve 
neither justifies the means you 
have taken to justify it, nor will 
you achieve the end you seek by 
prohibiting free records.” 


HARRY ANGER TO MGM 
AS SALES PROMO MGR. 


In a buildup of its sales promo- 
tion staff, MGM Records has taken 
on Harry Anger Jr. and shifted 
Sol Greenberg's duties. Anger, 
who's been with RCA Victor and 
Warner Bros., is coming into 
MGM as sales promotion manager 
with special emphasis on album 
sales promotion. He'll work with 
Sol Handwerger, head of advertis- 
ing, publicity and public re‘ations. 

Greenberg, who had been with 
MGM's lowprice Lion line as sales 
boss, will now look into MGM's 
singles sales division. Ed Heller, 
who has been working on beth 
sales promotion and artist reper- 
toire has been assigned to handle 


is not 





a&r work only with particular 
emphasis on special tie-in album 
projects. 


In another move, Frank Luther 
has joined the MGM stable in a 


special capacity as writer, produc- | 


er, director and performer. 


Name Klemes Ad Chief 
For Col Record Club 


Leslie Klemes has been upped 
by the Columbia Record Ciub to 
the post of advertising director. 

In another move there, Paul A. 
Harris was promoted to sales pro- 
motion director. He's been with 
Col since ‘57 and rerently he!d the 
position of member service promo- 
tion manager. 





Dot Records hit a $8,681,000 
|sales gross in 1959. It marks a 
117% gain over the '58 take. Label 
lalso racked up a 100% dollar vol- 
| ume increase over the previous 
jyear’s LP product business. 
Diskery attributed 60°¢ 
1100% 


of its 
LP business increase to re- 
}tail record shop trade, with the 
jremaining 40° having been done 
|by national supermarket and va- 
lriety chain store racks Biggest 
momentum for the label came at 
|the end of ‘59 when the company, 
iduring its “stereo month” sales 
promotion campaign, hit more than 


/ $1,000,000 in orders. The label's 
sales and promotion § program 
|grossed $700,000 for stereo LP 


merchandise, alone 

| Dot also scored in foreign sales 
|with such artists as Pat Boone, 
|Billy Vaughn, Lawrence Welk, 
|Louis Prima & Keely Smith pull- 
ling the firm's take about 54% 
jahead of ‘58. 

The ‘59 upsurge -is Jaid partly 
ito the increase in label's album 
ieatalog. Dot had just 153 albums 
available in ‘58. This was in- 
creased to 212 LP packages in ‘59 
;with a total of 129 available in 
stereo. 


Harry Kruse Retiring 
From London; Toller-Bond, 
Hartstone’s New Duties 


Harry Kruse, vet recording man 
and head of London Records here, 
is temporarily stepping cut of the 
disk biz because of ili health. D. H. 
Toller-Bond is taking over Kruse's 
spot as exec v.p. of the company, 
the U. S. branch of British Decca, 

In another top level shift at 
London, Leon C. Hartstone was 
upped to veepee and general man- 
ager. Toller-Bond formerly held 
the position of general manager 
while Hartstone had been veepee 
in charge of sales. 

Kruse’s recording biz activities 
dates back to the early days of 
American Decca when he was in 
the sales department. 


JOY DISPUTES NEIBURG 





«| ON RENEWAL CLAIMS 


| Joy Music is challenging the 
right of vet cleffer Al J. Neiburg 
to make publishing deals on a flock 
of songs now in their renewal year. 
Neiburg has been setting up over- 
seas ties for publishing represen- 
tation for these tunes to which he 

| wrote the lyrics. 

The songs in question are “Dark- 
ness on the Delta,” “It’s Sunday 
Down in Caroline,” “Under a 
Blanket of Blue,” and “It’s the 
Talk of the Town.” Joy disputes 
Neiburg’s claim that he will ac- 
quire the rights to these songs 
throughout the world upon the ex- 
piration of their original 28-year 
copyright terms. Joy asserts that 
it possess all rights for the full 
terms of copyright and renewals 
throughout the world 

All the aforementioned songs 
were written in the early 1930s 
before the Songwriters Protective 
Assn. contract under which the re- 
newal terms automatically revert 
back to the writers. SPA is now 
known as the American Guild of 
Authors & Composers. 


Meredith Willson’s 506 
| To Mason City Church 





Mason City, Ia. April 19. 

The local First Congregational 

Church, Mason City, la., is getting 
|} a $50,000 gift from Meredith Will- 
son and his wife. Mason City, Will- 
son's hometown, was the actual 
locale for his musical, “The Music 
Man.” The gift to the church, 
where Willson attended Sunday 
school, is to be used to help build 
a chapel addition to the church 
building. 

The new wing will be named in 
honor of Willson’s mother, Mrs 
Rosalie Reiniger Willson, who waft 

j active in the church for 30 years. 
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VARIETY s RECORD T.LPS. 


(Tune Index of Performance & Sales) 





(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


programming by the major independent radio stations. 


of publication of this chart.) 


Last No. Wks. 


Wk. On Chart TITLE, ARTIST LABEL 
— — GREENFIELDS 

re Columbia 
— — SUMMER PLACE THEME 

- Percy Faith ............ Columbia 

— — STUCK ON YOU 

NE ob eacisaisis Viduiesin's Victor 
— — FOOTSTEPS 

Steve Lawrence .......... ABC-Par 
— — HE'LL HAVE TO GO 

sy och dib.c ein Victor 
— — SINK THE BISMARCK 

Johnny Horton .......... Columbia 
— — PUPPY LOVE 

ED conte dics Geen e's ABC-Par 
— — SWEET NOTHIN'S 

TIE = oan eas visio coerate Decca 
— — THE OLD LAMPLIGHTER 

BN oh cecal anew eee Victor 
— — CLEMENTINE 

Dolby Daria .........ccccees Atco 
— — SIXTEEN REASONS 

eee ee re WB 
— — MAMA 

Connie Francis ............. MGM 
— — WHITE SILVER SANDS 

Bill Black Combo............... Hi 
— we NIGHT 

Jackie Wilson ........... Brunswick 
— -— I LOVE THE WAY YOU LOVE 

NN 50 as notnsamochan si UA 
— — LET THE LITTLE GIRL DANCE 

Billy Bland .............. Old Town 
— — STAIRWAY TO HEAVEN 

Neil Sedaka ............... Victor 
— — DON’T THROW AWAY TEARDROPS 

Frankie Avaion ........ Chancellor 
=~ mm -D Gre 

Bobby Rydell .............. Cameo 
— — MR. LUCKY 

Henry Moncini ............. Victor 
— — BIG IRON - 

Marty Rebbins .......... Columbia 
a oa Se a oe 

I re Sy, his) dik co Qcnauoere Coed 
-— — SUMMERSET 

Monte Kelly ......... ..++Carlton 
— — WHAT AMILIVING FOR 

Conway Twitty ...........-. MGM 
— — STARBRIGHT 

Johnny Mathis .......... Columbia 
— — JUST ONE TIME 

DOR og ccprarcc wWalewmee Victor 
— — APPLE GREEN 

TIEN get dik a to aes were Mercury 
— -—-— CRADLE OF LOVE 

Johnny Preston ........... Mercury 
— — FANNIE MAE 

eee Fire 
— — MADISON TIME 

are Columbia 
— — GDIO MIO 

NAS b citar suns cle nes Vista 
— — MONEY 

Barrett Strong .............. Anna 
— — BABY 


B. Benton & D. Washingtea. . Mercury 
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Last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
— — HARBOR LIGHTS 

ee eee Mercury 
— — SHAZAM 

Duane Eddy .......... reer Jamie 
— — TEDDY 

Connie Francis .............MGM 
— — ANGELA JONES 

Johnny Ferguson ....... ....MGM 
— — CHERRY PIE 

EE ccidptncinmeseecsas Brent 
— — HANDYMAN 

re oe Cub 
— — AMI EASY TO FORGET 

Debbie Reynolds ........ . .Dot 
— — WAKE ME WHEN IT'S OVER 

Andy Williams ...........Cadence 
— — MOUNTAIN OF LOVE 

Harold Dorman .............. Rita 
— — LOVE YOU SO 

Ron Holden ........... ...Donna 
— —  BEATNIK FLY 

Johnny & Hurricanes ..... Warwick 
— — JUST A CLOSER WALK WITH THEE 

Jimmie Rodgers ...... Roulette 
— — FAME & FORTUNE 

ke Victor 
— — WAY OF A CLOWN 

Teddy Randazzo .......... ABC-Par 
— — THIS MAGIC MOMENT 

eRe Atlantic 
— — PAPER ROSES 

Anita Bryant .............. Carlton 
— — IT COULD HAPPEN TO YOU 

Dinah Washington ........Mercury 
— — HITHER, THITHER & YON 

Brook Benton ............ Mercury 
— -— AB8OQUT THIS THING CALLFD LOVE 

EEE Seducegude’ ca Chancellor 
— — SOMEDAY 

Della Reese .......... . «++ Victor 
— — BURNING BRIDGES 

Jack Seot? ............ Top Rank 
— — PLEDGING MY LOVE 

Johnny Tillotson .+..+.Cadence 
— — YOU DON'T KNOW ME 

Lenny Welch ...... ...Cadence 
— — GOOD TIMIN' 

Jimmy Jones ...... eee Cub 
— — OOH POO PAH DOO 

gg SA ee: Minit 
— — RUBY 

Adam Wade ........ .....Coed 
— — TALL OAK TREE 

Dorsey Burnette .............. Era 
— -— MAKE THOSE EYES AT ME 

Ray Peterson .............. Victor 
— — THE MIRACLE OF LIFE 

fo =e ee ree Lute 
— — WELCOME NEW LOVERS 

Pat Boone ....... Joel 
— -— NOBODY LOVES ME LIKE YOU 

PUN 604 cic hn a vee hae End 
— — LAWDY MISS CLAWDY 

gp Ra Carlton 
— — EARTH ANGEL 

Johnny Tillotson .......... Cadence 
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The figures in the third column—No. of Weeks on Chart—are calculated from the date 


Last No. Wks. 


Wk. On Chart TITLE, ARTIST LABEL 
— — ATMY FRONT DOOR 

Dee Clark ..... nf eanmeicnaas Abner 
— — CHATTANOOGA CHOO CHOO 

Ernie Fields ........... Rendezvous 
— -— SAY YOU 

Art & Dotty Todd............. Dart 
— — BARBARA 

PEED soc sconcchares Goldise 
— — DON'T DECEIVE ME 

Ruth Brown .............. Atlantie 
— — MADISON 

BA DOWER 2. nc ccccccccsccccce Amy 
— — FL MATADOR 

Kinoston Trio ............. Capitol 
— — YOU'RE SINGING OUR LOVE SONG 

Jerry Wallace .......... Challenge 
— — RFYONNM THE SEA 

Bete BaeEe 6... icvcccscsses Atco 
— — TEEN ANGEL 

ee NE 5 kcickccwe satan MGM 
— — DOWN BY THE RIVERSIDE 

Compagnons de la Chanson. . Capitol 
— — TFENAGE SONATA 

Sam Cooke ...... cece eens VICTOF 
— — PARADISE 

Sammy Turner ............ Big Top 
— — BFESAME MUCHO 

TET ee Ce 
— --—— WHAT IN THE WORLD 

Jack Scott ..............Top Rank 
— — GOONA GOONA 

Four Lads ..............Columbia 
— — SKATER'S WALTZ 

SY EEE viancueseaeveeeses Dot 
— - 2,223 MILES 

a ee a Mercury 
— — MIDNIGHT SPECIAL 

PS 3. .cccuwenes Guaranteed 
— — DELAWARE 

eee Victor 
— — FOREVER 

Little Dippers .........: University 
— -— LADY LUCK 

Se ah hie TERE EET TE Eee ABC-Par 
— — CATHY'S CLOWN 

ONS is ics cere gaa Sey WB 
— — TILL TOMORROW 

Janice Harper ............ Capitol 
— — LONELY WEEKEND 

GOOD OEE nce vitwerwes Phillips 
— — HARLEM NOCTURNE 

oc as AE Madison 
-—- — WHY DOI LOVE You so 

Johnny Tillotson .......... Cadence 
— =«— FOR LOVE 

Lloyd Price ..............ABC-Par 
— — FLi BE SEEING YOU 

ce er Ember 
— — ON THE BEACH 

Frank Chacksfield ........ London 
—. — ANYWAY THE WIND BLOWS 

EE 00% hc aadachl Columbia 
— — A STAR IS BORN 

Mark Dinning .............. MGM 
— — FOOT PATTER 

ss Sec Top Rank 


100 — —BEFORE I GROW TOO OLD 


ga ee Imperial 
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Should the Tail Wag the Dog? 





Fort Lauderdale, Fla 
Editor, VARIETY: 

Under the headline, 
Arranger’s Hints For S 
Dancers Working Club-Daie Loop,” 
one Danny Martin of Long Island 
lays down the law for the per- 
former. 

In some of his earlier points, 
such as keep the music clean and 
well-patched, and have all changes 
made by an arranger, he 
sense 

However, he has committed the 


“Tooter- 


one unpardonable sin: he _ has 
given comfort to the enemy! He 
has unwi'tingly encouraged the 


average ownel of the recom to con- 
tinue to ride roughshod over the 


performer. 

If, as Mr. Martin states, the 
owner of the room does not pro- 
vide for a dress rehearsal for the 





ingers and | actua 


makes | 


artist, then the performer should | 


throw away anything that might 
present any problem for the musi- 
cians, 

I just can’t understand the indif- 
ference of the average  nitery 
owner to dress rehearsals, the qual- 
ity of his musicians, the efficiency 
of the club’s amplifying system and 
the general welfare of the enter- 
tainer. Let any factor fall down 
and his investment must suffer! 

If the key 
has selected as best for his or 


4444444444464 


form with a rhumba combo and 
it was sheer murder. 

In another Florida spot this lulu 
lly happened. I had sent my 
music on ahead for the pianist te 
study. He not only had not even 
opened the package, but through- 
out the evening sat at the piano 
drinking vodka and, as ‘the show 
progressed, he became less and | 
less able to play anything. 

What is the solution? 

The local Musicians’ Union or 
AGVA could help by pointing out 
to the amateur club-owner that 
now that he has decided to bring | 
in costly “name” talent he should | 
secure a musical unit that can | 
really “cut” the shows } 

To those who ask why we don't 
carry our own pianist or drummer, | 
let me simply say that the top 
men won't leave the cities 
where they live and if they did 
they'd want your right arm and 
then some. They want a guarantee 
of 40 weeks which is impossible in 


1g 


| these days of declining salaries of 


which the performer 


range is difficult for the musicians, | 
then change it, no matter what this | 


may do the performer's vocal ren- 
dition! 

Don't change the tempo of the 
composition if this is difficult for 
the musicians—rather do it in the 
tempo that the composer (who may 
not be a vocalist) had in mind 
when he wrote it. 

In other words, “Let’s not raise 


the bridge boys, just lower the 
river!” 

Let me describe what I have 
endured in the last 10 years of 


clubs and rooms in every part of 
the country 

In York, Pa., I worked with a 
three-piece combo, the pianist of 
which was almost blind. 

In New Orleans, I worked with 
a pianist who could not only not 
read but couldn't’ fake in certain 
keys! 

Recently I worked in Phoenix 
with a pianist who couldn't play 
in any sharp keys beyond two 
sharps—one of my best numbers 
bad to be eliminated. 

In Miami, I was forced to per- 


LATEST RELEASE 


HE’LL HAVE 
TO STAY 


CORINA MINETTE 
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COME ON HOME 


SONNY TIL — Jubilee 


SWAMP LEGEND 


FOUR COACHMEN — Adonis 
BERNARDINE READ — Epic 


THE GIRLS ARE 
AT IT AGAIN 


KAREEN Di BLANDA — Roulette 


B. F. WOOD MUSIC CO., INC. 
250 W. 49th Street, New York 

















DEBBIE 
REYNOLDS 


With Another Great Single 


“CITY LIGHTS”’ 


#16071 




















nitery entertainers 

Incidentally I have been a mem- 
ber cf AFM for 49 years and for 20 
of these I employed 25 musicians a 
week, alway paying them over- 
scale. 


Rudy Vallee. 


British M.P. Again Raps 
‘Alliance’ Between Jocks, 


TV Prods. & Disk Firms 


London, April 12. 

New allegations by Roy Mason, 
M.P., of payola-type practices in 
the British deejay field were made 
in the House of Commons last 
week but dismissed by Reginald 
Bevins, Postmaster-General. It was 
Mason whe raised the same sub- 
ject last year at around the time 
payola hit U.S. headlines, but the 
phrasing of his Commons question 
led the PMG to answer that the 
matter wasn’t in his province. 

This time the Labor Member 
for Barnsley urged the Postmast- 
er to “request the I.T.A, (the au- 
thority responsible for watching 
the activities of commercial tv) and 
the conduct internal inquiries in- 
to malpractices which could be- 
come a major scandal.” Leading 
up to which, he claimed that teen- 
agers were being swindled and 
declared he was absolutely against 
“the undesirable alliance of disk 


jockeys and producers with the 
record firms.” 
He cited as instances David 


Jacobs, deejay on BBC-TV’s “Juke 
Box Jury” program, who was em- 
ployed by the Pye diskery; Neil 
Arden, who ofttimes does a stint 
on BBC's steam radio show! 
“Housewives’ Choice,” and Jack | 
Good. Later he referred to as “a 
person” who is a television pro- 
ducer and a music publisher, works 
for Decca and writes a column for 
a record paper. Also he mentioned 
columnist Ker Roberson, attached 
to Pye. 

Bevins, in reply, held that pow- | 
erful sanctions operated against | 
abuses. He was aware of a linkup | 
between Associated TeleVision and 
Pye, but checks didn’t suggest that 
any undue prominence was being 
given to the Pye label on disk pro- 
grams. The BBC limited the num- 
ber of permitted performances of | 
any particular song within given 
periods. About six of its disk jock- 
eys were also employed with rec- 
ord companies on Radio Luxem- 
bourg ‘commercial station beam- 
ing to Britain frim the Continent), 
but BBC had absolute confidence 
in them. 

The PMG stated also that the 
I.T.A. had an agreement with the 
commercial tv companies where- 
by anyone who had even indirect 
connections with a diskery was not 
allowed to select platters for pro- 
grams. 


AFM Tops Rival MGA 
In 2 Balloting Tests 


Los Angeles, April 19. 

American Federation of Musi- 
clans won out over the Musicians 
Guild of America as collective bar- 
gaining agent in two different elec- 
tions conducted by the National 
Labor Relations Board. 

One was the contested battle be- 
tween the AFM and MGA at CBS.- 
TV Films. Other was at Sacred 











Records. 


Don McGrane Ends Mpls. 
Stand For Fla. Hotel 


Minneapolis, April 19. 
Orch leader Don McGrane is 
leaving the Hotel-Radisson Flame 
Room to take over in a similar 
capacity at the new Everglades 
Hotel in Miami, Fla., where he'll 
also stage an under-water ballet. 
McGrane originally was booked 
into Flame Room by MCA for one 


month. He has stayed for seven 
years. Three of his Flame Room 
musicians will accompany him to 
Miami where he'll enlist the bal- 


ance of his orchestra. 





US. Negro College Books 
Integrated Brubeck 4 
But Lebanese Said Nix 


Atlanta, April 19. 
Brudeck Quartet, whose 
February concert date at Georgia 
Institute of Technology was can- 
celled after bandleader refused to 
replace a Negro sidemen, has been 
signed to play a concert May 5 at 
Morehouse College. 

Sponsors of the Georgia Tech 
show that was cancelled, claimed 
Brubeck failed to live up to con 
tractural obligations which called 
for him to bring an all-white band 
to play the dates. 


Dave 


s 


Nixed in South Africa 
Berlin, April 12 

“In South Africa, this quartet 
couldn't appear because its bassist 
(Gene Wright) is a Negro. The 
Lebanon Govt. didn’t let it in be- 
cause its alto saxist (Paul Des- 
mond) is part-Jewish. The Rus- 
sians didn't give it a visa either. 
Now it appears in Berlin, “the 
world’s most international city.” 
That's how Wolfgang Jaenicke, 
city’s top jazz impresario, an- 
nounced the Dave Brubeck Quar- 
tet at Sportspalast last Saturday 
(9). It was Brubeck’s second local 
date. The first one was two years 
ago. 

Of all the modern jazzists that 
have been showing up here within 
the past months, the Brubeck 
group was the most successful one. 
Crix lauded Brubeck’s musical es- 
prit and imagination and had also 
much praise for Desmond, Wright 
and Moello. Biz, however, was on 
the mediocre side. More than a 
third of Sportpalast’s 7,000 seats 
remained empty. 


FIVE LABELS ASK FTC 
TO KAYO PAYOLA RAP 


Washington, April 19. 
Five more record firms have 





| asked the Federal Trade Commis- 


sion to dismiss complaints accus- 
ing them of making illegal pay- 
ments to disk jockeys. 

Ace Records and Record Sales 
Inc., affiliated Jackson, Miss., 
firms, teld FTC they aren't now 
engaged in payola and, therefore, 


the proceedings against them 
should be dropped. 
Making similar denials were 


three affiliated Chicago concerns 
which sell records to disk dis- 
tributors and job»ers. They are 
Chess Records, Argo Records, and 
Checker Record Co. 











Payola & Teen Morality 
Washington, April 19 
Rep. John E. Moss (D- 
Calif.), member of Oren Har- 
ris & Co., said he has received 
numerous letters recently 
from teenagers asking, 
“What's wrong with the prac- 
tice of payola?” And this, 
Moss declared, raises another 


“ 


question: “Where have our 
teenagers acquired such 
Strange and alarming atti- 
tudes?” 


Moss added: “The only an- 
swer I have been able to find 
is*that they have not received 
the proper instruction in moral 
and ethical values in their 
homes their churches and their 
schools. Some of the boys and 
girls writing me do not seem 
to be able to distinguish the 
difference between what's 
rigic and what's wrong as ap- 
pliec to these highly question- 
able broadcast practices ‘ 
It is such false reasoning by 
our youngsters that could in 
very short order bring about 
a complete breakdown of the 
nation’s moral values. 

“The truth about payola” he 
continued, “is that it is an ex- 
ceptionally vicious form of 
commercial bribery.” 


Sammy Kaye Goes to Decca; Alan Dale 





° ° 
Packaging ‘Madison’ 
The disk companies are now 

chasing after “The Madison,” 

new teenage terp fad, with 
their LPs, Already in the al- 
bum sweepstakes are United 

Artists with a set by Dicky 

Doo and The Dont’s, Columbia 

with a Ray Bryant package, 

and Harmony, Col’s lowprice 
subsid, with Buddy Tate 
workover. 

In the 
time, the 
continuing 





field, mean- 
companies are 
bring out new 
versions of “The Madison.” 
Latest to get into the act is 
Roulette Records with a May- 
nard Ferguson slicing. “The 
Madison” action was kicked 
off last month by Al Brown 
and the Tunetoppers on the 
Amy label Col followed 
strongly with a Ray Bryant 
etching and is continuing the 
drive with a Les Brown platter. 


singles 
disk 


to 





Sid Bernstein (Ex-Shaw) 


Develops Theatre Circuit 
For Jazz, Pop Promotions 


Sid Bernstein, who is promoting 
the current jazz show at the 
Brooklyn Paramount, will have 
shelled out this year 
$350,000 to jazz and pop acts for 
his various theatre shows in the 
east. 

In the six-month period winding 
July 4, he will have spent approx- 
imately $200,000. The breakdown 


of the shows are: $28,000 for a show 
at N.Y.’s Apollo; $16,000 for a sec- 
ond show at the Apollo; $16,000 
for the Howard Theatre, Washing- 
ton; $65,000 for the Brooklyn Par- 
amount show; $9,000 for the State 
Theatre, Hartford, Conn., (two 
days); $17,000 for an upcoming 
Apollo show; $17,000 for another 
D.C. show, and $32,500 for a forth- 
coming Atlzstic City Jazz Festival 
July 4 which he’s staging at the 
A.C. Coliseum. 

| Bernstein, who recentiy resigned 
from Shaw Artists Corp., is stag- 
ing a campaign to bring 
shows back into theatres. Follow- 
ing his Easter show at the 
mount in Brooklyn, he 
Hartford's State Theatre with Con- 
nie Francis and Brook Benton. 
Three weeks later he does a show 
at Harlem’s Apollo Theatre again 
and then he'll begin work on the 
A.C. bash. The Paramount show 
spotlights Dinah Washington, 
Brook Benton, Lambert, Hendricks 
& Ross, Leo De Lyon, The Jazztet, 
Maynard Ferguson Orch and Dion 
& The Belmonts. 

Already lined up for A.C. are 
Count Basie, Sarah Vaughan, Stan 
Getz, Dinah Washington, Lambert- 
Hendricks & Ross, Miles Davis, Stan 
Kenton, Ray Charles, Art Blakey, 
Horace Silver, Dave Brubeck and 
| Maynard Ferguson. The $32,500 
nut covers a three-day session. 

Bernstein is staying away from 
tagging his shows rock'n'roll. In- 
stead, he lists them as jazz or pop. 
In an effort to get away from the 
r’n'r label, Bernstein set WNEW 
N.Y.) deejay William B. Wililams, 
who's not connected with r'nr 
platters, to m.c. the Broklyn Para- 
| mount show. It’s Willianis’ first 
| theatre gig. 


Joins United Artists; Oiher Deals 


* Veteran bandleader Sammy Kaye 


is joining the Decca label. Long- 
time leader of the “Swing and 
Sway” band will start his new disk 
affiliation in August when his cur- 
rent pact with Columbia Records 
expires 

It marks the business reunion of 
Kaye with Leonard Schneider, 
Decca exec v.pp., who worked to- 
getner with the maestro on the 


old Brunswick label 


| 
| 


United Artists: Alan Dale 


Alan Dale. who formeriy re 
corded for Coral, has joined the 
United Artists Records’ roste: 

His first assignment for UA is 
an LP, “Great American Songs 
In Italian.” 

Coral: Lori Parker 

Lori Parker, l6-year-cld Coast 
songstress has been added to the 
Coral roster. Her first disk cou- 
ples “Green With Envy” and “You 
Alone.” 

She just completed her first 
booking at the Harrah's Club in 


Lake Tahoe where she played in a 


show headed by Ray Bolger. 


more than | 


music | 


Para- | 
re-opens | 





Argo: Lorez Alexandria 

Singer Lorez Alexandria’ has 
switched from the King label to 
Argo Records. Thrush already has 
recorded her first LP for Argo 
titled “Early In The Morning.” It’s 
scheduled for June 1 release. Set 
features the Ramsey Lewis Trio 
and several members of Count 
Basie’s band. 

Chess: Elmore James, etc. 

Chess Records continues its 
move-in on the blues field with 
the signing of Elmore James. Other 
blues singer who've been added to 
the Chess roster recently are Bud- 
dy Guy and Lloyd Glenn. 


Minn. U’s Jazz Workshop 


Minneapolis, April 19. 

U. of Minnesota is scheduling a 
two-week workshop on the ele- 
ments of modern jazz starting 
June 27. It'll be the music depart- 
ment’s first of its kind and will be 
designed to attract instrumenta- 
lists, arrangers, composers, band 
directors and students. 

Herb Pilhofer wili direct the 
workshop. He’s a U. of Minnesota 
music department instructor. 
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745 Fifth Ave. 
New York 22, N.Y. 
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Voriety (Apr. 13) said: "Melodic - - - Engaging « - - Imaginative - - - 
Wide Appeal --- A WINNER WITH HIS 13 PIECE JAZZ BAND" 


GERRY MULLIGAN 


And His 
CONCERT JAZZ BAND 


Currently (thru Apr. 30) 
BASIN STREET EAST, NEW YORK 


BOOKED EXCLUSIVELY BY 


SSOCIATED BOOKING CORPORAT 


JO&8 GLASER, Pres. 
202 N. Wabash Ave. 
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New York 
Richard Wess, arranger-conduc- 
tor-composer, signed with GAC... 
Thrush Ann Hathaway began a gi 
at the Van Horn Club, Springfield, 





Mass., Monday (18 John 
Briggs, of the N.Y. Times music de- | 
artment, has a bio on Leonard 


ernstein coming out via World. 
Nelson Varon, organist, will play 
new Scandia restaurant in the 
adilly Hotel... Kenny Burrell 
is doubling from the legituner, 
“Bye Bye Birdie,” into the Prelude. | 
The Roy Haynes Trio is also on the} 
bil . Clyde MePhatter back in| 
the States after an overseas tour 

. Frankie Vaughan has a guest 


at 
Pic 


stint on Tennessee Ernie Ford's 
May 18 tv show .. . Roger Wil- 
liams, Kapp Records disker, has a 
Town Hall concert May 14...A 
berefit for Africa House will be 
held at the Majestic Theatre May 1. 
Sarah Vaughan, Miriam Makeba, 


Dinah Washington, Buddy Rich and 
Geoffrey Holder are listed among 
the entertainers. 

Eva Maria, French-Hungarian 
singer, is at the Van Orman Hotel, 
Fort Wayne, Ind. .. . Clefier Jule 
Styne will be guest of honor at the 
Ballo de Roma to be he!d for the 


Boy's Town of — at the Waverly | 


Inn, New Haven, Friday (22) 


are set for Harry 


at 


the Blue Angei, 
Belafonte’s concert 
Hall May 2. 


London 

The Songwri-ers’ Guild holds its 
annuai “Our F1 ends The Stars” 
benefit show at the Victoria Palace 
on April 24... Ted Morton, Jazz- 
shows Club boss, has booked blues 
singers Speckled Red, Memphis 
Slim, Liitt'e Brother Montgomery, 
Jack Dupree, Sonny Terry and 
Brownie McGhee for U.K. appear- 
ances ... Dominion Music has ac- 
uired United Artists’ catalog for 
ritain . . . David Dearlove, man- 
ager of AR-TV’s music section, will 
be managing director of Johnny 
Dankworth’s two new pubberies, 

Jazz Music and Key Music 
Chris Peers, manager of Merc ury 
label, is to join agent Bunny Lewis. 
Roy Squires of HMV takes over 
from Peers ... Vera Lynn starts 
her new BBC tv series on May 7 
Michael Leader, son of band- 
leader Harry, has joined David 
Toff’s music firm . . . Cyril Shane, 
of Kassner Music, to the States on 

April 23 for a business trip. 


Chicago 


The Chad Mitchell Trio, “now at | 


Carnegie 





komo, tapped the Freddie Masters 
dixielanders for May 2, and Mark 
IV to open May 16... Chris Con- 
nor booked for the Trade Winds 
here June 9-26... Pat Moran four- 
some to the Huddle Embers, In- 
dianapolis, Aug. 8 for two frames 

Louis Jordan works oe Em- 


bers, Ft. Wayne, June 21- _ 
J. J. Johnson signed hog "Fred: 
die’s, Minneapolis, for May 16 


. Ramsey Lewis Trio works the 
room July 5-9. 


Philadelphia 

“Cavalcade of Jazz’ set for 
performances at the Academy of 
Music, May 1, has Count Basie 
orch, the Ray Bryant Trio, Sonny 
Stitt Quintet, Gloria Lynne and 
her trio, Philly Jo Jones, Ornette 
Coleman quartet, Lee Morgan 
quintet and Joe Williams . The 
Four Freshmen and Bob Harry's 
orch at Sunnybrook, April 23 . 
Folksinger Odetta in a concert at 
Town Hall, April | 30 


Minnesota U. Lines Up 
Solid Array of Names 


For Its Own Jazz Fete 


Minneapolis, April 19 
U. of Minnesota’s first Jazz Fes 
tival in Northrop Auditorium 
the campus May 13-15 has linec 
a stellar array which includes L¢ 
Armstrong & 


two 





rs 

on 
iup 
UIs 


his All-Stars, the 


Dave Brubeck quartet and the Ah- 
mad Jamal trio 
Also there'll be three Twin Cities 


jazz groups—the U. of Minnesota's 
own Jazz Workshop quintet, Rod 
Aaberg’s 15-piece band and Harry 
Blons and his Dixieland band 
Masters of ceremony will be Leigh 
Kammen and Franklin Hobbs, 
KSTP and WCCO personalities, 
respectively. 

Schedule calls for Brubeck 
Union of South Afri folksong 
singer Miriam Makeba, Lambert, 
Hendricks & Ross, the Ike Isaacs 
trio and Jazz Workshop quintet, 
May 13; Jamal, Ernestine Ander- 
son, the Signatures and the Blons 
band, May 14, and Armstrong, 
Clara Ward and her singers and 


the Aaberg band, May 15. Festival 
has a $12 sthsaeadhond for season tickets. 


Quoin State Far Aug 28. - | Bill Haley Sele Tif 


Warbler Willie Mabon 
Stardust Room, 
weekend 


into the 
Chattanooga, this 
Casa Grande, Ko- 
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Between Mex Unions 


Mexico City, April 19. 

| Bill Haley & His Comets have 
| touched off a union dispute which 
| may culminate in rupture of the 
| long-standing nonaggression pact 
between the National Assn. of Ac- 
ltors and the Mexican Musicians 
Union. The actors union permitted 
| the Haley unit to enter Mexico as 
| entertainers, and not a dance or- 
|chestra. Rodolfo Landa, ANDA 
head, pointed out that the organ- 
ization has a reciprocal arrange- 
| ment with AGVA and must respect 
| it. 

The Musicians Union, meantime, 
| has shown violent objection to a 
night club engagement of Haley's 
combo. Charge is that they are 
“displacing” Mexican musicians. 

Meanwhile, Haley and his five 
vocalist-musicians, 
| Mil’s “Kangaroo Trophy” awarded 
them for their boxoffice hit at the 
Follies Theatre here. 
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SHEP FIELDS 


and his 


Rippling Rhythm Orch. 
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Now Available 
FOR LIMITED ENGAGEMENTS 
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British Tunes Make 
Microscopic Advance 


In Share of BBC Music 


London, April 19. 

The British Song Writers Guild 
reveals slight, but 
progress in its battle for “a Brit- 
ish share of British air.” 107,165 
popular music items were broad- 
cast on BBC in 1959, an increase 
of 1,931 items over 1958. Britain's 
item's totalled 37%, an increase 
over the previous year of 1.5% 

ight music showed the greatest 
advance with an increase of 3% 
British compositions. There were 
also ght increases in all other 
programs, except record programs 
where a decrease of .68° is shown 
yn the previous year. 

Reason for this slight overall 
lecline is that where a fair pro- 
ion of current British items 
vas used only 22.5% of the 11,191 
“oldies” were British. The Guild is 
still not satisfied with these Brit- 
isn percentages which it claims 
should equal or exceed the 55% 
minimum demanded for Canadian 
rs of the Canadian Board of 
Broadcasts Governors 

The Guild hopes soon to secure 


port 


wre 


figures 





Showing the British con- 
tent of all tv programs, enabling 
it to present the full facts in its 
campaign on behalf of home 





Junkies 


ey play better while on mariju- 


ana, even if they may actually be 
Playing worse because they feel 
that “nothing's in the way” of their 


expression. 


Winick also mentions that drug 
ise can be related to the drug cli- 
te of the band itself. He noted 


e band in which all members but 
yne took marijuana regularly. The 
I-marijuana smoking mem- 
he band was called an ad- 
dict by tt members because 





lict by the other 
Miltown. 
Effects of Publicity 


took 


The widespread popular impres- 
sion that there is a positive correla- 
tion between success in jazz and 
drug use, says Winick, is probably 


attributable to the publicity gener- 
ated by a few famous jazz artists, 
nd to the public’s interest in the 


mantic legend which couples tal- 
ent, drug use and early death 
Some of the most famous addict 


nusicians used to say publicly that 
they performed better before they 
became drug users, but there is no 
way of knowing if they actually 
felt this way or if it was one pro- 
cedure by which they expressed 
their regret at the young musician 

om they might have inspired to 
drug use, 

Winick concludes that the new 
acceptance of jazz and the growing 
respectability of the jazz fans and 
the jazz rooms may have helped in 
making drug-taking less of a so- 
cially approved phenomenon. That 
some of these changes may tend to 
work in the direction of making 
drug use less of a social problem 
than it has among jazz musicians, 
but there is no evidence, as yet, 
to suggest how these changes will 
affect the larger social forces 
which seem to have been related 
to 
past. 


Gladstone to Col ‘Club 


Myron Gladstone has’ been 
named staff assistant to Leslie 
Klemes, the director of advertising 


of the Columbia Record Club 
Gladstone had been ad manager 
with the Book Find Club. 














British Disk Bestsellers 


London, April 19. 


My Old Man’s ...... Donegan 
(Pye) 

Stuck On You Presley 
RCA) 

Fall In Love Richard 
(Columbia) 

Handy Man ......... Jones 
(MGM) 

Do You Mind? Newley 
(Decca) 

Summer Place Theme... Faith 
(Philips) 

Fings Ain't Bygraves 
(Decca) 


Running Bear 
(Mercury) 
Beat'k Johnny & Hurricane 

(London) 
Clementine 
(London) 


Preston 


Darin 


Continued from page 139 ————} 


| attendance of the season at the soiree with 285 attending the event, 


Entertainers who reprised Harbach hits included Jane Froman, 
encouraging | Tabbert, 


| 


jazz musician drug use in the 
| Mickey Sheen on drums, Bill Crow 


| trombone, 


| come through with their own licks 





Inside Stuff—Music 


Insiders said it was the most harmonious board meeting of ASCAP 
in many years. The Lambs’ tribute to vet songsmith Otto Harbach at 
their club Saturday (9) brought out 26 members of the board without 
|} a dissenting voice on any subject 


Earl Wrightson & Lois 


brought forth. It was the — 


Bill 


Hunt, Lena Abarbanel, Frances 


Demarest and others. Walter Kiernan emceed. 


Mrs. Joseph Schillinger, widow 
theoretician, recalls that her 


was still a Russian citizen. One of 


husband 
first jazz concert to be held in Moscow 


of the noted music teacher and 
organized and conducted the 
on April 28, 1927, when he 
the numbers featured in that con- 


cert of Russian sidemen was by George Gershwin who subsequently 


became a student of Schillinger’s after 
1928 at the invitation of the late ph 


There’s a “memorial week” 
30. A special tribute honoring 
Duffy Square, 46th & Broadway, 
De Rose Memorial Square” for the 


LIBERTY APPLIES FOR 
PUBLIC STOCK SALE 


Vashington, April 19 

Liberty hires = s Inc., of Los An-| 
geles, has asked Securities & Ex- 
change Commission to register 
150,000 shares of common stock for 
publie sale. Offering price has not 
yet been disclosed 

About $200,000 of the proceeds is 
expected to go for increasing pro- 
duction of Another 


master tapes. 


$70,000 may be used to buy Music 
Concessions Inc., and Cornerstone 
Song Publishing Co., both of 
Seattle. 

In addition to some indebted- 
ness, the company has outstanding 


454,000 shares of Class B common 
stock (cOnvertible into regular 
common stock). Officers and direc- 
tors own a total of 360,563 Class B 
h Simon Waronker, 
prez, holds 214,000. Cro- 
& Co. will under- 





shares of whi 
Liberty 
well, Weedon 

rite the sale. 


Indpls. C&W Jamboree 


Indianapolis. Ind., April 19 
The 1960 Indiana State Fair 
from Aug. 30-Sept. 8 has booked a 
country and ‘rn variety jam- 
boree. The five-day show will be 
offered in two sections as follows 
On Sept. 4-6 there will be Webb 
Pierce, Carl Smith, Cousin Minnie 
Pearl, Brenda Lee, square dancers 
and Pee Wee King and his Golden 
West Cowboys 
On 7-8, talent will include 
Ray Hank Snow, Stonewall 
Jackson, Marvin Rainwater, Wanda 
Jackson, square dancers, and Red 
Sovine & his Western Playboys. 


west 


Sept. 


*rice 





| Small Combo Review ew 








GEORGE WEIN’S STORYVILLE 
SEXTET 

Embers, N.Y 
Newport Jazz Festival impre- | 


sario George T. Wein, who does a} 
lot of keyboard doodling on his 
own, has set up his own unit for 
a crack at some of the hot playing 
time opening up to combos espe- 
cially in the New York area. He's 
enlisted veteran tootlers to 
form this Storyville Sextet and is | 
steering them through the kind of | 
light jazz repertoire that’s excel-| 
lently suited the Embers’ food and 


some 


booze setup and that could find | 
itself equally at home in other! 
Gotham rooms | 

Backing Wein's pianistics are 


Lawrence Brown on 
Harold (Shorty) Baker 
on trumpet and PeeWee Russell on 
clarinet. The boys are vets in their 
trade and on their instruments and 
know how to spark a melody 
whether it be in a sprightly dixie 
land vein or in a moody jazz- 
blues groove. Their music never 
gets obtrusive and sits well in an 
intime jazzery. Even though they 
hit a neat background beat during 
the dinner hour, the music is of 
such appealing nature that it com- 
mands attention over the gro- 
ceries. 

The repertoire is a well-rounded 
affair that mixes up various moods 
and allows most of the sextet 


on bass, 





“Please Don't Talk About Me| 
When I’m Gone,” “Do Nothing Till 
You Hear From Me,” “Royal Gar- 
den Blues,” “Tin Roof Blues,” | 
‘One O'Clock Jump,” “Poor But- | 


terfly’ and “Indiana” are sam- 
plings of the group’s musical 
range 


The sextet wag in the Embers 
for a one-week shot only and | 
there's a possibility that it may be 
booked back. If not, there are 
plenty of other spots around town 
that could benefit by the Story- 
ville Sextet’s style. Gros. 


the latter 
ilosopher, 


came to America in 
John Dewel. 


coming up for Peter De Rose April 23- 
the 
which will be designated as 


late composer will take place at 


“Peter 
week 


Prospects for Killing 
Sales Tax Lift Hopes 
Of British Diskeries 


London, Apri! 19. 

Possibility that a new spark of 
life might be injected into the re- 
cording side of the disk industry 
here, while encouragement might 
be given to more new artists, was 
forecast by Bernard Ness, general 
manager of the Rank Organization 
diskery, in talking recently about 
the prospects if sales tax should be 
tifted in the coming government 
budget 

Handing over more to the re- 
cording side was, according to 
Ness, a much-needed thing if this 
would hoist the industry out ef its 


stereotyped thinking He reck- 
oned that British recordings were 
pretty much in a groove, sound- 
wise and that his own outfit was 
yne of the few that had developed 
anything new that was worthwhile 
vith its “Knightsbridge Strings” 
orchestral group. 

Ness, who's a regular commuter 
between here and the States and 
who left for the U. S. again last 
week, based his observations 
on the premise that if sales tax 
were abolished the benefit would 
not be passed on in full to the 
custome! However both the 


major EMI and Decca groups have 
indicated their intention of let- 
ting the purchaser grab the finan- 
cial concession should the aboli- 
tion come about 

Prospects of this 
cedure are causing speculation 
here on whether a cut-price war 
would follow Disk prices have 
been lopped spectacularly in sev- 
eral directions over the last couple 
of years, but have hitherto been 
regarded’ as a “come-hither”’ ges- 
ture to the public rather than as 
shots in a war. 


LISTEN 
MY LOVE 


ROD LAUREN 
(RCA Victor) 

VARIETY's (Best Bet) Says: 

“Rod Lauren’s ‘Listen My Love’ 
(Famous*)~is a socko ballad 
with a beat and a vocal rendi 
tion that’s sure to win over all 
spinning elements.’ 


FAMOUS MUSIC CORPORATION 


pass-On pro- 
































Currently on Tour 
CHARLIE SPIVAK 
ORCHESTRA 




















RECORDING STUDIO 


For Sale or Lease 
5515 Melrose — Hollywood 


This well known Hollywood landmark, formerly 
Capitol Records West Coast building, eontains 
27.000 square feet Two st “y concrete, stu 
lios, offices and auditoriums 
Call Mr. Rasmussen or Mr. Bromfield 
COLDWELL BANKER & CO. 
4322 Wilshire Bivd. 
Los Angeles, Calif. WE 8-3111 
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Longterm Deals With Talent Spread; 
Cafe Ops See It As Inflation Hedge 


Night club owners are increas-+ 


ingly going in for contracts with 
performers covering a number of 
years, generally three. The boni- 
faces say that they have been 
forced to adopt the longterm deals 
as one means of insuring a sup- 
ply of names. Hitherto, such deals 


have been confined primarily to 
Las Vegas and the Miami Beach 
niteries. Lately, they are spread- 


ing to other parts of the country. 
Least hit, thus far, -are the New 





4 


York cafes, but indications point 
to the likelihood that they will 
spread here. In former years, the 
pacabana and the Latin Quarter 
have had the choice among the 
name acts. However, with Basin 
St. Fast and the International bid- 
ding for acts and sometimes going 
over the bids of the other spots, 
the deal stretching over several 
seasons is likely to increase. It is 
also hitting the jazz spots. Dorothy 
Donegan, for example, has had a 
longtermer with the Embers fo! 
some time. Erskine Hawkins re-| 
cently inked a deal for several sea- 
g with that spot. Increased com- 
petition in the jazzeries is leading 
to the longterm deals in that field 

The bonifaces feel that it is not 
only important to tie up a supply 
of headliners for several seasons 
tn advance, but also to protect 
themselves on salary. With the 
constantly rising graph on cafe 
stipends, it’s safe to assume a ris- 
ing singer or comedian will be 
getting more in ensuing years 
Generally, after an initial date, 
the deals for several vears are 
made with an increase in the first 
salary as a base. 

One example of this type of 
operation was seen recently in the 
case of Bobby Darin, who has a 
three-year deal with the Latin 
Casino, which was then in Phila- 
delphia, but will open in the fall 
in a new locale. Since the club 
wasn't ready by the time Darin’s 
second stand was to have taken 
I e, the operators gave a party 
at the home of one of the owners 
Dave Dushoff, and in an appear- 
ance there wiped out the obligation 
for that year by a single perform- 
ance which garnered nationwide 
publicity for the spot. Had this 
scheme not been devised, it’s 
likely that the Latin Casino own- 
ers would have had to renegotiate 


the deal for the following years, 
at a huge increase. Darin has 
inked other multiple season deals, 


with the Deauville, 
and the Flamingo, 


latest being 
Miami Beach, 
I Vegas 
There have been some draw- 
backs to the longterm deals, but 
generally, they have been working 


as 


t 


out excellently. Some performers 
have been overrated, and attempts 
are being made to postpone the 
dates, while performers frequently 
tried to get out of subsequent 
deals because their valQe has in- 
creased. The best known escape 
} 


atch on the deals is the provision 


that the date must be mutually 
agreeable to both performer and 
operator. Sometimes they have 
trouble getting together on a 
stand 


BOOK PHIL SILVERS FOR 
OPENING WEEK AT CNE 


Toronto, April 19. 


Phil Silvers, with several mem 
bers of his “Sgt. Bilko” cast, will 
headline the first week of the 


24.000-seater 
show at the Canadian National Ex- 





USO Laid Out 5316 
For ’59 0’seas Shows 


The USO spent $531,430 on over- 
seas shows, last year, according | 
to its annucl statement issued last | 
week. 

The figure includes the variety | 
shows sent abroad as well as the 
expenses incurred with the book- 
ing of college theatrical groups 
which went over on a voluntary 
and unpaid basis. 


N.Y. Nitery Biz 
In B.0. Reversal 
Of Easter Slump 


Holy Week f 





produced a surpris- 
ing rush of cafe business in the 
New York area. Aided by a batch 
of top names and the opening of 
the International Automobile 
Show at the Coliseum were 
enough factors to reverse the usual 
business trend of the week of 
the Lenten period. 

The top business is registered at 
the Waldorf-Astoria where Lena 
Horne is the lure. She is playing 
to capacity houses and there are 
enough turndowns to make it dif- 
ficult for Louis the headwaiter. 
On the night prior to Good Friday, 
Louis turned away more than 50 
parties. 

Another surprise 


there 


last 


I 
I 


is the business 


at Basin St. East. Mort Sahl com- 
bined with Chris Connor, who 
closed Wednesday 13 pulled 
enough business at his finale to 
warrant turnaways The current 
bill of Sarah Vaughan and Gerry 
Mulligan continues the top pull. 


and the Copa- 
the 


The Latin Quarter ¢ 
cabana, per usual, reflected 
excellent state of during 
this period. Jimmy Durante at the 
Copa is hitting a good stride, as is 
the addition of Les Paul & Mary 
Ford to the Latin Quarter 

There were some exceptions, nat- 
urally. The Blue Angel faltered 
during the two weeks after Lenny 
Bruce, but picked up again start- 
ing with the new show which bowed 
Thursday (14 The International 
did okay with Myron Cohen, but 
biz dropped somewhat with the ad- 
vent of the Passover holiday and 
exit of that comic. 


business 


| This -week looks even bigger 
naturally, with the Lenten season 
an item of the past, and many 


schools and colleges still on vaca- 
tion. 


It’s ‘Friars Sq.’ as Per 
Hizzoner’s Proclamation 


The Friars are also getting their 
‘innings. New York's Mayor Robert 
F. Wagner has proclaimed the 
week of April 25 as “Friars Week” 
during which time Times Square 





{ will get a label changing to Friars 


evening grandstand | 


hibition here, according to Harry | 


Price, CNE president, Victor Berge, | 
comedian-pianist, is in for the sec- | 


ond week. No terms are disclosed 


Square. 


Week will be culminated with 
the Friars’ annual testimonial ban- 
quet at the Astor Hotel, May 1, 
which will have Dinah Shore as 
|} guest of honor. Dais drapers at 
ithe event will include the Mayor, 
Joe E. Lewis and Harry Delf, both 


Friar officials, Gen. David Sarnoff 


(RCA board = chairman Ralph 
Bunche, Eric Johnston, Jack E 
| Leonard, Yves Montand, Sec. Ken 
|neth B. Keating ‘(R.-N.Y ithe] 
Merman, Alan King, Polly Bergen 
Joey Bishop, Johnny Carson and 
others. 


but Red Skelton, who cancelled his | 
contract with the CNE because of | 


European 
Wi 


telecast commitments, 
is to receive $55,000 a week. 
The CNE 
closes Sept. 10, with Silvers open- 
ing Aug. 26 to Sept. 2, with no 
grandstand shows —afternoon or 
vening—scheduled for the first 
two days of the expo. Starting 
Sept. 3, Borge follows Silvers, At- 
traction at the a/ternoon 
stand show will be the Shrine Cir- 
cus. Jack Arthur, producer of both 
grandstand shows, has just re- 
turned from Europe with _ pacts 
from several sight acts which will 
augment the Shrine Circus. 





grand- | 


opens Aug. 24 and 


J 

Mpls. Sportsmen’s Show 
Pulls 132,716 At Gate 

Minneape! April 19 
Twenty-seventh annual 10-day 
Sportsmen’s Show at the Audi- 
torium during its 10-day engage- 
ment racked up an all-time record 
attendance of i32,716 at $1.25 ad- 
mission. The turnout was 13°% 
higher than in 1959. Largest single 
day crowd was 19,734 on a Sunday. 
In addition to the numerous ex- 
hibits the show offered 17 stage 
acts. Exhibit space had been sold | 
out months in advance. 


iS, 


Hotel Boom Develops 
In Hawaiian Chain 


Honolulu, April 19. 
Fifth new hotel project for idyl- 
lic Kauai island, a 45-minute flight 
from Honolulu, has been announc- 
ed by Ichiji Matsumura, owner of 
the Coral Reef hotel, and some 
Kauai associates. It’s a $500,000 
resort that will face Kapaa Beach. 
Several hotels are planned for 


Kona, Hawaii island, with the 
Kauai and Hawaii developments 
hoping to divert an increasing 


number of tourists from crowded 
Waikiki. 


Mpls. Nitery Biz 
In Name Splash 


Minneapolis, April 19 
With at least two, and possibly 
ithree, bistros here bringing in 
} name attractions continuously 
current year promises to be one 
of biggest ever in Twin Cities for 





nitery entertainment. 

On the heels of Freddie's an- 
nouncement of an impressive line- 
up of bookings, the Key Club 


which has been offering important 
acts from time to time, now 
promising a succesion of top pe! 
formers 

Four Step Bros. are current a 
Key Club and will be followed by 
singer Dakota Staton, Chris Con- 
nor, Olsen & Johnson and Cab 
Calioway in that order. 

On Freddie’s futurites list are 
Hazel Scott ‘to follow the current 
Chico Hamilton Quintet), the 
Jonah Jones Quintet, Tony Ben 
nett, J. J. Johnson, Nelson Eddy 
| Hildegarde, George Shearing, Mort 
Sahl, Bob Newhart and Ford & 
Hines and, possibly, George Gobel, 
Andy Williams, Red Norvo, 
Diahann Carrol and Joey Bishop 

Also, prospects are that the new 
recently opened Hotel Radisson 
Flame Room will revert to its 
predecessor's policy of using act 


+ 


in the New York Hotel Pierre's 
fashien. It’s doing big business now 
only with an orch and dancing. 


New Mpls. B-Girl Ban 
_ Leaves Lotsa Loopholes 
For Clipping Customers 








Minneapolis, April 19 
Acting on the police depart- 
ment’s urging, the city council, 


after the matter had dragged along 
for months, finally passed an ordi- 
nance aimed at B-girls. Under a 
watered-down measure unlaw- 
ful for “any female person” to 
solicit drinks in bars or taverns 
“Irom men not previously kncwn 
to her.” 


i+? 
it $ 


Specifically excluded from the 
ordinance’s ban are entertainers, 
waitresses, hostesses and _bar- 


tenders. In most local theatre bars 
the exotic dancers mingle with 
male customers between perform- 
ances and have been known to so- 


| licit drinks. This will still be al- 
lowed. It was feit, however, that 
aforementioned exclusions were 


proper because the measure’s sole 
purpose is to give the police morals 
squad a way to apprehend prosti- 
tutes who come into bars on their 
own to pick up customers 


‘Ice Capades’ Pulls 121€ 
In Omaha Despite Floods 


- Omaha, April 19 
“Ice Capades” 20th edition 
, wound up it seven-day, 10-perform 
ance sta at Ak-Sar-Ben Co mm 
here April 10 with a gross of $121 

000, just $3,000 shy of last 
all-time record. 

Effect of two month of snow 
bitter cold, followed by a flood 
which isolated Omaha, was too 
much to overcome. Fifty counties 
immediately adjoining and sur- 
rounding Omaha to the _ north, 
south and west were declared dis- 
aster areas the week of the show 
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and 


Asbury Park Spot Sets 
Summer Weekend Vaude 


The Convention Hall, Asbury 
Park, will have Saturday night 


| vaudeville shows starting with the 


July 4 weekend and continuing to 


the Labor Day weekend. Bill will | 


comprise five or six acts. 

Shows are, being spotted by the 
Lindan Productions Corp., headed 
by attorney Daniel Leeds. Booker 


| will be Max Wolf, 


Filed Under New 





High Altitude Lays Day 
Low at Lake Tahoe Spot 


Lake Tahoe, Nev., April 19. 

Julie London moved into the top 
slot at the show at Harrah's, here, 
following forced exit of Denn‘s 
Day. Latter had to leave follow- 
ing one night because he couldn't 
ltake the altitude. Last year, he 
|was better equipped to take the 
|height and left after four days 
George DeWitt holds the featured 
spot in the show. 

It's likely now that he'll have 
to scratch this resort permanently 
from his itinerary. However, he 
has never had such difficulty in 
Reno which is lower by 1,600 feet 


AGVA Shaving 
Act Work Week 
At Steel Pier 


The Steel Pier, Atlantic City, 
had the number of shows it 
may do before shelling out over- 
time reduced by the American 
Guild of Variety Artists. Instead 
of policy of the house, a limit of 
30 shows has been placed on the 
theatre. Headliners will not be 
affected, but supporting acts will 
have to get 1/30 of their salary 
for every show beyond the speci- 
fied number. 

House, operated by George A. 

Hamid with Al Rickard booking, 
has set Paul Anka for three days, 
starting May 28; Quaker City Boys, 
three days, June 4; 
11-12; The Virtues, June 17- 
with the seven-day policy start- 
ing June 19. 
First for the full-week stands 
ill be Roger Ray and Cathy Carr; 
Three Stooges, June 26; Lennon 
Sisters, July 4, with Ricky Nelson 
in the Ballroom for two days July 
2 and 3 

After the holiday weekend it 
iasn't vet been determined 
whether the Pier will have a Sun- 
day or a Monday opening. Thus 
Ear] Grant is slated for week start- 
ing July 10 or 11; Bobby Rydell. 
July 17 or 18: Anita Bryant, July 
24 or 25; Frank Fontaine and Con- 
way Twitty, July 31 or Aug. 1 
Peter Breck, Aug. 7 or 8; Johnny 
Cash unit starts Aug. 14 or 15 
lwo bills are to be set before the 
Labor Day weekend which will be 
a three-day care starting Sept. 2, 
with Fabian topping 
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Jack Durant Trapped 
| In Mont’l Hotel Room 


Montreal, April 19 
Comic Jack Durant’s opening- 
and-closing after two nights at the 
Salle Bonaventure of the local Ho- 
tel Queen Elizabeth nore of a 
bum rap for the hostelry’s booker 





is 


than the act which just didn’t fit 
into the atmosphere of the main 
diningroom, which is what the 


Salle is in actuality. His booking 
a single would be as incongruous 


as spotting him into the Maisonette 
of New York's Hotel St. Regis 

As result of the quick bowout 
there was no show Wednesday | 
night (6) and chirper Amura Sani 
was rushed in Thursday (7) to com- 
plete the stand until April 16 
Durant opened Monday (4) and 
tried it another night (Tues.) be- 
fore both sides decided to call it 
quits. 





‘Request’ Show To Close 
Cotillion Rm. Fer Season 


The . Cotillion Room of the 
Pierre Hotel, N. Y., will finale for 
the season with a layout labeled 
“By Request,” which will comprise 
some of the selections from pre- 
vious shows in this room. Layout 
will depart from the usual custom 
by having four singers in the cast 
instead of the usual three. Larry 
Douglas, Felix Knight, Dolores 
Perry and Betty Madigan have 
been signed. 

Show will remain for four weeks 
after which the spot closes for the 


| summer. 


Janet Stewart, | 


Squawk Vs. AGVA Election Procedure 


Federal Labor Law 


* <A complaint was registered last 
week with the Landrum-Griffin 
Act enforcement section of the 
U.S. Dept. of Labor regarding the 
current election of delegates for 
the forthcoming convention of the 
American Guild of Variety Artists. 
It’s claimed that under current 
procedure it is possible to trace 
the voter and therefore the elec- 
tion does not come under the act's 





definition of a secret ballot 

The new ballot procedure, re- 
cently instituted, calis for the 
voter to put his marked ballot in- 
side an envelope which has his 


name, both printed and signed plus 
the serial number of the membe 
| The complainznts. have stated that 
in this manner it is possible to 
trace the ballot to the voter and 
any procedure whereby the voter 
can be traced is illegal under-the 

Landrum-Griffin Act. He also 
stated that while the Labor Dept. 
is not interested in the procedure 
| to obtain a secret ballot, any type 
| of vote that is set up must comply 
with the Act. 

A complainant may contest the 
election results after 90 days dur- 
ing which time he must exhaust all 
remedies within the union. The 
Act enforcement may proceed or 
it may determine that the election 
procedure would not have made 
any material result even if it had 
been properly run. Latter part was 
explained by the statement that if 
a candidate won overwhelmingly, 
a small number of contested bale 
lots could rot make any lifference 
in the result 

AGVA holds that it does not 
come under the scope of ihe Land- 
rum-Griffin Act, and thevefore its 
procedure would not apply to 
AGVA. It has also been stated that 
Landrum-Griffin Act would apply 
to officers and members of the 
governing body The executive 
committee is a governing body 

George Abrams, secretary of the 
Honest Ballot Assn. which is con- 
ducting the election, said that un- 
d the method of counting in 
which the ballots are tallied with- 
out reference to the envelopes 
constitutes a sufficient safeguard 
for a closed ballot. Abrams stated 
that the ideal situation in union 
elections would be to have the se- 
rial number of the voter on the 
envelope only. Abrams also said 
that the Landrum-Griffin § Act 
doesn't cover mail referendums. 


’ 


FREMONT HOTEL, VEGAS, 
BOWING 70-ROOM WING 


The Fremont St. hotels, in Las 
Vegas, like their Route 91 counter- 
parts, have also upped their busi- 
ness and are looking forward to a 
continued era of expansion, ac- 
cording to Eddie Torres, one of the 

| operators. of the Fremont Hotel in 

that city. The Fremont, says Tor- 
res, is now completing a 70-room 
wing, which will be open around 
May 1, and is blueprinting another 
addition. Present capacity is 425 
rooms 

Torres had been in New York 
gandering acts for the Fremont 
which is on a lounge policy. Spot 
uses names when available, but 
topliners are not as important at 
the Fremont St. inns as they are 
to the Route 91 hotels. 


Don George Takes Over 
| AGVA’s Mals. Branch 


Don George national board 
member from Seattle, has been 
named manager of the Minneapolis 
branch of the American Guild of 
Variety Artists to succed the late 
Mannie Tyler. 

George, a member of the board 
for many years, was defeated in 
the last election, but was renamed 
by the board to fill the vacancy 
lefi by the death of Rosetta Dun- 


can, from Los Angeles. For many 

years, it has been «customary to 

fill paid employee vacancies as 

they occur from the rolls of the 

national board members. 

| Ella ‘Under The Stars’ 

a Under the Stars 

Minneapolis, April 19. 
Ella Fitzgerald has been inked 


for one of the annual four “Music 
Under the Stars” concerts with the 
Minneapolis Symphony orchestra 
at the local baseball stadium 
Others being sought include 


} Roger Williams and Dennis Day. 
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Wildwood, N. J., Niteries’ Name Binge 
To Buck Legalized Games’ Competish 


By CHARLES V. MATHIS 
minton, shuffleboard and _ horse- 


Wildwood, N. J., April 19. | back riding. All the motels are 
New impetus to the name scram-| getting a complete face lifting in- 
ble has been given local night club | cluding wall to wall carpeting. 
bonifaces with the sudden realiza- . 
ee en ee lin talent budget will be Mrs. 


tion that the boardwalk will be Helen Reesche’s Beachcontber 
: : P { ° 
jumping again since amusement | Mrs. Roesche is seeking topliners 
gambling games will be operating | jn the $4,000 plus brackets. In the 
legally for the first time in his-| past, this spot has featured Tony 
tory. Bennett, the Four Aces, Billy Eck- 
The last few seasons were s0-SO! stine and the Treniers, among 
for boardwalk operators because | others. 
the games were under wraps. More ter city spot. 
than 40 types of gambling games| phil Bonelli and Eddie Rossi are 
will operate locally including | hastily rebuilding the Hotel Bilt- 
— —. stop-and-go, P0-| more Surf Club, and will seek 
erino, skillo. 
Wildwood wooden way will be al-| of the fire-ravaged structure have 


pool, tennis courts, archery, bad- 





most a thing of the past with | heen removed and space is avail- | 


thousands of gambling games re- able for a larger size night club. 
placing the souvenir meccas. Oscar Garrigues will go for mod- 
Without the games, Jersey board- /erate priced names in the $2,500- 
walks lost their crowds by 10 or| $3500 brackets for his Manor 
11 p.m. while strollers headed for | Hotel Supper Club. Only names 


the after dark spots where the | have produced results at this lo- | 
most excitement seemed to be gen- | cation. 

erated. In the past, boardwaiks | More After Dark Biz? 
remained active as late as 1 am. r ; * 

when the games were flourishing. With gambling back on the 


| boards, one-day visitors will have 
|more reason to remain down for 
the evening. This aspect is of 
potential benefit to bonifaces 
Wildwood's city advertising is all 
geared to persons not more than 
a half day's travel time away from 
the island, so this could be of 
great importance. 

Average fee for the gambling 
games is 10c. Prizes of values up 
to $15 or $25 can be awarded. On 
the wheels of chance, players will 
now push the button to stop the 
wheel. In former times, the op- 
|} erator always pressed the button. 
Most of the games in Jersey are 
concentrated in Wildwood, Seaside 
Heights and Asbury Park. Atlantic 


Vegas-Style Salaries 

Salaries in the $15,000-$20,000 
bracket for seven-day stints are 
being offered by some Wildwood 
bonifaces. This is a neighborhood 
usually reserved for Las Vegas. 
Kingpin of the Atlantic seaboard 
for the summer will be the Dia- 
mond Beach club, with a summer 
budget near the $250,000 mark. 
Diamond Beach will offer the most 
impressive array of talent ever on 
view here in a 10-week period. Joey 
Bishop is inked for his first Wild- 
wood appearance starting Aug. 12. 

The Diamond Beach Lodge, un- 
der the guidance of Fred Gleim Jr., 
is adding improvements to make it 
an all inclusive’ self-contained | City never cared much for the 
oceanfront resort. Additions to| petty gambling devices, adhereing 
the property include a swimming | to luxury shops and attractions 
- = aimed at the millionaire trade. 

There wiil be intense competi- 
tion for the gambling trade here 
with operators seeking equipment 
and prizes more attractive than 
their neighboring establishments. 
The games are also expected to 
'erimp the profits of four amuse- 
| ment ride piers, which have been 
hiding high the past few seasons. 
Alert to the new obstacle, ride op- 
|erators are bringing in a dozen 
|new rides, pushing the boardwalk 
total of these amusement devices 
| over the 130 mark. 
| Harry Levy will offer a name 
| policy for the first time at his 
Rainbow Room. Georgie Young's 
| Reckin’-Boc’s one of Wildwood’s 
long term faves, will start their 
sixth season on the Rainbow stage 
| May 27. Levy is also dickering 
| with Earl Bostic for a three-week- 
er, and others including Santo & 
| Johnny, the Champs, the Beltones 
and Johnny and the Hurricanes. 
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DISNEYLAND 
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Pore. Menets DAN V. LASTTOOGL | Bernie Rothbard, of Philly's 
|Rothbard agency, is completing 

4é ” |deals for summer-long engage- 
THE COMEDIAN |ments for Charlie Gracie Jackie 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
its 116th issue, containing 


| Lee and the Carroll Brothers. Lee 
| will mark his 11th season in the 


| Wildwoods, one of the long term 
Now in j 


stories, one-liners, poemettes, song local Tun acts. , Lee appears in 
titles, hecklers, audience stuff, — | C harlie Johnson's or Dot's spot, 
logs, parodies, double gags, its, > y ame family 
ideas, intros, impressions and im- both owned by the same 2° 
personations, political, interruptions. aman 


Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 


| 

$20 Verriyasinaie fesves ss =| Henny Youngman, A 

introductory Offer: Last 12 Issues $15 ° ye 
Study in Versatility 


Foreign: $30 Yr.—Single Issues $4 
é Months Subscription $20. | 
Comic Henny Youngman is 
making with the dash in all direc- 


No C.0.D.’s 
BILLY GLASON 

| tions hit. He just did a cameo 
————|in the Jerry Lewis Paramount 


200 W. 54th St., N.¥.C. 19—CO 5-1316 
| feature, “The Bellboy.”’ in 


Miami. National label is releasing 
| “The Primitive Sounds of Young- 














Actors and Actresses 


for old meller-drama and novelty acts, 




















Second only to Diamond Beach | 


The Beachcomber is a cen- | 


Shops along the | names for this location. The ruins | 


Vaude, Cafe Dates 
New York 


Emery Deutsch heads the enter- 
tainment at the Emerald Room of 
the Hotel Astor ... Jan Murray 
set for the Mapes, Reno, May 12 
: Will Jordan goes to the May- 
fair, Boston, April 25... 
Theo Fanidi on board at the Chien 


Vert, which opened last night 
Tues.) ... Jack E. Leonard pro- 
filed by Burt Boyar in the May 


. Bob McFadden 
Antonio, 


issue of Esquire .. 
to the Alamo, San 
23, follows with the 
Dallas, June 6, and the Tidelands, 
Houston, June 20 . Suzy Ray 
mond, onetime dancer, having a 
one-woman show at the art gallery 
in Ohrbach’s, starting tomorrow 
Thurs.) 





Chicago 

| Isobel Robins set for Mr. Kelly’s 
May 15 on bill topped by Shelley 
| Berman Mel Torme set for 
|} same room June 6, and Ruth Olay 
plus Ken & Mitzi Welch are inked 
to open Junc 27 for three stanzas 
... Will Holt & Dolly Jonah back 
into the Gate of Horn May 17... 
Comic Jerry Van Dyke booked for 


Pianist | 


May | 
Kings Club, | 


the Embers, Evansville, June 6 for} 


two. 
| phus Hotel, Dallas, starting June 2 
|... James Komack and the Mello- 
| Larks are at the Chase, St. Louis 
|. .. Adam Wade to the Town & 
Country, Winnipeg, July 25 
| Josh White set by Freddie's, 





Min- 


field tapped for the St. Loo Police 
Circus starting Thursday (21) for 
|eleven days... Larry Alpert and 
| Patricia Marand open at the Sham- 
rock-Hilton, Houston, April 28 for 
a pair... Davis & Reese to the 
Elmwood Casino, Windsor, Ont., 
July 4, and the Barclay in Toronto, 
uly 18, both two-weekers. 











Project New ‘Disneyland’ 
For 100-Acre Ohio Park 
With $16,000,000 Layout 


Cleveland, April 19. 

A new “Disneyland” is being 
built in Cedar Point, Northern 
Ohio's best known amusement park 
and summer resort, at an estimated 
cost of over $16,000.000. Complete 
conversion work will take two years 
but a number of new midway at- 
tract are expected to be in 
operation by June 1. 

Development of the playground 
in Sandusky Bay of Lake Erie will 
be supervised by C. V. Wood, jr., of 
the Marco Engineering Co. of Los 
Angeles, which designed Disney- 
land in Southern California and 
also the new Freedomland in 
New York, which opens June 1. 

Backers of the project are E. A. 
Legros, prez of First Cleveland 
Corp., security investment com- 
pany, and G. A. Roose, head of the 
G. A. Boeckling Co. of Sandusky, 
O., owner of the resort. 

Amusement park is being ex- 
panded from 40 to 100 acres by 
utilizing all of the peninsula’s 
lagoon area, Engineers said the lat- 
ter was a natural bonanza in cre- 
ating a simulated jungle with arti- 
ficial alligators, hippopotami, mon- 
keys and river boats making pleas- 
ure cruises. Miniature trains built 
in 1865 style will run 2,600 feet 
through a tunnel and over a trestle 
spanning the roadways. 

Cedar Point's 1,000-room Hotel 
Breakers will be completely mod- 
ernized. An enlarged boat marina 
{for 1,000 craft and building of 
| four new 50-room motels for year- 
}around-guests are part of the 
elaborate real-estate development. 


ons 


London Boniface Inks 
Flock of Yank Acts 


Green, operator of the 
London, returned this 
London following a 


Bertie 
Astor ( 


week to 


ub 


Slay 


for Gay Nineties show at Gaslight man.” Finally, he and Al Steen! of several weeks in the U:S. buying 
‘ |are collaborating on a book for| acts for the elub 
Village June 18—September 11. Non- a . E a 
Savi a ie inal Gemnltalie, | Citadel Press, tentatively titled Among those inked for the Astor 
quity, no ro me sll ta |“Take My Wife, Please.” are the Trio Smeed, Gary Morton 
ture and resume Gaslight Village, y sh ie: Matias , . ~ ne on 
Lake George, N. Y. | Comic has a couple of Ed Sulli- oe conn Sisters, Blackburn Twins 
’ {van tv repeats lined up me. eles Collins, Lillian Briggs 
= a - Phil Foster and the Deep River 
to RR KK a ke te Bos 
* SMASH HIT! * i Tero 
* * Lambs’ Nostalgic Bit 
x J OA i FE 4 A A p 0 ry * The Lambs’ Gambol, to be held 
* % | Saturday (23) will be the first in 
* WORLD'S GREATEST HYPNOTIST * jn years to be shown at their 
x Currently Return En~azement 4 | N.Y ibhouse. The previous edi 
* MEMORIAL COLISEUM — + | “ions. for many years, wore at 
P is April 20 thru April 24 go edition will comprise a his 
: r of previous Lambs’ Gambol 
* Pub.: é Erandon, 450 West 24th Street, New York CNelsea 3-32°7 » th skits and songs of previou 
a j LOWS. 
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. . Hi-Lites work the Adol-| 


neapolis, May 16... John Brom- | 


| Matter of Ti 


| When” 


the 


| liam B. Williams 

















House Reviews 











Paramount, B’kiyn 


Brook Benton, Dinah Washing- 
ton, Leo DeLyon, Lambert, Hen 
dricks & Ross, The Jazztet (6), 
Diont n The Belmonts (3), Cha 
Cha Taps, William B. Williams, 
Maynard Ferguson Orch (13); 
“Heller in Pink Tights” (Par). 


Whenever school’sgout for holi- 
days like Easter or Christmas, the 
Paramount or the Fox in down- 
town Brooklyn segue to a live pol- 
icy to bring in the kids. In the 
past the vaude mainstay for both 
houses has been rock 'n’ roll and 
the Fox did very well as recently 
as last Xmas when Alan Freed 
herded a pack of rock ‘n’ rollers 
on stage. It’s the Paramount's turn 
this holiday but instead of continu- 
ing the rocking trend, house has 
switched to a show that intermén- 
gles jazz and pops with a slight 
bow to the teen trade in Dion & 
The Belmonts. Not that current 
juke faves Brook Benton and Dinah 
Washington don’t draw juve atten- 
tion, it’s just that they don’t pull 
the yowls and screams that greet 
the likes of Avalon, Fabian and 
Anka 

Packaged by Sid Bernstein, this 
layout has a chance to do okay biz 
in adult trade during the evening 
shows, but whether the kids will 
come out for it during the mati- 
nees is a moot question. At first 
show caught Saturday afternoon 


16), at $2 a head, house was pretty | 


Aux Trois Baudets, 
Paris 
Paris, April 15. 
Jacques Esterel, Paola, Roger 
|Comte, Christian Mery, Ricet-Bare 
rier, Rene Cousenier; $1.75 top. 


This is okay song show that 


|}might do biz for some weeks on 
small size and regular clientel, but 
it lacks name draw. 

| Jacques Esterel who has a dress 
shop but dabbles in songs, has good 
material that is impertinent with- 


out being vulgar, and even has 
shafts of poetics. He also shows 
poise and good delivery. Ricet- 


Barrier has witty sectional songs 
that he puts across with wit. 

Paola overdoes her madcap songs 
and should tone down for this 
small house while Christian Mery’s 
| clever Corsican tales are just right. 
|Rene Cousenier overdoes his dia- 
|lect’ gags. Roger Comte is a deft 
| patter comic and it all adds up to 
|a pleasant if not unusual show. 

Mosk. 


Apollo, N. Y. 

“Dr. Jive Rhythm & Blues Re- 
vue” with The Clovers (4), Santo 
| & Johnny, Ben E. King, Robert & 
| Johnny, Wade Flemons, Olympics 

(5), Bobby Marchon, Etta James, 
|The Vines (4), Reuben 
Band (14); “Ambush at 
Pass” (20th). 


Phillips 
Cimeron 


sparse | “ ' "oh 

In minimizing the rock 'n’ roll d The — & Blues label - 
idiom, Bernstein has developed |4eeJay Dr. Jive’s current Apollo 
an overall good musical picture. | "vue is strictly a euphemism. It’s 


Benton, a new singer of solid sta- 
ture, gets in plenty of melodic 
licks with a songbag that includes 


| “This Could Be the Start of Some- 


Love,” “It's Just a 
me,” “Thank You, 
Pretty Baby,” “I Love You So 
Many Ways” and a swinging gospel 
Good News, Chariot’s Comin’.” 
It's a potent set that shows that 
Benton will be around for some 
time to come. He winds in tandem 
with Miss Washingion on their 
duet disclick, “Baby.” It's a re- 
prise that pays off 


thing,” “Secret 


Working solo, Miss Washington 
displays her vocal flair with 


Give Me Gin, Instead,” “A Foggy 
Day,” “Unforgettable” and “What 
a Difference a Day Makes.” The 
style is effortless but it carries a 
lot of punch. Coming on in between 
her songs, and unbilled in the show 
are the Dinah-mites, her two sons, 
who come across as amiable tap- 
sters 

Sandwiched between the spot- 
lighted vocalists is Leo DeLyon, a 
funny-man with a bright style. He 
pulls most of his yocks from a 
trick voice that works over ‘Sum- 
mertime’ with multi-sounds, and 
that imitates several band instru- 
ments in a jam session with the 
Maynerd Ferguson crew. 

In the jazz groove are Lambert, 
Hendricks & Ross and The Jazztet. 
Latter is fine instrumental body 
headed by Benny Golson and Art 


Farmer but their compact musical | 


delivery seems lost in the vastness 
of the Paramount stage. Group has 
an interesting and stylistic sound 
but it belongs in the confines of 
the intime jazz rooms. Lambert, 
Hendricks & Ross are slick jaz 
vocal stylists but they're better 
able to bridge the gap from small 
jazz rooms to a vaude stage. Their 
vocal licks are torrid and imagina- 
tive and they build their scat sing- 
ing to strong applause. 

Dion & The Belmonts, a youth- 
ful trio, get the femme teeners 
in aud squealing from the outset 
and they didn’t disappoint with 
treatments of “Taking a Chance 
On Love,” “Why Must I Be a 
Teenager In Love,” “Where Or 
and “The Hucklebuck.” In 
the opering spot are the Cha Cha 
Taps who start things rolling 
nicely with some ebullient hip- 
swinging terp woi' 

The Ferguson crew does a neat 
backing job and the maestro’s 
trumpeting gets a strong show- 
casing on “Hey There” and “Got 
Spirit.” On latter number 
tenor saxist Joe Farrell gives his 
boss a good musical assist. 

The which runs close to 
an hour-three quarters, is emceed 
care by WNEW (N.Y.) deejay Wil- 
His intros, sprin- 
kled with a wry touch, also points 


show, 


|up the big difference between this 


| 
| 


previous r ‘'n’ r 
Gros. 


layout and the 


rock 'n’ roll all the way with a sin- 
gle exception. 

| And apparently the attempt to 
draw audience with a label that 
represents a Negro music that's 
more in the genuine tradition, isn’t 
working. The turnout at show 
caught was comparatively light, a 
long way from the standoff crowds 
in evidence at the last rock 'n’ roil 
session at the Harlem house. It’s 
a strong indication that the names 
are the big draw, and by any other 
name, this audience knows the 
talent it wants to see. 

In a generally loud but lacklustre 
runoff of groups and singles (no 
terping, no comedy), the aforemen- 
tioned single exception was Ben E., 

(Continued on page 146 
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Hunt Bros. Circus a Sock Sawdust 
Spectacle at Palisades Amus. Park 


By GEORGE GILBERT 


Cliffside Park, N.J., April 19. 
Although light on names, the 
Hunt Bros. Royal International 5 


Ring Circus is a fast-moving show 
in the best big-top tradition. Open- 
ing a five-week stand last Friday 


(13) at Irving and Jack Rosenthal's 
Palisades Amusement Park here, 
the circus mopped up at the wicket | 
over the balmy Easter weekend. 
For the past four years Palisades | 
Park has been presenting a circus 


day-and-date with the Ringling) 
Bros. just across the Hudson in) 
New York’s Madison Sq. Garden. | 


While the simultaneous runs have 
often been dubbed “the batle of 
the sawdust and_ spangles,” 
obviously there's been a market for 
both outfits. 

With a $6.50 top and in the heart 
of midtown N.Y. where parking’s 
always at a premium, the Ringling 
show appears to be aimed more at 
the carriage trade than at suburban 
families in modest circumstances. 
The Hunt circus’ $2.75 ceiling on 
the other hand not only includes 
entry to the 12 acres of tents but 
tosses in free parking and admis- 
sion to the amusement park. 

Top billing goes to John Cuneo 
Jr.s “Wild Animal Fantasy” which 
comprises three separate acts. Per- 
haps best of his displays is a cage 
spectacle in which blonde Patricia 
Jameson works with eight leopards, 
as many white wolves and a black 
panther. Two of the leopards leap 
through four hoops of fire. Cuneo 
himself guides some _ half-dozen 
Inca llamas in varied routines, 
capped by a sequence where one 
jumps through a blazing hoop. 


Both Miss Jameson and Cuneo 
handle the five Paramount Bears. 
Piece-de-resistance here is a tal- 
ented polar bear who rides a 


motoreycle unassisted. Cuneo, 
who's a member of the Cuneo 
Press family, had an unexpected 
twist to his llama act at a preview 
performance when all of the 
animals dashed out of the ring. 
They were quickly retrieved as the 
band played on. 

A sock unicycle turn is the Whiz 
Kids (4). Youngsters, who range in 
ace from six to 12, show excellent 
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equilibrium. One lad, while on the | 
cycle, balances a flock of cups and 
saucers on his head. Another does 
|the classic hoop twirling around 
| his arms and neck as he pedals. 

Wazzan Troupe, Arabian acro- 
| bats, are a standard turn. Compris- 
jing eight males and two femmes, 


| they’ re spotted near the finale in| 


their familiar pyramids and agile 
| gyrations, It’s a fine sight act, Olga 
|Sanchez, a tight-rope artist who 
works with a pole, contribs a back 
somersault, among other feats. 
Frank Cook, garbed as a sailor, 
works hard on the high wire for 
neat comedy effects. Less absorb- 
ing is an aerial ballet in which a 
girl dangles from a rope over each 
ring. Similarly, a swinging ladder 
sequence with five femmes is also 
unspectacular. 
‘lown contingent is led by 
Emmett Kelly, the sad-faced master 





Hunt Bros. Royal Int'l 


5 Ring € ireus 

Fresented by Irving and Jack 
Rosenthal. Charles and Harry | 
Hunt, managing directors; Stella 
Wirth, musical director; Marvin | 
Case, general manager; Ray Sin- 
claire, director of production num- 
bers; James Conley, ringmaster; 
Joseph Gilligan, superintendent, At 
Palisades Amusement Park, N. J., 
April 15-May 22: $2.75 top. 

Acts: Cuneo’s Wild Animal Fan- 
tasy, Emmett Kelly, Whiz Kids (4), 
Patricia Jameson, Wazzan Troupe 
| (10), Olga Sanchez, Frank Cook, 


Capt. Roy Bush & Elephant, Marsha 
Hunt & Elephant Rahnee, Junior 
Clark & Dinhu, Miss Lillian & 


Canine Capers, Ray Sinclaire’s Can- 
ine Revue, Gil Wilson’s Canine 
Capers, Happy’s Dog Pound Revue, 
Hunt’s Liberty Horses & Ponies, 
La Vine’s Chimpanzees, Cuneo’s 
Royai Inca Llamas, Paramount 
Bears, Frederick's Bareback Riding 
School, Juggling Conleys, Tanit 
Ikaho, Canestrelli Troupe, Freddie 
& Claudine, Miss Marjorie, Happy 
Spitzer & His Comedy Mule, Bobo’s 
Comedy Bull Fight, Tommy 
Thompson, 





who's billed as 
star. La 
also provide 


of pantomine 
special guest 
Chimpanzees 
mirth, 

In the 
Princess 


lotsa 


novelty category 
Tanit Ikaho, a Hindu 


mystic who places a python and a/| 


miniature crocodile under an 
hypnotic spell. She merely stares 
‘em in the eye. Frederick’s Bare- 
back Riding School uses small 
boys, said to be audience par- 
ticipants, as “student” bareback 
performers. Lads, who are sup- 
ported by an overhead rope, ap- 


parently are safe. Stunt is good for 


laughs. 

Two herds of elephants make an 
| impressive display 
|} vision of Capt. Roy Bush and 
Junior Clark. Earlier in the show 
| Bush and Clark handle an elephant 
| apiece in varied feats while Marsha 
| Hunt (daughter of co-owner Harry. 


ad 
Vine’s | 


is | 


under super- 


aplomb, and Ray Sinclaire ably; 
staged the production numbers. 
The five rings, however, appear to | 
be mostly for billing purposes since 
there are no more than a half- 
dozen displays out of the program- 
| med 24 in which all five are 
—- 

As for the amusement park, the 
Rosenthal Bros.’ fun emporium 
opened for its 63rd consecutive 
year with more than 150 rides and 
attractions on eight midways. New 
|this year is a miniature turnpike 
highway, the Satellite Jet, the Sky- 
| wheel (a double Ferris Wheel) and 
20,000 Leagues Under the Sea. 

The Jules Verne underwater 
spectacle, said to represent an in- 
vestment of $225,000, was imported 
from Belgium by Harold Steinman, 
known for his “Dancing Waters” 
and “Skating Vanities.” This sea- 
son’s the park is expected to bene- 
fit from the last fall referendum in 
New Jersey approving games of 
chance on boardwalks and recog- 
nized amusement parks. 

Number of tv kid show person- 
alities will also make p.a.’s in the 
coming months, Miss Joan, of tv’s 
“Romper Room,” started the ball | 
‘epeata Saturday (16). 


Las Vegas Now 
- Rolls With Names 








| 
| There is no longer any season in 
Las Vegas, according to Wilbur 
Clark, one of the operators of the 
Desert Inn there. Clark says that 
Las Vegas is now a year-round op- 


eration and hotels in the area no) 


longer have to wait for summer 
time to get capacity business. The 
inns now must be geared to get 
full houses at any given time. The 
Las Vegas pleasure domes must 
now buy talent on the basis that 
there’s an audience for them at 
any time, and they cannot save 
the blockbusters for what used to 
be the top times-of the year. The 
big names, according to Clark, 
can play Vegas at any time and 
be of benefit to the operators as 
well as themselves. 

Clark, who was in New York last 
week, observed that the Desert Inn 
is marking its 10th anni on April 
24. The desert didn’t have as much 
bloom then as it does now, ob- 
served Clark. He was the former 
owner of the El Rancho and start- 
ed work on the Desert Inn, but un- 
fortunately ran out of coin. 
for that, he says, he would have 
opened ahead of the Flamingo and 
the Thunderbird. 
| Although declining to give a 

| price for the engagement of Danny 
Kaye coming to the Inn starting 
July 12, it’s understood that the 
' comic’s price tag will hover around 
$40,000 weekly, one of the top sal- 
aries ever paid on the strip for a 
first-timer. 

| Clark is also investing heavily in 
Las Vegas really. He has plots on 


| which he will erect a 70-unit apart- 


Hunt) deftly guides another pachy-| ment building, a 252-car capacity 


derm in balancing on a plank, etc. 
Rounding out the show are a 
number of clever canine acts, 
Canestrelli Troupe’s ladder balanc- 
ing turn, several juggling acts plus 
Happy Spitzer & His Mule, among 
others. The Flying Gaonas, a top 
trapeze turn, was unable to appear 
;on opening night after one of its 
members broke a leg during a re- 
hearsal. 
| Withal, there’s an old-fashioned 
circus atmosphere under the 
jheated, fireproof tent, Stella 
Wirth’s band handles traditional | 
circus marches and waltzes with 














Mgt. BILL MITTLER, 1619 Broadway, New York 


ently 
TWIN COACHES 
Pittsburgh, Pa. 





— ae 


| Hat in the Back Bay was sloughed | 
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| trailer court and an 1,100 home 


| subdivision. 


‘Hub Night Spot Target 
Of First State Police In 
20 Years; Open Too Late 


Boston, April 19. 
| The first state police raid on a} 
| Boston nitery in 20 years, signify- 
in 
crackdown on after hour spots, was 
jerack last week when the Glass| 









|by eight state troopers and two 
| tate femme gendarmes for being 
|open after hours. 
About 150 patrons were in the 
|nitery when the raiders, led by 
| state police captain Karl M. Lar- 
| son, struck. Names of all the 
tooters in the band, bartenders and 
waiters were taken and Larson 
said charges would be filed against 
officers and some employees of the 
club. 

The raid was conducted without 
the knowledge of the Boston police, 
but with the ‘:nowledge and con- 








| sent of the Suffolk county district | 


attorney, Garret H. Byrne, it was 
reported. State gendarmes, who 
|reported finding a Boston officer 


|on traffic detail outside the club, | 


| outlined a new policy in cases of 


| this type. In the future, they said, | 


| they will present evidence to the 
Boston Licensing Board and the 


Alcoholic Beverages Control Com- 
mission with a view to having li- 
censes revoked. 





"Round the Year 


But | 


g the start of a state-fed- county | 


Guy Lombardo Joins Mpls. Syndicate 





Mich. Fair Inks Boone, 
Mulls Dick Clark Date 


Detroit, April 19. 

Pat Boone has been signed to 
star in a show curing the opening 
weekend of the Michigan State 
Fair, Sept. 2-5. Dick Clark is being 
considered for the starring role in 
the second show which wii close 
the Fair. 





pendent on outcome of Congres- 
sional payola probe. 


Boston Catches 


Revue Fever 


| 
| Boston, April 19. 
| Revue fever has broken out in 
Boston night spots. 
| With the revue format initialed 
early in the season here at the 
Bradford Roof where Buddy Thom- 
as compresses musicals, taking out 
the words, leaving in songs and 
dances, idea spread and Harry 
Drake opened up the dark Jewel 
Room in Hotel Bostonian last week 
| with a seven people revue, “What's 
New,” starring Nancy McDonald. 
Previously the _  Statler-Hilton 
opened its Terrace Room after a 
flesh lapse of 10 years with revue 
type salutes to composers. 

Now, Steuben’s, which has stuck 
to a format of acts for years, is 
coming up with a revue type show, 
“An Alpine Frolic.” Bob and Irene 
Cooper are directing and cast will 
comprise Joan Conden, vocalist; 
Debbie Powers, ballerina; comic 
Al Aldrich; Tony Bruno bandsmen, 
| and Don Dennis singing emcee of 
| the room. 
Joe Schneider, Steuben’s boss- 
man, says he’s been planning a 
move to revues for two years, and 
| that if the show catches on, he'll 
do all revues. For “Alpine Frolic,” 
he’s redecorating the room and 
costuming the bandsmen and gar- 
cons. Plans are to open the show 
Thursday (14). 


Milw. Nitery Op Hit 
| By Flock of Tax Liens 


Milwaukee, April 19. 
| A Federal lien for $8,593 in ex- 
cise taxes has been filed against 
Ben-Kay Inc., corporate owner of 
the Downtowner, a night club here. 
Frank Balistrieri, is prexy of Ben- 
Kay Inc. 

A Federal lien was also filed 
against the Hotel Roosevelt Inc. 
for $454 in excise taxes. This cor- 
poration operated the defunct Mel- 
ody Room in Roosevelt Hotel here. 
Balistrieri was also at the helm of 
Hotel Roosevelt Inc. Recently fix- 
tures from the Melody Room were 
sold at auction-and the building 
razed. A previous lien against the 
Melody Room for $4,715 is still un- 
paid. 





; 








Eat Like a Norse 
Scandia, a new smorgasbord spot 
with music, opens today (Wed.) in 


| the Piccadilly Hotel, N.Y. Nelson | 


Varon, organist, has been pacted. | 

Slogan is “eat like a Norse.” 
Scandia will be operated by a 

| combine including the Freier hotel 


Batos. 


Clark signing is said to be de-! 


Buying 50% Share of Hotel Radisson 


Minneapolis, April 19. 

Guy Lombardo has joined a 
group of localities in buying a 
| half-interest {n the Hotel Radis- 
|son, this city’s leading hotel, at a 
price announced as “substantially 
} over a $1,000,000.” 
The Tom Moore hotel is in- 
| volved in a multi-million dollar 
| expansion and improvement pro- 
gram which will include a 14-story 
200-room addition. At the proe 
| gram’s completion, the property is 
jexpected to be worth about $12,- 
000,000 

It recently opened a new and 
much larger Flame Room where, 
during the current year, it's 
planned to resume the floor show 
policy of its predecessor, operated 
as a swanky supper club. The for- 
mer Flame Room played many of 
the same stars and “evenings 
with composers” shows as the Ho- 
tel Pierre in N.Y. 
Since the new Flame Room 
preemed a few months it has con- 
fined its entertainment to the Don 
McGrane orch and dancing. Me- 
Grane is departing, after having 
been booked by MCA for one 
month and remaining seven years, 
to take over at the new Everglades 
Hotel in Miami, Fla. 
Moore, who has been the Radis- 
son's sole owner, once was a room 
clerk at the hotel. After amassing 
wealth as this area's Coca-Cola 
franchise holder, he bought the 
hotel. 
While playing with his band in 
this area last year Lombardo be- 
came interested in the Radisson 
venture when a local friend dis- 
cussed it with him. He subse- 
quently made two other trips here 
before finally deciding on the in- 
vestment. 
C. R. Pohland, a banker here 
and friend of Lombardo, is one of 
the purchasing group of about 
seven. There is a likelihood that 
Lombardo’s orchestra will now 
play in the Radisson regularly. 


BOSTON’S 
_ NEW 
; HOTEL 












The completely new 
HOTEL AVERY, with 
ivate bath and TV 
n all rooms, will 
make your visit to 
Boston a memorable 
one. Located in the 

heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too 
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| Ford & Reynolds 

——_ & Tybee 

ristons 

| Souee Yarnell 

Jay Stern 

Kimo Lee Dners. 

Kitty Delan 

Ruth Sheppard 

Jo Lombardi Ore 

B Gariowe Orc 
Left Bank 

Mark London 

Chico Randall 8 

} Living Room 

|T. C. Jones 

Diana Trask 


No. 
Harry Noble 
Doris & Payson Re 
Stanley Grover 
Evelyn Page 

Round Table 
Wingy Manone 
Teddy Wilson 3 
Cumberland 3 
Murray Roman 


riscce 
Arvell Shaw 3 
Nine Silva 
Sahbra 
Shoshana Damari 
Jackie Clark 
Rena & Zahava 
Leo Fuld 
Shmuel Forshko 
| Savoy Hilton 
Gunaar Hansen Ore 
Charlies Halden Ore 
Sheraton East 
Chauncey Gray 
Quintero Ore 
Town & Ceuntry 
Jack Carter 
Frank Martinez Ore 
Burnell Dners 
Ned Harvey Ore 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Polansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Vicky Autier 
Kuldip Singh 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
George Hopkins 
Mary Tremain 
Belle Carroll 





Lou Harold Ore 





Village Gate 
Belafonte Singers 


Village Vanguard 
Dizzq Reese | 
Jeri Sothern 
Limelighiers 
Upstairs, Downst’rs 
Gerry Matthews 
Ceil Cabot 

Jane Consell 
Jennie Leu Law 





Bive Ange! 
Mighty Paniher 
ael Herman 
Lucio & Rosita 
“Calypso Latina” 
Roger McCai) 
Sevilla & Lorca 
Al D'Lacy Ore 
Bive Note 
Charlie ~~ Ore 
Cher Paree 
Sammy An. Jr. 
Nicki & Noel 
Adorables 6 
Geo Cook Ore 
Cioister 
Kirby Stone Four 
Teddi King 
Joe Parneilo @) 
Cenrad Hilton 
The Maxfields (2) 
J. Shirtey & Bonnie 
The Bokdams G 
Karen 


Bowlevar-Dears ©) 





Boulevar-Dens ‘3) 





Desert tnn 
Gordon & Sheila 

MacRae 
Prof. Backwards 
Dorm Arden Dnacrs 
Carlton Hayes Ore 
Michael Kent 
Dave Apollon 
Milt Herth 


Dunes 
“La Parisienne” 
Bill Reddie Ore 
Traian Boyer 
€!1 Cortes 
Joe Sante 4 
Instru;ventalists 
Heney B's 
El Rancho Vagas 
Moste Proser 
Presents— 
Betty Grable 
Dick Shawn 
Chele Graham 
Bill Nervas Trio 


Harry James Ore 
Barry Ashton Dners 
Jack Cathcart Ore 

Fremont Hotel 
Meke Believes 
Setelites 
Bob & Sylvia 
Hallett & Boyer 
Lee & Faye May- 

nard 
Sons of Gold’s Wst 

Hacienda 
Four Tunes 
Johary Olenn 
Shirley Seott 
vada Club 

Video Musso 
Sparkers 
Cathy Ryan 
Patti Casey 
Sammy Duncan 
Dixielanders 

New Frontier 
“Holiday in Japan” 


Americana 
Buddy Hackett 
Sheila Reynolds 
Goofers 
Nina Ramon 3 
Ross Trio 
Lee Martin Ore 

Beev Rivage 
Dorothy Sarnoff 
Beachcembers (4) 
Rivage Dancers 
Julian Gord Ore 
Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 

Estel 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line (10) 
Leonard Dawson 


re 
Carillon 
Harry Mimmo 
Elissa Jayne 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Orc 
Dezuville 
Bobby Darin 
Dave Barry 
La Playa Sextet 
Henry Levine Ore 
den Roc 
Tommy Sands 
Allen & Rossi 
& B Royale 
Ma) Malkin Ore 
fackie Heller 
Giovannis (4) 
Luis Varena Orc 
Duke Jenne Ore 











Five O'Clock 
B. S. Pully 


Ellie Wood 

Del Close 

| een Connell 
Waldorf-Astoria 

Lena Horne 

Emil Coleman Ore 

Bela Babai Orc 

Michael Zarin Ore 


CHICAGO 


The Colts (4) 

ied Phillips Ore 

Manuel De! Toro 
Drake 


Betty Johnson 
Jmamy Blade Ore 
Gate of Morn 
Budd & Travis 
Del Clase 
Lynn Gold 
London Mouse 
Peter Appleyard 
Audrey Morris 3 
e@ Higgins 
Mister Kelly's 
Bob Newhart 
Janice Harper 
Marty Rubinstein 3? 
Marx & Frigo 
Paimer House 
Ted Lewis 
Elroy Peace 
Virginia Loew 
= hg Bill Hag- 


Ben yo Ore 


LOS ANGELES 
Ben Bives — ous 
nn op 
— ie jack Elton 
Sammy Wolfe Steve La fever 
Bobby Sargeant interiude 
Sidney ids Don Rickles 
Richard Cannon Mavis Rivers 
Banny Moulin Reuge 
Barbara Bienetish Jerry Lewis 
ivan — Ore G) Dick Stabile Ore 
Capri Pete Jolly 
_— Olay irene Kral 
Cal Tjader Slate Bros. 
Ctoister Sanbeh 
Diahano Carrell Jackie Mason 
day Lawrence Freddie Stewart 
“— Galian Ore Players 4 
Cocoanut Greve Gwen Harmon 
Milton Berle Statier Hotel 
Freddy Martin “Playmates of “60” 
Crescendo Skinnay Ennis Ore 
Frances Faye Ye Little Club 
Rowan & Martin Joani Sommers 


LAS VEGAS 


Della Reese 
Marcy Layne 
Fred Kushon 
Millionaires 
Tony & Eddie 
Riviera 
le of Suzie 


Duke Ellington Ore 
Ray Sinatra Ore 
hara 
Victor Borge 
Ray Antheny Rev 
Mary Kaye Trie 
The Characters 
Louis Basii Ore 
Sands 


George Gobel 
Augie & Margo 
Garr Nelson 
Copa Girls 
Norman Brooks 
Antenio Morelli Ore 
Showpoat 
Harry Ranch 
Johnny Cash 
Mer'te Travis 
Silver Stipper 
Hank Henry 
Sally Rand 
Sparky Kaye 
Peggy Dietrick 
Toni & Harry Wham 
Red Marshall 
Danny Jacobs 
Del-Phin Thursday 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C’est L’Amour’ 
Roberta Linn 
Fdmond Sisters 
Happy Jesters 
Thunderbird 
Naughty ’n’ Ice 
Hanna Abroni 
Oscar Cartier 
Al Jahns Ore 
Tropicens 
Folies Bergere 
Perez Prado 
Frank Moore 4 


MIAMI - MIAMI BEACH 


Al Golden 
Tee Tee Red 
Guys & Dollis Revue 
Fontainbleay 
George Jessel 
Jackie Wilson 
Dieter Tasso 
Ralph Font Ore 
Henry Tobias 
Sacasas Orc 
Pupi Campo Rev 
Natale Fields 3 
Harbour Club 
Sammy Walsh 
Eddie Snyder 
Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 
Murray Franklin's 
Paul Grey 
Kay Karol 
Dick Havilland 
Roy Sediey 
Carolly 
The Cooks 
Eddie Bernard 
Murray Franklin 
Carpet 
Gina Wilsen 
Charles Pierce 
Rio Dante 
Roney Plaza 
Geo. Hines Orc. 
Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 
Saxony 
Page Cavanaugh $8 
Mary Peck 
Norm Geller Ore 
Singapore 
Jerry Lester 


Sebrine Luke Salem 
rt eeler 

Barclay Shaw Cony Sede 
Cavaliers Seaufify Miller 


Frank DiFabio a. Gilletie Ore 
SAN FRANCISCO 





Biaeckhawk Jazz Werkshep 
Thelonius Monk Red Gariand 3 
Fack’s Barth-Mergy 5 
Anita O'Day Moulin Rouge 
Mark Murphy Legs Diamond 
Mel Young Patti White 
Fairmont Hotel Dotty Carol 
oes & Johnson Joaquia Garay 
Eileen O’Dare Maynard Meyer Orc 
Marty May On the Levee 
E Heckscher Ore Kid Ory Orc 
Purple Onion 


Sa Gay 90's 
Ray K. Goman 


| Be & Ray Goman June Ericson 


Reba Brown Goodtime Wash- 
Hangover board 
Joe Sullivan 365 Ciub 





Earl Hines Ore Paul Gilbert 


Hungry | Adrian Ceccont 
| Kaye Ballard Moro-Landis Dners 
| Leon Bibb Roy Palmer Orc 
RENO-TAHOE 
Golden Hell@ey 
| Kingpins Gaylerds 
| Buddy LaPata 4 Voices 
Baron Von Brenner | Bobby Sherwood 
|" Harold's Club Timi & Troy 
Dell Ray Mapes 
Maureen Arthur Gallions & Ginny 
| Guardsmen ires 
Harrah's (Tahoe) Sid White 
Leighten Noble Riverside 


Monique V’n Voor’ 
George Matson 
Mazzon-Abbott Ders 
Starlets 


Ursula & Gus 

Julie London 

George DeWitt 
Marrah’s (Reno) 


Arthur Ellen Ed Fitzpatrick Ore | 
Sons, Golden West wi Whee! 
Skeets Minten Nick Lucas 

Dick Drake Manny Lopez 
Trudy Stabile Quintetto Allegro 
Dosa Baker Maake Nua 





Archer Heary Maty Bros 














Apolie,. N. Y. 

King, vocalist whose brace of num- 
| bers, “Sweet Thing’ and “Let the 
| Little Girl Dance,” had an authen- 
‘tic folk touch and came as a 
| pleasant changeup. 

| Only other eutstanding act was 
the five Olympics, and that for ad- 
verse reasons. The group, which 
closed the show, is from California 
and the boys belted as though they 
|The. to be heard at home. 





The Clovers, quartet, open the 
| show and score fair with “Love Po- 
tion 99." Santo & Johnny, ofay 
guitar duo, provide the spread’s 
only instrumental relief (Reuben 
Phillips house band doesn’t get in 
the usual opening jumper). Am- 
ple Etta James belts a couple that 
jmust have been heard on the Jer- 
|sey side of the Hudson. 
| Drifters’ 
|shows a style that may in time de- 
velop into a strong single. Robert 
& Johnny and Wade Flemons vo- 
cals are average rock ‘n’ ~~. 


Galerie 55, Paris 
Paris, April 6. 
Jean-Jacques Debout, Sine Code 
| Penal, France Gabriel, Billy Beck, 
lenri Virelogeu, Tournaire Mart- 
nettes (2), Jacques Dufilho; $2 
tlre acl 





Small offbeater on the Left 
| Bank has gained a following and 
|renown on its well-selected, un- 
| usual shows. Pros and actors essay- 
ing special material make up the 
programs and usually give enough 
entertainment to keep 
coming. Smart interior and lighting 
also help. 

Jean-Jacques Debout is a per- 
sonable singer who denotes a sav- 
vy choice of material and delivery 
and emerges a new song name to 
be heard from. Ditto France Ga- 
briel, a pert songstress with pixy 





| zany subjects to match. Sine deliv- 
{ers a dry commentary to macabre 
cartoons, as slides, on the inter- 
pretations of the Penal Code here. 
It is biting satire that fits in this 
room. 

Billy Beck is a Yank clown, a| 
longtime resident here, who dis- | 
plays a deadpan, dry humor that 
is right for his takeoffs on various | 
Yank fads. Beck has a timing and | 
fiair that gets a strong mitt. Tour- | 
narie Marionettes (2) are an eye- 
eatching affair that neatly spell 
= the vicissitudes of Adam oad 

v 

Henri Virelogeu is a thesp who 
does a risible takeoff on a curate 
|preparing a religioso pilgrimage, 
| and Jacques Dufilho is another 
| actor whe makes the nitery switch 
easily in yock-laden impersona- 
tions. 

In all, this boite looks to remain 
a good entry for those wanting 
more fodder from their nightlift- 
ing than undraped chassis an ec- 
tacle, Mos 


BRobine, Paris 
Paris, April 9. 
Michele Arnaud, Christian Mery, 
Albert Raisner, Paul Guiot, Wil- 
helmine, Caral, Carlo Nel, Ghezzi 








$1.25 top. 





its money even 
thrush Michele 


though this 
Arnaud’s 





——— Continued from page Mom 


Former | 
lead Bobby Marchon 


regulars | 


qualities and good special songs on | 


TREASURE FORD 
Songs 
35 Mins. 
Le Cabaret, Toronto 
Because her elder brother, Phil 


ready for a single, Treasure Ford is 
breaking in a new act here in 
which he has done all the arrange- 
ments and special material. 





jof two of the songs which Miss | 
|Ford introduces — “Cocktail Cha-' 
| Cha.” “Way Down in Texas” and 
|special parody on “Bill Bailey”’— 
with Phil Ford scripting the 
libs” and even the wardrobe of his 
sister's new act. 

Miss Ford has been around for | 
jthree years, including a stint at 


appeared with three boys, 
called the Treasure Ford Quartet, 
and earlier headed the Treasure! 
{Ford Orchestra, a_ hotel-style | 
dance band of eight, and fronted | 
| the all-bionde “Golden Girls.” 

A comedienne who can sing bal- | 
lads, the blonde Miss Ford appears 
in a black evening gown of simple 





lines, topped by a black fox stole, | 


for a romantic “How It Lies;” then 
into brother Phil's bouncy “Cock- 
| taii Cha-Cha” in which she passes 
j}out free drinks to the down-front 
diners; and a switch in tempo to 
|" Faraway Places” and a swingy | 
“Everybedy Loves a Lover.” 

Her second set includes the 
“Texas” and “Bill Bailey” items 
jenc oring with “Write Myself a/| 
Letter.” She had to beg off when | 
caught. 

Plus her interpolated chatter and 
story-telling, the vivacious and 
sexy blonde is instantly chummy 
eo her intimate-audience reaction. 
She can sing and hold those high 
notes whether she is clowning or | 
gently balladeering. More impor-| 
tant, she is ready for her first essay | 
asa single. (Incidentally, Treasure | 
is her square handle, foisted on 
her by her Australian mother). 

McStay. 





JACKIE WILSON 
| Songs 
'45 mins. 
Fontainebleau, Miami Beach 
This is rock n* roller Jackie Wil- | 
son’s first turn in a demanding | 
class nitery situation and he comes | 
off in surprisingly good fashion. 
Wilson soon wins them to a dif- 
|ferent way of thinking, albiet in 
|his first two offerings it seems he 
was going to turn out strictly from | 
rock n’ roll. The shift to legit in 
i terms of cafe song stylings, comes 
none too soon. Such balladings of 
“Night” and “Danny Boy” are well | 
handled, but again, a striving for 


too many tricky high-range effects | 


tended to jar what are otherwise 
sock-reaction renderings. It’s un- 
usual te see an expanded orch pro- | 
vided for a tyro, but Wilson’s got | 
it, in form of 18 musicians (from ' 


| Ford (& Mimi Hines) thinks she is | 


This | 
also includes the music and lyrics | 


“ad | 


the London Palladium where she | 
then | 


New Acts 


normal eight) plus pianist and con- 
ductor, capable Dick Jacobs, to 
“yz him along the vocal meander- 





ngs. 
|" Wilson shows a big full voice in 
terms of range; a personable ap- 
|proach alihough at present excus- 
| ably on the uncertain side; and a 

|sometime too frenetic eee, 
such as illustrated in “Danny Boy” 
where he winds up singing on his 
knees. It's to his credit that he 
|establishes a strong hold on the 
'auditers by that time, and comes 
off to warm acceptance. Wilson 
has all the potentials for the class 
cefe circuit. The staging of the act 
| however, could be changed to an 
jntermixing of the rock ‘n’ roll 
| tunes, instead of an immediate belt 
with the beat, to enhance those 
potentials. Lary. 


FORD & REYNOLDS 
| Comedy 
/16 Mins. 
Latin Quarter, N. Y. 

Making their bew in N. Y., Frank 
Ford & Gary Reynolds form a 
| comedy team that looks to be heard 


| from plenty in the future. It's the 
| sort of mad clowning act which 
‘includes singing, stepping and 
| gymnastics on such musical instru- 
ments as the coronet, sax and 
traps. Too infrequently has a pair 
of comics created such waves of 
hilarity as these two do in this 
a nitery. 

“hey tee off slowly with some 
|routine singing and a so-so Jimmy 
| Durante imitation. The mimicing 
‘of Eddie Jackson is better. But 
suddenly the pair takes off with 
some of the zaniest routines to 
land in N. Y. in many months, 
One tries his hand with a horn. 

Another plays the trumpet. Then 

| there is a session with the sax, as 
jthe dancing lad of the combo vir- 
jtwally stands on his head while 
;plaving the instrument. 
i Their Indian boy and gal routine 
jis padded with guffaws and the 
by-play with femme members of 
the audience never permit a dull 
moment. There's a rousing Louis 
Prima bit, and then that scream- 
ingly funny climax when the two 
have to beg off. Wear. 





| TRIO ARISTON (3) 

Acrebats 
|7 Mins. 

Latin Quarter, N.Y. 
| This trio of acrobats and dancers, 
jIs a lively novelty for almost any 
nightclub or theatre. The two 
| males, wearing tux, and attractive 
| femme, working sans skirt, have a 
| wide assortment on difficult acro 
feats plus balancing and hand 
stands. 

The trio has a comical golf shot 
trick at the last which gives the 
turn a nice getaway. The three 
clicked solidly here in opening 
spot. Wear. 


ialemmenentt 








sophisticated singer with witty ma- 
terial, a fine voice and a knowing, 
at times biting, delivery, tempered 
| with a few romantic ballads. 

| Miss Arnaud has a smooth voice 
and seems more for intime boites, 
though her turn gets good applause 
here and is helped by her simple 
attire and fresh loo Christian 
Mery is a smart comic who deals 
in stories on Corsica and works 
|them into a turn that makes the 
old attitudes toward this supposed- 
ily lazy, vendetta, ganster-ridden 
island risible. He has timing, fine 
material and is also a top impres- 
|sionist. He is one of the brighter 
patter comics here. 

Albert Raisner is a harmonica 
virtuoso who plays both classics 
| and pop music. He has obvious 

| musicianship but yet lacks the 
|flair and personality to make him 
|a topnotch entry. Paul Guiot has 
a tendency to mugg too much to 
| his ordinary self-cleffed songs. He 

looks to remain a local item. 

Wilhelmine is a statuesque girl 
who plays innocent via songs of 
| nostalgia and girlish craving She 
manages to get mee without be- 
ing precious but displays e pleasant 

uavering voice and a good stance. 

Carlo Nell tells oft-heard public 
domain stories, mostly of Yank 
origin. His delivery is okay and 
he is a passable filler. 

Caral is a snappy juggler work- 
ing with heavy bowling balls for 
a Slightly different opener. Ghezzi 
Trio is a knockabout act with good 
pratfalls and acrobatics. Tonelys 
are a fast tumbling act also doing 
a musical interlude and ending 
|with a somersault by one carrying 
a tray of drinks. A good act. Fred 





Trio, Fred Iles Trio, Tonelys (3);| Tes ‘Trio is an acceptable dance 


act that turns into a comedy of 
errors and falls.4n all, a good show 


Two-week session gives a lot for! with not much name pull but in for 
is | biz 
first | slavish 
headline stint. She is a specialized, | house. 


its overall qualities and 
nabe attendance at this 
Mosk. 


on 


‘Circus Kings’ 


Continued from page 2 ws 








| boo (Wis.) to a tanbark trail that 
| has stretched around the world. 

North and Hatch demonstrate re- 
straint and taste in this chronicle; 
but each member of the family, 
from roistering, rich, and ultimate- 
lyruined Uncle John, te vivid, 
compelling and persevering Joha 
Ringling North, emerge as three- 
dimensional fascinating human be- 
ings. Book is principally divided 
between these two men; the first 
whose hold on the circus empire 
was lost in the crash of 1929; the 
| second who saved the family for- 
| tunes and the Big Show from obli- 
vion following the disastrous circus 
=o at Hartford, Gonn., July 6, 

Henry North plays down his own 
valuable services. He resigned vice- 
presidency of the show in 1958 
(after lifelong service, with ac 
cents particularly on wild animals 
—he and his brother discovered 
and promoted the spectacular goril- 
la, Gargantua, and the latter’s pic- 
turesque mate, Tote; but Henry 
is still on call if needed, which 
should comfort circus people every- 
where. 

Book overlooks almost none of 
the bespangled greats who have 
appeared with the Ringlings. Many 
fresh anecdotes are revealed; much 
new documentary evidence introd- 
uced. Book will delight all circus 
¢| fans as well as serving as official 
| record. Photos, and drawings by 
| Allene Gaty (Mrs. Alden Hatch) 
jadd embellishment. Rodo. 
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Hotel St. Regis, N. Y. 

Julie Wilson, Milt Shaw and Wal- 
ter Kay orchs; $2.50 and $3.50 
cover. 





When the catering staff sends 
you posies you're in, and there was 
no mistaking it with the genuine 
affectionate expressed for Julie 
Wilson not only (1) from the cus- 
tomers, (2) from the management's 
traditional (in this case, of course, 
meaning Pierre Bultinck) fieurs, 
but (3) the handsome floral offering 
from maitre d’hotel August and 


his staff. It obviously touched the | 


thrush who's travelied far from 
the Copacabana (N. Y.) line in 10 
years—"Kiss Me Kate” in London, 
etc.—this marking her 11th return, 
and it also percolated to the cus- 
tomers. 

But first, however, the lissome 
Miss Wilson, wisely sans those wigs 
and back to her brunet self, had 
to prove things anew, and this she 
did with her compelling songalog 
Again it’s an advance sudy in song 
styling which eschews the leer in 
the lyrics (which is sometimes 
dubbed “sophisicaion”) and ac- 
cens sound verbal values. In short 
she knows her way around a song. 

Miss Wilson runs the gamut. She 
mixes up the pops with the ops 
Well, they're neo-ops, meaning 
they're musicomedy and/or stand- 
ards that have become near-classics 
in the Brill Bldg. belt. And she 
belts ‘em. 

Backstopped by the Gibraltar of 
the bandleaders, the violin-conduct- 
ing Milt Shaw gives her support 
like an all-star outfield, although 
her own pop pitching strikes home 
ell the way from the gong. 

Opening song just about keys 

liss Wilson’s dozen or so numbers, 
because everything does come up 


roses for her, all the way from the | 


“Gypsy” excerpt to the now trade- 
marked “Bad, Bad Woman.” In 
between she uncorks a new and 
strongly potental ballad, “Find the 
Lady a Man” (by Joan Bender and 
John Carbone, longtime regular 
pianist with the Milt Shaw band), 
“I'd Rather Cha-Cha.” a “Can- 


Can” medley, more Porter and 
Rodgers & Hart items, and such 
other standards as “St. Louis| 
Blues” and “Hard-Hearted Han-| 
nah” with which she clicks all the 
way. 


The preem was punctuated, for 
the insiders, by upcoming St. Regis 


prexy Serge Obolensky returning | 
to what was once his favorite 
stomping (and waltzing) grounds, 


this time as a guest (the Zecken- 
dorf-Obolensky takeover is sched- 
uled for early May). The present 
g.m., Pierre Bultinck, was also at 
his usual ringside reviewing stand 
The Bultinck-Obolensky combo, it 
is doped, should continue as a 
winning team. Miss Wilson saluted 
the incumbent bossman of the 
Maisonette and the St. Regis for 
giving her the initial showcase al- 
most a decade ago when Barron 
Polan uprooted her from a Coa- 
cabana chorister into a personality 


singing single. Miss Wilson has 
proved her professional prowess 
since, both on Broadway and in 


West End legit musicals, with most 
of the posh spots in between. 
Abel. 


Deauville, Miami Beach 
Miami Beach April 16 

Bobby Darin, Dave Barry, Henry 
Levine Orch; $3.50-$5 minimum. 


This is a return engagement for 
Bobby Darin, and going on first 
night's biz for the two shows, and 
with a big holiday weekend coming 
up, Deauville op Morris Lansburgh 
figures to tote up another big 
profit date via Darin’s drawability. 
Add Dave Barry, a smooth and 
savvy comic, and it's a solid brace 
of acts. 

Darin again impresses as a 
youngster with all the assured at- 
titude of a Sinatra, whom he re- 
minds of in phrasing, gab and in 
some segments of delivery. 
surance is evident in too much 
abundance at times, to point where 
it tends to become overbearing. 
Withal, he clicks, but big, both 
with the big numbers of the teen- 
set and the more jaundiced type 
of pubcrawler in attendance. is 
book accents the big beat record- 
ing hits he’s associated with, but 
there's a canny blending of some 
well handled ballads and torchants 
to show a flair for such material. 

The finger-snapping, always mov- 
ing delivery, is a constant thing. 
Darin tends to indulge in some 
too fliv-attitude gab, that sets the 
older group on edge during such 
attempts at impressing with his 
ba ne attitude, but he’s soon 
ack in good graces via his song- 
sales. Darin reminds of an old 
vaude singing pro in that facet—it 
winds him into big-hit bow off. 

Barry smartly mixes his routines 


His as-' 


to hit both the teen and plus- 


thirty sets. There's a full measure 
|of standard and fresh-twist topical 
lines that spark constant laughs. 
On this trip, he’s discarded the im- 





more effective voice and sound ef- 
fect material 
Henry Levine and his crew are 
| apt on the showback chores. Lay- 
}out winds Friday (22) with Larry 
Steele sepian revue replacing. 
Lary. 


} 





Sands, Las Vegas 
Las Vegas, April 12 
George Gobel, Carla Alberghetti, 
Augie & Margo, Garr Nelson, Copa 
Girls (12), Antonio Morelli Orch 
(17); choreography by Renne 
Stuart; $4 minimum. 





George \Gobel, Jack Entratter’s 
newest annexation, makes his in- 
itial appearance in the Copa Room 
with a brand of Gobelese that will 
be hard to top. Most of his ma- 
terial is new, and the gems of low- 
pressure comedy dialog pull solid 
yocks. In mid-act, he intros Carla 
Alberghetti, who clicks with a well- 
paced medley of Italian standards. 
Miss Alberghetti continues to show 
promise in the field of serious 
chirping—she’s an embryonic opera 
star, and right now she’s a potent 
nitery attraction. With Gobel, she 
does an amusing “You Are My 
Sunshine.”’ Gobel bows off to warm 
mitting with his version of “Soon 
I'll Wed My Love” which he sings 
while accompanying himself on the 
guitar. p 

Dance team of Augie & Margo re- 
turn for this one, and again show 
sensuous skill with their artistic 
body movements which showcas+ 
an exciting colorful turn. 

Two new Renne Stuart produc- 
tion numbers, one heralding the 
spring season in refreshing fash- 
ion, are presented by the Copa 
Girls and baritone Garr Nelson, 
who is handsome and has well- 
trained pipes. Show is skedded 
through April 26. Antonio Morelli 
orch (17) does the smooth backing. 

Duke. 


Harrah’s. Lake Tahoe 
Lake Tahoe, April 11. 
Dennis Day, Julie London Bobby 
Troup Trio, Ursula & Gus, Leigh- 
ton Noble Orch (14); $3 minimum. 


tor Russ Hall has on the marquee 
for the current double frame. On 
the last time around, the thin 
ozone at this mile-high resort 
dampened Dennis Day's pipes and 
the headliner had to bow out after 
less than one week. Now, Miss Lon- 
don can fill the bill alone if there's 
to be a repeat of the Day problem 
And on opening night (11) there 
was indication the headliner might 
again be plagved by the rarefied 
atmosphere, aibei® Miss London (in 
her local debut here) show no 
signs of trouble because of the al- 
titude, but on the other hand, she 
doesn't use her pipes to the volume 
Day exercises. 

Day comes on with “Give "Em 
All You've Got” and makes full 
attempt to do so. Working to re- 
ceptive tablers, he gets good mile- 
age with his impressions and topi- 
cal material, capping the mimicry 
routines with takeoff on a video 
show. He essays the familiar Irish 
things ‘such as ‘MacNamara’s Band’ 
and ‘Galway Bay’) and the pops 
and standards. He wins strong 
mitts for his efforts 

Miss London's makes her local 
debut with a click songalog. With 
hubby Bobby Troup and his trio 
(guitar, drums, string bass) backing 
{her, Miss London sticks to the 
sultry things. There's “Sunday 
Blues,” “Once I Had A Man,” 
“September In The Rain,” and 
“Cry Me A River,” among others. 

Miss London's is not a powerful 
voice, but with the right sound 
equipment she’s a sure thing. She 
is in full control of the pipes, and 
the emoting at the mike rates 
plaudits. Troup gets a deservedly 


good hand for a few minutes up-| 


stage, before his spouse's intro, 
with some class work at the piano, 
and his three backers were chosen 
from the toprated jazzmen in the 
business, 

| Warmup spot is handled by 
Ursula & Gus, mixed duo with 
okay talents in the juggiing depart- 
|ment. Props include clubs, rings, 
balls, and Gus doing a neat bal- 
ance of golf clubs centered about 
one ball. Current two-weeker 
| marks the first time since the posh 
;new room opened last December 
the bill has not included a chorus 
line. New show slated for April 25 
with Jimmy Durante as headliner. 

Long. 


presh routines and instead subbed | 


It’s a strong entertainment direc- | 


Cocoanut Grove, L. A. 
I.os Angeles, April 16. 

| Milton Berle, Betty George, Sian 

| Fisher, Metropolitan Sextet, Fran- 

cis Brunn, George Tapps Dancers 





cover, $3 minimum. 


Milton Berle’s first Los Angeles 
nitery engagement opened with the 
biggest sendoff seen here in several! 
years and it’s unlikely that he will 
jhave anything but top business 
during his 18-day stay at the 
cavernous Grove. 

The television maestro played to 
a packed house which contained 
more than a score of above-the- 
title-type stars, two of whom, 
Danny Thomas and Dean Martin, 
joined him at the summit for about 
three or four minutes. 

Berle, a multi-threat comic, 
brought with him a revue of five 
acts, all topnotch performers, with 
whom he shared a 75-minute show, 
then took a half-hour encore in- 
volving humorous introductions of 
the celebrities present. It was 
capped by a standing ovation from 
the show business group. 


| 


(5), Freddy Martin Orch (13); $3! 





Probably because of the highly } 


special audience, the comedian’s 
material was loaded with tradesy 
comments which regaled the group 
and may have been obscure to the 
public and much of the rest of his 
material contrasted sharply with 
the occasion, Easter eve. It’s to be 
hoped he cleans it up, because the 
public which knows him primarily 


from television would find some of | 


the single-entendre stuff offensive. 

Berle’s timing and the timing he 
evoked from his group and Freddy 
Martin's orchestra was 


excellent | 


and he gave full reign to his divers | 


talents, singing, miming, dancing, 
in addition to his fabled delivery 
of new and borrowed jokes. If 
there were smiles of recognition 


any emotion that. she cannot por- 
tray faithfully. The Negro singer 
is one of the toppers in her field, 
giving new twists to established 
songs and providing excitement in 
the process. 

Mulligan, one of the modern jazz 
proponents, has been cutting out 
with his new enlarged band which 
calls for a quintet of reeds includ- 
ing his own bary sax, six brass and 
a complement of rhythms. Under 
this new setup, he’s kept in bounds 
by arrangements, but it works out 
advantageously since he can arti- 
culate his message without groping. 
He reaches his point and elaborates 
at a quicker rate of speed and 
comes out a winner on all counts. 
Again, “Bernie's Tune” gives him a 
capper that combines cool and com- 
mercial values in a manner that 
appeals to mest groups. 

Gold has played this house on 
a previous occasion. Now with a 
group behind him, he has a chance 
to show off his incisive and imag- 
inative clarinet to greater effect. 

Jose. 


Fontainebleau. M. B’ch 
Miami Beach, April 15. 

George Jessel, Jackie Wilson 

(With Dick Jacobs), Dieter Tasso, 
Sacasas Orch; $5-$7.50 minimum. 


The old pro and the young up- 
comer from recording ranks are on 
display in the Foutainebleau’s La} 
Ronde for the Easter holiday 10- 
dayer to provide a study in con- 
trasts. 

George Jessel is making his an- 
nual appearance at this plushery, 
and per his everytime announce- 
ment, it is a “farewell appearance” 
as far as night clubs are concerned 
—subject, of course to being in 
town when rexy Ben Novack 





needs him to fill a week or so for | 


ithe holiday crowds tailored for his | 


|type of ethnic angled humor. 


there were also howls of hilarity. | 
Each act of the fine revue de-| 


serves more mention than space 
permits here: Francis Brunn, a 


great young juggler; Betty George, | 


an amazingly endowed brunet who, 
someone noticed, also sings well; 
Stan Fisher, a very good harmonica 
player; the Metropolitan Sextette. 
la unique group of three lovely 
women and three male characters 
who sing opera pretty well while 
Berle clowns; and the George 
Tapps Dancers, whose precision is 
excellent and whose leader, Tapps 
is of the first rank. They're all a 
credit to a showman's showman, 
which is Milton Berle. Revue'’s 
booked to May 3. Glen. 


Sahara, Las Vegas 
Las Vegas, April 12. 
Victor Borge, “Most American 
Girls In The World” (12), Sandy 
Cherniss, Lou Basil Orch (17); 
produced by Stan Irwin, choreog- 
raphy by Moro-Landis, $4 mini- 
mum, 





Victor Borge is back with his 
one-man show, and very few 
changes have been made since the 


For 
the teensters here with parents, | 
there's Jackie Wilson, who comes | 
up with a surprisingly solid stint | 
for.a first-timer in a cafe (see| 
New Acts). 

Jessel has never been in more 
engaging form, even considering | 
his long career at the in-person | 
facets of show biz. Although he's | 
now concentrating mainly on bond- | 


{selling dinners for Israel, it’s ob-| 


| 


vious that what’s funny to the big- 
money banquet attendees is just 
as laughable with the cafegoers. In 
sum, his yarns anent the “commit- 
tee” types he meets in those tra-| 
vels; his experiences with the high, | 
the mighty and the average, all | 
tote up as yock—spurrers and| 
laughimage raisers. | 

And, when he belts out his clef- | 


Blue Angel, N. Y. 


Miriam Makeba, Dorothy Lowu- 
don, Chad Mitchell Trio. Roy Ben- 
son, Jimmy Lyon Trio; $6 mint- 
“mum, 


The Blue Angel is now marking 
its 17th year. A pioneer on the lo- 
cal supper club scene, this Her- 
bert Jacoby-Max Gordon operation 
has graduated an enviable-list of 
performers into the posh hotel and 
cafe circuits. Its present show, like « 
the club itself, bespeaks solidity. 
It’s a layout on which all the en- 
tertainers have appeared here pre- 
viously, but it seems to be a group 
that provides the elements of a 
well-rounded shew, on which fresh- 
ness seems to be a motif. 

In the case of Dorothy Loudon, 
for example, she seems to be a 
permanent resident here. There's 
scarcely a bill here on which she 
isn't present. Nevertheless, her 
songs in which ribs the oldtime 
vaudeville-flavored schmaltz sing- 
ing constantly bring in new come- 
dic twists that make her turn sur- 
prising. After this exposure here, 
she’s slated for an appearance at 
the nearby Persian Room of the 
Plaza next season. 

Miriam Makeba, who was intro- 
duced locally at Gordon's down- 
town operation, the Village Van- 
guard, is also a fresh talent on the 
local scene. From South Africa, 
her native tunes in the various dia- 
lects of that area, she puts the 
viewers on fresh and imaginative 
paths with her numbers. She 
reaches her peak in African tunes, 
since this is presumably where her 
heart is. She hasn't adapted too 
well as yet to the other tongues, 
despite her proficiency at language. 
Miss Makeba is an interesting and 
unusual talent. 

The Chad Mitchell Trio, who 
also work with Miss Makeba as an 
eneore bit, continue to hit the tar- 
get if this club. They are tooled 
for delivery of ballads and ancient 
songs, but they go over well with 
tunes bordering on the comedic 
as well. These youngsters are work- 
ing out well here, 

Magico Roy Benson seems intent 
upon abandoning the black arts 
and deing e straight comedy turn. 
His discourse on psychiatry is 
laugh productive, and his tricks, 
while minor, serve as a comedy 
peg for him. Jose, 





Latin Quarter, N.Y. 

E. M. Loew and Ed Risman pres- 
entation of Donn Arden Revue, 
“Sky High,” with Les Paul & Mary 
Ford, Trio Ariston, Tybee & Bras- 
cia, Ford & Reynolds, Kimo Lee 
Dancers (3), Donn Arden Line, 
Jo Lombardi, Buddy Harlowe 


| fings tributes to his contemporaries | Orchs; $6.50 minimum. 
|}of vaude, Jolson, Cantor et al, it’s 


last time around. You can’t argue} 


with success, because a packed 
house of opening nighters reward- 
ed him with cheers and yocks, al- 
though most of them probably had 
seen the act before. Very little 
serious 88ing takes place, in fact 
Borge devotes most of his time to 
irreverent and gently outrageous 
comments about composers, music 
children, and self-winding watches. 
It’s a funfest that could be im- 
proved with 10 or 15 minutes more 
devoted to the keys. At one point, 
Leonid Hambro (of WQXR, New 
York) joins him in a two-piano 
spoof of Van Cliburn. 
Moro-Landis production number 
featuring the “Most American 
Girls In The World” (12) is held 
over, with the addition of Miss 
Sandy Cherniss, the San Francis- 
co coed whose 41-inch bust caused 
male students to neglect their 
studies. She looks pretty, but her 
show biz talent is confined to twirl- 
ing a baton. The Stan Irwin pro- 
duction, backed in part by the fine 
Lou Basil orch (17), is in for four 
weeks. Duke. 


Kasin Street East, N. Y. 

Sarah Vaughan, Gerry Mulligan 
Orch, Mike Gold Quartet; $2.50 
music charge. 





Basin St. East, of late, has blos- 
somed out as one of the hot rooms 
in New York due primarily to a 
series of name bookings which 
have found favor with hep and 
youthful audiences. The new show 
with Sarah Vaughan and Gerry 
Mulligan, latter making his bow 
in New York with a big band, and 
Mike Gold's Virtuoso clarinet head- 
ing a combo, should continue the 
pressure this hospice is exerting 
jon the paying public. 
| This room fits Miss Vaughan ex- 
|pertly. She exerts warmth and in- 
timacy here, and her vocal colora- 
; tions add a note of splendor. With 


jher wide range, there is scarcely | Bishop on May 6. 


| head-to-toe ribbing; and this time 
}around, moreover, drawing a bead 


nostalgic and with it, sock with all 
ages ix attendance. Jessel provides 
a lessen for the current comics in | 
his pro manner, delivery and au-| 
thority. | 

Dieter Tasso sets matters off in 
sparkling manner with his unusual | 
juggling stunts. Offs to big hit 
palming. The @xpanded Sacasas 
band do nobly by Jessel and Wil- 
son. 


Next lineup, due Friday (22), is 
still to be set. ary. 


Chez Paree, Chi 
Chicago, April 17. 
Sammy Davis Jr., Nicki & Noel, 
Chez Adorables (6), George Cook | 





Orch (19); $1.95 cover, $4 mini-| 5 


mum, 





Easter night and also hard on| 
the heels of Red Skelton’s boff | 
two-weeker, Sammy Davis Jr. still 
pulled in a solid house for his tee- 
off. That's no small tribute for his | 
playback potency here, nor did the | 
dinner crowd leave any doubt as 
to appreciation. 

Pacing well, Davis flashes nearly | 
all of his sizable talents over a 65- | 
minute course. It’s largely reprise | 
stuff, but all certified, taste-tested, | 
etc.—a blue-chip turn for a cabaret | 
floor large enough to hold him. A 
flock of vocal familiars get him 
launched happily. Then the im- 
pressions, inimitable and in depth, 





on such as Orson Welles, Mort 
Sahl, Brando and Cary Grant. 
Footwork, too, also gets a plus 


dimension. and mitt to match. If 
turn’s flabby anywhere, it's the 
star's choice of a Donald O’Connor- 
Sid Miller melodramatic tune, 
“Tue Clown” — commercial, but 
with little else to recommend it. 
Vet temposetter Morty Stevens and 
the Davis sidemen meld nicely with 
George Cook’s crew for top back- 
ing 
Nicki & Noel provide dexterous 
ballroomology with plenty fluidity 
that copped fine applause. They 
show up well in this spot, espe- 
cially with a finale dancehall rou- 
tine that’s better than average slap- 
stick satire. ‘) 

Chez Adoribles curtain - raise 
okay with a sholdover production 
called “Heat Wave.” Next in, Joey 





This is an almost entirely new 
show aside from the production 
numbers which have been retained 
from the revue which opened last 
November. The Latin Quarter has 
come up with four new acts, any 
one of which would have made the 
show click. The E. M. Loew-Ed 
Risman management booking of 
Les Paul-Mary Ford combo, mostly 
seen in hotel rooms and theatres, 
is paying off especially at this time 
of year with the holiday crowds 
in from nearby communities. The 
LQ also has come up with a new 
comedy team, Ford & Reynolds 
(New Acts), which clicked big. 

The Paul-Ford Guitar-vocal 
combo by now is familiar to 
many because of theatre, tv and 
otel appearances as well as re- 
cordings Their widely-known 
opener, “Waiting for Sunrise,” on 
down through the numerous fa- 
miliars such as “Baby Won't You 
Please Come Home,” “It's Been a 
Long, Long Time,” “Bye-Bye 
Blues,” and “How High the Moon” 
score solidly. Mary Ford ‘Mrs, 
Paul) has a nice ballad in “Smoke 


| Rings” and “I'm Jealous.” 


The team's handling of “Ten- 
nessee Waltz’ and “Hold That 
Tiger” is especially well received 
here. Paul explains his gimmicked 
guitar, for nice effect, illustrating 
how the illusion of several guitars 
and voices is created via tapes. 
Pay-off, of course, is when the 
Bing Crosby voice (or reasonable 
facsimile) is made to emanate from 
the mike during the handling of 
“Long, Leng Time.” 

The ‘Tybee-Brascia terps duo 
goes over solidly here. Johnny 
Brascia is a youthful vet as a bal- 
let stepper. He does three numbers 
with Miss bee in which Latin- 
themed -choreograph’s pointed 
up. Pair goes in for Cubano inven- 
tions, a legit flamenco number 
with the sexy overtones stressed 
in alt. Climax is dubbed a fla- 
menco fantasy, and gets them off 
with heavy mitting. 

Trio Ariston (New Acts), re- 
cently at the N.Y. Musie Hall, have 
enough comedy twists to make 
their acrobatic feats seem easy. 

In toto, this shapes as one of 
the strongest all-round shows at 
the Latin Quarter in some time. 
Jo Lembardi gives the revue his 
usual excellent backing, with the 
Buddy Marlowe combo in for in- 








Pit. 


terluce dancing. Wear. 
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Shows on Broadway 


Bye Bye Birdie 

BWaward Padula presentation (in associa- 
f#ion with L. Slade Brown) of two-part 
43 scenes, 19 musical numbers). with 
book by Michael Stewart, musie by 
Charles Strouse, lyrics by Lee Adams. 
Staged and choreographed by Gower 
Champion; scenery, Robert Randolph; 
costumes, Miles White; lighting. Peggy 
“iark; musical director, Elliot Lawrence; 
rchestrations, Robert Ginzler; dance 
arrangements, Jobn Morris; hair styles, 
Ernest Adler. Features Chita Rivera, Dick 
Van Dyke, Paul Lynde, Dick Gautier, 
Michaet J. Pollard, Susan Watson Mari- 
ane Maricle, Norma Richardson, Johnny 
ordon, Barbara Doherty. Kay Medford. 
Opened April 14, ’60, at the Martin Beck 
Theatre, N.¥.; $8.60 top ($9.90 opening). 
Albert Peterson ... Dick Van Dyke 


ose Grant cenagete Chita Rivera 
Ursula Merkle ......... Barbara Doherty 
Kim MacAfee ........- Susan Watson 
Mrs. MacAfee ......... Marijane Maricle 
Mr. MacAfee Paul Lynde 
Teen Trio Louise Quick, Jessica 
Albright, Vicki Belmonte 

Sad Girls Sharon Lerit, Karin Wolfe 
Mrs. Petersen . Kay Medford 
Reporters Lee Howard, Jim Sisco 


Don Farnsworth, John Coyle 
Conrad Birdie Dick Gautier 
Guitar Man . Kenny Burrell 
Conductor Kasimir Kokich 
Cheer Leaders Judy Keirn, 
Mayor weg . Al 
Mayor's Wife 
Hugo Peabody 
Randolph MacAfee 


Lynn Bowin 
len Knowles 
Amelia Haas 
Michael J. Pollard 

Johnny Borden 


Mrs. Merkle . Pat McEnnis 
Old Women . Dori Davis 
Neighbors Amelia Haas, Jeannine 
Mesterson, Ed Becker, Oran 

Osburn, George Blackwell 

Lee Howard 

Mr. Henkel Charles Nelson Reilly 
Gloria Rasputin Norma Richardson 
Ed Sullivan’s Voice P Will Jordan 


.. Tony Mordente 
George Blackwell 
Knowies, John Coyle, 
Dick Crowley, Don Farnsworth, da 
Fleming, Kasimir Kokich, Jim Sisco. 
Teenagers’ Karin Wolfe, Marissa Mason, 
Sharon Lerit, Louise Quick, 
mund. Jessica Albright. Lynn Bowin, 
Judy Keirn. Penny Ann Green, Vicki Bel- 
monte, Michael Vita, Jerry Dodge, Dean 
Stolber, Ed Kresley, Bob Spencer, Tracy 
Everitt, Gary Howe. 2 
Music! numbers: “An English Teacher, 
“The Telephone Hour,” “How Lovely to 
Be a Women,” “We Love You, Conrad!” 
“Put On a Happy Face.” “Normal Ameri- 
con Boy,” “One Roy.” “Honestly Sincere,” 
“Hymn for a Sunday Evening.” “How =e 


TV Stage Manager . 
Charles F. Moude 
Shriners: Allen 


Ki a Man,” “One _ Last ss, 
World at Large.” “What Did I Ever See 
in Hime” “A Lot of Livin’ to Do 


im? 5 
“Kids.” “Baby, Talk io Me.” “Shriner's 
Baliet,.”” “Spanish Rose.” “Rosie.” 





Imagine anything as unlikely as 
& musical comedy about a rock 'n’ 
roll singer and his screeching teen- 
age worshippers. It may sound 
frightening, but in “Bye Bye 
Birdie,” which opened last Thurs- 
day night (14) at the Martin Beck 
Theatre, it turns out to be an ex- 
huberant, lively, funny, if uneven- 
ly entertaining show. In short, a 
probable hit on Broadway and a 
prospect for the road and stock, 
plus excellent film material. 

Most of the talents involved in 
“Bve Bye Birdie” are little known, 
at least in legit. Not surprisingly, 
their efforts lack the sort of smooth 
professionalism that enerally 
marks a_ successful roadway 
musical. But what the show lacks 
in form, cohesion and finish, it 
makes up adequately in novelty and 
vitality. 

Michael Stewart has written the 
doubtful-seeming but fresh and 
serviceable book. Charles Strouse 
has composed music that, on the 
basis of a first hearing, is efferves- 
cont and effective in terms of stage 
performance, if not too impressive 
in terms of melody. Lee Adams has 
provided amusingly pointed lyrics. 

The show has a number of in- 
genious touches as well as just 
about every obvious comedy situa- 
tion inherent in such a story. Per- 
haps reflecting the relative inex- 
perience of some of the creative 
team, there’s a tendency to repeat 
laugh-getting situations or jokes, 
or draw them out too long, and 
some of the twists give the impres- 
sion of being dragged in from 
sheer desperation. Nevertheless, 
the overall effect is gay, fast and 
reasonably enjoyable. 

Chita Rivera, an accomplished 
dancer who first drew major at- 
tention in “West Side Story,” is 
first-featured and has the biggest 
part in this yarn patently inspired 
by the induction two years ago of 
Elvis Presley into the Army. She 
dances better than before, sings 
more effectively, has greater con- 
fidence and authority, and is even 
better looking. 

Dick Van Dyke, a rubber-faced, 
rubber-bodied zany who can sing 
and dance acceptably, play comedy 
and get by in mildly romantic 
scenes, proves a versatile and lik- 
able male lead. They play the sche- 
ing managerial pair who, as a pub- 
lieity stunt, arranje t6 have the 
dimwit singer visit a midwest town 
to kiss a selected-by-chance local 
admirer goodbye before induction. 

Kay Medford gets a succession 
of laughs with her characteristic- 
ally languid, soft-voiced, expertly- 
timed performance as the manager- 


hero's tenaciously possessive moth- | 


er, although it’s a one-note role 
(or at least seems soe in the way 
she gives every line exactly the 
same reading). Dick Gautier has 
tne proper appearance as the pyg- 
my-brained rock ’n’ roll idol, al- 
though he’s an indifferent singer. 

Paul Lynde is standout as the 
frustrated, exasperated father of 
the local girl selected to be kissed 
by the Army-bound teen hero, 


Susan Watson is direct and attrac- 
tive as the lucky miss, Marijane 
| Maricle is acceptable in the inno- 
cuous part of her mother, Michael 
IJ. Pollard is convincingly creepy 
las a jealous teenage swain and 
'Norma Richardson is admirably 
|silly in the just-for-a-laugh role 
of a no-talent hoofer with a body 
but practically no brain. 

Gower Champion has staged the 
|Show briskly, though without ab- 
jsolute control of the performance, 
| but with a number of original and 
|effective touches, and his choreog- 
lraphy is one of the outstanding 
;elements of the production. Rob- 
lert Randolph's breakaway scenery 
|is simple and adequate, and Miles 
| White’s costumes vary from stun- 
|ning to frankly unbecoming. Both 
j halves of the show are introduced 
by repetitious largely irrelavant 
hokum film prodjections. 

The notable numbers in the 
show, on the off-the-cuff basis of 
a first hearing, are “The Telephone 
Hour” (a neatly presented refer- 
ence to the way teenagers monopo- 
lize Alexander Graham Bell's con- 
traption), “How Lovely to Be a 
Woman” (primarily for the way it's 
presented), “We Love You, Con- 
raad!” (used several times as a sort 
of theme song), “Honestly Sincere” 





age and adult-hysteria), “Hymn 
plug for the Ed Sullivan tv show), 
“How to Kill a Man” (a striking 
example of the inevitable dream 
or fantasy ballet), “What Did I 
Ever See in Him?” and “Baby, Talk 
to Me” (both potential pop bal- 
lads), “Shriner’s Ballet” (with a 
slapstick dance routine) and “Span- 
ish Ros:” (a song-and-dance show- 
piece for Miss Rivera). 

Although it is traditional for 
Broadway openings to be packed 
with relatives, friends, backers and 
assorted well-wishers as a rooting 
contingent, the “Bye Bye Birdie” 
premiere must have set some sort 
of a record in that regard. The 
firstenighters ‘cast’ by producer 
Edward Padula seemed to be try- 
ing to recreate the ecstatic din of 
the VE Day celebrants, or perhaps 
were getting in practice for one 
| of the “spontaneous” ovations at 
| this year’s political conventions. 
|But “Bye Bye Birdie” is good 
enough to survive such clamorus 
, touting. Hobe. 





A Seeond String 

Leonard Sillman & Carroll and Harriss 
Masterson presentation of three-act (four 
scenes) comedy-drama adapted by Lu- 
cienne Hill, adapted from a Colette novel, 
“La Seconde.” Staged by Roymond 
Jerome; settings and lighting. Ben Fd- 
wards; costumes, Robert Mackintosh: 
Production associate, Jacqueline Adams; 
associate producer, Dan Fisher. Stars 
Shirley Booth, Jean Pierre Aumont, Nina 
Foch, Cathleen Nesbitt; features Ben 
Piazza, Carrie Nye. Opened April 13, ’60, 
at the Eugene O'Neil) Theatre, N.Y; 


$6.90 top weeknights, $7.50 Friday-Satur 
day nights ($9.20 opening). 

| Peres -. Ben Piazza 
Jane ..... oe aed Nina Foch 
Ge *” Shirley Booih 
Clara ven . Cathleen Nesbitt 
BE asides Carrie Nye 
Farou Jean Pierre Aumont 


Probabiy there used to be a place 
for plays like “A Second String,” 


which opened last Wednesday 
night (13) at the Eugene O'Neill 
Theatre. If there still is a place, 


it’s not on Broadway, or stock, and 
certainly not on the Hollywood 
screen. 

Since the play is adapted by Lu- 
cienne Hill from one of those very 
French novels, “La Seconde,” by 
| Colette, the Paris stage may be the 
spot for the opus. But in the 





| prosaic atmosphere of New York, it 
| has an aura of pre-World War I. It 
|also impresses as having been 
|warped in dramatization and 
| bungled in production. 

There's a suggestion that the 


proverbially wise Colette may have 
| had a fairly profound and intrigu- 
| ing Point in her original novel 
|about how the understanding wife 
and the devoted secretary-mistress 
of an egocentric, philandering play- 
wright discover a bond of friend- 
ship and thereby provide a sensible 
| base for a menage a trois. The 
fact that the novel is titled “La 
Seconde” seems to indicate that it 
| was the character of the secretary- 
mistress that interested Colette and 
| was the focus of the yarn. 

She is barely touched upon and 
not clarified or projected, however, 
jin this dramatization. Moreover, 
|by casting a major star like 
|Shirley Booth as the wife and a 
| lesser actress and personality like 
|Nina Foch as the mistress, the 
emphasis is shifted, so that the 
play comes across as rather com- 
monplace hokum about tiresome 
people. 

Under the curiously limp and 
unvaried direction of Raymond 
Jerome, the notable cast gives a 
somewhat dispirited performance. 
Until the final scene, the normally 
businesslike Miss Booth plays the 
routine part of the accommodating 
wife in such a relaxed, leisurely 
manner that she seems to have run 
out of energy. 








|casional animation with a precise 


| Ben 


(accompanied by a scene of teen-| 


for a Sunday Evening” (a spoof-| 


amorous playwright is on a single 
note of bustling self-importance 
Miss Foch is unable to do much 
beyond conveying a kind of morose 
resentment in the overshadowed 
part of the emotionally detached 
mistress. Of the four costars, only 
Cathleen Nesbitt contributes oc- 


erformance in the small and 
argely extraneous role of a per- 
ceptive acquaintance who keeps 
dropping in to listen and comment. 
Piazza is acceptable as the 
playwright’s angry son, and slim 
young Carrie Nye makes her 
Broadway debut acceptably as a 
coolly ambitious young actress who | 
knows how to use her claws in the | 
feminine skirmishing of the nasi 
tre. 

Ben Edward has designed and | 
lighted handsome, conventional 
scenery representing the play-} 
wright’s French country home and | 
luxurious Paris apartment. Robert | 
Mackintosh has supplied properly 
striking costumes. Leonard Sill- 
man & Carroll and Harris Master- 
son are the producers, an expen- | 
sive distinction for someone. 

Hobe. 


Cincy Producer Kroll 
Regains Insurance Co.; 
Court Calls It Solvent 


Detroit, April 19. | 

Mark H. Kroll, financier and 
legit producer, won another court 
battle last week when Circuit) 
Judge Louis E. Coash issued an 
order returning the Michigan Sure- | 
ty Co., to its owners. Kroll was) 
president of the firm until last 
Nov. 5 when he was forced to re- 
sign, permitting the business to 
be operated under the custodian-| 
ship of Michigan Insurance Com-| 
missioner Frank Blackford. 

he custodianship was ordered 
when Blackford charged that) 
Michigan Surety, which collected | 
7,000,000 in annual premiums in 
Michigan and 43 other states in 
1958, was found to be insolvent 
after three different audits. Judge 
Coash, in returning the firm to 
Kroll and his associates, said, “I 
believe the firm is solvent.” 

Blankford declared he was 
“stunned and shocked” by the ver- 
dict and stated that he would take 
the case to the Supreme Court. 
He added, “This sets regulations 
back at least 10 years.” 

Kroll, who co-produced a Broad- 
way and road produetion of “The 
Ziegfold Follies” a few years ago 
has also operated the Cincinnati 
Summer Playhouse, but is. not ex- 
pected to continue this season. He 
was recently charged in Cincy by 
Ohio attorney-general Walter Shea 
with having written off $602,000 in | 
losses on his theatrical ventures 
against his Wilmark Insurance Co. | 
The charge was made at a hear- | 
ing involving the receivership in 
Ohio for the Michigan Surety | 
Corp. 

Kroll won a dismissal as an in- 
dividual defendant in the receiver- 
ship suit in Cincy. The ruling! 
also dissolved temporary injunc- 
tions against the Cincy insurance 
agencies headed by Kroll. | 


Dedicated Legiters | 


New York. 
Editor, VARIETY: | 
Basil Rathbone is entitled to his 
opinion that the theatre “is 
loaded with amateurs,” but he is 
mistaken when he complains that 
legit has “no standards...as in 
music.” The odious comparison 
to one side, show biz happens to be 
loaded with people of all ages who 
know their business and love it. 
My 20 years on Broadway have 
given me the greatest respect and 
admiration for the dedication of 
most stage youngsters. In the 
heyday of movies, while Rathbone 
was in Hollywood, many young 
people used theatre as a stepping 
stone. Perhaps some still do— 
but I have observed that a large 
percentage of young actors, 
singers, dancers, writers, directors, 
composers and technicians not 
only work earnestly in their jobs 
(when lucky enough to have 
them!), they also study tirelessly to 
better themselves; they possess a 
sense of obligation to their arts 
and crafts; they are concerned for 
the future of the profession, and 
very few have time to bellyache 
about the shorteomings of others. 
Bob Downing. 





























Lewis T. Fisher’s Melody Fair 
North Tonawanda N.Y., 


is sched- 


Jean Pierre Au-|uled to open June 7 with “Red- | Denker’s 
mont’s portrayal of the tirelessly | head.” 


So They Say 


“They said I'd never be an actress because I. was too tall and 
I had a baby face and my voice was too soft, and I don’t know 
what else. Once an agent gave me the once-over and said in ab- 
solute disgust, ‘You look like some schoolteacher.’ And when I 
was in a movie called ‘Hondo’ they wrote in a special line for me. 
I'll never forget that line. It went, ‘I realize I'm a homely woman.’ 
How about that for an ego crusher? '—Geraldine Page, star of the 
touring “Sweet Bird of Youth,” as quoted by Donald Freeman in 


the San Diego Union. 





“There is too much talk in the average play, and it is too long. 
Very often, the essential idea can be conveyed in a few minutes 


through talk and gesture.”—Shai 


K. Ophir, Israeli author-director- 


star of the off-Broadway revue, “41 in a Sack,” as quoted by Doug 


las Watt in the N.Y. News. 


“We all want acceptance, but 


you can’t worry about what the 


critics will think. You must be independent, and it is impossible 
to outguess them anyhow.’’—Director-producer Jose Quintero, as 


quoted by Henderson Cleaves in 


the N.Y. World-Telegram, 





“All creative art can be studied, of course. When one is young, 
one imitates the players one most admires, as young painters copy 
great pictures in the galleries. But one cannot copy acting, or even 
what seems to be ‘the method’ of acting. One has to experiment 
and discover one’s own way of expression for one’s self, and one 
never ceases to be dissatisfied."—Actor-director Jehn Gielgud, in 
an article, “The Urge to Act—an Incurable Fever,” in the N.Y. 


Times Magazine. 





“We in France consider technique not as the one and only the- 


atrical quality of an actor, but 


an irreplaceable tool which will 


enable him to express the character correctly. As actors we must 
follow ali currents. This is why one superimposed style seems 


impossible to maintain. To be 


prisoner of one method means 


death of art, any art.”—Jacques Charon, visiting director from 


the Comedie Francaise, speaking 


at a meeting sponsored by Actors 


Equity and the Institute for Advanced Studies in the Theatre Arts, 
at the John Golden Theatre, N.Y. 





“The cult of feeling has not only undone much of our theatre 
writing but it has peculiarly victimized those gentle souls, the ac- 
tors. They have been taught that ‘truth’ is everything. And what 
is ‘truth?’ Feeling. And what is feeling? Their own secret core 


to which the character they are 


to interpret must be related. To 


listen to actors talk about ‘truth’ is a chilling experience. They 
employ a kind of solemn baby-talk compounded of analysts’ jar- 
jon and the arcane prose of the late Stanislavsky.”—Playwright 
Gere Vidal, in an article in Partisan Review. 





“Now the musical seems to be so sort of, not exactly somber, 


but, you know, serious. I don't 
seem to. Ours were more farces 


like it myself, but some people 
with music.”—P. G. Wodehouse, 


co-author with Guy Bolton of the book of the 1926 show, “On, 


Kay!” was revived off-Broadway 


last week, as quoted by Hender- 


son Cleaves in the N.Y. World-Telegram. 





“I don’t like to be called ‘avant-garde’ or ‘off-beat.’ The opposite 
of ‘off-beat’ is ‘beat,’ J suppose. Of course, we've been called that, 


too.’ 
one-act “Krapp’s Last Tape,” as 
gram. 


‘—Alan Sehneider, director of Samuel Beckett's off-Broadway 


quoted in the N.Y. World-Tele- 





“I think poor plays may make good movies, but good plays 


seldom do.” — 


Actress Anne Jackson, as quoted by Hendersom 


Cleaves in the N.Y. World-Telegram. 





“I have never quite understood playwrights who find auditions 


and rehearsals a gruelling bore, 


or whose real pleasure in their 


work ends as it leaves their typewriters. For me, the excite- 
ment of auditions, the camaraderie of actors in rehearsal, the tight 
and secret conspiracy against the world, which begins to grow 
between actors and authors and directors and is the essence of 
putting on a play—this, to me at any rate, is the really satisfying 
part of the whple process, and the only thing, I think, that ever 
persuades me to walk toward a typewriter again.”—Playwright- 
director Mess Hart in his autobiography, “Act One.” 





“The south is a more vivid place and life there is more vivid. 


There are more eccentrics there. 
can be wacky anywhere. People 
and perhaps it’s this that gives 
centrics. I don’t think that New 


I don't mean wacky people—you 
in the south seem to have roots, 
them security to behave like ec- 
Yorkers have roots. Most of my 


plays are about the uprooting of roots. This one is, too, I suppose.” 
—Lillian Hellman, author of “Toys in the Attic,” as quoted by 
Don Ross in the N.Y. Herald Tribune. 





“Broadway seems to have died. Why don't we find the modern 


facilities and new buildings on 


Broadway—ostensibly the center 


of the theatre industry—that one discovers across the country? 
I am puzzied.”—Brian Aherne, costar of “Dear Liar,” as quoted by 


Leuis Calta in the N.Y. Times. 








Mike Ellis (New Hope) 
Skeds 20-Week Season 


Reginald Rose’s “Twelve Angry 
Men” and Arthur Carter’s “Opera- 


tion Mad Ball,” both done as pic- | 


tures but never produced in legit 
form on Broadway, will be pre- 
sented during the upcoming sum- 
mer season at the Bucks County 
Playhouse, New Hope, Pa. The 
Rose drama will open May 23 for 
two weeks, with Philip Abbott as 
star. Robert Q. Lewis will head- 
line in “Mad Ball” the following 
fortnight. 

The season, the 22d for the Play- 
house, begins May 7 with Sheree 
North and Abbott in a two-week 
run of “Two for the Seesaw.” This 
will be the seventh year under the 
supervision of Michael Ellis. The 
season will run 20 weeks through 
Sept. 24. 


Shelley Berman {s slated to ap- 


pear in an undesignated new play | 


July 18-30 and a tryout of Henry 
“A Sound of Distant 
Thunder” is also planned. 


‘WOULD INCLUDE LESIT 
~ INLARGER MPLS. AUD 


Minneapolis, April 19. 

| Minneapolis will get a spo’ for 
touring legit shows if the City 
Council approves a plan to expand 
the local municipal auditorium at 
a cost of $7,540,480. The proposal 
is to include a theatre among the 
cluster of new buildings. 

The Lyceum Theatre, long the 
local legit stand, is now a religious 
tabernacle and United Paramount, 
after a one-season trial, no longer 
books stage plays at the State. Asa 
| result, the Theatre Guild shifted its 

Twin Cities’ subscription season to 
the Municipal Auditorium, in ad- 
jacent St. Paul. 

The Downtown Council, compris- 
ing loop merchants, has been urg- 
ing the auditorium expansion since 

1955. The City Council earmarked 
$810,000 for the project, but 


actual construction has been re- 
| peatedly delayed by disagreements 
as to over what should be built and 
who should pay for it. 
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OLD FILMUSICALS INTO LEGIT 


Producers Theatre Back-in Action 
Next Season; 3 Shows Possible 





The Producers Theatre, 
has been virtually dormant on 
Broadway this season, is expected 
to be back in action next year. 
Robert Whitehead, who's _part- 
nered in the producing firm with 
Roger L. Stevens and Robert 
Dowling, figures it will probably 
be involved in the sponsorship of 
one or more of the properties he’s 
planning to present on Broadway 
during the 1960-61 season, 

Under the Producers Theatre 
setup, any show Whitehead wants 
to produce must first be submitted 
to his partnecs as a prospect for 
group sponsorship. If the decision 
is against the organization enter- 
ing the picture, then Whitehead 
ean function as an independent 
producer. At present, he’s got two 
plays and a musical on his pro- 
duction schedule. 

Whitehead is partnered with 
Herman Shumlin in a planned pro- 
duction of “The Assistant,” an 
adaptation by George Tabori of | 
the Bernard Malamud book. He 
also has Edith Sommer's play, 
“Angie,” under option. The musi- | 
cal, in which he’s partnered with 
Bob Fosse, is a musical version of | 
Jean Giradoux’s play, “The Mad-| 
woman of Chaillot.” Alfred Lunt | 

(Continued on page 156) 


Krellberg Must Submit 
New Papers in ‘Jungle’ 
Suit Against Gregory 


Sherman S. Krellberg will have 
to fle a new set of papers to main- 
tain 2a action against Paul Gregory | 
Enterprises, Inc., and to continue , 
his attachment of the final week’s 
boxof.ce receipts of the Broadway 
production of “The Marriage-Go- | 
Round.” That was ruled last week 
by the N.Y. Apellate Division. 

Approximately $75,000 is in-! 
volved in the attachment, which 
stems from a dispute between 
Krellberg and Paul Gregory, pro- | 
ducer of the comedy, over their | 
joint production of another show, | 
“Pink Jungle,” which folded last 
December during its out-of-town 
tryout. Krellberg and his The- 
atre Securities Syndicate, an in- 
vestment firm, filed a $202,000 dam- 
age suit against Gregory and Greg- 
ory Enterprises in connection with 
the “Jungle” hassle. 

“Marriage-Go-Round,” which 
closed Feb. 13, was produced by 
Gregory Enterprises. The attach- 
ment of that show's boxoffice re- 
eeipts applied to about the last 
eight weeks of the comedy’s New 
York run and was restricted main- | 
ly to operating profit. A prior mo-| 
tion by Gregory’s attorney to have | 
the attachment lifted had been 
denied in N.Y. Supreme Court. | 

Under the Appellate _ Division | 
ruling, Krellberg has until around 
the first week in May to file new | 
papers. The original papers were | 
found lacking in several crucial | 
rm.atters necessary to prove a cause | 
of action for fraud. Incidentally, | 
Gregory is no longer involved as a | 
defendant in the action, with Greg- 
ory Enterprises now the sole de- 
fendant. 


Set Ohio River Season 
For Showboat Majestic 


Bloomington, Ind., April 19. 

The Majestic, the only remain- 
ing showboat on the Ohio River, 
will visit 27 Indiana and Kentucky | 
towns this summer. Plays sched- 
uled to be presented for a com- 
bined total of 88 performances in- 
clude “Ten Nights in a Barroom,” 
“In Old Kentucky” and “Taming 
of the Shrew.” 

The showboat was purchased by 
Indiana Univ. last summer. Lee 
Norvelle, professor of speech and | 
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“MUSIC MAN’ TO OPEN 


ltival. He will be under the super- 


An Astronaut? 


London, April 19. 
“Johnny the Priest,” open- 
ing tonight (Tues.) at the Prin- 
cess Theatre, is a song and 
dance version of “The Tele- 
scope,” of which its author, R. 
C. Sherriff, comments, “It’s 
the last play on earth I 
would have chosen myself to 
make into a musical.” 
After a slight pause he 
added, “But then, I haven't 
seen a musical in 15 years.” 








Tors Earns Back | 
60% of $125,000 





“Toys in the Attic” has thus far 
recovered approximately 60% of | 
its investment. That's based on a 


| March 26 audit, plus subsequent 


estimated income. 

The Kermit Bloomgarden presen- 
tation of Lillian Hellman’s play 
cost $89,269 to produce. A $3,560 
loss on a two-end-a-half-week out- 
of-town tryout, plus pre-New York 
expenses of $7,957, brought the 
cost of opening the drama on) 
Broadway to $100,786. 

The show, which had played five 
week at Hudson Theatre, N.Y., as 
of March 26, earned an operating 
profit of $38,280 for the period. 
Cutting into that amount however, 
was $9,486 for special display ad- 
vertising and $347 for a photogra- 
phy session. The weekly profit 
during the five-stanza spread went 
as high as $8,741 on a $37,938 
gross. 

The drama, which has been a hot 
ticket since opening on Broadway, 
costars Jason Robards Jr., Maureen 
Stapleton and Irene Worth. The} 
production, currently in its ninth 
week at the Hudson, is figured to | 
have cleared over $7,000 weekly | 
since the March 26 audit. High- 
lights of that accounting are as 
follows: 

Investment, $125,000. 

Repaid nto backers, $31,250. 

Unrecouped costs, $72,339. 

Undistributable bonds, $14,283. 

Balance available, $7,128. 








ST. P. 60-’61 SEASON 


St. Paul, April 19. 

“The Music Man” is set to 
launch the A.T.S.-Theatre Guild | 
Twin Cities’ 1960-61 subscription | 
season of four attractions at the 
Auditorium here for two weeks, 
opening Sept. 14. 

This subscription season started 
with “My Fair Lady” and it’s 
hoped that “The Music Man” will 
do for 1960-61 with what “Lady” 
largely is credited with accom- 
plishing, an enrollment of more | 
than 5,000 subscribers, the larg- | 
est for any single week Guild sub- 
scription city. 

The season so far has brought, | 
in addition to “Lady,” “J.B.” and 





“Pleasure of His Company,” and 
there’s one more to come. 
Other three 1960-61 offerings 


likely’ will be chosen from “A 
Raisin the Sun,” “At the Drop of 
a Hat,” “Once Upon a Mattress,” 
“The Tenta Man” and “A Major- 
ity of One.” 








Ex-Bassoon Player Gets 
Spot at Edinburgh Fest. 


Edinburgh, April 19. | 
A former freelance bassoon | 
player, Michael Whewell, has been 
named deputy artistic director of 
the International Edinburgh Fes- 


| 


vision of, the Earl of Harewood, 


| Library, 


theatre at the university, will be | cousin of Queen Elizabeth and new 
executive director of the floating | artistic chief of the annual affair. 
legit venture. The actual presenta-|He is leaving his job in charge 
tion will be dirceted by William |of BBC orchestral music to take 
E. Kinzer, assistant professor of /|the part-time assignment. 

speech and theatre. The showboat Whewell used to tour as princi- 
season starts June 8 in Madison,|pal bassoon player with the Carl 
Ind., and ends Sept, 3-in- Louisville. | Rosa Opera oFch. 





WOOD RE-D0S 
IN STOGK PICKUP 


By JESSE GROSS 


Hollywood, having opened up its 
vaults to television, is now doing so 
for legit. The move, which in- 
volves the release of original filmu- 
sicals for legit adaptation, is re- 
garded as a boon to professional 
stock and the amateur market, 
which comprise about 30,000 
groups in the U. 8S. and Canada. 
Those fields are suffering from a 
shortage of Broadway-originated 
tuners 

The Tams - Witmark Music 

longtime New York 
licensor of musicei performance 
rights for the stock and amateur 
fields, has broken the ice in getting 
hold of film properties for the mar- 
kets it services. The firm, headed 
by Louis Aborn, has obtained 
“Meet Me In St. Louis,” produced 
in 1944 by Metro, and “Calamity 
Jane,” produced.in 1953 by War- 
ner Bros. 

The film companies have a mul- 





tiple interest in opening up their 
musical properties to legit Vir-) 
tually every major studio is tied 
up with a music publishing firm | 
and recording company. Thus, by 
providing new outlets for old mu- 
sical properties, the companies 
could conceivably benefit from the 
subsidiary music angle, besides the 
(Continued on page 150) 


Playwrights Co. 
Calling It Quits; 
Stevens on Own 


With the presentation of Gore 
Vidal’s “The Best Man,” at the 








Equity Lets Public Behind Scenes 
In Run-Through for League Fight 





Sheer Fantasy 

“Bye Bye Birdie,” which 
opened last week at the Mar- 
tin Beck Theatre, N.Y., must 
be a remarkable musical, ac- 
cording to Gore Vidal, whose 
“The Best Man” is a newly 
established Broadway sellout. 

“I haven't seen ‘Bye Bve 
Birdie’ yet,” commented tue 
playwright, “but as I under- 
stand it, two of the leading 
characters are an agent and 
his mother. What an unprece- 
dented idea—an agent having 
a mother!” 


London ‘Destry 
For Next Fall 


A London production of “Des- 
try Rides Again” is planned for 
next fall or winter by Donald Al- 
bery. The musical, which David 
Merrick is presenting on Broad- 
way in association with Max 
Brown, will probably open at the 
Prince of Wales Theatre after “The 








World of Suzie Wong” closes there. | 
“Suzie,” which Merrick co-pro- | 


duced on Broadway, is being pre- 
sented in London by Albery (for 
Donmar Productions Ltd.) and 
Clinton Wilder. The drama, which 
began its click engagement at the 
Prince cf Wales last Nov. 17, was 
financed in the U. S. for about 
$20,000. The Broadway produc- 
tion of “Suzie,” which has inter- 
rupted its post-N. Y. tour for a 
Las Vegas stand, involved an in- 
vestment of $180,000, including 
20% overcall. 

The London production of “Des- 


| try” may use some of the mem-/cago’s main night 


oe 
¥ 





Legit is wiping off its makeup in 
public. Actors Equity, in a cam- 
paign for increased benefits and 
better working conditions for its 
members, is baring the grime un- 
der the greasepaint. 

The union, seeking among other 
things a pension plan, increased 
wages and safe and sanitary back- 
stage standards in its proposals for 
a new basic contract with the 
League of N. Y. Theatres, is letting 
the public in on some of the less 
giamorous aspects of theatre life. 
On that score, Equity, last Friday 
morning (15), stated its case at a 
New York press conference for 
newspaper and telvision reporters, 

The union is burned at the 
League and indications are that it’s 
going to put up a tough right to 
get what it wants. The relationship 
of the twe groups has been 
Strained in recent months because 
of Equity’s claim that the organ- 
ization of producers and theatre 
owners reneged on an agreement 
to negotiate a pension plauw under 
# clause in the present contract, 
which expires May 31. 

The League had refused to ar- 
bitrate the matter and a subse- 


,quent court battle to force an ar- 


bitration proceeding endéd with a 
decision in favor of the League’s 
stand. In relation to the pension 
situation and Equitys feelings on 
(Continued on page 155) 


Marienthal Bros. Build 
5006 New Chi Theatre; 
To Do Intimate Shows 


Chicago, April 19, 
Oscar and George Marienthal, 
operators of two successful local 
niteries, London House and Mr. 





| Kelly's, are building a $500,000 


legit theatre. It will be on Chi- 


life artery, 


Morosco Theatre, N.Y., the Play-| P&S of he Broadway company, but | North Rush St. The 300-seater will 


wrights Co. is ending a 22-season | 
record as a legit producing firm. | 
The assets of $40,000-$50,000, will | 


_be distributed and the company | 


will be disssolving in a few weeks. | 

Except for the presentation of 
“Best Man,” the Playwrights has | 
already just about wound up ac- | 
tivities. A second company of the 
Gore Vidal play is being readied, | 
and the firm is partnered with | 
Frederick Brisson in the touring | 
“Pleasure of His (Company,” but 
no other productions are planned. 
Future income irom current and 
former presentationus will be dis- | 
tributed as they accrue. 

Roger Stevens, active head of 
the Playwrights, will henceforth 
produce under his own name, or 
under the banner of the Producers 
Theatre, of which he is president, 
with Robert Whitehead executive | 
producer and realtor Robert w. | 
Dowling the other members. “Duel 
of Angels,” which opened last night 
(Tues.) at the Helen Hayes Thea- | 
tre, N.Y., is presented by Stevens 
and S. Hurok. 

On the possibility that he may 
be too busy as financial chairman 

(Continued on page 155) 


Open Speakeasy Theatre 
In Toronto, Sans Booze 


Toronto, April 19. 

The Speakeasy, a new cabaret- 
theatre here, isn’t living up to its 
name. You can’t get a drink in the 
place. 

The spot, which opened last 
April 6 with “The Boy Friend,” 
hasn’t been able to get a liquor 
license. And, it’s figured unlikely 
that the Liquor Control Board will 
come through with a permit be- 
cause of the local bluenose laws. 
The 300-seater, incidentally, is the 
only legit showcase in Canada 
where the audience sits at tables. 

Despite the booze problem, “Boy 
Friend” was sold out in advance 
for the three-week engagement. 
The situation with the Liquor Con- 
trol Board has been so rough that 
Mark Furness, producer-backer of 
the operation, couldn't even get a 
banquet license for a backstage 
champagne party opening night. 








not costars Andy Griffith and Do-| 


lores Gray. The N. Y. presenta- 
tion of the Harold Rome (songs) 
and Leonard Gershe (book) musi- 
cal, based on Max Brand’s story, 
celebrated its first anniversary last 
week at the Imperial Theatre, 


The musical is scheduled to exit 
Broadway early in July for a pos- 
sible Dallas stand at the State 
Fair Musicals and Civic Light 

(Continued on page 155) 


BRITISH EQUITY GETS 
$33.60 ACTOR MINIMUM 


London, April 19. 

New minimum rates for per- 
formers appearing in the West 
End have been negotiated by 
British Actors’ Equity with the So- 
ciety of West End Theatre Man- 
agers. The deal takes effect with 
contracts made on and after June 
6 and the new minimum applies 
to all existing contracts from July 
4 onwards. 

The new minimum weekly rate 
is to be $33.60, an improvement 
of $7. Rehearsal rates go up from 
$14 to $19.60 a week, and sickness 
and holiday payments are being 
introduced for the first time. 


Giraudoux Reading To 
Boost Off-Loop Legit 


Chicago, April 19. 

With local repertory theatre at 
a low ebb, the Chicago Foundation 
for Theatre Arts is maneuvering to 
solidify its position as foremost 
champion of “off-Loop” legit. The 
non-profit organization will tap so- 
ciety wallets at a black-tie affair 
April 30 in the Arts Club, com- 








pensating the blue-bookers with a | 


post-dinner reading of the Girau- 
doux one-acter “The Apollo of 
Bellac.” CFTA prex and founder 
Bereniki Robbins says the money 
will go toward a permanent dome 
for the org. 

CFTA is an umbrella for a vari- 
ety of functions, including play 


preductions for stage and tv, a 
thesp workshop, commissioner of 
new scripts, and a talent agency. 








be the first professional legit op- 
eration in that heavily-trafficked 
cabaret area. 

Contrary to earlier reports, it’s 
not to be a cabaret theatre but a 
conventional, lavishly decorated 
house with procenium stage, and 
with settees and lounge chairs in 
lieu of upholstered theatre seats. 
The drinks, per European practice, 
are to be sold at intermissions. 

The Happy Medium, as the house 
is tagged, will be a Chicago opera- 
tion only geographically. The 
freres Marienthal intend to pro- 
duce the shows in New York, or to 
bring in readymade small produc- 
tions, such as off-Broadway svc 
cesses, Broadway producer Rob 
ert Weiner has been engaged to 
operate the house and to mount 
the first production, an original! re- 
vue, which will have a New York 
director, Bill Penn, and an all-New 
York cast. The opening is set for 
June 27. 

According to Oscar Marienthal, 
the pre-production costs of the re- 
vue will run around $25,000. Plans 
are to do two shows nightly, at 
nine and at midnight, and to scale 
the house somewhat below the 
Loop legiters. 

Although they’re cabaret opera- 
tors, the Marienthals aren’t new to 
legit. They've invested in such 
shows as “Guys and Dolls,” “Most 
Happy Fella,” “Compulsion,” “Rai 
sin in the Sun,” “The Tenth Man,” 
“Take Me Along,” and “Toys in the 
Attic.” 


4 Labor Unions Donate 
$1,200 to N.Y. Bard Fest 


A total of $1,200 has been do- 
nated by four labor organizations 
for the upcoming summer season 
of free Shakespeare productions in 
New York’s Central Park. 

The contributors were the Ita)- 
jan Dressmakers Union (local 89 
of the International Ladies Gar- 
ment Workers Union), $500; the 
United Italian-American Labor 
Council, $500; the Italian Cioak, 
Suit and Shirt Workers (Local 48 
of the LL.G.W.U.), $100, and Local 
$2B of the Building Service Em- 
ployes Union, $100. 
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Set 3506 Budget for “Tenderlom; 
Fiorello Recoups 90%, Repays 190G. 





With their Broadway presenta-+ 


tion of “Fiorello” almost in the 
black, producers Robert E. Grif- 
fith and Harold S. Prince are now 
soliciting backing for their Main 
Stem venture, “Tenderloin.” The 
new musical, based on the late 
Samuel. Hopkins Adams’ novel, is 
being financed at $350,000. 
“Tenderloin” is the work of the 
same writing team responsible for 
“Fiorello.” The book adaptation 
is by Jerome Weidman and George 
Abbott and the lyrics and music 
are by Sheldon Harnick and Jerry 
Bock, respectively. Abbott will di- 
rect, as in the case of “Fiorello.” 
A registration with the Securi- 
ties& Exchange Commissien of the 
public offering of limited partner- 
ship stock in “Tenderloin” reveals 


that Abboit is to get 2° of the 
gross as stager, plus 20% of any 


net profits, to be computed prior 
to the distribution of net profits 
to anyone else. 

The registration also discloses 
that the writers are to get an ag- 
gregate total of 694° of the week- 
ly gross and that another 1% of 
the weekly gross is to go to Hop- 
kins’ estate. Thus far set for the 
cast of “Tenderloin” are Ron Hus- 
mann, currently appearing in ‘“Fio- 
rello,” and Wynee Miller, now on 
Broadway in “Thurber Carnival.” 
The principal male lead hasn't 
been set. The musical is scheduled 
to go into rehearsal in mid-August 
for an October opening in New 
York 

Anent “Fiorello,” 
seliout, now in its 22nd week at 
the Broadhurst Theatre, N.Y. is 
figured to have thus far recovered 
90° of its $300,000 investment. 
As of a March 26 audit, the deficit 
on the show was $69,706. That 
amount is figured to have been re- 
duced to about $30,000 in the three 
weeks since the accounting. The 
‘tuner, which earns an average 
operating profit of over $13,000 
weekly at capacity, is expected to 
be into the black by the first week 
in May. 

The backers of “Fiorello” have 
thus far been repaid $190,000 of 
their investment. 


Fiorello,’ ‘Dstry,’ Story’ 
Set for Dallas Season; 
Pick Up 2 From Vegas 


J Dallas, April 19. 

The 1960 State Fair Musicals 
season will mark the break-in of 
the touring production of “Fiorel- 
lo” and the debut outside of Las 
Vegas of two offerings that have 
been successful nitery entries in 
that town. The Vegas pickups are 
the “Marlene Deitrich Show” and 
“Holiday in Japan,” the latter cur- 
rently in Vegas at the New 
Frontier. 

The road edition of “Fiorello,” 
which C. Edwin Knill and Martin 
Tahse are producing for at two- 
year Broadway Theatre Alliance 
tour, will play its first date Aug. 
8-21 at Dallas. The company will 
then move to Detroit for a fort- 
night’s stand and thereafter to Chi. 
cago for a nine-week booking. 

“Fiorello” will be the fifth in’a, 
lineup of six shows scheduled for, 
the season. The opening bill June 
13-26 will be “West Side Story,” 
which will be produced by the 
SFM staff, under the supervision 
of managing director Charles R. 
Meeker Jr., and stage director Gus 
Schirmer Jr. 

“Story” will be followed June 
27-July 10 by another touring en- 
try, “Show Business,” the revue 
starring Carol Channing. It’s stand 
here will be preceded by a June 
16-22 booking at the Carter Bar- 
ron Theatre, Washington. The 
July 11-24 SFM offering hasn’t 
been set, but it’s figured likely to 
be the New York company of “Des- 
try Rides Again,” which is due to 
exit Broadway early in July. 

“Holiday in Japan,” set for the 
July 25-Aug. 7 spot, will be aug- 
mented for its local outing with 


the steady 





additional talent to be imported 
from Japan. The show is expected 
to have a company of about 50 


when it opens here. “Fiorello” will 
follow “Holiday” and Miss Deitrich 
will finish the season Aug. 22- 
Sept. 4. 

Jack Schlissel, general manager 
for producer David Merrick, is due 
back next Monday (25) from a} 
week’s holiday in Puerto Rico. 


Candlelight Theatre, D.C, 
To Relight This Summer 


Washington, April 19 
Candlelight Playhouse, which 
glowed here last summer, will be 
back for a 12 week season starting 


June 27. William Pullinsi returns 
as producer. 
Pullinsi was a Catholic Univ 


sophomore from Chicago when he 





launched the downtown Equity 
cafe theatre with fellow student 
John Nuzzi last summer. Pullinsi 





who has since dropped out of col- 
lege, will try it alone this year 
The Candlelight got off to a slow 
start in 1958, but achieved consid- 
erable popularity in its final weeks 
as an air conditioned, centrally lo- 
cated place where packaged shows 


could be seen after drinks and din- 
ner at the same individual tables 
Pullinsi hasn't started booking 


shows for this season yet. 
six for two weeks each 


He plans 


Calls ELT ‘Hamlet’ Cast 
‘Delicate Exhibitionists,’ 
Last 3 Seasons’ Worst 


New York 





Editor, VARIETY 


A recent carried 


issue 





from a dissatisfied actor taking vio 
lent exception to your reviewer's 
evaluation of an Equity Library 
Theatre production of “Hamlet.” I 
saw that presentation, and of al 
the ELT shows I have seen over 
the last three seasons, it was easil 
the worst. 
That, of course, is the risk 


herent in attempts to do “Hamlet.” 
The ambition may exceed the 
ability that the are 
tragic—tragic, however, in a sense 


so 


results often 


that Shakespeare hardly intended 
The performance lacked an; 
sense of cohesion or unity. While 


several of the actors simulated 
emotional drive, the overall effect 
was hollow and static. It was like 
watching an odd crew of delicate 
exhibitionists cavorting on the 
same stage. 

I therefore found Burm’s sweep 
ing rejection of the performance a 
salubrious change from the usual 
New York critics’ habit of damning 
the playwright and praising the 
actors. This was obviously a case 
of the actors damning the author 
and themselves along with him 

I can understand why James E 


Brodhead is upseat. Had I been in- 
volved in that show I would be 
upset, too. But I cannot. under- 


stand why Brodhead should expect 
your reviewer to modify his con- 
demuation of the proceedings to 
exclude several performers. Per- 
haps scme of those involved are 
reall: actors. I only know they did 
ny conduct themselves as such the 
even.’ z I saw “Hamlet.” 

James Drury Coyne, 








Joe Vispi Will Operate 

Dayton Stock This Year 
Dayton, O., April 19 

The Memorial Hall here is sched- 
uled to operate as a summer the 
atre again this year. Joseph Vispl, 
who was associated last year with 
Douglas Crawford and in 1957 with 
John Kenley in the operation of a 


;} Summer theatre at the hall, is tak 


ing over on his own this summer. 

Vispi is planning a 12-week sea- 
son of musicals and straight plays 
under a contract whereby the coun- 
ty is to get a guaranteed minimum 
rental of $1,000 weekly, plus 5% 
of the gross in excess of $10,000 
Vispi will also foot about 20° of 
the Hall's light bills. Last year. 
the county received around $1,700 
a week in rentals and concession 
fees from Crawford’s Dayton The- 
atre Festival, which lost over $25.- 
000. Then venture was financed 
by local investors 

Vispi will also operate with local 
backing, and a corporation to 
be set up soon for the venture. The 
Hall has been operated as summer! 
theatre for the last three 
but the only successful season was 
the first in 1957, when Kenley was 
in charge. Prior to Crawford's 
takeover last season, the spot had 
been operated 1958 by Paul 
Winston, who failed to get through 
the semester, 


is 


years, 


in 


| Man” 


Set Negro ‘Butterfly’ 
Chicago, April 19 

Sepia soprano Leontyne 
Price, who debuts as “Madam 
Butterfly” next fall with the 
Vienna State Opera, will also 
sing the Puccini heroine with 
Chicago’s Opera during the 
forthcoming season. Miss Price 
is also signed for the title role 
here in “Aida.” Her Lyric ap- 


pearances last year were in 
“Thais” and “Tyrandot.” 
In all, Lyric has stated 10 


operas over a seven-W eek sea- 
son commencing Oct. 14. 


Crix Pick ‘Toys, 


Fiorello, ‘Finger’ 


Lillian Hellman’s “Toys in the 
Attic’ von the N.Y. Drama Critics 
Circle award as the best American 





play to hit Broadway in the past 
12 months. The musical winner 
was “Fiorello” and _ the best 
foreign play selection was “Five 
Finger Exercise.” 

Toys,” produced by Kermit 


Bloomgarden, got 12 votes, beating 
jut “Miracle Worker” (three votes), 
Best Man” (two votes) “Tenth 
one vote) and the off-Broad- 
‘vy production of “The Connec- 
two votes 
Fiorello,” written by Jerome 


tion” 





Weidman and George Abbott 
book), Sheldon Harnick (lyrics 
and Jerry Bock (music), got 10 
votes. The Robert E. G ith- 
Harold S. Prince production 
topped “Bye Bye Birdie” hree 
les “Gypsy” (three votes 
Sound of Music” (two votes) and 
“Greenwillow” (one vote). 

“Finger,” written by Peter 
Shaffer and co-produced by the 
Playwrights Co. and Frederick 
Brisson, got 13 votes. Also in the 
unning were “Fighting Cock” 
two votes), “Drop of a Hat” (one 
tte) and the off-Broadway pro- 
ductions of “The Balcony” (two 
votes) and “Krapp’s Last Tape” 
one vote 


There was one abstention_in the 
voting for the musical and foreign 


} 


play. 


3 TOP OPERA GROUPS 
AGREE TO SWAP INFO 


Managing heads of America’s 
three “major lyric theatres” have 
agreed to exchange information 
on opera singers’ salaries, repertory 
in advance, tour itinerary and con- 
tract time periods covering singers. 





The cooperative setup involves 
Rudolf Bing (Met., N.Y Carol 
Fox (Lyric, Chicago) and Kurt 
Herbert Adler (San Francisco). It 
does not include Julius Rudel 
N.Y. City Opera), either of the 


two companies in Boston, the Cos- 
mopolitan Opera of San Francisco 
or the opera in Dallas, which is 
expanding. 

Allusion is also made to possible 
sharing of travel fare where oper- 
atic singers appear in several cities. 
Whether this might curtail ex- 
pense money given to singers, not- 
ably Italian, remains to be seen. 

American singers have long com- 
plained that Italians receive all 
sorts of living expenses in the U.S. 
in addition to their fees, represent- 
ing an inequity to Yanks. Some top- 
demand Italians collect separate 
transportation from Italy to each 
of the major companies, and re- 
turn, for a considerable “bonus.” 





St. L. Muny Opera Skeds 
42d Season of Musicals 


which will launch its 42d season 
June 9, will offer the the following 
lineup: “Meet Me in St. Louis,” 
June 9-19; “Kismet,” June 20-26; 
“Anything Goes,” June 27-July 3; 
“Desert Song,” July 4-10; “Student 
Prince,” July 11-17; “Tom Sawyer,” 
July 18-24; “Rosalie,” July 25-31; 
“Madam Butterfly,” Aug. 1-7; 
“Knights of Song,” Aug. 8-14; “Red 
Mill,” Aug. 15-21, and “Redhead,” 
Aug. 22-Sept. 4. 

Casts have not been set for 
various shows, 


the 


Vandals Wreck Strawhat 


Buffalo, April 19. 
The Grand Island Playhouse, a 


| Louis” 


Inside Stuff—Legit 


Adlai Stevenson has written a foreword for the just-published Ran- 


|} dom House edition of Dore Schary 


‘s “The Highest Tree.” The drama- 


| tist inscribes the play “to the memory of my mother, Belle Schary, 
; who aiways told her children to try for the highest tree of human 
| accomplishment, which, to her, was understanding and forbearance.” 

On the eve (May 21) of the first full year of “Gypsy” run on Broad- 


Laurents, music by Jule Styne and 


way, RH has also published the text, including the libretto by Arthur 


lyrics by Stephen Sondheim, “sug- 


| gested by the memoirs of Gypsy Rose Lee.” The show version, how- 
; ever, carries triple-copyright ownership by Laurents, Miss Lee and 


William 
House, is dedicated to his agent, 


Sondheim and, of course, the basic work, “Gypsy: A Memoir,” 
published in 1957, is copyright-owned solely by Miss Lee. 

Inge’s “A Loss of Roses,” 
Audrey Wood (MCA Artists Ltd.). 


first 


also a just-published Random 


The copyright ownership is in the joint names of Inge and Helen 


|; Connell. Latter is his sister. 


The emphasis in stock productions of “Redhead” is expected to vary 


between dancing and singing. With 
production, now touring, is 


though, that there are enough 


primarily 
songs assigned to the lead femme to 


Gwen Verdon as star, the original 
a terper’s vehicle. It's felt, 


| enable a switch in accent from hoofing to singing if necessary. 

Thus, the casting of the Miss Verdon’s role in summer productions 
of the musical will not be restricted solely to dancers. Celeste Holm 
and Nanette Fabray have been mentioned for summer productions of 
the musical, and Gordon and Sheila MacRae, and Gretchen Wyler have 
also been set to costar in the vehicle, 





“ ‘My Fair Lady’ can be seen tonight,” said the ad Monday (18), to 
coincide with its debut in Russia, “in Moscow, Melbourne, Copenhagen, 


Lor 
N.Y 


don, Stockholm, Oslo, Helsinki and at the Mark Hellinger Theatre” 














payoff from the actual legit pres- 
entations 

instance, eight new tunes 
ig written for the legit ver- 
Louis” by Hugh Mar- 
tin and Ralph Blane, who were re- 
for the original film 
numbers Leo Feist, Inc, of the 
Big Three ‘Robbins, Feist & Mil- 
ler), will publish the score and it's 
presumed that MGM Records will 
put out an album. The Big Three 
the publishing arm of Loew's 
Inc., parent of Metro and MGM 


Records 


For 
are pel! 
sion of “St 


sponsible 


is 


Evolutions 

Tams-Witmark, which 
tiating for other film 
will release “St. Louis” this sum- 
mer and “Calamity” next fall. Be- 
sides its film presentation, “St 
was adapted for video last 
April The upcoming legit ver- 
sion will mark the fifth separate 
treatment of the basic story, which 
originally written by Sally 
as a series of sketches for 
the New Yorker mag 

Miss Benson subsequently ex- 
panded the mag pieces into a book, 
published by Random House That 
was the basis for the Metro film, 
which was scripted by Irving 
Brecher and Fred F. Finklehoffe, 
with Martin and Blane providing 


is nego- 
properties, 


was 


Benson 


} 


such tunes as “The Boy Next 
Door,” the title number and “The 
Tralles Song” Judy Garland 


starred in the pitture, which was 
followed by last year’s tv show. The 


book for the stage version is by 
Miss Benson 

“Calamity,” written for the 
screen by James O'Hanlon, has 


songs by Sammy Fain (music) and 
Pau! Francis Webster (lyrics). The 
property is being adapted for the 


stage by Charles K. Freeman, 
drama columnist for the Macy 
newspaper chain. Several new 


tunes will also be supplied by Fain 
and Webster. 

Incidentally, Warners is repre- 
sented in the music field by Music 
Publishers Holding Corp and War- 
ner Bros. Records. The picture, 
which costars Doris Day and How- 
ard Keel, includes such tunes as 
“Secret Love,” “Woman's Touch” 
and “Black Hills of Dakota.” 

Hollywood Control 

The deals involved in acquiring 
the legit rights to filmusicals vary 
In some instances, the film com- 
panies are in full control of the 
property because the writers in- 
volved were under employment 
contracts. In other cases, some of | 
the original writers retained cer- 
tain rights and therefore partici- 
pate in the legit income. The film | 
companies and others participating | 
in the theatrical revenue are on a| 
percentage basis. 

Incidentally, the Tams-Witmark | 


catalog has included for several 
years the Metro film version of 
“Wizard of Oz,” That situation, 


however, is not the same as acquir- 
ing an original film property. The 
Metro picture was based on the 
legituner of the same title, written 


Silo operation near here, was : 

wrecked last week by vandals. |by L. Frank Baum, With music by 
Mirrors, windows and fixtures| Paul Tietjens and A. Baldwin 

were smashed, and stage curtains|Sloane. The film was adapted by 


and sets were slashed and smeared, | 
for damage estimated at over| 


1 $2,000. 


Frank Gabrielson, with songs by 
Harold Arlen and E. Y. Harburg. 
All Tams-Witmark had to do in 


Old Filmusicals Into Legit 


————————. Continued from page 149 





——- 





' this case was to get the music from 


Metro. Both the original legit of- 
fering and the Metro version of 
“Oz” are licensed by Tams-Wit- 


mark. 

The need for fresh tuner proper- 
ties for the stock and amateur 
fields is apparent in the steady de- 
cline in recent years of new prod- 
uct emanating from Broadway. 
Fewer Main Stem musicals have 
been produced in the last few years 
than in prior semesters and not all 
of those have gone on to stock re- 
lease with sturdy Broadway repu- 
tations, 

‘Jamaica’ 

The only recent Broadway en- 
try added to this yéar’s Tams-Wit- 
mark catalog is “Jamaica,” which 
ended a 70-week Broadway run 
last April and was available for 
stock last summer on a restricted 

However, besides acquiring 
Louis” for release this sum- 

Tams-Witmark also has a 
modernized version of the 1931 
Broadway musical, “Girl Crazy,” 
which also was made into a film. 

“Crazy,” written by Guy Bolton 
and Jack McGowan (book), George 
Gershwin (music) and Ira Gersh- 
win (lyrics) has been updated by 
Bolton and augmented by Gersh- 
win numbers from other shows. 
The orchestral arrangements have 
also been modernized Both “St. 
Louis” and “Crazy” will be pack- 
aged by Lee Guber, Frank Ford 
and Shelly Gross for presentation 
which the Producers Theatre was 
involved this season was “Much 
in the five musical tents operated 
by the trio. 

The shows will also be put on 
in other spots, with “St. Louis” 
likely to be one of the most fre- 
quently produced musicals this 
summer It's to be presented at 
the St Louis Municipal Theatre, 
beginning June 9 The Guber-- 
Ford-Gross package of “Crazy” is 
scheduled to get underway June 2 
in Valley Forge, Pa. Phil Lang is 
doing the orchestrations for “St. 
Louis.” 

Involved with Tams-Witmark in 
its efforts to increase the supply 
of musicals for the stock and ama- 
teur fields is the producing firm of 
Arthur Loew Jr. and Jule Styne. 
Several teams of writers have been 
employed by Loew and Styne to 
work on the musicalization of pic- 
tures and plays for the Tams-Wit- 
mark library 


‘Who That Lady’ Clicks 
At Fred Miller, M’l’w’kee 


Milwaukee, April 19. 

The Fred Miller Theatre ends 
its local season with an April 26- 
May 15 presentation of “Briga- 
doon.” The present tenant at the 
house is “Who Was That Lady I 
Saw You With?” starring’ Betty 
White. 

“Lady” runs through next Sun- 
day (24), with an extra matinee the 
final day. A heavy ticket demand 
has already resulted in an extra 
matinee April 10, and a special 
performance the following night. 
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Biz OK for Reduced Road List; 
Verdon $70,200, ‘Bird’ $32,600, Chi; 
‘AD’ 25146, Philly; Duel’ 2916, NH. 





Summer is approaching on the 
road, That’s evident in the thinned- 
down roster of shows on tap last 
week. However, business was gen- 
erally gocd. 

“Redhead,” which climbed again 
in Chieago for another smash ses- 
was the top-grosser. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e., exclusive of | 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 
West Side Story, Shubert (MD- 
RS) (5th wk) ($6.25-$6.75; 1,717; 
$59,000) (Previous week, $53,860) 
Nearly $48,100. 


sion, 








CHICAGO 
Redhead, Shubert ‘MC-RS) (4th 


wk) ($5.50-$6.60; 2,100; $72,000) 
(Gwen Verdon) (Previous week, 
$69,100). 


Almost $70,200. 


Sweet Bird of Youth, Blackstone 
(D-RS (st wk) $4.95-$5.50; tne 


$43,500) (Geraldine Page, Sidney 
Blackmer) (Previous week, $23,800, 
Pabst, Milwaukee). } 

Opened here April 11 to one ap- 
proval (Dettmer, American}, two 
yes-no Cassidy, Tribune, Syse, 
Sun-Times) and one negative (Har- 
ris, Daily News). 

Nearly $32,600 with Theatre 
Guild-Amercian Theatre Society 
subscription. 





DETROIT 
Pleasure of His Company, Shu- 
bert (C-RS) (ist wk) ($5; 1,932) 


(Cyril Ritehard, Cornelia Otis Skin- 
ner, Leo G. Carroll, Conrad Nagel) 
(Previous week, $28,500, Hanna 
Cleveland) 

Over $32,100 with TG-ATS sub- 
scription. 


NEW HAVEN 


Duel of Angels, Shubert (D-T) 
($4.80; 1,650; $47,000) (Vivian 
Leigh, Mary Ure). 


Almost $29,500 for nine perform- 
ances. 





PHILADELPHIA 
From A to Z, Forrest (R-T) (2d) 
wk) ($5.40-$6; 1,760; $60,000) (Her- | 
mione Gingold) (Previous week, 
$19,600 for seven performances). 
Over $25,50¢. 
SAN FRANCISCO 
World of Carl Sandburg, Alcazar 
(DR-RS) (2d wk) ($5.40-$5.95; 1,147: 
$37,000) (Bette Davis, Gary Merrill) 
Previous week, $27,500 for seven 
performances) 
About $33, 200 for nine perform- | 
ances. 








| 
TORONTO | 
' 


Music Man, Royal Alexandra 
(MC-RS) (1st wk) ($7; 1.525; $56,- 


7 (Previous week, $90,000, Riv- | 


, Detroit). 
ows $43,300 with TG-ATS sub- 
scription. . j 


WASHINGTON . 
Dark at the Top of the Stairs, 


National (D-RS) (1st wk) ($4.60- 
$5.25; 1.677: $44,056) (Joan Bion- 
dell) (Previous week, $21,200, 


seven-performance split). 

Opened here April 11 to one 
rave (Coe, Post), one inconelusive | 
(Carmody, Star) and one negative 
(Donnelly, News). 

Almost $21,100. 





SPLIT WEEK 
Look Homeward, Angel (D-RS) 
(Miriam Hopkins) (Previous week, 
$36,400, six performance split). 
Nearly $30,400 for six perform- 


ances: Tower, Atlanta, Monday- 
Wednesday (11-13), three with 
Broadway Theatre League _ sub- 


scription $16,600; City Auditori- 
um, Savannah, Thursday (14), one 
BTL, $4,500; Memorial Auditorium, 
Greenville, Friday (15), one, $4.000; 
Royal, Columbus, Ga., one BTL 
$5,300. 





Scheduled B’way Preems 


From A to Z, Plymouth (4-20-60). 
Finian’s Rainbow, Center (4-27-60). 
West Side Story, Wint. Gard. (4-27-66). 
Christine, 46th St. (4-28-60). 

King and |}, Center (5-11-60). 


| Billy Graham. 





Leck Daughters, Ambassador (5-18-60). 


Now Plan Legit Theatre 


For Balte Civic Center 


Baltimore, April 19. 
There'll be a stage in the city’s 
planned $12,000,000 Civic Center, 


the original plans, but added after 





Legit Bits 


Randolph Hale, operator of the 
Aleazar Theatre, San Francisco, 
will be co-producer with the Play- 
wrights Co. of a touring edition of 
that organization's Broadway pro- 
duction of “The Best Man.” he 
road company, scheduled to get 
underway next June, will play Los 
Angeles, Frisco and other major 
cities enroute to Chicago. 

“Dear Liar,” with Katharine Cor- 


nell and Brian Aherne in the roles | 


they’re currently essaying on 


| Broadway, will be the replacement 
\for “The Visit” as the U.S. entry 


July 1-3 at the Theatre des Nations 


| in Paris. 
an item that was not included in | 


cultural groups protested to the | 


Civic Center Commission. 

A reshuffie in the building’s in- 
ternal design will be necessary to 
accommodate the stage, and will 
cost between $300,000 to $400.000. 
The Commission voted 6-to-1 to 
instruct the architect to redesign 


Curt Conway has withdrawn as 
director of the upcoming Broad- 
way production of “Mad Avenue.” 

Brian Jackson, property master 


| of the Stratford (Ont.) Shakespeare 


| “H.M.S. Pinafore,” 


building to make room for a stage | 


to be suitable for opera, 
and legit. 

Plans had calied for only a tem- 
porary, portable stage to be set up 
when needed on the floor of the 
10,000 seat arena. he new plans 
call for construction of permanent 
stage at one end of the arena, 
which is designed to house every- 
thing from hockey to circuses and 
The Commission 
hopes to stay within allotted bud- 
get by cutting back on other parts 


| of the building. 





No. 4 Theatre Annual 


“International Theatre Annual 
No. 4,” edited by Harold Hobson 
(Grove Press: $2.45, paperback), 
continues British theatre writer's 
annual recap of world stage activi- 
ties. Various contributors report 
from London, the English 
provinces, Broadway, off-Broadway, 
Paris and Australia. 

Resources of theatre in America, 


France and Britain are studied. 
Politics, satire and music, in stage 
connections, are covered. Special 


section includes pro and con Amer- 
ican attitudes toward European 
theatre. World premieres are 
listed, and there is an international 
obit department Book is illus- 
trated with excellent choice of 
photos. Rodo. 





Off-Broadway Shows 


(Figures denote opening dates) 


American Savoyards, Jan Hus ( -28-£0). 
Balcony, Circle in Square (3-3-60 
Between Two Thieves, York (2-11-60). 
Connection, Living Th'tre (Rep) (7-15-59). 
Death of Satan, St. Marks ‘4-5-60). 

41 In_a Sack, 4ist St. (3-25-60) 

Gay Divorce, Cherry Lane (43-60). 

Geese, Sullivan St. (3-15-60) 

Krapp’s & Zoo, Players (1-14-60): Slated 
to return May 31 te its regular berth 
at the Provincetown Playhouse, N.Y. 

Leave it to Jane, Sheridan Sq. (5-25-59). 


Machinal, Gate (47-60), 

Mary Sunshine, Orpheum oi 18-59). 
Oh, Kay, E. 74th St. (4-16-64 

Orpheus, Greenwich Me =~ (10-5-59); 


closes next Sunday (24) 
Prodigal, Actors (2-11-60 

the Downtown Theatre 
These Are My Loves, Maidman (4-18-60). 
Three Sisters, Fourth St. (9-21-59) 
Threepenny Opera, de Lys (9-20-55) 
Tonight Improvise, L’v’ne HEL -" ‘tre (11-6-59) 
U.S.A. Martinique (10-28-5: 


% moved from 


SCHEDULED rar 
Brovhaha, 175 E. B’way (4-26-60). 
Fantasticks, Sullivan St. (5-3-80) 
Ernest in Love, Gramercy pes i \5-4-60) 
Country Scandal, Mews (5-5-6 

CLOSED 
Under Sycamore Tree, Cricket (©-7-60:; 
closed April 10 after 41 per Formances 
Miss Emity Adam, Marquee (3-29-46 


closed last Saturday (16) after 21 
performances 
me Share House, Actors (2-18-60): 


ciesed last Sunday (17) after 70 per- 
formances. 





LONDON SHOWS 
(Figures denote opening dates) 
Ages of Man, Haymarket (4-13-60), 
Amerous Prawn, Saville (12-9-59%). 
Aspern Papers, Queen's (8-12-59). 

Billy Barnes, Lyric (4-4-60) 

Clown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe (6-18-59). 
Fings Ain‘t, Garrick (2-11-60). 

Flower Drum Song, Palace (3-24-60 
Fellow That Girl, Vaudeville O17: 60) 
Gazebo, Savoy (3-29-60) 

Go Back for Murder, Duchess (3-23-60) 
Hestage, Wyndham’: (6-11-59) 
Inherit the Wind, St. Mart. (3-16-60). 
irma La Douce, Lyric (7-17-58) 

Look Who's Here, Fortune (1- 21-60). 


Marriage-Go-Round, Piccadilly (10.23.59 
More the Merrier, Sirand (2-2-60 
Mousetrap, Ambassadors (11- 25-52, 
My Fair Lady, Drury Lane (4-30-5@ 
One Way Pendulum, Criterion a 23-60) 
Pieces of Eight, Apollo (9-23-59) 
Repertory, Old Vic (9-3-5%. 
Simple Spymen, Whitehall (3-19-58). 
Suddenly Spring, Duke York’s (11-4-59) 
Suzie Wong, Prince Wales (11-17-59). 
Watch It, Sailer, Aldwych (2-24-60). 
West Side Story, Majesty’s 12-12-58). 
When In Rome, Ade!phi (12-26-59). 
Wrong Side Park, Cambridce (-3-60) 

SCHEDULED OPENINGS 
Johnny the Priest, Princes (4-19-60). 
Passage to tndia, Comedy (4-20-80). 
Mest Happy Fella, Coliseum (4-21-60). 
New Cranks, Lyric (4-26-60). 
Caretaker, Arts (4-27-60). 

CLOSED 

Look On Tempests, 
Cleen Kill, 


Comedy (3-22-60). 
Westminster (12-15-59). 


concerts | 


| justment,” 


| Mankiewicz, 


Festival and designer of the up- 
coming Festival productions of “A 
Midsummer Night’s Dream” and 
will be married 
next Friday (22) to Lois Collinge in 
Stratford’s St. James 
Church. 

Sidney Phillips, retired eastern 
play representative for Metro, has 
returned to his home at Sauger- 
ties, N.Y., after wintering in Flor- 
ida and Cuba. 

Talent agent-manager Peter Witt 
is a patient in Wickersham Hos- 
pital, N.Y., after a heart attack. 

Author’s agent Audrey Wood is 
deferring her entry into the! 
Broa¢way managerial ranks. She 
had been mentioned as possible 
spensor next season of a Broad- 
way production of “Period of Ad- 
written by her client, 
Tennessee Williams. The play, 
however, is to be produced by 
Cheryl Crawford for a Nov. 10° 
opening at the Helen Hayes Thea- 
tre, N.Y., under the direction of 
Elia Kazan. 

Joseph L. 


wood director-scenarist, intends in- 


vading Broadway next season as | 


adaptor and director of “A Fine 
and Private Place.” The legit and 
film rights to the Peter S. Beagle 
book have been purchased by 
who, as yet, hasn't 
selected a sponsor for the venture. 

A musical version of Noel Cow- 
ard’s “Blithe Spirit” is slated to 


begin a lengthy pre-Broadway tour | 


on the Coast next spring. Hugh 
Martin and Timothy Gray, who'll 
jcintly provide the book and songs 
for the tuner, control the rights 
to property until the summer of 
1962. 
sell, will produce the musical with 
an undesignated co-sponsor. 
“Three in a Cage,” Peggy Lam- 


|son’s dramatization of a story by 





} 


} 





| Felicia Lamport, 


has been op- 
tioned for roadway production 
by Alton Wilkes, who intends try-| 
ing it out this summer at 
| Lakes Region Playhouse, Laconia- 
Gilford, N.H., which is scheduled 
| to begin a nine-week season July 4. 

A musical version of “Peg O’ 
My Heart” is planned for Broad- 
way production by Herb Rogers 
and Frank Productions. 

Edward Muthare, 
Russia with the “My Fair 
company, is slated to 
Charles Robinsen’s “Memo for a 
Green Thumb,” which Eliot Mar- 
tm, Jehn Lane and Charles 
Mooney intend producing on 
Broadway next season. 
is scheduled to be tried out next 
July 25 and Aug. 1, respectively, 
lat the Ogunquit (Me.) Playhouse 
and the Cape Playhouse, Dennis, 
Mass. Lane owns the Ogunquit 
spot and Mooney is operator of 
the Dennis showcase. 

Noel Coward’s new comedy, 
“Waiting in the Wings,” is slated} 
for a London opening next Sep- 
tember, under the production! 
auspices of F. E. S. (plays), Ltd., 
of which Michael Redgrave and 
Fred Sadoff are the directors. 
cast of 16 women and three men 
will be directed by Margaret Web- 
ster. 

Alan Hanson will be the direc- 
tor of the Hinsdale (il].) Summer 
Theatre, which launches a 16-week 
season May 30. Sidney Blackmer 
is producer. 


Lady” 





Touring Shows 


(April 17-May 1) 
Dark at the Top of the Stairs—Na- 


| tional, Wash. (18-23, closes) 
Lock Up Your Daughters (tryout)— 
Shubert, New Haven (27-30). 


| 
| 





Look Homeward, Angel—Lanier High 


School. Montgomery, Ala. (18; Municipal 
Aud., New Orleans (19-23); City Aud., 
Beaumont, Tex. (25); Music Hall, Houston 
(26-28); Municipal Aud., Austin (30). 

Mary Stuert——Nixon, Pitt. (18-2%); Na- 
tional, Wash. (25-30). 

Music Man @d Co.—Royal Alexandra 
(18-30). 


Pleasure of His Company—-Shubert, 


Det. (18-23); Erlanger, Chi (25-30). 
Redhead—Stubert, Chi (18-19); Phil- 
harmonic Aud., L.A. (25-30). 
Show Business—Kiel, St. L. (18); Hart- 


man, Col. (20-23); 
so Bird of 
{ 

West Side a Shubert, Boston (18- 
23, moves te N.Y). 


-30) 
Yeouth—Blackstone, Chi | 


Anglican | 


Mankiewicz, a Holly- | 


Coward's aide, Charles Rus- | 


his } 


currently in| 


appear in| 


The play} 


(214th wk; 1,707 p) ($8.05; 1,551; 


B’way Jumping; ‘Birdie’ $31,200 (5), 
Take Me’ $60,900, ‘Music Man’ 556, 
‘Majority $25,700, ‘Raisin’ $23,500 


Broadway was back on_ solid ; $69,500) (Michael Allinson, Pamela 
| ground last week. Business, which | Charles) (Previous week, $56,000). 


had hit the skids the previous fort- Nearly $61,800. 





night, was up substantially ,for| Onee Upon a Mattress, Winter 
most shows. The rise in receipts Garden (MC) (48th wk; 384 p) 
went as high as,$12,600 for one | ($6.90-$7.50; 1,404; $58,500) (Pre- 


| musical. | vious week, $25,000 with cut-rate 

There were two openings last tickets; switches next Monday (25) 
week, with one, “Bye Bye Birdie,” | t@ the Cort Theatre for two weeks, 
scoring as a new hot-ticket entry, | Prior to a May 9 move to the St. 





ames). 
Estimates for Last Week Almost $28,400 with cut-rate 
| Keys: C (Comedy), D (Drama), | tekets. 
CD (Comedy-Drama), R (Revue),| Raisin in the Sun, Belasco (D) 
MC (Musical-Comedy), MD (Musi- | (58th wk; 462 p) ($6.90; 967: $35,- 
cal-Drama}, O (Opera), OP (Op-| | 300) (Previous week, $14,200). 
eretta) Rep (Repertory), DR Nearly $23,500. 
| (Dramette Reading). Second String, O'Neill (D) (1st 


Other parenthetic designations 
| refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
| for Friday-Saturday nights and the | 
lower for weeknights), number oj | 


wk; 5 p) ($6.90-$7.50; 1,076; $44,931) 
(Shirley Booth, Jean Pierre Au- 
mont, Nina Foch, Cathleen Nesbitt). 

Opened last Wednesday (13) to 
;}unanimously negative notices (As- 
ton, World-Telegram; Atkinson, 
Times; Chapman, News; Coleman, 
| Mirror; Kerr, Herald Tribune: Mc- 


seats, capacity gross and stars. 

bate includes 10% Federal and | lain, Journal-American; Watts, 

5% City tax, but grosses are net; 

i.e., exclusive of taxes. | ton meat 9: 800 for first five per- 
Andersonville Trial, Millers (D) | 


$7.50: 940:|,, Sound of Music, Lunt-Fontanne 
| oe el (Genres ae Se St Albert | (MED) (22d wk; 176 p) ($9.60; 1,407; 
Dekker, Herbert Berghof) (pre. | $75,000) (Mary Martin) (Previous 
| vious week, $16,000). week, $75,959 with parties). 
Almost $19,000. aa $75,900 
Take Me Along, Shubert (MC) 
200 Moa Or OSCO OD, $21,000) | (26th wk; 204 p) ($8.06-$9.40; 1.453; 





| $64,000) (Jackie Gleason, Walter 

Melvyn, Douglas Lee Tre br app | Pidgeon, ileen. Meriie. (Previous 
Love parties) , , week, $48,300 with Gleason and 
oe Pidgeon out for five performances 


Over $39,900. 


Bye Bye Birdie, Beck (MC) (1st 
wk; 4 p) ($8.60; 1,280; $57,518). } 


and three performances respective- 


y’. 
Over $60,900. 


Opened last Thursday (14) to| ' 
six endorsements (Aston, World-| ,,2°@*™ Mam. Booth (D) (24th = 
- ~ “ . 188 p) ($6.90-$7.50; 807; $32,300 
Telegram; Chapman, News; Cole- | (Previous week, $27,900). 
man, Mirror; Kerr, Herald- = 


Over $29,400. 


Thurber Carnival, ANTA (R) (8th 
wk; 59 p) ($6.90-$7.50; 1,185; $49,- 
178) (Tom Ewell, Peggy Cass, Paul 
Ford) (Previous week, $47,400 with 
parties). 

Over $46,000. 


|Tribune; McClain, Journal-Ameri- 
lean; Watts, Post) and one thumb- 
down (Atkinson, Times). 

Almost $31,200 for first four per- 
formance and one preview. 


Dear Liar, Rose (DR) (5th wk; 
36 p) ($6.90; 1,162; $43,802) ‘Kath- 


arine Cornell, Brian Aherne) (Pre-| Toys in the Attic, Hudson (D) 
vious week, $10,300). | (8th wk; 60 p) ($6.90-$7.50; 1,065; 
Over $7,300. $39,600) (Jason Robards, Jr.. Mau- 
hee — en Irene Worth) 
s ’ i (Previous w . ri 7 
MD) (sed wk. 412 p) ($8.35-89.40; | (ene eek, $35,000 with par 
1,427; $67,500) (Andy Griffith, Do- Over $27,100. 


lores Gray) (Previous week, $27,700 
with twofers; Miss Gray vacationed 
last week and Sara Dillon subbed). 


Opening This Week 
Henry IV, Part 2, Phoenix (D) 


| Nearly $36,000 with twofers. ber = 1,150; $29,382) 
oa, | Phoenix Theatre’ revival of 
| Drop of a Hat, Golden (R) (26th Shakespeare’s play; opened last 


wk: 187 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) 
(Previous week, $12,100 for seven 
performances; laid off last Monday- 
Friday (11-15) and resumed Satur- 


| Monday night (18) for three-week 
stand and then is scheduled to run 
|in repertory with “Henry IV, Part 
\1,” which suspended last April 10 
and resumes May 7. 


day (16). 
Almost $4,700 for two — | Duel of Angels, Hayes (D) ($6.90- 
ances. $7.50; 1,139; $43,529) (Vivien Leigh, 


Mary Ure). 
Roger L. Stevens and S. Hurok 
presentation of play by Jean Girau- 


Fiorello, Broadhurst Mc) (21st | 
wk; 168 p )($8.35-$9.40; 1,214, $58,- 
194) ‘Previous week, $58,500) 


. |doux, translated and adapted by 
Over $56,800. ; | Christopher Fry; opened last night 
Five Finger Exercise, ety | (Tues.). 

(D) (20th wk; 157 p) ($6.90-$7.50; 

| 1,101; $40,107) (Jessica Tandy, Ro-| lise TAR Rs (R) 
land Culver) (Previous week, $24,- | | Gingold), ed 9, ermione 
500). 

: < Carroll & Harris Masterson pres- 
Over $26,700. Wi of a revue; opens tonight 


(Wed.). 


Shot an Arrow Into the Air, 


Flower Drum Song, St. James 
| (MC) (72d wk; 576 p) ($8.05; 1,615; | 
$63,752) (Previous week, $43,500). | 

Over $53,500 

Greenwillow, Alvin (MC-D) (6th 

47 p) ($8.60-$9.20; 1,453; $64,- | 
500) (Anthony Perkins) ‘Previous 


Fell to the Ground Upstairs: 
Se etamao”" | Alan Hewitt’s Mysterioso 


Gypsy, Broadway (MC) (47th wk; | Hollyweed, April 18. 
371 p) ($8.60-$9.40; 1,900; $82,900)| New York legit and tv actor 
(Ethel Merman) (Previous week,| Alan Hewitt, here on a vidpix as- 
$49.300) 4 signment, thinks Hollywood may 

Almost $57,900. | be succumbing to the influence of 
a Plume bt a. Ronse. | | television westerns. 

2) (7ist wk: 567 p) ($8.05; 1,050 see anes — 
, $44,500) (Robert Dhery) (Previous | eninganeote 20 Aan Be calle ah 
w a $s: ,600). . few evenings ago, he relates, when 
early $40,400. there was a crash from the living 
| Majority of One, Barrymore ‘C)| room. Going to investigate, he 
(61st wk; 488 p) (36.90; 1,067; $41,-| found an arrow, two-and-a-half 
807) (Cedric Hardwicke, Gertrude | feet long on the floor a few feet 
Berg) (Previous week, $21,408). from the window, and a hole sev- 

Over $25,700. eral inches in diameter in one of 





roattiracle Worker, Playhouse (D)| the window panes. 
26th wk; 208 p) ($6.90-$7.50; 994;| Since his room is 11 stories 
Bute (Anne wee bad above ground and the nearest 


a nw building about 100 feet away and 
: Over $36 400 only four stories high, the incident 
} veetae baffled Hewitt. Police discount the 
} Music Man, Majestic (MC) (122d| actor's theory that some television 
wk; 972 p) ($8.05; 1,626; $71,000)| Comanche may have mistaken him 
| (Previous ‘week, $43,000). for syndicated tv critic John Cres- 

Over $55,000. by. They theorize the wayward 
My Fair Lady, Hellinger (MC)| archery may have been the work 

of a prankster. 
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“Root >roducer. Robert L ase< ‘ me 
aaa bbb abbbahahaan aa ananhhhaanaanananahanannnnattt Roots 7 . mae r Bi ‘ R BEVERLY, MASS. 
hI : Reandenas fF-R 7 Ayingston ae eee _North Shore Music Theatre. 

Following are available parts in upcoming Broadway, o id-} UN 1-5990). Management reports | yy s director, Stephan Slane 
way, and touri a ws, as well as ballet, films, industrial and ¢ |that the show will be done with Pilg m Productions. 242 W. 56th 
vision shows. A information has been obta 1 directly by the e original company in the St + Y. Auditions Friday (22 
Variety Casting Department by teleph calls, and has been re-|Any necessary replacements Equity dancers, men, 11 a.m., and 
checked as of noon yesterday (Tues.). { n ide at that time women 12 noon: open ca 1 for 

The available roles will be repeated weekly until filled, and addi “Seville” (M¢ Producer, Ed-| gay s, men, 1 p.m., and women 
tions to the list will be made only when informa i se od from| Ward Fuller (245 E, 72nd S N.Y.; 2 p.m. at above address. Also ac- 
responsible par The intention is to service performers 1 leads| RH 4-4192). Management reports cant photos and resumes for ap-| 
provided by t managements of the shows t) vol | that casting will begin late in its nee by mail-only c/o nena 
run a lengthy list of blind items. This information is published with. : on aie iddress 

, hoa ; “Sound of Musie” (MD). Produc- =e dain 
out charge. ; , eee ere. Richard Rodwers & Oscar BOOTHBAY, ME. 

In addition to the available parts Usted, the tabylat i les pro- | ts. mmersteit od “(488 Madison Boothbay Playhouse. Co-pro- 
ductions announced for later this season, bt t, for u a ’ ge ‘ ee a . tit ¥ recta Ede lie duc director, Franklyn Lenthall 
wy . . A € I asting ire I adil “ ; , 
ments, as yet, aren’t holding open casting calls. Parenthetical designa-| pin Auditions for possible future | [962 West End Ave., N.Y Accept- 
tions Gre as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | replacements. for girls, 7-16, and| ing photos and resumes for a resi- 
(MD) Musical Drama, (R) Revue, (Rep) Rep rtory, (DR) Dramatic | poys, 11-14 all with trained voic« dent company of four actors t ree 
Reading. Mail phot Ss and resumes, c/o actresses, ana SIX ipprentices 
= a ne —_— + ——————- |above address Apply by mail only, c/o N.Y ad- 
| ° | | teenage boys who dance and sing “Taste of Honey” (D). Producer, rt \ppointments will be made 

i L as ys V Gat ind Sins Navi rrick (246 W. 44t! ct or interviews 
| Or all phate and resume » eoncid.| David Merrick (246 ‘ { Bt, 
| egil | ao aga auaeibe dimeestt| ti casting director, Michael BOSTON 
Sacer —___________ mt ey y " i . Shurtleff Available part Negro Charles Summer Playhouse. Pro- 
BROADWAY ow a 7 ake a 7 (C). Pro-| youth, early 20s, virile, handsome. | ducer, Frank Sugrue (76 Warren- 
pasos ducers, J gp Er oe or Wil- Mail photo and resume to casting | ton St., Boston, Mass.; DE 8-9393 

“4 Clean Kill (D). Producer, son (152 W 42d St N.Y BR director Script of the play is| Accepting photos and resumes fo! 
Clifford Hi ayman (230 W. 54th St., | 9-3789). Accep ing polos and re-| available in bookstores Equity resident company and ap- 
a Ei ee Oe ee eee | ee by mail only, c/o above| “The Egg” (D), Producer, Alex-|prentices c/o above address 
and re umes, through agents only, | address nder Ince (234 W. 44th S N.Y.: DOCK ae 

dress 2 : S, MD. 
of British actors, c/o above ad-| I Give It Six Months” (D). Pro-| cH 4-514] No casting contem- BRADD(¢ . K HE Gur MI 
vm ; sar-| ducer rt Miller ie licd a” . > , | Mountain Theatre. Managing 
dress. Available parts: three char-| ducer, Gilbert Mille ) Rockefel- | plated until the fall rector, William Brini! 4545 ( 
acter men; two character women; | ler Plaza; CI 6-1940). Management “Under The Yum Yum Tree” (C), | TCC | ee Li gg 345 C 
woman, 27. | reports that casting will get under Producer, Frederick Brisson (745 DC). Ac nl phot “- rT re. 

“ — ), | Way in another month riftth \ } 2.7509) | * . na _hgaeer wor ow ff 

A Death In The — D). “Invitation r mor - March” Filth Ave., N. ¥ i PL 3 — sumes for resident company of 
Producer, Fred Coe (234 W. 44th nm a march Management reports that it iS) Qiont actors and actresses and 10 
Si, N.Y.; PL 1-2345 Office re-| Producer, Theatre Guild Py: witing ‘@ star forthe lead. No. onttess c/o aheve sttvenn 
ports limited casting through o3rd. St., N.Y.; CO 5-6170) & 1 further casting until the fall, in itiaaieee: 2 be Biezysin taf ages : 
aaeete anil |land Hayward; director, Arthut oz | BRUNSWICK, ME. 

“Advise and Consent” (D). Pro- | Laurents anagement rep OFF-BROADWAY Brunswick Summer Piayhouse. 

sense Meret “ey am that casting is scheduled to begir “Deli = Season” (MC Pro-| Producer, Victoria Crandall (162 
ducers, Robert Fryer & Lawrence > . Si | a E rpris 434 E.|¥ Kath ct N - : 
Carr 1234 W. 44th St. N.Y.; LA| in early May er, Ne nterprises (409 E./W. S54th St. N.¥ Accepting 

< are . t wt., 4 , sei | “ aeons : ” r ‘ rt} t sting from hies rn} tos and resumes or eside t 
4-2344 casting director, Robert Leaven of Malice D). Prod St. N.Y Ca ing aac Pp otos and resum for reside! 
Linden. Casting not due to start |¢? Theatre Guild (27 W. 53d S “Leave It To Jane” (MC). Pro- Equity company; soprano ingenue 

ier ge ‘ oe . . ee N. Y.. CO 5-6170 Managemen jucers, Joseph Berhu & Peter character mezzo. soprano come- 
pager tg lg ae ” reports that casting will begin in| Kent. Auditioning yout! ful male dienne, also five male apprent 

“Sil The Best People” (C). Pro-| Jiine ind femme singers with legitimate ¢/o9 above address 

ors, ¢ Spe tT Cobb sy cine whetieds 6 \Y vice Ol ‘placements at the — " = 
— 4 tt ar ae ~~ Lili” (ter e | eee ee ae CEDAR GROVE, N.J. 

(c/o Dav.d Lipsky, « ent re |rroducer, David Merrick (246 W.|»° Gan oquare fia os ; Meadowbrook Dinner Theatre. 

N.Y.; CH 4-5185). Management re-/ 441, st. N. Y¥.- LO 3-7520): ¢ st Ave and Fourth St., N. Y.] pp, r Carl Sawver-(38 W. 48t 

ports that it is currently engaging | qirector, Michael Shurtleff. Avail. Call for appointment , (CH 9)./St., N} Accepting photos and 

siars; further Cas to follow. able parts; title role, femme singer- “Ignorants ‘Abroad’ Produc- resumes for year-round operation 
‘ 1 T > ] ssatrea 

“Author, Author,” (MC). Produc-! dancer, 16-20, innocent f Robs rt ML A avall )_ (rheatre» through agents only, c/o above ad 

er, Joseph Kipness (500 Seventh! quality, male lead, 25-35, bari- East 211 E. 60th St., N. Y.); di-! dress, 
Ave., N. Y.; PE 6-8354). Accepting | tone, fine acto gruff sensi- rector, Ma { ; ( “m el A pie ETHRATA. PA. 
: ’ > , , nglis utle iracter . 
photos and resumes, C/o above/tiye; smooth, good lookit English butler; | pSaerragecengager! Ethrata Legion Star Playhouse. 
address second ma'‘te lead jaunt good | Mate, * )-50, English; 12 ¢ Nites ™ | Producer, Sal Papa (Elysian Pro 
d J ’ S vr = nr throug! ee tur 

“Aspern Papers” (D). Producer, | singer-actor; amiable, home b RETO! send : Appl} Bs _— " ductions Inc.. 55 W. 92d St.. N.Y 
Alexander HH Cohen - W. 55th baritone, 40-50 flas| vy, go 1] yok- | 486 we or s d Photos and resumes, | director, Stanley Beck. Accepting 
St., N.Y.; Cl 6-0594). Seeking star|ing soprano tor« singer 30-40 “Ma or ore aos (Cc). Pr photos and resumes of character 
for the male lead being played in| character Frenchman, 40's, gross,! , an and. uperman” rO- | women, men and apprentices for 
London by Michael Redgrave. No/sensual, must carry tune ADI trol Aubrey-Archetr Produc- Equity resident company, c/o Apt 
further casting for three months. | through agents o in writing ) ms (James _ Forste a & P BSY SF, at ve address, by mail o 

a5 » t se one rough !ahove address Shields, 12 Seaman Ave., N.\ 
aan one = eer |e “Little Moor of Alban” (D) | Part available for romantic lead- G cE TTYSBURG, PA. 
agents iy. Rte ttle - on of ban” . Age Saree ~laty — " Totem Pole Playhouse. Produ 

“Becket or . te Honor of God’ roducer, NY d ed Free | Alberg a sede NM. i Bes ye ~. | cer-director, William Putch (244 W 
(D). Producer, David Merrick} ‘c/o Milberg Prods., 200 W. 57th Dacksrounc. Mall photos a .--. 194th St.. N.Y.. EN-2-3899 Ac- 
246 W. 44th ‘St, N.Y.); casting |St., JU 2-8151). Accepting photo nes to above address. The text | venting photos and resumes for the 

< , . ees . cal tise ” — hav = S - ‘Iahle it ptmng } i¢ an I umes tf 
director, Michael Shurtleff. Avail-; and resumes through agen the snaw play Is avatiapie |!) Equity resident company plus few 
able parts: two leads and 18 sup-|¢ Mr . is, at above addres p me rback edition (Bantam Books, apprenctices 
° “ + > r te”? T er, | ~ 

‘ting roles, complex classical Midgie Purvis” (D). Producers . = 
ei .- ecially act “ experienced | Robert Fryer & Lawrence Carr “Oh, Kay” (MC). Producers, MOLINE, ILL. 
had = dapat > : 234 W. 44th St.. N. ¥.: LA 4-2844). Leighton K. Brill, Frederick Lewis Quad Cities Summer Theatre. 
in Shakespare and period work. | ‘<? “ not, N. % \ 4-26 Lels / iit, . a” tinned. Nathering tandon i256 

“ee agente ly t | Available part handsome man, & Bertram Yarborough (334 E. oaucel atnerineé Mandan ‘co 
Apply through agents only, a a iS - “the ~ gettin N ab iwias 

, 20-25: large plump, shightl; vy /74th St., N. Y.); director, Yarbor-| Mulberry St. N. Y.). Accepting 
above address. }<U-co, sarge ‘4 Mp, SHSnuly ere a ee , > ’ . al ; a » J ts 
ae a ‘. ; E woman, late 40's: beautiful. blonde. ougl musical director, De thy Pnotos and resumes for quity 

“Camelot (MC). _Producers,| wholesome woman. 30 | 10: Friertag; Choreographer Da ia resident company of eight, and 10 

lar P > . “rederic ‘ . ual, JUS 5 aed a ae r ——— ° pence = nt hnwe ¢ ine 
Alan Jay Le rner, I a ae two boys, 9 and 7 or 8; young man, Krupsk‘ Accepting photos and &pprentices c/o above address. 
& Moss _ Hart (120 - th St, | very efficient type: handsome man. resumes for future replacements, OWINGS MILLS, MD. 

J y )- rect . ar a anage- a, % ; 4 : . " 

N. Y.); director, Hart. The ene ><-|27; burly, grey-haired, florid-faced » Jeff Long, at above address. Strawhat Theatre. Producer, 
ment says that the principles are | character man, 55, country club AIRING Larry Giles (104 E. Madison St., 
all cast, and minor parts will not type: astected woman, 50: hand- TOURING Baltimore. Bd: direction. on 
be considered until late spring. some, blar ‘ Janting male. middie “Fiorello” (Me Producers, |Richards,’ production mg Jeff 

“Coach an Four” (R). Pro-| aged: h: man. 30 nical C. Edwin Knill & Martin Tahse | Jackso: 3 cept ng ft s and 
ducers, Arthur Klein & Conrad} man, crew-cut, dapper mai 1860 Broac iway, N. Y.; JU 2-7650 310 E. 66th St., N.Y. Equity calls 
Thibault (St. James Theatre Bidg., | about 52. Apply thro 1 age? yy Photos and resum sb ing a ‘ied (today (Wed.), at a4 ) p.m., tomor- 
246 W. 44th St. N.Y.). Accepting |send photos and 1 ; mail for principles and chorus at above row (Thurs at 12-4:30 p.m., Fri- 
photos and resumes tor youthful only, c/o abo idress. Do 1 uddre do not phone day (22 it 10 am.-4 p.m, at 
types. Mail to producers, c/o thea- | visit office thout appoint f “Flower Drum Song’ M¢ Pro- | variety Arts idios (225 W. 46th 
tre. “Not 7 Pla st Strangers” (D 1 , Richart rd Rodg Oscar ct Ny 

“Donnybrook” (MC). Producer | Producer, Century Productions, ‘tammerstein < ’d & Joseph Fields PITTSBURGH 
Fred Hebert (745 Fifth Ave., N.Y.; | (550 Fifth Ave., N.Y and George | oe Orie po singers" __ Melody Tent Civie Opera Assn. 
PL 3-7500). Casting not scheduled Gordon. Conier ited i eens ire ‘ Ede lie Blum, | M2 ng director, William Wyme- 
to begin unti! July 15. Irish types |Next seasor » open ¢ g ee ee to Eadie Bium, | ¢a) (400 Fit Ave o Kaufmann’s 
will be considered. present c/o Rodgers & Hammerstein, 488 pop st irg 19 Audi- 

“Emperor Jones” (D). Produ-| Once There Was A Russian” "it, ~ sia Story” . J tions next 22), Equit 

“ ar . . C). Producer Leo we ‘ “West Side Story MI Pro- e] ( n nd womer 
cers, Theodore Mann, Leigh Con- aM rps Seen ee N rs. Robert E. Griffith & Har-| = 28 , and wom 
nell, Jose Quintero 156 Bleeker 125 Ww. re . na a . 1S. Prince (630 Fift Ave x Y -|4P open ¢ all for singel > pn 

t Part ailable »{icd W. 4isi ot i BR 9 a ey ms alge ate ag fete orcatad iriet Ar Studios (225 W 
Ss “ ~ Part —s = edie with aan ae JU 2-0600 Dancer and singer |< \ py he 5 idio } 
role; egro types a onneli rete te Ae : dt Aka ‘ Samia’ aaaas ~  #0in \ 

(AL 4-2150) for ' appointment gt od ts ay | i ‘it | } seb te re sume: ~ POTTERSVILLE, N.Y. 
” lie acl 99 : |Do not ’phone ay SUM pHolos ane resume Hotel Camp Timberland Summer 

“Face Of A Hero” (D). Producer, “Peacock Season” (C). Producers. | Person, 8-8:30 p.m. daily, back- pheatre. Producer. Harry Board- 
Lester Osterman (55 W. 54th St.) peonard Ruskin, Williain Darrid & |Stage_at the Broadhurst Theatre man (33 W. 42d ‘St.. N.Y: LO 
N Y ; JU. 6-5570); director, Alex-| Pleanore Saidenhs 14 W. 55 35 W. 44th St., N.Y.), c/o Ruth | 5.3674): director. Marta Byer (FL 
ander Mackendrick. Presently seek- | cj N.Y. PL 7-5622. ¢ rantiy | Mitchell "| 7-7209 Parts available for lead- 
ing stars for leads. Accepting | casting stars in the leading roles “World of Suzie Wong” (D). Pro-| ing men and women who sing 
photos and resumes c/0 above ad-| with ‘further castin in tone ducer, David Merrick (246 W. 44th | Phone director for appointment. 
dress. Accepting photos and resumes c/o | >t: N. Y.); casting director, Michael PRINCETON, N.5. 

“Five In The Afternoon” (D). above addres Shurtleff. Accepting photos and University Players. Producer, 
Producers, d'Ancona-Hilliard Pro- “Perfect Woman” (CD). Produ- | '@°umes ot oriental actresses under | Dale W. Bell (23 S. Edwards St., 
ductions (333 W. llth St., N. Y.).| cer, Century Productions (550 Fifth | ¥¥ .¢/9 casting director at above | Princeton, N. J.). Accepting photos 
Seeking young star as male Jead;| Ave, N. Y & George Gordon. | 2¢dress. and resumes for Equity resident 
no further casting until he is set Accepting photos and resumes of ewe company c/o above address. Inter- 
Photos and resumes by mail only, ! beautiful American, British, Spar STOCK views will be*conducted April 22- 
c/o above address ish and Japanese femmes by mail meee: 0 23 

“Ghost Dance” (D). Producer,| only at above addres PO gern sa Nigh PROVIDENCE 
author and director, Sidney Kings- “Period of Adjustment” (C). Pro-| ,. muthsville Playhouse. I roducer- Warwick Music Theatre. Pro- 
ley (36 Cent. Pk. So., N. Y.; PL|ducers, Elia Kazan & Tennessee lirector, John Cameron P.O. Box’ ducers, Buster Bonoff & Ben 
1-5080). Management says casting | Williams (1545 Broadway, N. Y 1125, Allentown, Pa.). : Accepting Segal (140 W, 58th St., N.Y.). Same 

i : } ! tos i es Ss P a \ ° , 
will begin in late September. Management says there will be no | 2/0! and resumes for Equity | audition schedule as for Oakdale 

“Girl From Outside” (MD). Pro-| open casting esident “ores and apprentices | Music Theatre, Wallingford, Conn., 
ducer, Peter Marx (525 E. 88th| “Portrait of Jennie” (M). Pro- | ©/0 above address. Those who have see above 
St., N.Y.). Accepting photos and|ducer, Newburge-Porter Produc applied within the last two years SULLIVAN, ILL. 
resumes of oriental types by mail/tions (48 W. 24th St. N. ¥ need send only change of address Summer of Musicals. Producer, 
only, c/o above address. |WA 9-6836). Accepting photos and | ‘ wi York casting set for! Guy S. Little, Jr. (Box 185, Sul-| 

‘ , ‘ T | ; g > , 

“Gypsy” (MC). Producers; David | resumes a/o above address April 30th., 10 a.m. to 4 p.m. at the | jivan, Ill.). Accepting photos and 


Merrick (246 W. 44th St.. N. Y.)| “Rape of the Belt” (D). Produc- Malin Studios (123 W. 49th. St.,' resumes of experienced musical 


& Leland Hayward; casting di-|ers, Harriet Parsens, William Dean N.Y.) |comedy talent for Equity resident 
rector, Michael Shurtleff. Audi-|Paul Vroom & Charles Hollerith BEL] ?ORT, L.I., N.Y. |company and apprentices c/o pro- 
tions being held for future replace-|(c/o Vroom, Lunt-Fontanne Thea- Gateway Playhouse. Producers, | ducer at above address. New York | 


ments and understudies for all|tre, 205 W. 46th St.. N. Y.; JU|H. C. Pomeran & David Sheldon | casting will be in early April. 
roles, especially femme singer- | 6-5555). Management says there | (43 W. 54th St., N.Y.; PL 7-0590). THOMPSON, CONN. 
dancers. 8-12, should be 4 feet, 6| will be no open casting Stars being sought for “Two For Quadic Summer Playhouse. Pro- 
inches tall; younsters, 8-12, and| “Rhinoceros” (D). Producer, Leo | The Seesaw” and “Dark at the Top|ducer, Bill Caskey (Box 276, 


wee “we (Corr wen rwee oe ee - - -? 


| 


and 


apprentices 


Cherry 
ducer, 
nett Owen (337 W. 
Accepting photos and resumes for 
the star 
resident 


above 


Toledo 
Toledo Summer 
403 Lucas County Bank Bldg 
Toledo 


Ruth 


and 
company 
address, 
TOLEDO 
Zoo Theatre. 
Theatre A 


Madison Ave., 


ing photos 
Equity 


WALLINGFORD, CONN. 


ager, at 
interviews will 
early May 
Oakdale Music 
ducers 
W 58th St., 
rhurs open 
men, 11 a.m., and 


3en Segal & Bob Hall 
N.Y , 
call 


at Showcase 


Ave., 


wick Music 


“Girl 
Guber, 
St., N. 


photos 
Krauss at 


Show 


] 
plays, 


in Iowa 
parts 


able 


juveniles 


Caroline 
scheduled 
May 16, and 
SHOWS IN REHEARSAL 
BROADWAY 

“Lock Up Your Daughters” 


Produ 


W. 44th 
“Mad Avenue” 
Faillace 
48th St., 
OFF-BROADWAY 
Scandal” 
Bianchi 
ik (Gree 
r. 13tt 


Tony 


38 W 


“A Country 
ducers 
Kabat 








PACKAGES 


CI 5-1800). 
and resumes 
above address. 
TENT REPERTORY 
Shaffner Players. (Tob) 
Offering repertory of seven 
nightly change, 
Kansas 
male 
character 
Accepting photos and resumes ¢ 
Shaffner, 
to begin 
open 


and 
resident 


Studios 
See also 
Theatre, 


and 





POFOSOOOSOOOO>OSOOS | Kerz (440 E. 79th St., N.Y.; J 8-|of The Stairs”; phone for ap »point- | Thompson, Conn.), 
2664); director, “R be rt nth ment. Eyuity resident company to} photos 


T ; Acce pting photos and resumes, c/o| be cast in May; accepting photos| resident company of eight and ten 
t ibove address. No casting until and resumes by mail only, c/o | 
i” w 4 June Sheldon, at above address. lucer at é . 


resumes for Equity 


Mail information 
| producer at Playhouse 
TRAVERSE CITY, MICH. 
County Playhouse. Pro- 
Bailey; 


limited 


company 
prentices, c/o H. K. Baskette, 
above address 


N.Y 
Crazy” 
Ford & Gross 
y . 


ers, Doug] 


rat 


Lois 


“Ernest In 


ducers, 


Behn 
2-3951 


“Fantasticks” 
Lore Noto 


Robert 
38 Commerce §&§ 


PL 2-0483 


“Finian’s 


ducer 


56th St., 


Jean 


N.Y 


tton Product 


ay N.Y.) and 


eR & 


“La Ronde” 


tricia 


: a = 


with 


Elaine 
N.Y 


“All's 


VSsisi 


JU 


can 


y 


rata’ 


Newhall 
JU 6-79 
Hans Weigert 
FUTURE PRODUCTIONS 
BROADWAY 
(This Season) 
“Kinderspiel” 
(137 
6295). 
Nort 
Fair” 


J. Matsoukas 


Agency, 
association with 


Todd 


“Beautiful Dreamer” 
W ickland 
Jos ap 


) 


ducer 


produce! 
Broad wal 
“C’Est ‘La Vien 
Charles K. Peck (200 W. 
* CI 5-0450) 
“Come Spring” 
Bowden 
137 W. 


mo 


Charles 


ock 
9-2630 


Otto 
N.Y 


CI 


“Do-Re-Mi” 


vid M 


520) 


palbo (152 W. 


“Hostage” 
ard Field (AT 9-4717) & Robert S. 


Wolf. 


“Hundred Yard Dash” (C). 
George Cayley 
N.Y.) 
“I Belong To Zozo” : 
Mark Kroll & Charles Cor- 
W. 57th St., N.Y 


ducer, 
Ave., 


ducers, 
| away 


4490). 


“Last 
Producer, 
(40 W. 


(157 


144 W 


48th 


N. Y 


ions 
Liska 
Love” 


181 Sullivan St., N 


Rainbow” 

Dalrymple 
JU 6-28: 

(Cc 







9° 
<i 


Season) 
Produc er, 


54th St., N. 
Marion & Judson 


“Critic’s Choice” 
Preminger (; 
5-211). 
(MC) 
errick (246 W. 44th St., ] 
sO 3-7 

“Every Girl Needs a Parlor” 
Producer-director, - 
54th St., 
(D), 


Days of Lincoln” 
Alexander 
55th St., 


“Laurette” (D). 


| Pakula 

2-6013). 

“t/Effet Glapion” (“The Glapior 
(Continued on page 156) 


Producer, Alan 
,1619 Broadway, 
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Lurie's Curran & Geary Lore 


San Francisco, April 19. 


Data, covering nearly 40 years of theatrical activity at the Cur- 
ran and Geary Theatres, San Francisco, will be presented to some 


local institution by 


Louis R. Lurie, who operates both 


houses, 


Lurie, Frisco financier and frequent backer of Broadway produc- 


tions, has about 400 separately 


bound books covering individual 


offerings that have played the two Frisco showcases. 


The material includes reviews 


, ads and other items relative to 
e Curran and Geary presentations. 


Lurie intends having the 


ks leather-bound for presentation to an institution such as the 
fornia Historical Society or the San Francisce Public Library. 
; already been approached to donate the collection to the 


rv. 


urie is also interested in securing other legit memorabilia to 


plement his collection. 











Machinal 


Richard Karp & John Eyre (in associa- 
tion with Max Lerner and Morton Siegal) 
; r two-act (nine scenes) 

Treadwell. Staged by 
choreography Sophie 
setting. Ballou; liehting, Lee 

incidental music, Ezra Lader- 
r Onened April 7, "60, at Gate Thea- 
t N.Y.: $3.90 top 
Sceneshifters Mark Ryder. Gene Gebauer, 
Beatrice Seckier, Carol Bender 
pist Florence Anglin 
Sidney Kay 
Bussell Bailey 
Renee Tavlor 
Vincent Gardinia 
Dolores Sutton 
Florence Stanley 
Eva Lawronce 
Richaré Mansfield, 
Paul Gloss 
Juanita Torrance, 
Seff, Ann Blackstone 
Rod Colbin 
‘ Florence Anglin 
I tor Charles Caron 
I nr Rod Colbin 
I Roe Gerald O’Louchiin 
I of Amontillado Huughton Jones 
} \ ng Partner Richard Mansfield 
\ 
} 
E 


mer 
Linda 


Women in Trouble Linda Seff 
Partner Morton S’Egal 
ff Russell Bailey 
‘ Houghton Jones 

n Florence Anglin 

or Art Smith 

Defense Atterne 

Reporters Ann Blackstone, 

Priest Charles Caron 
n Juanita Torrance 
J. Thomas Degidon 

Richard Mansfieid 
Off-Broadway appears to have a 
new hit in this revival of Sophie 

T dwell’s indictment of the 

Y ianization that victimizes the 

conformi:ns masses of a_ sterile 

metropolis, ‘rhere’s still a lot of 
nact in the starkly expression- 
istic drama that stirred attention 
1928 with its resemblance to 
the sensational events of the Ruth 

Snvder-Judd Grey murder trial. 

Dealing with an _ ineffectual 
woman foreed into a marriage of 
convenience with a man she does 
not love, the play denarts from 
the actual case by not implicating 
the wife's lover in the riurder of 
the husbend. The drarnatist ob- 
viously stacks the cards in the 
wife’s favor, rather than let an 
audience make up its own mind. 

Gene Frankel’s staging for the 
curent revival is stylized. Masked 
scene shifters snake in and out 
among the principals to the mod- 
ern dance 

Sophie Maslow. The _ individual 

acting performances are ‘sensitive 

enough and the directorial con- 
cept is sufficiently arresting to in- 
duce an audience to ignore the 
sometimes pretentious posturing. 

An opening scene that comments 
on the automation of an office 
seems rather dated expressionism. 


It isn’t until the characters reveal | 


how they personally have been 
affected by the compromises sur- 
vival requires that the play makes 
point. When mother and 
daughter, wife 
wife and lover reveal their sep- 
arate and often conflicting desires, 
the situations bristle with 
The play is at its best in these 
dialogs. 
Dolores Sutton has the long and 
arduous role of the timid girl 


1ts 


whose starved need for love leads 
Miss 


her to kill her husband. 
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NEW YORK CITY 
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Off-Broadway Reviews 


William Macy | 


writhings devised by | 


and husband and | 


irony. | 








MODERN SUMMER THEATRE 
FOR RENT 


Situated In large resort area fuily 
equipped seating 500. 79 miles from 
New York. For particulars contact: 
H. AUTEN, Bushkill, Pa. 
Tel.: Luther 8-6631 











Sutton is a perceptive and sensi- 
tive actress who copes with the 
difficult transitions in the part 
with subtlety. Vincent Gardenia 
contributes a small gem of a 
characterization as the unctuous 
husband. 


In the role Clark Gable played| » 


in the original production, Gerald 
O'Loughlin is first-rate as 
faithless lover. 
makes the mother a convincingly 
weary drudge. Art Smith plays 
the brief role of a prosecutor con- 
vincingly. 

Ballou’s unit set successfully 
suggests the functional lack of in- 
dividuality of an assortment of 
locales with the help of Lee Wat- 
son's effective lighting. 


the macabre mood of Miss Tread- 


well’s intense protest against the 
mindless status-quo of a _ torpid 
big city. Burm. 


Gay Divoree 


Noel Behn & New Princess Co. (Gus 
Schirmer Jr.) presentation of musical 
comedy with music and lyrics by Cole 
Porter, book by Dwight Taylor. Staged 
by Gus Schirmer Jr.; choreography, Joan 
Mann; settings. Helen Pond and Herbert 
Senn: costumes, Ann Roth lighting, 
Charles Levy; arrangements and musi- 
cal direction, Werner Jr. Opened 


Fred 





jing British 
| Davisson as Miss Johnson's 


agreeable singer and a competent 
dancer, but, in doubling as a clown 
and a chic leading lady, she misses 
on both counts. 

Beatrice Arthur socks across the 
role of a cynical American friend 
of the heroine with a defiant brand 
of showmanship that tends to in- 
timidate an audience. Mary Jane 
Doerr skillfully recreates’ the 
cliches of the Ruby Keeler tap 
routines. Arny Freeman as a hired 
co-respondent, Emory Bass as an 
addlepated barrister, Skedge Mil- 
ler as the epitome of accommodat- 
waiters and Charles 
stuffy 


|husband contribute thorough cari- 


| without 


catures, 
Helen Pond and Herbert Senn’s 
settings recall the chromium- 





|tary of State for Cultural Rela- | big 
| tions, says that more amateur and | “miserably 


plated moderne cycle of the 30's | 


missing details. 


| Roth’s costumes also are artfully | 


| hideous, 


the | 
Florence Stanley! eral attractive young people, Shai| youth group make a lasting im- 
K. Ophir, the Israeli actor and} pression on the countries visited, | 


| 


April 3, ‘60, at Cherry Lane Theatre, 
N.Y.; $4.90 top 
Doris Adele Aron 
Iris Gaylynn Baker 
Cloire Jeanne Rogers 
Vivian Kathi Dean 
Joyce Kay Brower 
Sonia Sigyn 
Barbara Mary Jane Doerr 
Teddy ‘ Emory Bass 
Guy Frank Aletter 
Bellboy Tony Aylward | 
Hortense . Beatrice Arthur 
| Waiter Skedge Miller 
| Mimi vie 08 Judy Johnson 
| Tonetti . See Arny Freeman 
Octavius Pratt . Charles Davisson 


It’s a moot point whether this 
vintage Cole Porter musical de- 
serves the patronizing parody 
treatment it gets here. In making 
the 1932 tuner into a double spoof 
of that period and the Astaire- 
Rogers films, stager Gus Schirmer 
|has coerced the Porter score and 


ithe lightweight Dwight Taylor 
book into an aggressive attempt 
at satire. 


The program lists reels instead 
of acts. The costumes and sets are 
limited to greys, blacks and whites, 
except for two numbers billed as 
|“processed into glorious color.” 
| There are newsreels of the period, 
| flickering lights to simulate jerky 
| projection and a compendium of 
| the mannerisms of the Astaire- 
Rogers dance steps. 


The determined approach sub- 


jtracts the literate quality of 
|Porter’s lyrics and the _ sophis- 
|ticated charm of his tunes. The 


set at 

probably was a 
on divorce in 
the passage o: time, 
the mistaken .identity situations 
| ard songs, if played straight, prob- 
jably would refiect more of the 
|}period than a hoked-up, over- 
;stated satire. “A 1950 summer 
stock revival with Jack Whiting, 
Carol Stone and Lenore Lonergan 
succeeded in proving this premise 
valid. 

A sardonic number like “Mr. and 
Mrs. Fitch” has no place in a 
burlesque. The opener, “Salt Air,” 
is deliberately rushed by a line of 
leud cartoon chorus girls, so it’s 


skimpy book, 

seaside resort, 
naughty comment 
/1932. With 


hard to tell how kind time has 
been to it. Other Porter melodies 
like “Night and Day,” “After 


You,” and “I’ve Got You on My 
Mind” are forced to conform to a 
comic viewpoint for which they 
weren't intended. 

The significant weakness in this 
elaborate misfire is that the pro- 
duction’s energy and _self-con- 
scious mugging do not justify re- 
viving the piece, nor does distort- 
ing the book stop it from dragging 
}and revealing its age. 

Frank Aletter and Judy John- 
ison play the roles Astaire and 





|Claire Luce originated on Broad-| 


| way and Astaire and Miss Rogers 
| essayed in the lavish film version. 
| Aletter, as a light-hearted novel- 
ist, has little of the nonchalant 
maturity that the role suggests. 
Miss Johnson is an attractive and 


an English | 





Al In a Sack 


an might best be used in the program. 
written and directed | Although no conclusions have been 


Barty Hyams presentation of a mim 
revue in two acts, i 
by Shai K. Ophir; music composed and 


performed by Martin Roman. Opened 
March 25, °60, at the 4ist St. Theatre, 
N.Y.; $4.60 top 

Cast: Shai K. Ophir, Nira Paaz, Sol 


ackar, Barbera Loden. 


Although he has help from sev- 





Ann | 


urm, 


|} tional Program may get a non-| phony orchestra. 


|reports from U.S. posts in Latin 
| America “indicate the desirability 


State Dept. Prefers Amateurs 


Proposes Sending Non-Pro Performers Overseas To 
Save Taxpayers’ Coin 








sent abroad, he said, for the cost 
of financing a professional sym- 
He complained 
professional look, Robert H. Thay-| that the program so far has de- 
er, Special Assistant to the Secre-| voted almost its eniire budget to 
professional groups, while 
failing to use our 
academic performing arts groups | young and talented American art- 
may be sent abroad under the pro-| ists.” 
gram next year. ee 
Thayer revealed in recent Con- 
gressional testimony, that the 
State Dept. is conducting a survey | 
to find out how young, non-pro- 
fessional music and drama groups 


Washington, April 19. | 
The President's Special Interna- 


Rename Buff. Tunetent; 


Tie to Holtzmann, Seg 
Buffalo, April 19 
Melody Fair, Western New 
| York’s five-year old summer musie 
}tent, has been re-incorporated as 
, 200 Productions Inc. Lewis T. 
| Fisher becomes President and Pro. 
|ducer with Thomas Finn, former 
top officer, retiring from the busi- 
ness. 
New conipany will be allied with 


reached, Thayer, said, preliminary 


of shifting program emphasis to 
these groups.” 


“Not only does the talented 


mime artist, is the whole showgin | but they can be sent at a much/two similar Cape Cod and Con- 


“41 in a Sack.” The entertainment | lower cost to the taxpayer,” Thay- necticut 


at the 4lst St. Theatre is a mime 
revue, conceived, written and di- 
rected by Ophir. 

What makes it an amusing even-| 
ing likely to’ have larger audiences | 


An eerie/than the more severe mime thea- | 
score by Ezra Landerman furthers | tre is the author’s manner of-spoof- 


ing his own craft as well as the 
world around him. Time and again 
the mime gives way to the rubbery 
faced comic, only to return to his 
more accustomed posture a mo- 
ment later. 

Ophir manages well with the 
simple truth that comedy and 
pathos are closely linked. Several 


of his sequences are bright and | 


funny one moment, only to end on 
a note of tragedy. 


One such is “Gazelles,” in which | 


the lonely and sensitive creatures, 
portrayed by Ophir and Nira Paaz, 
an Israeli member of the Habima 
Theatre, show the mating urges 
of the inhibited animals. Not all 
the skits have such overtones, how- 
ever. The most delightful, and 
an excellent sight gag, Ophir as a 
flamenco dancer. 

Some of the creations are satires 
on the contemporary American 
scene, and in these the show has 
some of its weaker moments. It 


jis hard to play such satires out in 
}mime form and the interspersion 








of occasional dialog doesn’t help. 
The inclusion of Barbara Loden, a 
tall and slithery gal with a crown 
of honeyed tresses, does help, 
though. She’s no mime artist, but 
is fine as a temptress. 

Sol Backar completes the cast. 
An Israeli who has danced with 
Ophir for a number of years, he 
makes an impressive show in the 
sequences calling for the most 
movement. Ned. 


The Death of Satan 


Marilyn Shapiro, Walter Ernst & Geral- 
dine Lust presentation of two-act ‘six 
scenes) comedy by Ronald Duncan. 


Staged by Geraldine Lust; sets, lights and | 


L. Ramsev. 
Marks Playhouse, 


° Robert Mandan 
Gerald E. McGonagill 
eeees .... Josip ic 
av< Roger C. Carmel 
Frederick W. Young 

. Leigh Wharton 


costumes, 
April 5, °60, 
N.Y.; $4.00 top. 

Don Juan .. ee 
Satan 





Beverly McFadden 


peo Sy enppRerES Donald Symington 
DE  Ghne 6000¢s0cv00s Susan Brown 
ee Muriel Gold 


Ronald Duncan is the founder, 
director and occasionally a dram- 
atist for the English Stage Co. at 
London’s Royal Court Theatre. If 
“The Death of Satan” is repre- 
sentative of the fare the group 
offers, it would seem that the 
British company bears somewhat 
the same relationship to the West 
End that off-Broadway does to 
Broadway. 

Duncan's comic fantasy in blank 
verse is a play of ideas, with the 
benefit of clarity. Modeled fairiy 
closely to the conversational Shaw 
plays, its current off-Broadway pro- 
duction fa)!s into the classification 
of interesting failures. It has some 
novel ideas and a thought-provok- 
ing premise, but the characters 
often seem only bloodless pawns 
on an intellectual chessboard. 

Imagining Hell to be a som- 
nolent men’s club where the tor- 
tures of the damned are largely 
tedium and monotony is an origi- 


nal notion, but the mood has aj} 


tendency to infect the audience. 
The 
room are Shaw, Lord Byron, Oscar 
Wilde, Don Juan and an Episcopal 
prelate. 

Because his charges seem 
smug to suffer in Hell, Satan sends 


Opened | 


| sized that there would be no aban-| group. They are David M 
|donment of the use of “top-flight 


| picture of America’s cultural life.” | 


who become 
the 


operators 


|}new vice-presidents local 
Holtz- 


who operates 


er explained. The official empha- of 
|mann, New York, 

professionals” by the program. The ltents at Cohasset and Hyannis, 
effort, he said, would only be “to | Massachusetts, and Benjamin H. 
present a relatively more balanced | Segal, New Haven, operator of 
Oakdale, Conn., Musical Theatre. 
The proposed move was hailed | Frank M. Abbate, local attorney, is 
by Rep. Harris McDowell Jr. (D.- | Secretary. Kenneth Gill, who has 
Del.), who said it could mear a| been Production Manager of the 
“very real saving” to the taxpayer. | former organization, becomes Gen- 
Dozens of student groups could be | eral Manager of the new group. 

















inmates of Satan’s reading | 


too | 


the Don back to earth to report on | 


the decline of human guilt. In con- 
(Continued on page 156) 


| 
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“merely 
superb” 








BEATRICE 
ARTHUR 


™. . - and let's emphasize that MISS ARTHUR 
glitters . . . she is more then worth the price of 
admission." New York Herald Tribune 





“They have a prize in BEATRICE ARTHUR who 
can make any line sound witty.” 
FRANCES HERRIDGE, New York Post 


*"BEATRICE ARTHUR is merely superb.” 
Cue Magazine 


“MISS ARTHUR plays an American. Let's keep 
that clear. She belongs to us.” 
FRANK ASTON 


New York World-Telegram & Sun 


“THE GAY DIVORCE’”’ 
at the Cherry Lane Theatre, NEW YORK 


Personal Management 
LEE-DRAPER AGENCY, I1! West 57 St., New York 
JUdson 6-4180 
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ARE A 
‘ | 
‘ i 
GIRL’S BEST 
i 
FRIEND,” 
CLEVELAND 
SAYS i 
WASHINGTON, j 
D.C. 
“Bee: > . j 
COLUMBUS 
i 
KANSAS 
CITY S 
0 HANNING 
DES on 
MOINES - 
SAN FRANCISCO 
OMAHA 
LOS ANGELES 
DALLAS 
MIAMI 
DETROIT 
j 
ST. PAUL 
i 
INDIANAPOLIS 
. F] 
CINCINNATI 
aaa CHICAGO 
CHICAGO'S ERLANGER THEATRE salutes the 9 sell-out weeks. She was the darling of the 
dynamic star and her musical comedy success, critics and audiences alike and we hated to i 
“SHOW BUSINESS.” Booked in February 10th lose her to the rest of a previously-booked | 


for 3 weeks, CAROL CHANNING played for national tour. 


With many engagements already sold out in advance, ‘SHOW BUSINESS” begins the following tour: 


April 16-18 Kiel Auditorium, St. Lovis, Missouri May 16-18 Music Holl, Kansas City, Missouri June 3-4 indiana Theatre, Indianapolis, Indiana 

April 26-23 Hartman Theatre, Columbus, Ohio May 20-2} Music Hall Auditorium, Omaho, Nebraska june 6-31 Henne Theatre, Cleveland, Ohio 

April 25-May 7 Shubert Theatre, Detroit, Michigan May 23-28 Auditorium, St, Pavl, Minnesota June 16-22 Carter Borron Amphitheae, Washington, D.C. 
May 9-14 Shubert Theatre, Cincinnati, Ohio Moy 30-June | KRNT Radio Theatre, Des Moines, lowa June 27-ivly 10 Stote Fair Music Holl, Dallas, Texas 


Music, lyrics and sketches by Charles Gaynor Produced by Cherles F. Lowe Manegement: MCA Phote by Seawell Public Relations ~ Sloan Company 
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VARIETY 


LEGITIMATE 155 





~ Equity's Contract Demands 


Following are highlights of the proposals by Actors Equity for 
a new basic contract with the League of N. Y. Theatres to replace 
the present three-year pact expiring May 31. 

Establishment of an Equity pension fund and expansion of wel- 
fare benefits to be financed by a uniform payroll contribution of 


approximately 343%. 


A minimum salary increase on Broadway from $103.50 to $120. 


A minimum salary increase on 


the road from $135 to $160. 


A minimum salary tncrease for extras frem-$50 to $60. 


A $25 salary increase for stage 


managers and first assistant stage 


managers of straight plays and musicals on Broadway and the road. 
Payment to cast on a pro-rata basis cf share of proceeds from 
sale or lease of souvenir program rights. 
A set of specific safe and sanitary standards which must be met 
by all theatres, with Equity having the right to halt performances 
by its members in the event of violations. 


Rehearsal 
salary. 


expense 


money equal 


to the applicable minimum 


An increase in the minimum salary for recording of show albums 


from one week to two weeks. 





























— — 
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Equity-League Negotiation 
— Continued from page 149 
the matter, Ralph Bellamy, presi-;fewer actors for shorter runs would 


dent of the union, has declared”... 
it should serve as a constant re- 
minder from now on that the word 
of the League and its representa- 
tives is not to be taken.” 

The Friday press conference, in- 
cidentally, was held shortly after 


the union had presented its pro- 
posals for a new contract to the 
League Negotiation of the de- 


mands is scheduled to begin at a 


meeting of both organizations to 
orrow (Thurs.) At the press meet, 
Equity’s executive secretary, An- 


gus Duncan, and the union’s coun- 
sel, Herman E 
the contract demands, with Cooper 
indicating the possibility of an ac- 
tor’s strike if the producers fail to 
come to terms. 

On the subject of backstage con- 
ditions, it was charged at the con- 
ference that a rat had been seen in 
the dressing room of a N, Y. the- 
atre and that the situation at many 
houses is bad. Faulty sewage in 
washrooms and unwashed and un- 
painted dressing rooms were 
among other allegations made. 

It was also ‘stated that Bellamy, 
who was absent from the confer- 
ence because of a picture commit- 
ment on the Coast, had found the 
condition of his dressing room at 
the Biltmore Theatre, Los Angeles, 


so filthy when he played there 
while touring in “Sunrise at} 
Campobello” that he and his 


dresser scrubbed down the walls 
before hanging up his clothes. 

At Equity’s annual meeting last 
month, Bellamy, commenting on 
backstage conditions on the road, 
stated, “They are more than de- 


plorable. It is rat-infested, it is un- | 


healthy, it is dirty ... We have 
been plagued with this for years 
with the League and we have been 
Liven all kinds of promises... I 
think the time has come for us to 
take the bull by the horns and just 
take an arbitrary stand...” 


In response to the Equity con- | 


tract proposals, Robert L. Joseph, 
chairman of the League's negotiat- 
ing committee, and Louis A. Lotito, 
League president, issued the fol- 
lowing joint statement, “In an in- 
dustry where ticket prices are al- 
ready high, it is clear that accept- 
ing all or a substantial number of 
these proposals would mean a rise 
in ticket prices of at least 25°%. 
“Increasing the economic pres- 
eures on producers will intensify 
the smash-hit-or-fast-flop disease 


that is strangling theatregoing in | 


America. Creating a_ situation 
which would mean fewer piays for 














NEED ACTORS 
AND ACTRESSES 
Summer stock, professional, non- 
equity. Monticello Playhouse. 
No fee. 


Apply ROBERT GROSSHANS, 
Tl Ivy Court, Oneonta, Mew York 




















| be no victory far Equity. We hope 
that the traditional bond that exits 
between actors, creative producers 
and theatre owners will carry us 
through to a fair and reasonable 
solution. Because, in this busi- 
ness, there can be no victories for 
either side; only less plays, smaller 
plays and failures that needn’t be.” 

The statement also noted that it 
was too early to comment on spe- 
cific Equity proposals. Co-chairman 
of Equity’s negotiating committee 
are Duncan and Bellamy. 


Cooper, discussed | 


| Equity Membership Survey 

Actors Equity, in gathering data 
for a pension plan for actors, sur- 
veyed its membership to deter- 
mine the average age. the percent- 
age married and the percentage 
with children. The results were as 
follows: 


The average age of the male | 


member is 37 and the average of 
the female member is 33. Of the 


men, 46% are married and of the 
women, 40° are married. Of the 
married men, half have children 


under 19. Of the married women, 
62% have children. 





Holmes-Quick Acquire 
Strawhat at Matunuck 


Theatre-by-the-Sea. Matunuck, 


der the management of John G. 
Holmes and George Quick. A 10- 
week season is planned by the pro- 
ducers, who'll also operate the inn, 
restaurant and bar attached to the 
theatre. 

Holmes is president of John C. 
Holmes Associates, Inc., N.Y., man- 
agement and development con- 
sultants to educational and cul- 
tural institutions. Quick, a Broad- 
way stage manager, was formerly 
producer of the Hyde Park (N.Y.) 
Playhouse. 

The Matunuck showcase had 
been operated from 1955-57 by the 
late Donald Wolin and Harold L. 
Schiff. It was taken over in 1958 


by Joseph Wishy and James 
Thornton Hall, who had been gen- | 
eral manager for Wolin and 


Schiff. The theatre was dark last 
summer. 














Playwrights Co. 


page 149 





Continued from 


of the Democratic party, Stevens 


| has only indefinite plans for Broad- 


way production next season. 


R.1., will reopen next June 27 un-| 


Whether he continues the political | 
assignment depends largely on who | 


wins the Democratic nomination 
for the Presidency. 


Besides Stevens, the other Play- 


wrights members are John F. Whar- | 


ton, the attorney and sole remain- 


jing co-founder, and playwright 

- | Robert Anderson. Other = stock- 
holders are Elmer Rice, one of the 

AGGRESSIVE - CREATIVE founders, who resigned last year, 
MANAGER and the estate of Maxwell Ander- 


New York experience; available from 
May Ist to manage or assist producer 


of summer theater or package. 
References. 
Box V-745, VARIETY 


° 
154 W. 46th St., New York 36 




















Showgirls, Models 
Make Extra Money 


Free Listing in Our Nationwide Fe- 


mate Modei Directory. Send Age, 

Measurements and Snapshot. Direc-- 

tory available $3.00 postpaid 

Del Ray Studio, 3313 4th St., N.W., 
Washington 10, D. C 








son, another of the founders, who} 


died about two years ago. 


Other | 


founders included S. N. Behrman, | 
who resigned some years ago, and | 


the late Robert E. Sherwood and 
the late Sidney Howard. The late 


Kurt Weil was also a member for | 


several years. 


By coincidence, the first and 
last Playwrights productions were 
successes, and both have political 
backgreunds. The first was Sher- 
wood’s “There Shall Be No Night,” 
Pulitzer Prize-winner for the 1938- 
1939 season. 





‘Oklahoma’ Will Reopea 
Oval-in-Grove, Hartford 


Hartford, April 19. 

The 10th season of the local Oval- 
In-The-Grove starts June 15 
nearby Farmington. The opening 
show will be “Oklahoma” in for 
the usual two weeks. 

Others pencilled in are “Will 
Success Spoil Rock Hunter?”, 


Feeling,” “Hole in the Head,” and 
“Tunnel of Love.” 





Humphrey May Campaign 
For More Culture in D.C. 


Washington, April 19. 


may be the first Presidential 
candidate to make “more culture” 
an active part of his campaign. 
Humphrey is running in the Dis- 
trict of Columbia preferential pri- 
mary and has made his advocacy 
of “a cultural renaissance here in 
the capital of the free world” one 
of the major planks of his White 
House platform. 

| “Cultural life ftr“Washington,” 
he has told local Democratic voters, 
| “is not as bad as some of the New 
| York critics would have you be- 
| lieve—and yet it is not as good as 
it could be, either. Washington 





should represent the artistic and | 


cultural aspirations of all the 
American people, The nation’s 
capital should be the seat of cul- 
ture for our country, just as Paris, 
London and Rome arefor theirs.” 
The candidate detailed numerous 
| bills he“has introduced (some ef 
| Which have become law) expanding 
opportunities for the arts. “We are 
not a ‘hick town’ culturally,” he 
said, “and I would like to see still 
more cultural development.” 








_ “Destry’ for London 








=e Continued from page 149 Se 


Opera Assn. dates in Los Angeles 
in San Francisco. 


Albery Adds a 7th 
London, April 19. 
| With the opening tomorrow 
(Wed.) of “Passage to India” at 
the Comedy Theatre, Donald. Al- 
bery will have seven shows run- 
ning currently in the West End, 
and two more in preparation. 
The first of the new presenta- 
tions will be a musical adaptation 
of “Oliver Twist” to be titled, 
“Oliver,” written by Lionel Bart, 
who supplied the lyrics and music 
and “Fings Ain’t Wot They Used 
T'Be.” 


Also on the sked Albery has 
“Comedy of Love” by Robert Tan- 
|nich, with music and lyrics by 
| Sandy Wilson. 

| Albery’s current West End pro- 
ductions are “The Hostage,” “Make 
|Me an Offer,” “fings Ajn't Wot 
| They Used T’Be,” “The World of 
Suzie Wong,” “Irma La Douce” and 
|“The Complaisant Lover.” 


in | 


“Rose Tattoo,” “Once More, With| 


Sen. Hubert Humphrey (D-Minn.) | 


Georgia Brown has been | 
cast in one of the femme leads. | 


Shows 


Carlota 
Paris, April 10. 
Elisabeth Hijar presentation of two- 
act (six scenes) suspense comedy by 
Miguel Mibura, adapted by Emmanuel 
Robles. Stars Claude Genia, Michel 
| Bouquet, Jacques Castelot; features Lucie 
| Arnold, Bernard Woringer, Douking, 


Suzanne Dehelly, Numes Fils, Van Doude 
Geo Wallery. Vivette Galy, Jacqueline 


| Fogt. Directed by Jacques Mauclair. Sets 
and costumes, Douking; music, Henri 
Sauguet. Opened March 4, ‘60, at the 


Theatre Edouard VII, Paris; $3 top. 





| 
| Carlota censeccccess Claude Genia 
| Charlie .. Michel Bouquet 
; Douglas .. Jacques Castelot 
| Margaret : Lucie Arnold 
| Velda ... Suzanne Dehelly 
| Harris . Bernard Woringer 
Fred Van Doude 
Wate ..cccccccscsccess Geo Wallery 
FORM .ccccccccccseseccseses Numes Fils 
Crristie ....ccceseseees Vivette Galy 
Tn ocscedesedunese en Jacqueline Fogt 
| “Carlota” unrolls in the foggy 


London of the 1880's. It is a sus-| 


pense murder comedy in the 
“Angel Street” vein. But the au- 
thor has tried to do a parody on 
this type of affair but the play 
does not have the wit, progression 
land characterization to weld the 
two. There are some clever twists 
but this falls short in both depart- 
ments. 

| The basis for a deft, costume 
susperse item are there, but it 
would take creative adaptation to 
make it a possible Broadway en- 
try. Its present flat stretches and 
out-of-left-field solution make it a 
chancey export item. 

A man invites a Scotland Yard 
detective home to dinner. On ar- 
rival they chat outside and hear 
his wife playing the piano. When 
she does not answer the door, they 
break in and find her dead. The 
detective goes to work and, with 
a hunchback’s aid, works out many 
fatuous solutions which are not so. 

It seems the man had been told 
by his wife that she had poisoned 
her former husband to marry him. 
She had done this only to keep 
him interested in her for actually 
her husband had died of boredom. 

Play is done in flashback tech- 
jnique and its denouement comes 
\from something that is never im- 
}plicit in the play. This may be 
|called cheating and should be rec- 
tified. Acting is uneven and the 
set a properly hideous 19th cen- 
tury bourgeois interior. It might 
be in for a run here because of 
okay reviews. Mosk. 


Nathan the Wise 
Paris, April 10. 


Drama in two acts (12 scenes) by G. E 
Lessing, directed by Karl Heinz Stroux, 
sets and costumes by Jean-Pierre Ponelle, 
performed in German by the Schauspiel- 
haus company from Dusseldorf. as the 
third production of the current Theatre 
des Nations season, Sarah Bernhardt 


Theatre, Paris, March 29, , 

Cast: Rudolf Therkatz, Eva Bottcher, | 
Ernst Deutsch, Luitgard Im, Gerda 
| Maurus, Martin Benrath, Otto Rouvel, 
Arthur Mentz, Max Mairich, Arthur 
Jaschke. 


It could be a coincidence that 
Germany sends this particular play, 
with this particular star (Ernst 
Deutsch in the title role) abroad 
for showing at this particular time. 
It could be. But even so, it’s worth 
giving more than cursory glance 
in light of the recent Nazi 
turbances in Germany. 
the play (written in 1779) is an 
eloquent plea for racial tolerance. 


dis- | 
Because | 


Abroad 


| And Deutsch is, of course, a Jew, 
and a firstrate actor. 

Lessing was at one time consid- 
ered to be one of the world’s most 


eminent - playwrights, thouch he 
has been largely neclected for 
many decades. The current pro- 
duction (the original five acis have 


been compressed into two) moves 
easily and does not give a feel ng 
of dustiness or mold. It is not mod- 
ern, in the sense that it is not cur- 
rent, either in writing or manner, 
But it moves easily, it makes its 
points, and it gives its actors and 
direciors a chance to show their 
wares. The fact remains, however, 
that it would not be of any special 
international interest if it were 
not, basically, a propaganda item; 
i.e., a plea for racial tolerance and 
understanding. 

Story iine is simple 
a rich Jew in Jerusalem. His 
adopted daughter's life is saved 
by a Christian, who falls in love 
with her, then renounces her when 
he learns she is Jewish. The Sule 
tan, a Mussuiman, has money trou- 
bles and Nathan offers him the 
loan of a bankroll, which upsets 
the Sultan’s Moslem aides. Every- 
one is miserable because the three 
religions are involved. Then it 
turns out that both the boy and 
girl are secret children of the Sul- 
tan’s brother, and everyone under- 
stands that it doesn’t matter which 
religious toga you wear, you're all 
God’s chillun. 

A bit naive, basically, but it 
makes interesting theatre, espe- 
cially if the scenery and costumes 
are colorful, as they are here. And 
if the acting is good, as it is here. 
It is, in fact, a sterling acting com- 
pany, ensemble style. Deutsch is 
especially fine. ‘American audi- 
ences probably will not remember 
him as The Baron in Korda-Selz- 
nick's film “Third Man"). 


Nathan is 


Strictly as. curiosity-fodder, it 
would be interesting to know 
whether this production was 


planned before or after the nasty 
recent hullabaloo in Germany. 
Kauf. 





Tyrone Guthrie to Stage 
N.Y. Park ‘Hamiet’ in 61 


Tyrone Guthrie, one of legit’s 
top-ranking directors, wil! stage a 
production of “Hamlet” for Joseph 
Papp’s cuffo-admission -Shake- 
spearean project in New York's 
Central Park. Guthrie has agreed 
to direct a modern dress version of 
the play for presentation in June, 
1961. He'll receive the usual $300 
paid directors by the N. Y. Sum- 
mer Shakespeare Festival. 

The production is to be the in- 
augural bill of the new outdoor 
theatre to be built in the park's 
|Belvedere Lake area foilowing 
this summer series of Shakespear- 
ean offerings there. The 1960 pro 
gram includes “Henry V,” “Meas- 
ure for Measure” and “The Taming 
of the Shrew.” Papp, incidentally, 
has left CBS, where he was a stage 
manager, to work full time on the 
‘ festival. 























“Meadowbrook mezzo soprono, Ruth 
Webb, whose <optivating beauty drew 
attention in ‘Where's Charlie’ has been re- 
tained as ‘Madame DuBonnet’ in ‘The Boy 
Friend’.” FAIRLAWN NEWS 


“Ruth Webb egain turns in a successful 
performance os the femme fatale.” 


CAROLE CLEAVER, Wycoff News 


“Ruth Webb, mezzo soprano, whose 
beauty and singing won the audience at 
the Meadowbrock Dinner Thectre’s last 
musical, is fectured in ‘The Boy Friend.” 


THE POST 


“Lovely te look et and delightful te 
hear, Miss Webb is superb as ‘Madame 
DuBonnet’ . . . Nothing short of terrific.” 


THE CLARION 


“Delightful headmistress . . . Ruth Webb, 
the attractive mezzo-soprano, is delight- 
ful os a very French headmistress.” 


THE CITIZEN 


"Cynthia Price and Ruth Webb, both stars 
of ‘Where's Charlie’ ore back to contrib- 
ute to the success of the present show. 
Miss Webb is vivacious and operatic. 
MARY McKNIGHT, 
Montclair Times 





RUTH 
WEBB 


THANK YOU: 


Seremy Gentlemen and Ladies of the 
press And THANK YOU: Helge 
and Gary MeHugh, Cari Sawyer, 


Donald Burr, Rudolph Bennett, David 
Deigen, Cast and crew of the Meadew- 


brook and the Lewis Maxwell Rosen 
Agency! 





Jus? Concluded 


“THE BOYFRIEND" 
Meadowbrook Dinner Theatre 
Cedar Grove, New Jersey 


Courtesy Lord Records, Inc. 


Pers. Mgt.: CAROL LORD, 29 West 65th Street, New York 23 


“Ruth Webb, who pleased in Meadow 
brook’s ‘Where's Charlie,’ is back again 
in the key part of Mme. Dubonne! .. . 
musical hits that drew encores, the droll 
and sly ‘Fancy Forgetting’ of Ruth Webb 
and Leon Show.” 

KENNETH WALLACE, 


Bergen Evening Record 


“Rrefreshing stor wos Ruth Webb in the 
port «f Madame Dubonnet . . . the sly 
and droll ‘Fancy Forgetting’ brought the 
sudiencée to their feet in appreciation.” 


EDNA G. O'CONNOR, 
Totowa Times-Herald 


“Exuberant company headed by such 
talented folks os Ruth Webb . . . Both 
Miss Webb and Miss Price, © pair of per- 
sonable and stagewise young women 
come through with fine portroyals in the 
chief femme leads of the show.” 


DOC GOLDSTEIN, 
Poterson Evening News 


“Ruth Webb as Mme. Dubonnet was prob- 
ably the most convincing performer—ond 
certainly the most ottractively gorbed. 
Her rich voice carried well te all corners 
of the crowded room and her comic re- 
actions were delightful.” 


GLEN RIDGE PAPER 





Phone: JUdson 6-6300 
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Literati | 

Rushing Chessman’s Book the 


Death-row author Caryl 
man’s first novel, “The Kid Was a 
Killer,” is scheduled for May pub- 
lication by paperback house Gold 
Medal. 


Book was published in Italy and | 


France a year ago, but U.S. re- 
lease wes held up pending out- 
come of a law suit concerning the 
smuggling of the ms out of San 
Quentin. Suit was settled when 
the California Supreme Court re- 


cently ruled that products of the 
mind, such tnis book by a 
prisoner in confinement, were not 
the property of the state. 

Chessman chose Gold Medal be- 
cause the firm will be able to get 
the book out fast, giving him a 
chance to see it in print, sans re- 
visions, before May 2, date now 
st for his execution. 


as 


Random House’s Knopf Merger 

The N.Y. Times page-oned its 
exclusive on Rardom House's take- 
over of Alfred A. Knopf Inc., the 
favorite publisher for Mencken & 
Nathan et al., and whom Henry L. 
Mencken called “the perfect pub- 
lishing house.” 

The Times story did in-depth his- 
tories of both the RH (Bennett 
Cerf) and Knopf operations. Lat- 
ter will continue 
subsidiary as an independent affili- 
ate. The RH-Knopf merger, as the 
Times alo detailed, follows the 
pattern of recent merger moves in 
the publishing business—Henry 
Holt & Co., Wor!d Publishing et al. 


N. ¥. Times’ Peak Gross 

New York times gross operating 
revenue for 1959 reached a record 
high of $103.269,682 almost 80° 
of the toial from advertising. The 
figures were reported in the news- 
paper’s annual report recently by 
Arthur Hays Sulzberger, chairman 
and publisher, who marks his 25th 
year at the helm 

Total net income for '59 was $3.- 
001.460, compared with $1,285,359 
in '58 and $3,010,067 in '57: Earn- 
ings per share of common stock 
for 59 after deduction of preferred 





dividends, was $29.02, compared 
with $7.11 the year before and 
$26.91 in ‘57. 


The dip in the ‘58 figures was 
caused by the strike of the News- 
paper & Mail Deliverers’ Union, 
according to the report. The strike 
shut down New York newspapers 
for 19 days in December of that 
year. 

The report says that advertisers 
invested more than $90,000,000 in 
"59. the biggest ad investment ever 
in a single newspaper. After agen- 
&_-_—__ — _ —— ———- 














A courageous, 
first-person account 
of what it means 
to be a homosexual 


@ “This is a hook that leaves a scar on 
the memory. It took courage to set down 
so nakedly, for posterity to read, not 
only the tact of being a homosexual, but 
also the whole painful story of his ine 
volvement with Eddie McNally, his are 
rest and trial, his prison ordeal.” 

= MAX LERNER in his Preface to the book 
@ “I hope this important and honest ace 
count of of the kind of 
laws which the United States shares with 
Great Britain will be 


the barbarity 


a useful contribue 


tion to the badly needed revision of the 
laws in this countr MANGAKET MEAD 
@ “Surely one of the best documented 


and most highly readable 


man’s inhumanity to man.” 


accounts of 





— ALBERT ELLIS, PH.D, 

@ “One of the best books written to help 

people to understand the problems of 

the sad unfortunate mah who was bora 
with a mix-up in his sexual interests.” 

— Dit. WALTER C, ALVAREZ 


AGAINST THE LAW 


Mai! Coupon Today For Your Copy 
—_—enw oe oe eer ee ee 
At , Dou tore, or from 
JULIAN MESSN IKC., Dept. LA-} 

8 Wiest 40th Street, New York 18 


By PETER WILDEBLOCD 
| 
| 





Please stnd me opy ies of 
Peter Wildeb AGAIN Tue Law 
at $3.95 pe y. Tes 2 check 
NY.C 
please add 12¢ sales tax for 
eack copy.) 


money 


resident 


order tor 


Name... SOO e ee eeeeeeneneneeeereneee | 
BEErE88... ccccvcccccccccccccccecccocee | 
CMY... .ccccesces Zone. . .Gtate......0 . | 





| 





Chess- | 


to operate the| 


| will stay on in 
|four weeks on 
lences. 

| With 
| takeover of the paperba¢ 
| Meridian 


|founder-presid 


} 


|} paper supplemer 
| wood 


Times received a gross of $80,792 
5. Income came from 60,056,995 
llines of advertising, a New York 
record exceeding the Times’ pre- 
| vious high in '56 by close to 6,000, 
000 lines. 
Circulation 


,cy commissions of $13,000,000 
| 
| 


revenues amounted 





to more $31,000,000 wit about 
$11,000,000 of the total going to 
wholesalers and retailers 
Continuing a sever sar trend 
circulation in the final quarter of 
"59 reached a new high average of 
685,728 weekdays and 1,356,199 
Sundays. 
Perle Mesta’s Autobiog 
Perle Mesta, hostess-diplomat 
who has already inspired Broad 
way and Hollywood hits (‘Call Me 
Mezdam” in two versions, both 
starring Ethel Merman) and a 
Playhouse 90 production on CBS 
| TV (“The Perle Mesta Story.” with 
!Shirley Booth in the lead), now 
has written a _ book “Perle’ 
(McGraw-Hill: $4.50 It supplies 
the major events of her life in a 
chatty, readable style which em- 


braces both her zest for living and 
|} her common sense approach te 
| high society and high politics. Al 
though written with a collaborator, 


Robert Cahr, a successful maga 
| zine writer, it reads throughout as 
if Mrs. Mesta had set down each 
word. He had her dictate on tapes 
and didn’t change much 

It succeecs in permitting the 
reader to get to know Mrs. Mesta 


which is what an) autobiography 
should do. Although she sits at 
the summit socially, there is no 
pretense of any kind about this 
warm-hearted, natural woman who 
never took up affectations 





Historians no doubt will regret 
that Mrs. Mesta was unwilling to 
tell all she knows about numerous 
national celebrities—hbecause she 
knows plenty. “ODviously con 
siderations of good taste and gra- 
ciousness ruled out freedom of 
expression in her discussion of his- 


tory and politics in Washington 
over a 35-year span. But “Perle” 
is rich in anecdotes of the person- 
ally nonoffensi variet 





Mrs. Mest discusses manv of 
her show biz “rien such as Miss 
Merman, Ni Booth Celeste 
Holm, Judy Garland, et al. They 
and many oth ave performed 


at her celebrated 
a special 


parties. She has 
and once aspired to being an opera 


affection for rformers 


singer. She also confesses in t 
book that she wishes she could 
have been a newspaperwoman 
One of many stories sl re] 

is that an unnamed State Dept 
official instructed her not to aft- 
tend the Opening 1 t of “Call 
|Me Madam.” She is then the 
|U.S. minister to Luxeml but 
| was in the U.S. on] She t 
to President Truman to 
find out why she ! 

;musical. He gave r permission 
although the pre ere iad 
| passed) and she t Mr 
Truman, the 17 daughter 
|} Margaret, and M I Mrs. Leon 
|} ard Lyons, Carp. 


CHATTER 
Jack Karey, WCFI 


ce it Jur ] f 


Disk jock 
Chi has a pl 
Romance mag t:tled Is 
Music Coming Bae 

Gene Ballew, 2 0 
Tenn., man who 1 Associated 
Press identificatior n } 3 i 
number of forged checks in sout! 
eastern Nev 
sentenced to serve fro 
vears in the New Mex State P 
son 

Ted Patrick, editor of 
just back f: 
weekend to Rome where the Italian 
| government is honor n for the 
|mag’s special issue (\ 
lentirely to the Et 





VI 
vliexico ef 


om 


Europe for ree ol 
future story conf 


World Publishin 


Books Inx 


continue under direct 





Cohen, as a wholly owr 
ary However, warehousin 
ng and distribution wi 
grated into the overall World Pub 


| operations. 


H. Allen Smith, wt 
Beachnik” has just bee 
uriined to Hawaii for 10 days on 
a travel piece for Sul 
one of Ernest Heyn’'s Sunday ne 
around May 5, the 
will personal on the Grou 
Art Linkietter 
plugging his book 

Isabelle Holland fro ( n to 
J. B. Lippincot 
ager, succeeding Dolo Ziff, 1 
signed recently. Prior to 
was associate fictio edi 
McCall's and copywriter and 


and otl tv sho 





| junior account executive at Frank- 


lin Spier. Miss Ziff has joined the 
staff of Philadelphia’s educational 


station WHYY as director of com- 
iunity relations 

Ken Gininger, head of Haw- 
horn Books and his wife, Carol, 


suests of honor at an unusual all- 

rati party hosted by Sam’! 
Steinman at his Aventino home in 
Rome. Guests Mary Chamberlain, 


Levine, 
Pepper, 


Irving R 
Beverly 


Greene, 
irrett McGurn, 


lelton Davis, Mike Stern, John 
lobart Mike Chinigo Galen 
Brand, Eva Bartok, Corrado Pallen- 
berg Msgr. James Tuceck and 
licnael Keon have all authored 





| Off-B’way Reviews 


=a Continued from page 153 


Death cf Satan 
temporary Spain, the resurrected 
Don Juan finds his elaborate ro- 
mantic advances wasted energy as 
women seduce him without re- 
thorse and cuckolded husbands 
oblige without protest 

Duncan's point is 
man has thoughtlessly traded ro- 
mantic for physical love. Emanci- 
pated humanity has exchanged the 
idealism of religion for the mind- 
of sin. Because the exist- 
ence of evil depends on the exist- 
ence of God, Satan.dies when the 
Don brings back his message of a 
godless universe. 

4 more bravura 
from a virtuoso acting ensemble 
might give “The Death. of Satan” 
the stylization it needs. While the 
staging of Geraldine Lust is nicely 
paced and workmanlike, it lacks 

e concentrated brilliance neces- 
sary to meet the demands of this 
challenging material 

Robert Mandan mak 
more a harried 
a2 thwarted romantic 
McGonagill has 


that modern 


lessness 


performance 


s Don Juan 


intellectual than 


Gerald E 
imaginative mo- 


ents as Satan. Roger C. Carmel 
2s Lord Byron, Leigh Wharton as 
Shaw, Frederick Young as Wilde 
Bjorn Koefoed as the clergy- 


and 
nan present convincing likenesses 
of their originals within competent 
characterizations, 

Susan Brown, Donald Syming- 
ton, Beverly McFadden and Alex 
} d succeeded in making modern 

11 e look vaucous as rich pco- 

e on vacatjon at a Spanish 
sort. Josip Elic is properly boorish 
is the Don's servant 
The settings of a 

I 


re- 


room in Hell 



























and a hotel patio are reasonably 
ctive designs by Robert Ram- 
sey. Bur 
: " 
Miss Emilvw Adam 
P F Davis & Stanley G. Weiss (in 
h Winthre ner) pres 
vl act with 
rics bi sic 
Ss Berkow 
e Pla a 
> 6 
\ Pale: se 
s Get Bartt 
s 1 direct I 
) M h 29 60 4 I 
> top 
D } « Dux 7 
I s Alex f 10, 
. Bob Fitct S c 
] ) I 1k Ma \ la 
I I a, Re ¢ € 
a mature actress dons an 
) ited pinafore and turns her 
s inward to portray a tweive- 
i d, she had better have 
4ierial to play. Cherry Davy 
. the overture 
Jame smiling and pouting 
the lights go down on this 
1} opus. But “Miss Emily 
\da with her trip to outer space 
* ge off the ground. 
It seems that Emily hates car- 
ind other parental demands 
sie seeks perfection on another 
ne and all that talk about 
ion only points to the lack 
in this coy attempt at satire 
Off-Broadway is showing a pen- 
t for satire this season, Dut 
appears that the satirical gift 
ans are rare as evel 
Emily’s tour takes in a domain 
ed Technia where perfection is 
eved with machines. The peo- 
are numbered automator who 
ar Emily’s alleged charms will 
ntaminate them Before she 
ecks the place, she decides to 
lrop in on Castle Gardens, another 
suburb on the way out of this 
vorid. There psychoanalysis and 
ynism are the fads, but Emily 
to nake the grade again 


Automation, Freudian jargon and 


uman foibles are the targets, but 
t ammunition consists of forced 
cs, tinkly music and pedesirian 
oreography. James Lipton’s lyrics 
ard to match the artificial 
1let and Gilbert and Sullivan 
ho in Sol Berkowilz’s score 
Paul E. Davis’ routine staging 
arthbound. Joseph Weishar has 
few original notions about how to 
» a set with Venetian blinds and 
yuvred screens, but “Miss Emily 
Adams” makes space travel look 
ess than attractive. Burm, 
i last Saturday (16) after 
v rj TmMmances. 
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Casting News 


DID, a COontinueg from page 152 





Method” D Producer 
Merrick (246 W. 44th St., 
3-7520). 

“Lucky Jim” (D Producer, Don 
Herbert (745 Fifth Ave., PL 1-1290) 
“New Faces” R 
Leonard Silman (17 E. 

rR 9-1380 

“Rape of the Belt” (C). 
er, Jean Lee Donnelly (« 
Shoreham, CI 7-6700). 

“Sive” D Producers 
"layers (c/o Seven Arts 
120 Madison Ave., N.Y.). 

“Shifting Heart” (D 
Charles Bowden & H 
Bullock J: 137 W. 
CO 5-2630 


David 
N.Y.; LO 


Producer 
79th St.; 


Produ- 
0 Hotel 


Irish 
Centre, 


Producers, 
Ridgeley 
48th., N.Y.; 


“Skyscraper” (MC). Producer, 
Cy Feuer & Ernest H. Martin (150 
E. 52d St., N.Y 

“Subway Are For Sleeping” 
MC Producer, David Merrick 
246 W. 44th St., N.Y.; LO 3-0380) 


“Sweet & Sour” ‘C Producers, 
Theatre Guild (27 W. 53d St., N.Y.; 
CO 5-6170) & George Kundolf. 

“Time Is a Thief” ‘D). Producer, 
Beverly Zarling (113 W. 42nd St., 
N.Y.; LO 3-2463) 

“Under the Yum Yum Tree” (C) 
Producer, Frederick Brisson (745 
Fifth Ave., N.Y.; PL 3-7500) 

“Unsinkable Molly Brown” (M). 


Producers, Dore Schary & Thea- 
tre Guild (20 W. 53d St., N.Y.; CO 
5-6170) 

“Vesterday’s Waves” (D). Pro- 
ducer, Cavallaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave., N. Y.; Cl 
7-2000). 

OFF-BROADWAY 

“Friends and Romans” ‘D). Pro- 
ducer, Stage Society (103 E. 86th 


St., N.Y.) 

“Epitaph For George Dillon” (D). 
Producers, Edward Hastings & 
George Morrison (220 W. 10th St., 


N.Y.). 

“In Jael’s Tent” (D Producer, 
Chekov Co Bleeker Street Play- 
house, 145 Bleeker St., N.Y 

“Silent Rage” (D Producer, 
Brett Warren ‘c/o Actor’s Mobile 
Theatre, 247 W. 42d St., N.Y.; BR 
9-2591 

SIGNED 
BROADWAY 

“Destry Rides Again”: Davis At- 
kinson succeeding Nolan Van 
Way 

“Duel of Angels”: Jonathan An- 
lerson Key Meersman Byron 
Mitchell, Virginia Robinson, Ken 
Edward Ruter Alicia Townsend. 

“Irma La Deuce”: Aric Lavie 

“Lock Up Your Daughters”: 
Nancy Dussault John Michael 
King 

“West Side Story”: Carol Law- 
rence. 

OFF-BROADWAY 

“Brouhaha”: Allan Rich, Gene 
Gordon, Gregg Roman Melvin 
Stewart 

‘Balcony” Annette Jens suc- 
eeding Salome Jens 


“Country Scandal”: Roberta 








Royce, Wil Switker, Paul Andor 
“Ernest In Love”: Gerrianne 
Raphael, John Irving, Sarah See- 
Sal 

“Fantasticks”: Jerry Orbach, 
Hugh Thomas, Rita Gardner, Ken- 
neth Nelson 

Finian’s Rainbow”: Jeannie Car- 
son, Howard Morris, Bobby Howes, 
Terry Carter 

“41 In A Sack”: Korla Most (suc- 
eeding Barbara Loden 


“Gay Divorce”: James Thompson 
succeeding Frank Aletter), Evelyn 


Ward ‘succeeding Judy Johnsor 
“Henry IV, part 2”: Michael 
Crosby 
“Hit The Deck”: The Dunhills. 
“King and I”: Anita Darian 





Television 














Artist Management Associates. 
200 W h St.; PL 7-2157 Ac- 
cepting os and resumes for 
commercials and industrials every 
Wednesday 10 a.m. to 5 p.m. c/o 

DiGeronimo at above ad- 


Jerry 
dress 
“Camera educational, 


Three,” 





drama, CBS: producer, John Mc- 
Giffert, director, John Desmond. 
Submit photo a resume tor con- 
sideration. C: ig director, Paula 
Hindlin (524 W. 58th St No dup- 
licate 
CBS-TV (524 W. 57th St., N.Y 

Accepting photos and resumes olf 
attractive models and actors for 
files Mail information to Natt 
Greenblatt, casting director, CBS 


Dela McCarthy Assoc. (41 E. 67th 
St. N. ¥ Casting, Colin D’Arcy 
Submit photo and resume for con- 
sideration 

Erwin, Wasey, Ruthrauff & Ryan 
}Inc. (711 Third Ave., N. Y.; OX 





od 





'7-4500). Accepting photos and re- 
sumes for commercials c/o Phylis 
Lindford at above address. 
Formula Seven Productions 
1650 Broadway, N.Y.). Accepting 
photos and resumes of femme 
nodels, singers, dancers, actresses 


with or without experience, for 
files, c/o B. Lorrell, at above ad- 
iress 


“Lamp Unto My Feet,” religious 
drama, CBS; producer, Richard El- 
lison; director, James MacAllen; 
casting director, Paula Hindlin 
524 W. 57th St.). Casting director 
will accept photo and resume for 
consideration by mail only. No 
duplicates. 

“Last Cavalier.” Producer, Wil- 
liam Casstevens (Lewis Maxwell, 
Rosen Agency, 14 E. 58th St., N.Y.; 


PL 5-3957). Starring -role avail- 
able: confederable officer, 24, hand- 


some, athletic, must sing: character 
man, 40-50, must play banjo. Ap- 
ply through agents only c/o above 
address. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 


Siemonowski: casting, Art The- 
bade, 524 W. 57th St. Casting 


from files. Mail photo and resume, 

“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 
tein: casting director, Mare Mere 
on (WNTA-TYV, 10 Columbus Cir- 
cle, N.Y Accepting photo and 
esume of general talent, by mail 
only 

Sacco-Vanzetti Story (D). Pro- 
ducer, NBC (30 Rockefeller Plaza, 
N.Y.; CI 7-8300); casting director, 
Edith Hamlin Accepting photos 
and resumes c/o casting director at 
above address 
__“Verdict Is Yours” (CBS, 524 W. 
7ih St.. N.Y Accepting photos 
and resumes, c/o casting director, 
Natt Greenblatt, CBS. 











Films 





| 








American Dubbing Co. (116 Bis, 
Champs Elysees, Paris). Jobs as 
film dubbers are available to Amer- 
ican actors in Paris.:Phone Peter 
Riethof (Balzac 72-00). 

“Butterfield 8” (D). MGM Pro- 
duction. Casting directo Sally 
Perle (Central Casting, Room 1110 
at 200 W. 57th St. N. Y.). Accepting 
photos and resumes of SAG mem- 
bers only, extras. Applicants 
bring membership cards. 

“The Magnificent Idiot” (C), 
Producer, Alvie Maddox Produc- 
tions ‘Hotel Knickerbocker, 120 
W. 45th St., N E Available 
man, 30's, pointed face, 
stuffy; very fat femme, baby- 
faced; woman, stocky, society type 

ust do sommersault work. Sen 

iotos and resumes by mail only, 


as 


must 


parts 


co Alvie Maddox at above ad- 
ress> Contact will be made for 
appointment All other parts 
rough agents only. 





"olen 





Copacabana. (10 E,. 60th St., 
N.Y.; PL 8-1060). Auditioning girls 
April 22 at the club, 3:30-5:30 p.m, 





— 


| Producers Theatre 


=a, Ontinued from page 1D Law 


Lynn Fontanne are mentioned 
costarring roles in the tuner, 


and 


tor 


The only Main Stem offering in 
Ado About Nothing.” The Shakes- 
peare revival was a Cambridge 


Drama Festival offering presented 


by arrangement with Producers 
Theatre.” The show's New York 
bow was preceded by its presen- 


Festival entry at the 
Bosten Aris Center 


tation as a 
Metropolitan 
rheatre 
Besides 
Theatre 


“Much Ado,” Producers 
was represented on the 


road this season by “The Visit,” 
which it had produced on Broad- 
way. The touring entry, billed as 


the Producers Theatre production, 
was presented by the road pro- 
duction unit created by the Ameri- 
‘an Theatre Society and the Coun- 
il of the Living Theatre 

Besides his connection with the 
Produ Theatre, Whitehead is 
also working with director Elia 
Kazan in developing plans for the 
Repertory Theatre Assn., which 


ers 


, will be part of the Lincoln Center 


for the Performing Arts. Under 
the present schedule, the reper- 
tory operation is expected to get 


inderway during the 1963-64 sea- 


son, 
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the Astor. Most joints were sold licist at Sunland Park racetrack, Hollyw 
Broadway a fee at th ee ae London near El Paso. ood 
RCA exec Frank M. Folsom just |tY #uspices, helped by the good (Hyde “Park 4561-23) Alan Mowbray skedded to} Charles W. Fries upped te 


elected president of the Portugal- 
American Cultural Society. 

Eddie Cantor did the prolog for 
“Israel Today,” tv film produced | 
by Martin Murray. 

George Choos, formerly vaude | 
and legit musical comedy producer, 
also turfman, back from his regu- 
lar winter in Miami. 

Bob Gardiner who does publicity 
for Mills Music doubles as long- 
hair manager for concert attrac- 
tons. 

Danny Thomas wil! be the sec- 
ond non-coreligionist to be honor 
guest of a Jewish Theatrical Guild’s 
dinner next fall. Previously Jimmy 
Durante was similarly honored. 

Ex-adman Milton Biow to Palm 
Beach for recuperation following 
critical surgery for a brain tumor | 
in Montreal. Operation was suc- | 
cessful, but recuperative period | 
will be long. 

By breaking through into the} 
new Getty Bldg., backing the Ho-| 
te! Pierre on the Madison Ave. | 
side, the hostelry now has a con- 
siderably enlarged grand ballroom | 
for formal functions. | 


| 


Ermitage, new class Franco-Rus-|is currently being filmed in Ham- 
sian restaurant on East 58th, boni- |urg. Helmut Kaeutner directs. 


faced by Adolph Berli, Alexandre | 
Tarsaidze, Eugene Tyszkiewicz and | 
R. Thornton Wilder Jr., decor by | 
Count Vasillf Adlerberg. | 

Hotel Berkshire exec asst. mgr. | 
Fddie Lane and Bill Conlan’s kick- | 
off stunt, for the newly rebuilt and 
redecorated Barberry Room is a} 
VIP membership memo notebook. | 
The BR is situated in the Berk- | 
shire. 

The wedding,” as the news| 
bunch colloquically label upcoming | 
Princess Margaret-Anthony Arm-| 
strong-Jones nuptials, will call sev- | 
eral Broadway columnists to Lon-| 
don for the news event, amon 
them Dorothy Kilgailen and Ear 
Wilson. | 

Beldon Katleman is hosting the 
wedding reception fer Forrest | 
Duke, Las Vegas Review-Journal | 
columnist and VARIETY correspon- | 
dent there, to singer Phyllis Paul, | 
with nuptials slated for June 1. | 
They will honeymoon at the Con- | 
cord Hotel, Kiamesha Lake, an 
see the shows in New York on| 
their eastern trip. 

Drama League of N.Y. (Mrs. W. | 
T. Easley, pres.) holds its annual | 
awards luncheon April 28 at the 
Pierre Hotel. “Most Distinguished 
Actress” this year is Jessica 
Tandy. League’s cash grants are | 
going as follows: American Shake- 
speare Schooi at Stratford, Conn., 
$1,000; American Theatre Wing, 
$750; American Academy of 
Dramatic Arts, $690. 

Dr. Hugh M. Flick, once New 
York State’s film censor of (Mo- 
tion Picture Division of Education 
Dept.) has been promoted from ex- 
ecutive assistant to State Educa- 
tion Commissioner to the new post 
of Associate Commissioner for Cul- 
tural Education & Special Activi- 
ties. The job pays $18,900, compared 
with the $14,025 stipend for the ex- 
ecutive assistant’s assignment. 

Jacqueline Hildegarde Bertell, 
13-year-old High School of Per- 
forming Arts student, has agent 
Edith Van Cleve after her for pix 
and legit but her parents, them- 
selves in show biz, want her to 
complete her studies. Jack Bertell, 
the personal manager, was long- 
time agent for Hildegarde, which 
accounts for his daughter’s middle 
name. 

Dramatist Lester Cohen, erst- 
while squire of “Cohen's Corners,” 
in East Stroudsburg, Pa., until tne 
Pennsy Highway Commission requi- 
sitioned the property for a high- 
way, will produce “Of Human 
Bondage” as a legiter in the fall. He 
did the Bette Davis screenplay. His 
new novel, “The Fallen Nation,” 
also slated for fall publication via 
Duell, Sloan & Pearce. 

Douglas Whitney, éx-MCA and 
ex-Charles K. Feldman agencies in 


Hollywood, is going into the Carey | e 


Car-type of deluxe auto rental, 
only it’s with Rolls Royces. For the 
first time the RR people have 
okayed commercial rentals for their 
cars in the U.S. Whitney will start 
it in New York and plans expand- 
ing nationally. Attorney Greg 
Bautzer, producer Bill Goetz et al. 
are on his board of directors. 

Bess and Irving Mills (Mills 
Music) have taken over Milton 
(GAC) Krasny’s Sutton Place apart- 


ment and will commute between 
both coasts. Having sold their 
elaborate mansion on_ Foothill 


Blvd., BevHills, formerly owned by 
vaude tycoon J. J. Murdock, they're 
buying a cooperative in the Tish- 
man Bldg. and will maintain apart- 
ments east and west. Music pub- 
lisher anticipates spending more 
time in Gotham. 

Col. Serge Obolensky seemed to 
have “the crowd” at his Tolstoy 
Foundation luncheon Easter Sun- 
day at the Hotel Drake, but Neal 
Lang at the Hotel Plaza, (avec 
NBC-TV pickup) was doing okay | 
too on the ballyhooey; ditto the! 
Cancer Fund charity luncheon (in | 
memory of Humphrey Bogart) at! 





| Maurice Carrere (who is currently | 


Scholz, European middleweight 


| “Moses and Aaron” 


jwhen Lou Walter's 


weather. 
Louis Vaudable, owner of Max- 
im’s, Paris, and his colleague, | 


in New York handling the decor | 


for the “April in Paris” ball at} 
the Hotel Astor next Tuesday, | 
April 26), have been approached | 
\for housing a Maxim’s in a San| 


| Francisco hostelry. They are build- | 
jing a Maxim's 
| Rico, 


hotel in Puerto | 
with a similar motif, but} 
figure that New York is too close| 
to Paris to attempt a “road com-| 
pany” in Gotham. 


Berlin | 
By Hans Hoeha | 
(760264) 


Baron,” presented at Titania Pal- 
ast. 

German version of “Heartaches 
By the Number” currently is top| 
tune here. 

American singer Bill Ramsey has 
a role in CCC’s musical, “Marina,” 
which stars Rocco Granata 


Eugene Scribe’s “Glass Water” | 


Sam Spiegel’s “Suddenly, Last 
Summer” was given particularly 
valuable label by the West German 
film classification board. 


The American Negro revue, 
“Jazz Train,” runs here under the 
title “Broadway Express 1960.” 


Leslie Seott is star of show. 
Local boxing idol, Gustav “Bubi” 





champ, will have role in CCC’s| 
forthcoming “Man With the Scarf.” 

Boris Blacher’s new opera; ‘‘Ros- | 
amunde Floris,” will be preemed | 
at City’s cultural festival which | 
runs in September and October. | 

Gustaf Gruendgens’ staging of | 
Goethe’s “Faust” at Hamburg! 
Schauspielthaus will be filmed by} 
Munich’s Divina. Shooting starts | 
May 23 in Hamburg. | 

Former German screenstar Olga | 
Tschechowa and her actress-grand- | 
daughter Vera Tschechowa have | 
starring roles in Paul Wiliems’| 
stage play, “It Rains Into My 
House,” currently at Berliner The- 
atre. 

Dany Robin has femme lead in 
CCC’s “Grounds for Divorce: | 
Love” which costars O. W. Fischer. 

City’s Municipal Opera will 
guest with Arnold Schoenberg's 
at Viennese 
State Opera in fall. 


Miami Beach | 

By Lary Solloway | 

(555 So. ShoreeDr.; UNion 5-5389) | 
Pupi Camp shifted his bongos to | 
the Montmartre from Font's Boom | 
Boom. 


Carillon Hotel will continue its | the rounds of the Yank Army bases | 


gueststar policy for Monday nights, | 
“French| 
Follies” is off 


Emil Littler joined the board of 
the Keith Prowse Company. 

20th-Fox has world distribution 
rights of the Vantage film, “Oscar 
Wilde,” starring Robert Morley. 

Richard Widmark here to set up 
his own productien of “The Secret 
Ways.” 

Toby Rowland headed a back- 
stage party at the Aldwych to 
‘aunch Henry Kendall's autobiog, 
“I Remember Romano's.” 


estar in Noel Coward’s “Nude 
ith Violin” at Albuquerque Lit- 
tle Theatre opening May 11. 
r Merle Tucker, former state tour- 
| ist 


| own radio station KGAK in Gallup, 
|in the race for mayor there in 
| spring election. 

| Bob White, newsman with 
Farmington Daily Times, quit post 
ito join campaign staff of Ed 


| Mechem, former governor, now 


| 


director who now operates his | 


Screen Gems veepee. 

Clete Roberts off on European 
news-gathering tour. 

Harry Keller returned from 
Rome. 
| Shirley MacLaine in from Japan 
|for “All in a Night's Work.” 
| Billy Gordon on leave-of-absenc$ 
| from 20th-Fox casting head duties. 

Jack M. Goetz elected board 
|chairman of Television Film Assn, 
| James Mason skied to Londen 


Mayor of Birmingham yesterday |TUnning in Republican primary | for “Trial of Oscar Wilde.” 


(Tues.) dedicated a new film unit 
donated by the Variety Club to 
provide shows for children in the 
Midlands area. 

Fred Madjdalany, Daily 
film critic, named new prez of the 


_ | Crities’ Circle, with Dick Richards | 
Johann Strauss’ operetta, “Gipsy | serving a second term as chairman | 


of the film section. 

Thorold Dickinson, who has 
headed the UN Film Section in 
N.Y. for the past four years, is re- 
turning here in the fall 
come the first lecturer in the study 
of films at University College. 

Perry Como was guest of honor 
at two press confabs when he 
arrived in London last Saturday 
(16) for a BBC series. The first 
was at t!.e zirport and the second 
at the Dorchester. 

The Rank Organization has ac- 
quired from 20th-Fox the rights of 
Nigel Balchin’s screenplay, “Des- 
truction Test,” which will be put 
into production at Pinewood short- 
ly after Easter. 

Macgregor Scott, managing di- 
rector of Associated British-Pathe, 
closed a European distribution deal 
with Arthur S. Abeles Jr. for the 
European release by WB of “Schoo! 
for Scoundrels,” currently clicking 
at the Warner Theatre. 

Colan W. P. Mac Arthur, man- 
aging director of Rank ‘Overseas, 
named a director of the British 
Commonwealth International News 
Agency which was set up in 1957 


tion and the Australian and Can- 
adian broadcasting authorities. 
William Cartlidge, assistant man- 
aging director of Associated Bri- 
tish Cinemas, left for N.Y. over the 


chine & Foundry Company, the or- 
ganization responsible for the in- 
troduction of Ten Pin Bowling in 


| Britain. 


— 


Paris 
By Gene Moskowitz 

(66 Ave. Breteuil; SUF. 5920) 

Pathe has taken the French- 
Italo “La Novice” for release here. 

Josh Logan's “Fanny” (WB) 
started rolling this week in Mar- 
seille. 

Swiss singer Katia Even doing 


in France on a singing tour. 
Another pic version of Alex 
andre Dumas’ “The Three Mus- 


to be-| 


| contest. 

| Ben Caine, Albuquerque radio- 
|tv newsman, named general man- 
| ager of indie radio KZUM in Farm- 


|ernor John Burroughs. Caine for- 
merly managed KDEF here. 

Joey Adams, named to head 1960 
major fund-raising event for the 
Albuquerque Jewish Welfare Fund. 
He'll be featured in special show 
planned at Western Skies Hotel 
May 18. 
| “Romper Room,” kid show after 
| three years on KGGM-TV, CBS 
affiliate here started telecasting 
from KOB-TV, NBC, anchor lo- 
cated right across the street. Bar- 
bara Jones, hostess on moppet daily 
seg, moved with show. 


By Jerry Gaghan 

(319 N. 18th St.; Locust 4-4848) 

Town's two top cafes, Celebrity 
Room and Palumbo’s, closed for 
Holy Week. 

Mickey Shaughnessy will be 
honored by the Police AMVETS 
|Post, Aprii 23. 

Gordon and Sheila MacRae will 
| guest star at Welcome House trib- 
ute to Pearl Buck, May 5. 

Eric Johnston will address Phila- 
}delphia Public Relations Assn. at 
Bellevue-Stratford, April 20. 

Local musicians planning benefit 








|by the BBC, the Rank Organiza-| memorial concert for Sonny Fernn, 


| 28-year-old tenorman and combo 
|leader who died recently. 

Legal proceedings started by 
|The Pub, chain of three dineries, 
|jagainst the Astor Pub, recently 


| weekend to attend the stockhold-|jaunched cafe in a West Philly 
|ers’ meeting of the American Ma- 


hotel over the name. 

The Philadelphia Orchestra 
preemed Louis Gesensway’s Sec- 
ond Symphonic Poem “Ode to 
Peace” (15). The composer has 
been a member of the violin sec- 
tien in the orch. since 1926. 


San Francisco 
By William Steif 
(Evergreen 6-9201) 
Ernie Ferd building a home just 
west of Stanford University. 
Warren Berlinger and Betty Lou 
| Heim honeymooning in Frisco. 
Susan Lackritz, ex-Chicago Sun- 
Times TV mag staffer, added to 
Frisco Film Fest staff. 
Ingmar Bergman's ‘The Magi- 





Last show of season for the Roc’s | keteers” being prepared with Fer-| cian” opened bigger at 364-seat 


Cafe Pompeii took over last Friday | 
(15}\—Tommy Sands and Allen &| 
Rossi. Entertainment shifts to 
Harry’s American Bar with Jackie | 
Heller as emcee. 

George Jessel and Jackie Wilson | 
relighted the Fontainebleau’s | 
LaRonde last week. Sacasas orch, | 
afier playing the room _ since 
hotel’s opening six years ago, de- 
parts after the show. 

Deauville’s Morris Lansburgh 
chartered a Constellation and will 
junket local press and biggies to 
Las Vegas on June 1 when he and 
associates take possession of the 
Flamingo. Jack Young, his house 
booker, will ditto for the, Nevada 
operation. 


Minneapolis 
By Bob Rees 
(WA 6-6955) 
Key Club has Four Step Broth- 


rs. 

Flame nitery has Marvin Rain- 
water. 

Hazel Scott opens at Freddie's 
May 2. 

Chico 
Freddie’s. 

Edyth Bush Theatre held over 
“The Heiress.” 

Hollywood producer Joe Paster- 
nak here in interests of his “Don’t 
Eat the Daisies.” 

Daylight saving time, which hits 
the cinemas hard, starts fourth con- 
secutive Minnesota year May 22 
and continues to Sept. 6. 

“Music Man,” doing same honors 
as “My Fair Lady” performed this 
season, set to open St. Paul Audi- 
torium’s Theatre Guild 196061 
four-show subscription season. 

St. Paul Municipal Auditorium 
in 1959 for second successive year 
passed 1,000,000 attendance mark 
this being a 53,116 patron gain 
over the preceding 12 months. 

Grossing $53,289 for eight per- 
formances at St. Paul Auditorium, 
“Pleasure of His Company,” third 
Theatre Guild subscription season 
offering, set new Twin Cities’ all- 
time high for a non-musical le- 
giter. 


Hamilton Quintette into 





nande!. 
Poet-playwright-picmaker-novel- 


| ist Jean Cocteau designing a new | 


25 centime stamp for the French 
Post Office. 

Steve Reeves in for the opening 
of his Italo costume pic starrer, 
“The Last Days of Pompei,” which 
Paramount has taken for world- 
wide distrib. 

Pathe-Marconi, who handles 
Capitol Records here, laid out 
$10,000 to hypo Nat “King” Cole's 
one-shot recital at Olympia Music 
Hall this week. 

Philippe Leroy, the non-actor 
who was in Jacques Becker's “Le 
Trou” (The Hole), goes into “Ce 
Monde Banal” (This Banal World) 
of Jean Wagner. 

French papers giving big play 
to recent Oscars and especially to 
the fine French showing via 
actress Simone Signoret, the best 
foreign pic “Black Orpheus” and 
+ a best offshore short “The Gold 

ish.” 


Albuquerque 
By Chuck Mittlestadt 
(Diamond 41596) 

Cerebral Palsy telethon skedded 
for Civic Auditorium May 21-22,. 

Earl Ferson ankled publicity 
post at KOB-radio-tv. 

Melvin Drake Ad agency pur- 
chased by Wilmarth, McCaffrey 
and Co. ° 

KOAT-TV skedded to use Kay 
Carson, local actress, on weather 
show on weekends. 

Jimmy Clanton and The Champs 
booked for rock and roll dance at 
Civic Auditorium April 22. 

Jacqueline Cochran, the femme 
pilot, to be top speaker at women’s 
club banquet here on May 5 

Annual New Mexico  Broad- 
casters Assn. session skedded April 
21-23 at Holiday Inn in Las Cruces. 

Cole Hotei gens to add a second 
cocktail lounge and another dining 
rom facility sometime this sum- 





mer. 
Doug Atkins of Sierra Madre, 
Calif.. named as permanent. pub- 


Vogue Theatre than any of the 
| artie’s three biggest previous films. 

Some $2,000 raised for Dixie- 
land pianist Burt Bales in simul- 
taneous benefit at four Frisco jazz 
| clubs; Bales is recuperating from a 
bad auto accident. 


By Rena Velissariou 

(44 Tinou St.; Tel. 814348) 
Trio Los Panchos is the top draw 
| at Roxy Club. Harry Pool will take 
jover this week. 

British acter Sir John Guilgwood 
spending a week here and plans a 
recital of Shakespearean poems. 

Director Rudolph Matte due 
here this month to spot locations 
for his next Italian film, “Battle 
of Thermopolae,” to be shot here. 

Gregory Peck and Antony Quinn 
|so pleased with Rhode Island cli- 
mate and scenery that they may 
buy houses there for their summer 
vacations. 

Katina Paxinou due here next 
week to spend Easter with her fam- 
ily. She is in Italy appearing in 
the Italian pic, “Rocco and his 
Brothers.” 

French Revue Croix du Sud with 
Viadimir Arapoff and London's 
Savoy Hotel dancers Alex and Dit- 
ta Aldott sharing bill with Cuban 
singer Xiomara Alfaro at the Cor- 


onet. 
Honolulu 


By Walt Christie 

(P. O. Box 3080, Honolulu 2) 

Paul Anka in to top latest “Show 
of Stars” in Civic Auditorium. 

Tune Jesters, in from Las Vegas, 
head new show at the Clouds, atop 
Park Surf: hotel. 

Jack Benny just vacationed for 
a few days before his single con- 
cert with the Honolulu Symphony. 

Hawaii's own “Surfers” quartet 
getting off to a fast start at the 
Oriental Village (nee Korean Vil- 
lage) in International Market 
Place. Their first home-town date, 
incidentally. 





| Dimitri Tiomkin leaves June 1 
lfor London to score “The Sum 
downers.” 

Eddie Cantor appears in intre 


Mail | ington, owned by New Mexico Gov-|of Martin Murray’s doc, “Israel 


| Today.” 
| William Perlberg and George 

Seaton left for Belin to launch 
“Counterfeit Traitor.” 
| Charlton Heston hops to Aus- 
|tralia in early May to spark Syd- 
ney preem of “Ben-Hur.” 

Carl Faulkner exited 20th-Fox 
sound dept. head posy after 31 
years with studio. 

Jean Renoir set as principal 
speaker at filmmaking conference 
in Frisco June 11-12. 

Mildred and Gordon Gordon 
heading for Bangkok to research 
“Most Wanted Man in the Worid.” 

George Atkins returned to UPA 
Pictures to develop original ideas 
for Mister Magoo theatrical] series 

Les Johnson to Madrid to star 
in both English and Spanish ver 
sions of untitled Constelacion pro- 
duction. 

Reed Bingham ankled Bill Bar- 
rud Productions veepee post te 
set up own biz management serv- 
ice for indie producers. 

Steve Broidy kudosed by Amuse- 
ment Industry Committee of 
United Jewish Welfare Fund for 
fund-raising services. 

UPA Pictures voted award of 
merit by National Safety Council 
for its series of tv spots for Amerk- 
can Auto Assn. ’ 


Chicage 
(DElaware 7-4984) 

June Havoc in “Goodbye, My 
Fancy” at Drury Lane. 

Opening of Arthur Schoenstadt's 
first outdoor filmery is weather- 
delayed until April 29 

Jimmy Blade orch into ninth 
year at the Drake Hotel's plush 
Camellia House. 

Shaw Society slating scenes from 
Second City’s satiric revue for its 
4 (26) meeting. 

arry Forwood in ahead of 
“Pleasure of His Company,” open- 
~~ April 25 at the Erlanger. 

yric Opera’s 1960 fund drive 
passed the $90,000 mark toward a 
$450,000 goai to underwrite the 
1960 season. 

Comic Wes Harrison, billed as 
“Mr. Sound Effects,” bought »s 
home in suburbia and switches here 
from Dallas base shortiy. 

Marty Cavanaugh ankled the 
local American Guild of Variety 
Artists office. His workload to be 
handled by midwest AGVA topper 
Ernie Fast. 

Chesterfield Club, which opened 
last December, tossed in the towel 
as a showcase, and now catled 


“Danny's Hideaway,” for owner 
Danny Miller. 
David Crane, Ray Gruenwald, 


Otto Senz, Doug Alleman, Nancy 
Evans, Joan Peters and Edythe 
Palmer all cast in the Chicage 
Foundation for Theatre Arts pro 
duction of “Apollo of Bel’ac.” 


Nashville 
By F. X. (Red) O'Donnell 
(Tel. AL 5-5401) 

Singers George Hamilton IV and 
Patsy Cline joined WSM’'s Grand 
Ole Opry’s regular lineup. 

Ryman Auditorium manager 
Harry L. Draper signed Fred War- 
ing for one-nighter next October. 

Evans Sprott lining up name 
bands and nightclub acts for his 
Colemere Club's spring-summer- 
fall season. 

Bob Manning, WSM-TV news 
photographer, won Best of Show 
award for newsfilm in Middle Ten- 
nessee News Photographers Assa, 
competition for 1959. 

Club Plantation, which spot- 
lighted name acts and bands, is 
being torn down to make way for 
proposed motel. The nitery shut- 
tered last summer after 23 years 
operation. 

George L. Bauer became man- 
ager of Woodmont Country Club 
April 15. Bauer, currently on staff 
of Maxwell House Hotel, succeeds 
Victor Hotschier, who is returning 
to his Connecticut home. 

Pianist Marvin Hughes, WSM 
radio musical director and a. & F. 
rep in this area for Capitol Ree- 
ords, mending from scalp wounds, 
A large pane of glass loosened 
from hotel window and fell on 
Hughes who was walking alongside 
the hostelry. Cut required six 





stitches. ta .)0s@,. 
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gemcas Continued from page | oa 


gouldn’t dignify them by — 


back,” he told VARIETY. 

“For 31 years I've made my liv- | 
ing in radio and on tv by being 
strictly on the level. I did it with- 
out a great siaff of publicists. 1 
never had time for that kind of 
thing. All of a sudden I arrived | 
at a place 10 or 12 years ago as | 
No. 1. ‘What does he do?’ they 
wanted to know. Many people still 
haven't the foggiest idea what I'm 
doins. You can't figure it out un- 
less you listen awhile. It was just 
a guy who was on the r adio and tv 
every day without rehearsal, just 
sitting down and saying what was 
on his mind 

“I had figured it all out 20 years 
ago,” Godfrey continued “] had 
to be completely sold on a product. 


I had to be honest and think of 
some way to make the customer 
remember the product regardiess 
of what he thought about my so- 
called talents. That’s my whole 
technique. And they said I was 
panning sponsors,” Godfrey of-| 
fered. I've never done that. 
“There’s a difference,” he sub- 
mitted. “What I have done is put 


myself in the position of the guy | 
at home—on the buyer's side. In 
the beginning I had to use the club | 
of my audience in fighting the 
sponsors and stations. I got the 


reputation of being a s.o.b.” Scaled 


How He Dopes It 

Commenting on the heated press | 
reaction after he fired several of | 
his “discovered” staff performers, 
Godfrey said, “I finaliy figured out | 
why they made so much out of 
that. The average guy is insecure. 
He can get fired and he’s afraid. He 
suddenly hates anybody who does 
some firing. He doesn’t care to 
know the reasons for the firing.” 

Godfrey reminded .that his daily 
radio show is sold out 52 weeks a 
year. “There can’t be too much 
wrong with that,” he wryly added. 

On his current trip, he’s sending 


| 
ites 


back tapes of his “remotes,” using 
the chatter, interview bits, musical 
interludes and soft-sell commer- 
cials that have been his trade-, 
mark 

These shows have been originat- | 
ing in Bombay, Bangkok, Laos 


‘where he presented fellow cancer 
victim Dr. Thomas Dooley with an 
airplane}, Hong Kong and Tokyo. 
Before leaving here, he’s sched- 
uled to make a two- -day side trip to | 
Korea, entertaining GIs, guesting 
on Armed Forces Korea Network 
and taping additional shows. 

On his reduced schedule, God-| 


frey does a tv ec al” every few 
months. “I wish J had learned that 
trick years ago.” he said. 


“I don't need the money,” he of- 
fered. I've got everything I 
need. I’m just trying to pay peo- 
ple back. Some people have been 
with me for 29 years. I'd like to 
fix it so that they can quit and be 
all right.” 

Savoring some more tea, he said. 
“I'm quite sure that in the long | 
run nobody will remember God-} 
frey as a b'* esuv, but I feel that | 
somebody will remember him as a| 
guy who really said what he 
thought.” | 





—— 


Western | Stars 


Continued from page 2 


alias — 
attain stardom eventually move | 
over to the west Obviously if 
there is a possibility of getting a| 
western name. the East Berlin | 
managers seize the opportunity. 
Such was the case with Jan Kie- | 
pura, Polish-born American tenor 
Internationally, his name may not | 
be as potent as it once was. But | 
it still means plenty in Berlin | 
where he, together with his ac-| 
tress-wife, Hun7arian-born Marta 
Eggerth, established their careers 
via numerous films in the 1930s. 
Early in February Kiepura knew 
nothing about a possible East Ber- 
lin appearance But some days | 
later he was inked to star in the 
Friedrichstadt-Palast’s March pro- | 
gram. A lavish revue was writien 
for him on short notice. When he 
suddenly became available, the 
house either postponed or substan- 





| 


tially changed what it originally 
had booked for March 
“I'm very grateful to the Fried- 


richstadt- 
audience 


Palast,” Kiepura 
every nitht, 


told he 
“because it | 


gave me the chance to sing before 
so many Be ers.” More than 
100,900 pc :o's saw his perform- 


ace there last month. As a con-+| 


| years, from his days at 


| Ross and things 


trast back in January he and Miss 
Eggerth gave a one-night show at 
West Berlin's 7,000-seat Sportpal- 
ast which drew 4,000 customers. 
Most of the Friedrichstadt-Palast 
shows were sold out 

Kiepura said the Friedrichstadt 


j}handed him a salary in West and 
East marks. “They paid me very 
well,” he added, “for I got the 


amount of money wl 
ta tenor normally 
western house.” 
Money Angles 
The money angle is complicated 


ich an operet- 
gets in a big 


East Germans exchange East 
marks at the rate of two to the 
dollar, But the unofficial rate is 
|more than 20 East marks per dol- 
lar. 

Not only did Kiepura consider 
himself well paid but the tenor 
was also given the red carpet 
ltreatment. He had generous mar 


quee billing and publicity in East 
Berlin. In addition, a car plus 
chauffeur was placed at his dis 
posal. As another frill every head- 
liner is presented by the Fried- 
irichstadt management with a book 





containing newspaper clippings of 
reviews at the end of the engage- 
ment 

Kiepura, incidentally, is now on 
ja Polish tour but returns to Berlin 
liater this year. Friedrichstadt's 
March program also included the 
|Trotter Bros 2), an American 
puppet act who won plaudits and 
VIP treatment. They'll appeal 
June through September at Win- 
tergarden Theatre Blackpool, 
Eng. 

Thurber Amazed 

——ee ~Continued from page | Coe 
impossibly formidable lady ef- 


ficiency expert 

Thurber professes to be amazed 
at the current demand for his prop- 
erties. In addition to the film, a 
collection of his pieces, “A Thur- 
ber Carnival,” is one of Broadway's 
hottest tickets. Kermit Bloom- 
garten has an option to make a 
musical out of “The Wonderful O” 
and producer Lothar Wolff, in con- 
junction with Constance and Bar- 
bara Brigham, is scheduled to do a 
film adaptation of “The 13 Clocks.” 
Last year a French ballet company 
did a dance adaptation of his poig- 
nant “The Last Flower,” which is 
also featured in “Carnival.” Thur- 
ber himself is working on two 
plays, one a fictionalized version of 
his book, “The Years with Ross,” 
and two, an original satire on 
| suburbia, psychiatry, science fic- 
tion, and a number of other things 
called “The Nightenghoul.” 

Prodded by reporters, Thurber 
reminisced over. more than 40 
Ohio State 
| to life in Connecticut and his cur- 
| rent work habits. The stories were 
wide ranging, from H. L. Mencken 
to Sam Goldwyn. (When Mencken 
was told that Theodore Dreiser had 


left certain of his manuscripts to 
the New York Public Library, 
Mencken had commented, “Yes, and 
probably with the stipulation that 
they can only be read by bums 
and gangsters.” 

The Goldwyn story came up 


when Thurber remembered that he 
had been asked by screenwriter 
Ken Englund to look over the s¢ ript 


for “The Secret Life of Walter 
Mitty.” which Goldwyn had de- 
scribed as “too blood and thirsty.” 
Thurber recalled tha he had 
agreed. On reading it, he said, “I 
was thunder and struck.” 

“Walter Mitty” and Catbird” 


are not the only Thurber works to 








reach the screen. “Unicorn in the 
Garden” was filmed by UPA sev- 
eral years ago and “My Life and 
Hard Times,” which dealt with the 
author’s early days in Ohio, was 

by 20th-Fox in 1940 as “Rise 
and Shine.” “For reasons which I 
|} now forget said Thurber, “that 


film opened with George Murphy 


dancing in a New York nightclub.” 
Also, of course, “The Male Animal” 
was filmed after its stage run 
Thurber expects the Harold Ross 
play to be ready for presentation 
in the fall of 1961 with, he hopes 
Robert Preston, as the Ross char- 
acter. Latter, in the play, has a 
different name since Thurber is 


not attempting a lit 
tion, though freely 
characters involved 
ber, “I find that I ge 
tween what I a 


eral dramatiza 
ulilizing the 
Said Thur- 
t confused be- 
tually know about 
which we all knew 
him to be capable of 
Concerning the -neral batties 
of the sexes, Thurber reported that 
at long last he was convinced that 
women have won, 
about it. 


no quesiiot 





No Biz Like 
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and will be televised and produced 
by Theatre Network Television. 
Fifty works will go under the 
hammer, with paintings by Ce- 
Renoir, Braque and 
the toppers. Before 
to closed-circuit the 


Picasso, 
Chagall 


zanne 
among 
it was decided 


event, museum officials estimated 
the gross worth at $500,000. The 
losed-circuiting not only adds 
more than 1,000 new participants, 
but contributes an element of ex- 
tra excitement, important to al 
urt auctions, which will be a fac- 
tor in answering the query: Will 


t collector 2,000 to 3,000 miles 


ina 
from the site of the auction bid 
thousands of dollars for a master- 
ie he’s Yooking at on a large 
television screen? And sans color 
The art world will be watching 
closely for the answer to this and 
other questions crucial to the fu- 
ture of art se lling 
Art Auction Showmanship 

The element of excitement and 


drumbeating prior to the event il- 
important to art auc- 
as it is to show biz. An auc- 
tion has, in fact, been likened in 
many ways to show biz, with the 
1uctioneer, the bidders and the 
works of art as the main actors in 
a drama of tension and suspense— 
when the auction is done right. 
For the closed-tv event on April 
27, each work of art will be treated 
rformer.” Each painting 
and piece of scultpure will be 
lighted to suit its individual char- 
acter and its television personality. 
For first time in his long ca- 
reer, Louis G. Marion, Parke-Ber- 
net’s chief auctioneer, will submit 
to makeup and will wear the tra- 
ditionai blue tv shirt. 
In looking back to the classical- 
successful Cognacq sale of 1952 


self is as 


Lions 


s a ("pe 


the 


Andre Pacitti, a Parisian expert 
said: “For a successful sale you 
have to create the right climate 
You have to get the big names to 
attend the sale, otherwise it might 
end a fiasco. The Cognacq sale 
took many months to organize, but 
finally we had the right kind of 
bidders and the right type of cli- 
mate. The Cognacq sale would have 


roduced 30° less if the same can- 
vasses has been sold individually 
at small auctions. It is the climate 

it produced the millions.” 

Both to accommodate overflows 
and to provide added excitement, 
-d-circuit television is playing 
an increased role in art auctions. 
It has been employed fairly regu- 
larly by Parke-Bernet recently. 
Nathan L. Halpern, president of 
Theatre Network Television, ori- 
ginated the idea for the coast-to- 
coast Museum of Art benefit auc- 
tion He will have three cameras 
trained on the paintings and the 
auctioneer in the main s2lesroom. 
In addition to carrying the auction 
proceedings to L.A., Chi and Dal- 
las, closed-circuit will accommo- 


close 


date the overflow at Parke-Bernet 

Giant-sized screens will permit the 
audience in outside cities to fol- 
low the auction and to bid. Buyers 
in all four cities will hear all the 
bids The action telecast takes 
pla at 8:30 p.m. (EDT) and will 
ast about two hours. Outside N. Y. | 


audiences will 
Chicago Art 
seles County 


invited 


at the 


participate 
Museum, the 
Museum, and 





Heston 
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every member.” The WGA letter 
was sent to Heston in care cf SAG 


headquarters, and WGA addition- 
ally sent a note to SAG prexy Ron- 
ald Reagan 


WGA letter to Heston read, “By 
gratuitously interjecting the name 
of a writer who did not receive 
screen credit for the picture “Ben- 
Hur,” you reopened what seems a 
calculated campaign to detract 
from the reputation of the man 
who dd in fact receive credit, and 
more important, reflected on the 


the Writers Guild in re 
spect to its credit arbitration func- 
generally, in spite of the fact 
that this issue regarding ‘Ben-Hur’ 
had been resolved long before the 
the broadcast.’ 


epute of 
ton 
time of 


Reiterating 
ing his remarks 


his position regard- 
about Fry, Heston 
ared, “It was my strong feeling 
ark the men who made the 
greatest cutietieninn to my charac- 


to tl 


terization — William Wyler, Sam 
Zimbalist and Christopher Fry.” 

In his letter to Paul Gangelin, 
secretary of the screen board of 
WGA, Heston wrote, “In all hon- 
esty, it had not occurred to me to 


| get clearance from your organiza- 


for my expression of grati- 
tude, Since Mr. Fry is not, 
lieve, a member of your guild, and 
since I am certainly not, it’s hard 
for me to see how you can take 
issue with any such sentiment on 
my part.” Heston pointed out that 
no member of WGA was in Rome 
during filming of “Ben-Hur” and 
that he (Heston), director William 
Wyler and Fry were there through- 
out filming 


tion 





Jack Benny 
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said. “If I 
company, 


this 


weren't involved with a 
perhaps I'd do it starting 
But I hate long vaca 
tions. I like to work.” 

Regarding the 
format, a pattern that started to 
take when he went on the 
air in 1930, Benny said, “The only 
danger point is in not keeping up 
with the times. When I do stingy 
gags or a piece of business, it has 
to be very clever now. Two years 
ago it didn’t have to be so clever 
Like any business, you must have 
the pulse of the public in your 
hand.” 


season 
durability of his 


shape 





"Television Training 
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son from his own television script 
and it, like Lillian Hellman's “Toys 
in the Atti was staged by tv 
trained Arthur Penn. 

Nor are these legit successes 
single-time flukes. Vidal previous 
clicked on Broadway with “Visit 
to a Small Planet.” Chavefsky 


also bullseyed in the theatre with 
“The Middle of the Night.” Penn 
also rang the Broadway beli with 


the staging of Gibson's previous 


smash, “Two for the Seesaw.” 
Other successful legit writers 
from television have been N. Rict 
Nash with “The Rainmaker 


ard 
I had several failures 
inevitable in the theatre) and 
Arnold Schulman with “A Hole in 
Head.” Other tele-trained di 
have inecMded Vincent 
Sunrise at Campobello” 
ound of Music”), George 
‘Look Homeward 
Angel,” “The Gang’s All Here” and 
“Greenwillow and Sidney Lume 
“Night of the Auk,” “Caligula” 
and others) 
Fred Coe 
duction hits 
for the Se 


» also has 


as 18 


the 
rectors 

Donehue 
and “The S 


tov Hill 


who has had two pro- 
on Broadway (“Two 
and “Miracle 
Worker"), was a transfer from tele- 
sion and remains active in that 
“Id Also, although their experi- 
was in radio, in the pre-tele 
Jerome Lawrence and Rob- 
Lee have become established 
in Legit with “Inherit the Wind” 
and “Auntie Mame” (but missed 
with Shangri-La,” “The Gang’s 
All Here” and “Only in America.’ 


asaw” 


ence 
days, 


ert E 








East German Red 


—— 
offered just two of the series so 
far—clearly aimed at West Ger- 
man listenefs, instead of slated for 
the East Germans in the area from 
which he broadcasts 

He called chancellor Konrad 
Adenauer of West Germany “the 
crazy old man” and West Ger- 
many’s President Luebke “the un- 
fortunate imitation of Hinden- 
burg.” 

He explained away the recent 


highly unpopular collectivization of 


farms in East Germany by telling 
folks that the poor little farmers 
no longer had to struggle for sur- 
vival, but were assured of a fair 
return under the party-farming- 
plan 
On the birthday of East African 
veteran Letltow-Vorberg he co 
mented “a genuine hero of the 


Brother Lettow fits 
Oberlaender or 
to Seebohm 


world! 
g with 
Gloebke or 


western 
right | 
Sirauss or 





and to the thousands of judges and | 
belonged to} 


states attorneys who 
Hitler's bloody time and who have 
returned to honor in West 
many” (criticizing West Germans 
who were known Nazis and are 
now back in key positions). 

The East and West television war 
hes broken into the open with this 
new show, it’s claimed. 


I be-| 


Continued from page 2 =e | 


Ger- | 


Respite Race Tension 
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that to meet the demands of an 
}ambitious and costly undertaking, 
admission prices have been far 
higher than average). Advance 
takings in the three major centers 
{are believed to have broken ail 
previous records, although actual 
grosses are kept secret. 

With guest artist Bervl Grey and 


ballerinas Svetlana Beriosova, Na- 
dia Nerina, Antoinette Sibley and 
Susan Alexander in leading roles, 


the repertoire includes three full- 
length ballets—“Swan Lake,” “Gi- 
selle’ and “The Sleeping Beauty,” 
and the short works “Solitaire,” 
Les Sylphides,” “The Rake’s Prog- 
ress,” “Les Patineurs,” the Pas de 
Deux from “Don Quixote” and 
South African John Cranko’s ebul- 
lient much-discussed but not 
unanimously praised Victorian 
romp “Sweeney Todd.” 


Welfare Funds 
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condition of employment as a pro- 


jectionist in Stanley Warner Thea- 
tres in Essex County 
2) From requiring SW to con- 


tribute to any welfare and health 
fund in which union membership is 
required as a condition for receive 
ing benefits 

3) From seeking to cause SW to 
discriminate against employees, or 
applicants for employment, for the 
purpose of encouraging or dis- 
couraging membership in a union, 

4) From restraining or coercing 
employees, or applicants for em- 


ployment at SW to exercise their 
rights of joining or not joining a 
union. 








Offscreen Touch 


Continued from 
Helen Hayes. 
leevee time 

Winchell was given permission 
by Desi Arnaz, who holds a con- 
tract for Winchell’s services to do 
narration well as personal ap- 
pearances others. He expects 
to be a narrator for six 90-minute 
specs on the history of Broadway 
o be produced by packager Rich- 
ard Walsh. He recently did a five- 
ninute talkfest for Albert Zuege- 
smith’s “Adam & Eve” for a $5,000 


ice 


pase 2 ame 
Firm is also seeking 


as 


for 





—————— 


See 60-Day Wait 


— Continued from page 3 jee 
I 20th Century-Fox Film Corp. 
and the William Goldman Theatres 
as well as the Pennsylvania Assn. 
of Amusement Industries, Judge 
Sohn must also rule on 20th’s 
request that all State funds be 
cut off from the Motion Picture 
Censorship Board while the case 
is being argued, and a second 
request, this one from exhibitors, 
for an injunction to keep the board 








from acting until 4 legal result 
is obtained 
It has been learned that the 


board has been meeting to discuss 
its future organization. No staff 
has as yet been hired, but board 
members are discussing proce- 
dures to be followed for reviewing 
films, deciding what help will be 
required, and budgeting the $75,- 
000 appropriation allowed the 
board by the State 

Meanwhile it has also been 
learned that high State officials 
have been discouraging the actual 
start of activity by the Board until 
such a time as a legal opinion is 
handed down by Judge Sohn 

Transcripts are now being given 
to the attorneys on both sides who 
will seek “findings of fact and 
conclusion.” Those cover laws on 
the books as well as judicial pre- 


cedents. When these findings are 
returned to Judge Sohn he will 
begin his final determinations. 





— a _ Sr 


ee Continued from page | jo 
what's on the film.) Duffy has also 


cabled Don Gordon, CBC corre- 
spondent in South Africa as to 
“what's going on?” 

CBC here did get some general 


shots of the prison where Phillips 
was detained for three days but no 
personals of his release on condi- 
tion that he leave South Africa im- 
mediately. CBC spokesmen here 
said that there had been no empty 
boxes in previous shipments of film 
i coverage. 
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E. V. RICHARDS JR. 


eer in the motion picture indus- 


I 
trv. died after a long illness in 
Louisiana City April 12. In 1910, 
with Julian and Abe Saenger he 
founded the nucleus of a motion 


picture theatre chain which in the 


late ‘20s comprised nearly 200 
wholly-owned and affiliated thea- | 
tre throughout the Southern 
states, Cuba, Guatemala, Costa 
Rica and Panama. The Saenger 


Theatre, New Orleans, flagship of 
chain, was built in 1927 under his 


supervision as v.p. and general 
I nager ’ 
Richards retired from motion 


1950 following sale of his 
in Paramount-Richards 
Theatres Inc., which he headed as 
. to United Paramount, pred- 
ssors of American Broadcast- 
c-Paramount Theatres. At time 
f death he was a voting trustee 
yf United Theatres Inc., which 
pnerates group of nabe theatres In 
Orleans and which he formed 
in 1929 

Holder Of the President’s Certi- 
ficate of Merit in 1947 for services 
‘ the film industry’s War Activi- 
Committee, prior to his ill- 
Richards also was a domi- 
nant figure in trade and exhibitioen 
He served as a director of 


in 
jnterests 


x 


ties 


ness 


groups 

I ter Pictures Inc., 1936-50; 
was regional v.p., Theatre Owners 
of America, 1946-50; prexy., Mo- 
tion Picture Foundation, 1947-50; 


ember of directorate of Motion 


Picture Pioneers Inc., and Founda- 
tion of Motion Picture Pioneers 
Ins 1954-60 

One of founder members of 
radio station WSMB, New Orleans, 
n 1925, then an NBC affiliate, he 
served as prexy for many years 
until its subsequent sale. He also 
wes one of founders of First Na- 
tional Pictures Inc., in 1920, and 
held distribution franchise in N.O. 
area. Among other civic and na- 
tional orgs. he was national prexy 
of the Navy League of the US., 
in 1954 


Widow and nine children sur- 


vive 
TOMMY CONWAY 
Tommy Conway, 72, legit man- 
ager and producer, died April 7 
Montreal. At the time of his 
death, Conway was in charge of 
the b.o. for Cinerama at the Im- 
perial Theatre here. 


One of the most colorful figures 
in show biz in Montreal, Conway 
started 50 years ago as manager 
of Peter Charles, the boy soprano 
of “Fatal Wedding.” He promoted 


the Paradise Dance Hall, a bowi- 
ing alley and a prize fight club; 
he brought Joe Frisco to Montreal 


and was the first to bring Jack 
Dempsey to this eity for a match 
with Spike Sullivan of Quebec 
City. He brought legit to the old 
Orpheum Theatre and in 1941 took 
over as manager of the Gayety, a 
vaude and strip house. When the 
Gayety was taken over by Gratien 
Gelinas, refurbished and renamed 
Comedie Canadienne, Tommy Con- 
way moved over to the Cinerama 
organization, 
A sister survives. 


EVA LEONARD BOYNE 

Eva Leonard Boyne, 74, an 
actress who had played featured 
roles in numerous Broadway legit 
eager died April 12 in New 

‘ork, after a brief iliness. 

Miss Boyne was the daughter of 
the English actor, Leonard Boyne. 
After a successful stage career in 
England, she came to the U.S. Her 
first New York appearance was in 
George Bernard Shaw's “Fanny's 
First Play.” Her other Broadway 
credits include “A Pair of Silk 
Stockings,” “Little Miss Blue- 
Beard,” “Shanghai Gesture,” “The 
Letter” and “Apple Cart.” 

She also appeared with the late 
Ethel Barrymore in the original 
production and the revival a dec- 
ade later of “Corn Is Green.”’ Other 
—. include “Victoria 

egina,” with the Lunts in “O 
Mistress Mine,” Katharine Cornel] 
in “Constant Wife,” and her last 
appearance in “The Chalk Garden” 
in 1957. 


ARTHUR BENJAMIN 
Arthur Benjamin, 66, composer 
and pianist, died April 9 in Lon- 





don. An _ Australian, he taught 
piano at the Sydney Conservatoire 
from 1919-21 and then came to 


London, where he remained till 
his death. 

Benjamin Britten was one of his 
pupils when he was a professor of 
the piano at the Royal College of 
Music. In 1924 he won the Car- 
negie Award for a composition for 
a string quartet. Other Benjamin 
works of note included a farcical 
Opera, “The Devil Take Her”; an 


OBITUARIES 








| opera, “Prima Donna”; an operetta 
E. V. Richards Jr., 74, New Or- | 
leans biz and civic leader and pio- 


written for tv called “Manana”; 
several scores for films’ and “A 
Tale Of Two Cities,” which was 


performed at Sadler's Wells 

Benjamin’s latest work was an 
opera, “Tartuffe,”” based on Mo- 
liere’s play which was completed 
last year. 





LEOPOLDO TORRES RIOS 

Leopoldo Torres Rios, 59, an 
Argentine film director and pro- 
ducer, died April 10 at his home 
near Buenos Aires after a brief 
illness. 

He began his film career in 
1922, translating the titles of Ger- 


man films for Cinematografica 
Terra. His first production, in 
which his brother Carlos helped 


was “El Punal del 
(The Bandit’s Dagger 
meller. His first successes were 
“La Pelota de Trapo” 
Footbal!) “Ei Crimen 
“Edad ODificil” ‘(Difficult Age) 
Ist prize Manila Festival 1956), 
“‘Demasiado Jovenes” ‘Too Young) 


Mazorquero” 
a historical 


de Oribe,” 


His most recent films are “Fin 
de Fiesta,” and “Aquello que 
Amamos, 


He is survived by his wife and 
five children, including his son. 
Leopoldo Torres Nilsson, a direc- 
tor whom he trained as his assist- 
ant. 


HAROLD C. NOVY 

Harold C Buster) Novy, 37, 
president of Trans-Texas Theatres 
Inc., died April 11 in Dallas after a 
long illness. He inherited his post 
upon the death of his father, Lou 
Novy, two years ago. The elder 
Novy, former Interstate Theatres 
city manager in Austin, Texas, 
formed the chain eight years ago 
when a Federal decree forced In- 
terstate to give up some houses. 
‘The late father bought a 10-theatre 
chain, in several Texas cities 
cluding the Fine Arts and Capri in 
Dallas) from Interstate 

Young Novy was on the execu- 
tive committee of Texas COMPO, 
a director of the Variety Club and 
in February was elected a vice- 
president of the Texas Drive-In 
Theatre Owners Ass'n 

Survived by his wife. two sons, 
two daughters and a sister. . 

Mickey Lester, 59. deejay since 
1942 with CKEY, Toronto, died 
April 10 in that city from cancer 
after six months in hospital. How- 
ever, station had kept his 11:00 to 
midnight “Mickey Lester Show” in 
his name until his death, conclud- 
ing a memorial to the creator of 


“the program 


| 


Lester, whose real name was 
Maurice Lessor, was born in Bos- 
ton, worked as a reporter with the 
Toronto Globe and the Toronto 
Telegram before joining Jean 
Goldkette’s band as a sax-player. 
Lester worked with Luigi Roman- 
elli’s orch at the King Edward Ho- 
tel, Toronto, before going to CFRB, 
Toronto, as a deejay in 1941. 

He switched to CKEY, Toronto, 
in same capacity seven years later, 
scoring with his relaxed platter- 
playing 

Survived by wife and stepson. 


_ EDDIE COCHRAN 

Eddie Cochran, 21, rock 'n’ roll 
singer. was killed in a taxi crash 
at Bath, England, April 17. The 
singer was on his way to London 
airport by cab to fly home to Hol- 
lywood after a 13-week British 
tour. 

Cochran was thrown out of the 
taxi with his fellow passengers, 
singer Gene Vincent, Patrick Tom- 
kins, manager of the tour, and 
Sharon Sheeley, songwriter. Coch- 
ran, with head and internal injur- 
ies died on a hospital operating ta- 
ble. Vincent suffered a broken 
collar bone and Miss Sheeley re- 
ceived back injuries. 

Cochran, who recorded for Li- 
berty Records, had been singing 
for about four years. 





FRITZ PODEHL 
Fritz Podehl, 68, former mem- 
ber of the German Film Censor- 
ship Board and long active in the 


German film industry, died March | 


1 in Munich. 

The Berlin-born film rep started 
in the newspaper business, but in 
1919 turned to films, working with 
Gloria and Nova Films and in 1929 
joining UFA. He was chief of the 
dramatic department and produc- 
tion chief for many films, working 
with Vienna Films during the war. 

Since the war, he worked 
film censorship and as a member 
of film festival juries, as well as 
being with several German distrib- 
utors. 


LILLAH McCARTHY 
Lillah McCarthy, 84, an actress 
who created several of George 


Ragged | 


in-} 


on | 


Bernard Shaw's heroines, died | 
April 15 in London, England. 

Miss McCarthy, a friend of the | 
playwright, was engaged by Pel 
| for the role of Ann Whitefield in 
|“‘Man and Superman.” One of the | 


parts Shaw wrote for her was| 
Margaret Knox in “Fanny's First 
Play.” Her other Shaw roles in- 
cluded Nora in “John Bull's Other 
Island,” Gloria in “You Never Can 
Tell,” Jennifer in “The Doctor's 
Dilemma,” Raina in “Arms and 
Man” and Lavinia in “Androcles 
and the.Lion.” She last appeared 
on the stage in 1932. 





L. ROY PIERCE 

L. Roy Pierce, 70, long active in 
motion picture theatre operation 
in Milwaukee until retirement in 


1954, died at Oakland, Calif., 
April 9. } 
Pierce started in the theatrical | 
field in Omaha, Neb. In 1935) 
Pierce moved to Milwaukee and 
assumed district managership of 
the Fox-Wisconsin downtown thea- 
tre. 
| In 1943, he became assistant 


|}manager of the Riverside Theatre, 
| operated by Standard Theatres. In 
1946 Pierce became Riverside man- 
ager. He continued in that posi- 
tion until he retired. 

His wife survives. 


| 


ZERLINA HARRINGTON 

Zerlina Harrington, actress, died 
April 2 in London. She made her 
stage debut when she was four, 
on tour with her father Charles 
Herrington Sr. 

She played lead roles in “Her, 
Wedding Day,” with Henry Dun-| 
das at Drury. Lane and “The Fatal 
Wedding.” with Bert Coote. She 
toured the U.S. in “Drink” and 
succeeded Mrs. Patrick Campbell 
in “The 13th Chair.” “Baby Cvy- 
clone.” “Murder On The Second 
Floor” and “The Patsy” were 
other of her successes. After an 
accident she retired from the 
stage. 

Survived by a daughter. 





HAROLD B. DAY 

Harold B. Day, 52, vice-president 
,in charge of daytime sales fer the 
ABC-TV network, died April 15 in 
New York. 

He had been with the advertis- 
ing department of the General 
Electric Company befere joining 
WABC-TV and ABC-TV as an ac- 
count executive in 1942. Later he 
was manager of the western divi- 
sion of ABC-TV and director of 
daytime sales. 

His wife. two sons, brother and 
sister survive. 





WILLIAM J. NORFLEET 
William J. Norfleet, 74, Federal 
Communications Comnmnission offi- | 
cial for 20 years, died from compli- 
cations caused by a broken hip in 
Washingte- April 14. 

He joined FCC in 1935 as chief 
of the accounting and tax depart- 
ment, with his title later changed 
to chief accountant. He retired 
from the post in 1955. 

His wife, two daughters 
three sisters survive. 


KURT RUPLI 

Kurt Rupli, 60, one of UFA’s top | 
men in Berlin, died here March 
24 after a long illness. Rupli was 
j}head of UFA's Berlin production 
department. 
| He once was with UFA’s cultural | 
film dept. and later headed the | 
|Prague cultural film production. | 
| For a while, he also was director 
|of company’s theatres in W-Ger- 
many. | 


LEE A. C. GALLO JR. | 

Lee A. C. Gallo Jr., 33, presi- 
dent and owner of Fame Records, | 
| Inc., in New York, died April 12} 
in N.Y., after a brief illness. He 
was also president of the Vita-| 
Sonic Recording Studios and 
owner of Aurelio Music, a music 
publishing firm. He was a partner 
on Leeann, Ltd., music publishers 
with headquarters in London. 


RAYMOND PERCY 
Raymond Percy, 58, former thea- 
trical manager and producer, “the | 


and 





April 4 in Ireland. He was the 
former manager of the Dublin 
Gate Theatre company, after hav- 
|ing been an actor with that group 
land the Anew McMaster touring | 
company. | 
He left the theatre a few years 
ago to join an industrial firm. 





| S. lL. ADLER 

S. I. Adler, 71, a director of | 
Columbia Pictures in Britain, died | 
in Middlesex ‘Hospital, London, on 
April 11 after an operation. 

He had been on the board of 
Columbia since 1954 as financial 
adviser, and had previously been 
with the Bank of England 

Survived by a daughter 
brother. 


CHARLES W. SNELL 
Charles W. Snell, 80, vet film 
‘theatre exec, died in Hollywood 
April 14. Associated for many years 
with Sid Grauman at both the 


and 


Egyptian and Chinese Theatres, he. 


joined Fox West Coast Theatres, 

and for 20 years — to his re- 

tirement was travelling auditor. 
Daughter and sister survive. 


LOU FREDERICKS 
Lou Fredericks, vaude and legit 
actor, died March 28 in Birming- 
ham, Eng. He played various leads 
in “Florodora,” “No, No Nanette,” 
“Sally In Society,” “High Jinks” 
aud similar musicals 
He was one of the Vaudeville 
Two, with his brother Tom. 





ROYAL SCOTT 

Royal Scott, 60, former minstrel 
mean at Steel Pier, Atlantic City, 
and suburban cafe owner, died 
April 7 in Stonehurst, Pa 
a former secretary of the Enter- 
tainers Club of Philadelphia. 

Wife survives. 


MRS. JAMES McCAIG 

Mrs. James McCaig, former 
chief censor of the Alberta motion 
picture censorship board, died re- 
cently in Edmonton, Alta. With 
the board for 25 years, she retired 
as chief censor in 1946. 

Survived by son, two daughters, 
brother and two sisters. 


ROBERT JASPER REEVES 

Robert Jasper Reeves, 68, vet 
character actor, died of a heart 
attack in Hollywood April 12. He 
started his film career 44 years 
aco in western films. 

Widow, two step-daughters, 
brother and two sisters survive. 





Elijah W. (Bill) Cunningham, 64, 
who climbed from_ sportswriting 
after a Dartmouth football back- 
ground to world affairs columnist 
of the Boston Herald and Mutual 
Radio Network commentator, died 
April 17 following a long illness 
at his home in Newtonville, Mass 
Surviving are his wife and two 
daughters. 

Annette M. McCullough, singer 


on WGY. Schenectady, for 25 


| years, died April 12 in St. Peter's 


Hospital, Albany, after a long ill- 
ness Three sisters and’ two 
brothers survive. 





Raymond E. Dean, 65, Warren, 
O., blind musician, died April 10. 
He played piano and drums with 
several orchs, including the Austin 
Wylie band. His wife, son, brother 
and two sisters survive. 





Jane Henderson, actress, died 
April 4 in London. She appeared 
frequently at Oxford Playhouse 
and was last seen in the West End 





in “A Dead Secret,” with Paul 
Scofield. 
Mother, 71, of WBBM-TV (Chi) 


newscaster Fahey Flynn, died April 
10 in Escanaba, Mich. Another son 
who survives is Anthony Flynn, a 
radio announcer in Milwaukee. 
Bud Jacobson, 54, jazz clarinetist 
who had appeared in the 1920s 
and 40s with many top bands, died 





April 11 in West Palm Beach, 
Florida. His wife survives. 
Mother, 69, of KTLA assistant 


news director Jim Karayn, died of 
a heart attack in Los Angeles 
April 12. 


Mother, 70, of Marge Kerr, head 
of People and Production, a New 
York, talent agency, died April 11 
in St. Louis, after a brief illness. 

Warren R. Cox, 79, founder of 
Radio Station WHK, oldest in Ohio 
and fifth oldest in the U.S. died 
April 12 at Oberlin, O. 

Wife of Donald Sciancalepore, 
26, Jersey City, N.J., a bass violin- 
ist with the Chicago Opera Bal- 
let, died April 8. 





Moiher, 84. of stage and screen 
actor Verne Edward Rickard, died 
in Hollywood April 14. 


Bruno Esbjorn, 76, veteran Mil- 
waukee violinist, died here April 7 
in Milwaukee. 





Father, 88, of bandleader Count 
Basie, died April 10 in Red Bank, 
N.J. 





Beverly Kenney, 26, singer, died 
April 13 in New York. 


Coke’s $400,000 


Continued from page 1 











(Funicello), and Bob Strong, the 
bearded beatnik from CBS-TYV’s 
“Dobie Gillis.” 

It will be put on the last week 
in June, te kick off the summer 
season on Coke sales, with Nick 
Vanoff as producer. McCann-Erick- 


| son is currently mulling time slots 


on the various networks, but 
decision has been made as yet 

Agency says the show will cost 
about $400,000, including time and 
production, 


no 


He was} 


MARRIAGES 


Sarah Lawson to Patrick Allen, 
Horsham, Eng., April 5. Both are 
thesps. 

Janet Reavey to Howard Wil- 
| liams, London, April 5. Bride is a 
tv secretary; he’s a commercial tv 
emcee and actor, 

Eileen M. Andrews to Alvin 
Herskovitz in Albany, April 9. She 
is v.p. and radio-television direc- 
tor of Goldman & Walter Adver- 
tising agency there: he is continu- 
| ity director at WTRY in ‘Troy 
| Millie Perkins to Dean Stockwell, 
Las Vegas, April 15. Both are 
| thesps. 

Francine Warshaw to Joe Blee- 
den, Hollywood, April 11. Bride 
is a secretary and groom a partner 
jin Bleeden, Morhaim & Switzer 
flackery. 

Pat Hart to 


Kalman Gurevich, 


|April 10, New York. She's in 
eharge of overseas print depart- 
ment for American International 


Pictures in N.Y 

Arlene Liebsman to Dick Freid- 
enberg, April 10, New York. He's 
a songwriter. 

Sheila Lois Nassberg and Dr, 
Herbert Miles Marton, New York, 
April 9. Bride is daughter of the- 
atrical insurer Jules Nassberg 

June Black to John Joel, London, 
April 11. He is a film executive 

Julia Arnall to Robert Ottaway 
London, April 2. He is a show biz 
journalist, editor of Picturegoer, 
and a tv reviewer for VARIETY; 
she’s an actress. 


| BIRTHS 
| Mr. and Mrs. Pete Messick, son, 
Dallas recentiy. Father is drum- 
mer in the Joe Reichman orch in 
that city 

Mr. and Mrs. 


Don Cumming, 
daughter, Glasgow, April 5. He's 
publicity chief at Scottish com- 
mercial tv station there. 


Mr. and Mrs. John Zimmer. 
daughter, Santa Monica, Cal., April 
14. Mother is daughter of Dore 


Schary: father is production coor- 
dinator of “Leave It to Beaver” 
teleseries 

| Mr. and Mrs. James Maloney, 
ison, Hollywood, April 14. Mother 
is actress Kathleen O'Mailey; fa- 
ther’s an agent. 

Mr. and Mrs. Daniel Ferro, son, 
New York, April 13. Father is a 
legit-concert singer; mother is Beth 
Hollinger, associate producer of 
NBC-TV's “The Price Is Right.” 

Mr. and Mrs. Keith Michell, 
son, London, April 13. Mother is 
thesp Jeanette Sterke; father is an 
actor-vocalist. 

Mr. and Mrs. Robert Ogle, son, 
Glendale, Cal., April 11. Father's 
an artist at UPA. 

Mr. and Mrs. William McHugh, 
daughier, April 3; New Yoik. 
Mother is Tillie McHugh, secre- 
tary to LeRoy Holmes at Everest 
Records. 

fr. and Mrs. Jimmy McHugh 
daughter, April 10, Long Island 
City, New York. Mother is singer 
Betty Norman; father is the ven- 
triloquist 

Mr. and Mrs. Joseph Beruh, son, 
March 29, New York. Mother is 
actress Kathleen Murray; father is 
a legit producer 


| Mr. and Mrs. Alain Bernheim, 
son, Paris, April 4. Father is liter- 
ary agent 

Mr. and Mrs. Bob Dressler, 


daughter, Apri) 8 in Evanston, IIL 


Father is program manager of 
WNBQ in Chi. 
Mr. and Mrs. Bruce Rice, son, 


Kansas City, Aprii 9. Father is 


KNX newscaster. 


Jules C. Stein 


=—_ Continued from page ? eae 


v.p. ot Olin-Mathieson Chemical 
Corp. Mefford R. Runyon, formerly 
exec v.p. of the American Cancer 
Society, is exec director of the 
|nmew research organization while 
| William J. vanden Heuvel, lawyer 
with the firm of Javitz, Moor & 
Trubin, and son-in-law of Stein, 
is secretary and counsel. 

Dr. Stein, the founder and board 
|chairman of MCA, after gradua- 
tion from the University of Chi- 
|cago in 1915, obtained his M.D. 
lat Rush Medical College, also in 
| Chicago, and interned at the Cook 
| County Hospital in that city in 
| 1921-22. Afterward, Dr. Stein did 
| intensive work in his specialty 
| ophthalmology, first attending the 
Ophthalmological Clinics of Dr. 
Ernst Fuchs in Vienna during 
1922-23 and the Post-Graduate 
University of Vienna Medical 
School. Upon his retuurn to the 
U.S., in 1923, he returned to the 
Cook County Hesp and the follow- 
ing year became associate opthal- 
mologist with Dr. Searles Gradle 
in that city. 

His undergraduate avocational 
activities with band bookings led 
to MCA, but that’s another suc- 
‘ cess. stery. 
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Right under the noses of 26,000,000 Britishers is some of the best TV programming in the world: 
GRANADA TV NETWORK, ENGLAND 
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